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CV3 BOIIN

bu3 smraérran 1aBp CYHITH HKKH HWIia HHUXOATAA y3rapud Oopmokna
V36ekucron Pecnnyonmukacu Ilpesupentu 1I.M.Mup3uéeBHUHT V36ekucron
PecniyOnukacuau  sitHaga pPUBOXKIIAHTUPHUIN OYiMda XapakaTiap CTpaTeruscu
tyrpucuaa 2017 tun 7 gespanmaru [1D-4947 dhapmonu acocuma “Onuii TabaIuM
TU3UMHUHU SHAJla PUBOMJIAHTHPHUIN dYopa-TaAOWpiapu TYFpHUCHAA TH Kapopura
aCOCaH XaJIKUMHU3HUHT XYKYKHH JTE€MOKpPATHK >KaMHAT Oaprio STUII 3apypUSTH
OyHEKApallH| TyOdaH Y3rapTUPHIN, HWCTHKION Ma(KypacHMHH IIaK/UTAHTHPHII,
XaJK MAabHABUSTUHU IOKCAITUPUIITHU TAKO30 3TMOK/A.

Kyn acpmuk Ttapuxumu3 UOIyHM KypcaTaauKd, HWHCOH JyHEKapalu
MIaKJUTAHUIINUA MabpU(BaTHUHT, XyCycaH, MKTUMOUM (aHIapHUHT YpHU OeKuéc.
Mumiat o301 Oynca, ¥3 TypMmyln Tap3ura MyBoOHWK (uKpiaca, TUIHU, YHUHT
MyaMMOJIApUHU AYHEKapalura Xoc X0J/1a UAPOK 3Ta 0JICA, YHUHT Y3 MabHABUSATU
makutanaau. byHnalt mMabHaBUAT XankK MaHdaatmapuHu axiI-uapok, Madxypa
Wynu OuiaH XUMOs KWJINILTA, YHUHT OHTHY, TyHEKAPAIIMHU IOKCAITHUPHUILTA XU3MAT
Kuiaau. byryH TabiuM-tapOousi TUSUMUHU TyOaH TaKOMUJUTAIITUPHUII MaKCcaau/ia
amanra OIIMpWUIaETraH JEMOKpPAaTUK  HMCJIOXOTJap, WHCOHJIAPHUHT  OHTY
TaakKypyHU Y3rapTUpUIINTa KapaTWiIraH MyamMMO Ba KaMUYMJIMKIapHU Oaprapad
ATHUI, TAaBJIUM-TapOUs >Kapa€HUHUHT MMAaQPOoPIUIruHA TabMHUHIALI, Iy OWJIaH
Oupra >kaxOH CTaHAApTJIapyd acocuaaru 973ry wunuiap Owrad dopymiap,
KOH(EepeHIMsIap HaTWXKajgapra H>pUIIHII Hynuaa (QUIOKOPOHA CUAKUIUIIAH
XU3MaT KWINILTa KapaTUJITaH.

Kuzzax gaBnat negaroruka MHCTUTYTH 1974 iiun tamkun stuirad 6ynuo,
BUJIOSIT/IATY TYHFUY TalIKWIOTIApAaH Oupuaup. X03UPru KyHAA TabIUM-TapOus
)apaCHUIa IOKCAK Japaxkajna y3 YpHUTa sra OYiMIll Makcaauaa pPUBOXKIAHTaH
JlaBJIaTJIApHUHI OJIMM YKYB IOpPTIIApH, XymiiaaaH, byrok bpuranusuuar Hopseru
yauBepcuteTH, Poccust ®denepamusicuauar Mocka, Cankr-IlyrepOypr masmar
MeJaroruka MUHCTUTYTJIApU, BOMIKUPAUCTOH JaBiiaT MeAaroruka yHUBEPCUTETH,
Kozoructon PecnyOnukacuauHr Tapac mnejgarormka yHUBEpPCUTETIIapyu Ousiad
XaMKOPJIMK YPHATUIITaH.

V36ek anabuii THIM KaTbuii KOHYH-KOMJaJIapra, sS’ibHU afabuii Hopmara
sra. Anabuii TUJ HOpMacura KaTbUil amall KWJIWILI OHAa TUJIMTra, YHUHT COXUOU
xucoOnaHran y30ek xajkura, Batanummsra XypmaT->XTUpPOM KypcaTuil OuiaH
O0apobapaup. Tabaum sxapaéHuga TuagaH QoiganaHuil, X03Upru y30ek agaduit
THJI HOpPMAlapura pHOS STHII IaBp Tadabumup. Y30eK THIIIYHOCITHTHHUHT
TaHUKIH onmMH, mpodeccop BozopGoit Ypunboes 19 iimn maBomuaa C.Aifiuuit
Homujarn CamapkaHj JaBiar neaaroruka uHctUtyTd (1972-1974) pexrtopu
A Komupuii Hommmarn JKuzzax maBmaT memarornka HHCTUTYTH (1974-1992)
pektop cudaruma daomuar kypcarran. Iy 6Guman Gupra omum B. YpuuGoes
“Xosupru y30ex THnuma BokatuB Karteropus” (Tomkent, 1972), “Y36ex Tuim
CYy3IamyB HYTKM cuHTaKcucH Macamamapu” (TomkeHt, 1974), “Y36ex cy3namys
HYTKM CHHTAKTHK Kypwmmmn” (Tomkent, 1978), “Y36ex anabuii THiM TypK-
KQJITaTOW IIEBACMHUHT rpamMmatuk xycycusitinapu’ (Tomxkent, 1985), “Typkuii
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¢unonorusira kupuir” (Tomkent, 1989), “Xo3upru y30€k THIU CHHTAKCHUCHIIAH
mabpysanap” (Tomkent, 1990, 1991), “V36ex agabuit Tinu tapuxu” (TOLIKEHT,
1999), “Xo3upru y36ex agadbuit Tuiu (cunrakcuc)” (Camapkann, 2006), “Xo3upru
y36ex amabuit T (Camapkanz, 2001), “V36ek cysnamyB HyTkn” (TOIIKEHT,
1982), “Y36ex anabuii Timu Tapuxn” (Tomkent, 1982) kabu kutobaap MyammdH.
MaTH, MaTHUIYHOCIMK Ba MATHHUHT (UIIOJOTHUK TaxXJWJIM Macajalapu Xam
npod.b.YpuHOOEBHUHT IMKKAT Mapkasuaa OyaradH. bymapHuHr  Gapuacu
OJJMMHUHT WJIMHUH TaJKWK JOWPACH KEHT, TEKIIUPHUII OOBEKTH XHUIMa-XHII
DKAHJINTUHU KypcaTaau.

Onum wnmuil GaoUSITHHUHT KaTTa KUCMHHHM THINTYHOCTHK COXACHIaTH
WIMHI KaapiapHu Tal€piamiiek ¢axpiu umra Oarunuiaad. YHUHT WIMHUN
paxOapauruga 1 TOKTOpJIUK, 8 Ta HOM3OJJIUK JUCCEPTALUSICH XUMOS KUJIMHTaH. Y
Iy KyHTa KaJap TWINIYHOCIHK Ha3apUsCH Ba TApUXU MyamMMoJapu Oyinua XuMost
KWwivHrad 12 Ta gokTopiuk, 14 Ta HOM3OMJIMK JUCCEpTAlMsUIapura pacMui
ormoHeHT Oynau, 120 naH OPTUK HOM3OJIMK Ba JOKTOPJIMK AMCCEpTalUsIIapH
aBTopedepariapura ¥3 TakpusJIapuHu TaKIUM ITTaH.

Onum unMuii HaoaUATUHU KaMoaT UIUIapu OWjlaH MyCTaxkam OOfJiaHTaH
xoina o6 Gopau. YV Y36exucron Pecry6nukacu Xalk TabIuMU Ba3HPIMTHHHHT
PecnyOnnka YKyB-MeTOJIMKa MapkKa3u OHA THJIM Ba 3CKU y30ek €3yBu Oyiinua
MIIMHi-METO/MK KEeHTaIl, Y30eK THIIM JOUMMH amKyMaHH XailbaTH, Y36EKHCTOH
DA TUIIIYHOCIUK Ba afabuétmryHocauk Oyiaumu Camapkana OViIMMU KOIIUIaru
“Mumiid TUJUIap TapakKUETH KOHYHMSTIAPUHU MYBOQUKIAIITUPYBUM X WIMUN
MyaMMO KEHTAIIMHUHT ab30cH, Y36exucToH DA THINIYHOCTHK HWHCTUTYTH
Xy3ypujaru TWINIYHOCIUK OViiMua WIMUH HmapaxkailapHu Oepuil WIMHUN
KeHTaIIMHUHT ab3ocu xamaa CamapkaHa [aBiaT YHHUBEPCUTETH KOIIUAArd
HOM3OJIUK JUCCEPTALMUIAPH XUMOSI KWIMILTAa WXTUCOCIALITaH KEHraml ab30CH
cudaruna 1982-2014 innnapaa GaoausT Kypcarras.

Vcros Ba MypaG6mii  BosopGoit YpunboeB OyTyH XaéTd maBoMuia
pecnyOnukaMu3aa Xaiuk Maopudu paBHaKura, €Tyk (QUIojor Kajapiap Tanépiari
UIIUTA, TUIITYHOCIUK WIMHHUHT PUBOXKJIAHUIITUTA CAIMOKIIN XHCCa KYIITaH.

Kwz3ax maBiar nmegaroruka MHCTUTYTH
pektopu, ipodeccop A.)K.Xonbexkon



MMPO®ECCOP BO30P YPUHBOEB BA CAMAPKAH/I TUJIIITYHOCJIUK
MAKTABH

C.A.Kapumos, Cam/1Y npodeccopu

bu3z Oyryn Tabappyk HOMJIApUMHHU YyKyp XypMaT Ba SXTHUpPOM OWJIaH THUITA
omaérran Qumonorus (anmapu pokTopu, npodeccop Bozopboit YpunGoeBIU
YpunboeB pecrybIuKaMm3aa WIMHI-TIEIArOTHK Kaapiap Talépian UIIura sxKyaa
KaTTa Xpcca KYIIraH OJIMM Ba MypaOOuii, memaror Ba mMabpudaTnapBap HHCOH,
OJIUI TabJIMM TAUTKWIOTYHCH Ba )Kamoat apooOu saumap.

YCTO3HUHT TOPJIOK XOTHpacu oyauaa Oomn Srud, aulOMaHUHT Xa€Th Ba
daomustura ona 6ab3u Oup GUKpIAPHUA AUTMOKKA KYpPhaT KUJIJIUM.

B.YpuHOGOEBHHHI XaéTuaa TapIMM-TapOusra oux  (GaoNMsAT — 3apXan
caxudanapHyd TalIKWI dTagud. MakTaOHU TyraTuii, NeJaroruka OWJIUM IOpTUTa
VKHUIITa KUPUII, IeJaroruka WyHaIuIImIa Oidui MabIyMoTra ara OViui Ba OyTyH
TAKIUPHHH TABIMM-TAapOus OwmiaH GoFmaml. Ypra MakTabna YKUTYBUHM, HIMHIL
oymum wMmyaupu, aupektop. Onuil TabiuM Myaccacajapujaa 53ca JIabOpaHT,
VKUTYBYH, JOLIEHT, npodeccop, 3 mapTa kadeapa myaupH, (akyabTeT IEKaHH,
IPOPEKTOP, 2 UHCTUTYTAA 3 MapTa PEeKTOp. YHUHT OOp-WyFu Oup Hewa caTpiapra
KO OYNraH TAIIKWJIOTYMIIMK Ba MEAArorvk (haonusaTu 3aMupuaa Oup MHCOHHUHT
yMpH, Xa€TUHUHT Ma3MyHH, Kaap-KuMMaTH Etu0au. 50 iungan opTUK yMpHHU Oy
BasuQalapHu aa0 OSTUIIra OaFvluIall MAaChYJIUATHUHUHT HAKaJap OFUPIUTHHU
TaBIUM-TapOusl Kapa€Hu OujaH LIyFyJUIAHTaHjap, aWHUKca, pax0apiuk
JABO3UMM/IA UITUTATaHIap XK TYITYHUIIA]TH.

by Basudanapna unmam ydyH OupruHa OwimMm €k GUIOWMIMKHUHT Y34
etapnu smac. Pax0Oapnan, aifHuKca, mefaror pax0apaad Oarpu KEHT, KeUUPUMIIH
OYIMIUIMKHY, XamMmara OapaBap MyHocabaTna OYJIWIUIMKHU, >KaMOAHWHT
CAIOXUSATH Ba YKyBUTA TAassHUO HWIN KYPHUILUIAKHH, TajdabamMu €K YKUTYBUUMH,
OyHJaH KaThHUIl Ha3ap, YJIApHUHT Xap Oupura ybTHOOPIM Ba FAaMXYp OVIUIUIMKHU
Tanabd »Taau. Amanga myHaa Oynau. AHa 11y XyCyCHSTJIapHUHT Oapuacu
Bosop6oii VpuuGoeB THMcoNHaa MykaccamiuaHad. byHHHT caGa6iapu HuMazna?
Hazapumpna, Camapkangaa Ba CamJIY na MmaBxyn Oynran MabHaBU-Mabpuduii Ba
WIMUN-TIEIaroruK MyXUT OYHHMHT Ooil cababiapian Oupu aed Ownaman. 17 wun
JABOMHJIa PEKTOPIUK JABO3UMHUAA MILIATAHIUTUHUHT Y3UEK (PUKPUMHU3ZHUHT
UCOOTHIUD.

B.Ypun6oeB paxGapiuk Ba neiaroriuk (GaoiuaTd OunaH 6a6-GapaBap KeHT
KyJamMaard >KaMOaTYWIMK WIUIApUHU XaMm Oaxkapub Oopau. VYmapHu Xed
Oynmaranaa caHa® yTuin >kou3aup: ¢akyIbTeT MapTUsi KYMUTACU KOTHUOU, UHCTHU-
TyT Kacaba YIOIIMAacH pPaucd MYOBHHH, UHCTUTYT MAapTUS TAIIKWIOTH KOTHOW.
Camapkann maxpu «buiaumy KaMUSTH paucu, MKKH MapTa XalK JermyTariapu
maxap Kenramm npemyraTu, MaJgaHusaT Ba XalK TAabIUMU JOMMHN KOMUCCHSCU
paiioH, XaJlK Ha30paTh KYyMHUTACH ab30CH, XaJK YHUBEPCUTETH PEKTOPHU, HKPOUs
KYMUTa ab30CH Ba Ky3aTyB KoMmuccusich paucu. CaMapkaH]l BWJIOSTH MapTHsS
KYMUTACH TUICHYMH abh30CH, MENaroruka >KaMHUsITH paucu, Ooyanap >kamrapMacu
paucu, xank aenyrariapu BuwiosAT KeHramm nemyrat, XymEPIUK YYyH Kypail
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KYHTHJUIMIAD SKAMHSTH pamMcH. Y30ekuctoH PecryGmukacu Xalk TabIMMH
BA3UPIMTH KOIMJArd YyKyB-Meromuka Kenramm (YMC) aw3och, Y36eKHCTOH
Pecniyonukacu @awnnap akagemusick Tun Ba agabuér unctutytd Ba Cam/lVY
KOLIWJArd  JOKTOPJIMK Ba  HOM3OJIMK  JHUCCEPTALMSAIAPU  XUMOSICHUTra
HXTrcocnamTUpWIraln KeHrauuiap ab30Ci. bUpruia MHCOHHUHT €JIKacura TyLIraH
Oy >KaMOaTYWIMK HUIUIAPUHUHT KYJIaMH YHUHT KaHYaJIWK BaKTUHU OJTAHJIUTHHHU,
yy1aM Ba OapJOIIMHY CHHOBJAH YTKA3raHJIUITMHU TaCaBBYP KUJIUII KUNUHKH.

B.YpuHGOEB MNemaroruk, TAUIKHIOTYMINK Ba JKAMOATUIIHK (DAOIHATHHH
uIMui aonuaT OmmaH Gupramukaa ommb Gopam. 1964 iimnna Yibexucronma
Xu3MaT kypcatran (an ap06obu, mnpodeccop VYiayr TypCyHOBHUHT WIMHIA
paxOapnuruga «Xo3upru y30ek agabuii THIHIa BOKATUB KAaTETOPHS» MaB3yCHIa
HOM30[UHK, 1976 imnma «Y30eKk cy3mamryB HyTKH CHHTAaKCHCH Macajajapi
MaB3ycuJia JTOKTOPJIMK JuccepTauusuiapuHu €kJj1ald, Y30€K THIIIYHOCTUTHHUHT
n0713ap0 MacalajJapyuHU Xajl KWJIMUINra Ba Iy OWJIaH OHAa TWJIMMHU3 TapaKKUETHra
V3UHUHT MYHOCHO XUCCACHHU KYIIIIH.

B.VpunGoes 800 Ta SKWH TypiH XapakTepJarW HIUIAP YBJIOH KUITaH S
AnabuETUIYHOCIINK, TWILIYHOCHHK, IMEAaroruka MacalajlapuHu KaMmpal oJiraH,
y30eK, pyc Ba TOKMK TWJIapHJia 4Ol 3TWJTaH ymoy acapjap opacujaa ajioxuiaa
Hammpaap cond 100 ra skun 6ynu0, ynap 7 ta MmoHorpadwus, 4 Ta napciuk, 52 ta
VKyB Ba YKYyB-METOJMK KyJimaHMa, 16 Ta pucoisa, 4 ta myrar, 10 Ta mactypian
ubopar Ba 7200 BapakHM TamKwi 3Tagd. byHgaH Tamkapu oaum 168 Ta
HOM3OJIMK Ba JOKTOPJIMK JMCCepTalusiap Xamjaa YHUHT aBTopedepaTiapura
Takpusnap €3raH. by Takpusiapaa pyc, KUpFu3, TOXKHK, 03apOailkoH, TaTap Ba
yMyMaH TYpPKOJIOTHSITa OWJ TaJKUKOTJIapra y3 MyHocabaThuHu Owiguprad. 9 Tta
HOMBO/JIJTUK JUCCepTalUsICUTra uiMui paxoapiuk, 10 HoM301/1MK Ba 13 JOKTOPJIMK
JUCCEepTalMsIapUra paCMHUM OMNIIOHEHTIIMK, 51 Ta Typiin XapakTeplaard ajaoxXuiaa
HalIpJjapra MacbyJl MyXappupJIMK KAJTaH.

MyauHr y4yH xaMm  ajoxujaa KuToOmap, Makosajnap, Takpuzjap
xapaktepuaary 113 Hampaa B.YpruHGOSBHHHT MIMHMI-IIEIarOrHK Ba KaMOATUHIIHK
daoauATH XaKuaa Maxcyc cy3 6opaiu.

Ymlby ¢daktimap Ba pakamJapHH Ky3 OJAWAaH YTKa3raH xap OWUp HHCOH
B.VpunGoes OyHmail yjiKaH XaXKMJard HIUIAPHH aMaira OIIMPUINTa Kyd Ba
FalipaTHH, BakT Ba KaW(UATHH KaepJaH OJIraH HKaH, JEraH CaBOJ TYFUJIMILIU
Tabuuii. MeHuHr 0ku3 pukprumMua, Oy UMKOHUSATIAp, aBBasiamOop, Omiox Oepran
UKTHJIOPY, OTa-OHajap Ba YCTO3JMApHUHI Jyojapu OuiaH mnaigo Oyiras.
WkxknHYuAMH, oWaa WXKOAWA Ba camapaid MexpaT y4yH MYXMT IIaKJUIaHTaH.
Yyununaan, ycto3 y3napura ymMmpHH Oexyna YTKa3MaciaUKHU IIUOpP KUIHO OJraH.
Y kummpard ¢Gebiad  KEHIJUK, XOTUPXKAMIIMK, YYKyp MYILIOXaJla OPUTHII
KOOMIMATH OyHTa KYyMaKJIaIlraH.

¥YcTo3 Makomura eTMOK Oup a300 Oyiica, yHra JJOMHK OYJIMOK MKKH a300aup.
lynra ungaran, Oarpy KEHI MHCOHJIAPHUHITHHA aTpodura ogamiiap Oupiariaiy,
yIapaaH MaciaxaT onmmaan. b.Ypun6oes ana myHmaii yeros. V 30T GuiaH Heda
yun Oupra unuaran Oyncak, Oupopra TalabaHUHT JOMJIAJaH KOHUKApCH3 0axo
ONTAHJIUTMHUA €KUM HOJUTAaHWHU DSIIMTTaH »MacMaH. AxkcuH4Ya, TaHaddyc
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naiTiapuga  XaM |y KUIDIMHAHT  atpodu  IIOTHpAjapu OWjaH  TaBXyM.
Kadeapamuzga MybTaIWUIMKHUHT CakKJIaHUO TYpPHUIIWAA, SHI KAaTTa YCTO3UMM3
VYayr TypcyHOB aHbaHAJIAPUHUHT JABOM JTUILIKJA Y 30THUHT XU3MaTIapu OeKuéc
sau. Kadenpa hurununuiapuaa xam, Oupop Oup Kuauid Macana manjgo Oyica,
YHU XaJ KWIKIIJA XaM JOMJIAHMHT (uKpiapura Kapad v tytuiapad. bup cys
OwiaH alTranjaa, ycto3 kadenpamus KailBOHUCH, OO MacliaxaTYUCH duap.

V3unuHr onHrmm QaommaTd gaBomuna b.YpuuGoeB xammma (UIOKOPIHK
HAMyHaCHUHU Kypcatn® MeXHAT KwiraH Oyica-ia, MyCTaK/UIMK WHUJUIApU YHHUHT
TaKIupHIa ajoxuaa axamusaT kacO »tau. JlaBp Omnan xamHadac OjluUM TabJIUM
TU3UMHUJATA HCIOXOTJIApHW KyBOHY OwiaH Kapmu onnu. Kanmpmap Ttanépmama
MUJUTHA JTACTYPUHUHT OQKapWJIMIIA MYCTaKWI (DUKpJIaid OJIauraH, MajlaKayid
KaJpJiapHu TapOusiald Bosra erkaszuinga aAed Ounau Ba OyTyH Kyd Ba FallpaTUHU
aHa 1y ojuikano0 Basudara cadapdbap >3tau. ByHUHT HaTHXKacH YiIapoK, KEHUHTU
Wuwtapaa sHru [laBnaT TabiuM cTaHAapTiIapu acocuja MypaOOuil TOMOHUIAH
¢3uNraH Ba YOI JTWITAH KYmuiad acapiiapy opacuja MYCTaKWIIMK Ba MUJUTHIM
UCTUKJION FOSICH PyXu OWIaH WYFpuiraH, pecrnyOJMKaMu3ard TOXKHK
MakTaGnapuHUHr 2-3-cHHQIApH yuyH «Y30EKHCTOH» HAIIpHETHIA OOCMasaH
uMKKaH «Y36eK THIN» JapCIMKIAPUHH, ONUil (HIONOTMK TabIMM TH3MMHTA
KUPUTWITaH SIHTU (daHmap YKyB pexacu acocujua &3wiraH « TUIIIyHOCTHK
acocnapmn», « TUIIIYHOCHHK Hazapusicuy, «nMuii TaKUKOT acocnapu», «Maxcyc
danmapHu YKUTHII MeToAuKach», «cTukmon Ba 10TuH anudOocu MyaMMOIIapmy,
«Y30eK TWIMHHMHT CTPYKTYpal rpaMmartukach», «CHHTAKTHK MyHOCaGaTiap»
Kabu YKyB Kymuianmanapunu, «Komwumk uctuioxjipapu», «Acpiapack Oapxaért
HOMJIAp)» KaOu JyFaTJIapHU aloXya TAabKUJJIAIIHU UCTAp DIUM.

XyKyMaTHUMH3 Ba YHHUBEPCUTETUMH3 XaM, (aKyJIbTETUMHU3 Ba Kadeapamus
XaM YCTO3HHMHI XypMaTHHHU XOWHUra Kyuau. Y ca3oBop OyiraH Katop OpJeH Ba
menamiap, Cam/1Y na xusmar kypcarran npodeccop Ha «MyCTaKUIUTUKY ACIATUK
HUIIIOHJIApU OYHUHT SKKOJ ucOoTuaup. AitHu maitna gomuia Xankapo Antique
World nnivuit akaieMUsICHHUHT aKaJeMUTH XaM OYJIraH.

JIoMJIaHMHT KWITaH SXIIAIUKIAPU OJIIuaa Tab3uMm Kumira Osmiox, Oepran
UMKOHUSTIa NIYKYp KWJIaMaH. Y CTO3HUHT OXHpaTiapu 000 O6YicuH!

V3BEK TOMOHUMUK JIJEKCUKOT PAOGUICHU
ETAKYUJIAPUIAH BUPU

Yaykos Hocupxon, HamlY ¢. ¢. a. npodeccop

1970-1980 inmnapaa y30ek TUILIYHOCTUTHIA TOMMOHUMHUK JTYFATIIYHOCIHK
XaM ImakuiaHau Ba xos3upru kynra kamgap C.Kopaesnunr “I'eorpaduk HOMIap
mabHOCHHM Gunacmsmu?”’ (Tomkent: — Y36ekucton, 1970), “Teorpaduk HoMIap
mabHocu” (Tomkent: Y36ekucton, 1978. — 203 6.), “Y36ekucToH BHIOSTIAPH
tononumiapu” (Tomkent: O°zbekiston milliy ensiklopediyasi, 2005. — 240),
3. 1ycumoB, X.OramoBnapHUHT ‘Kol HOMJAPUMHMHI KHCKaya H30XJIM JIyFaTd
(Tomkent: YxuryBum, 1977. — 174 6.), X.Xacanosuuur “T'eorpaduk HoMIap
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cupu” (TomkeHnT: Y36ekucrton, 1985. — 120 6.), T.HadacoBuunr “Y36exucron
TOIIOHHUMJIAPHHUHT M30XmH syFatn” (TomkenT: YkuryBum, 1988. — 290 6.),
“Kunutoruaru3 Hera myHaaid artaiaran?” (Tomkent: ®dan, 1989. — 100 6.),
“Kamkanapé xunuiokHomacu” (Tomkent: Myxappup, 2009.), H.OxyHOBHHMHT
“Yoit Hommapu Tasoupu” (TomkeHnT: Y36exucton, 1994. — 86 6.), B.TyitunGoes,
K.Kamkupmunapauar “3omMuHHUHT TUI Komycu” (TomkeHT: Akademnashr, 2012.
— 400 6.) kabu TOMOHUMHUK JIyFaTJIapy HAIIp STUIIIH.

V36eK TONOHHMUK JIEKCHKOTPAQHSICH PUBOKH Ba TAKOMIIHIA (DHIIOTOTHS
danmapn jokTopH, mpodeccop ycro3 bosop VpHHOOEBHMHT amoxuma YpHH Ba
xu3maTiaapu Oop. Cepkuppa Ba cepMaxcysl OJUMHHUHT “Acprapaexk O0apxaét
Hommap. — Camapkanna: 3apadmron, 2003. — 264 6.), “XXu33ax TOMOHUMIAPUHUHT
tarOupn” — Camapkann, 2007. — 80 0.), “Makta0 TONOHUMHUK JyFaTu’
(Camapkann, 2004. — 92 0.) kaOu TOTIOHUMUK JIyFaTIapy PUKPUMU3 JATATUAMP.

[podeccop Bozop6oit Y puHGOEB THIIIIYHOCIUKHAHT CHHTAKCHC, YCIYOUSIT,
JMATICKTOJIOTHS, TWJ Tapuxu coxajlapu OujiaH Oup KaTopja TOMOHUMUS
MacajajlapyuHyd XaM H3YMJI TaakuK STAu. Ycro3 JKuszzax maxpuja YTKa3wiral
“Y36eKHCTOH OHOMACTHKACH” MaB3yWJarn |-pecryOiuka WMIMHHA aH)XyMaHH
(1985)nunr Tamku-noruucu 6ynrad. Y “O rugponume Cupaapesa” (OHOMacTHKa
V36ekucrana: Tesucwl PecnyOnukanckoit koHbepeHiuu. — Tamkent, 1989. —
C.79-80), “O Tomonume “Carapx” (OHomacTuka Y30ekucraHa. — TalIKeHT:
ViuryBun, 1987. — C.18-19), “Canrzop Boxacu Tononnmiapu” (Y36ex
oHomactukacu. Il PecnyOnuka wunmuii-amanuit koH(epeHIUsCH Te3ucIapu. —
XuBa, 1991. — Nel.— Bb.24-27), “YKomOoW” JneraH CY3HHHI MabHOCHHHU
ownacuzmu?” (Komo6oit Tonru, 1995, 26.VII), “banunii maTHaa *0il HOMIapu Ba
yIApHUHT TUNodoruk Ttaxjunn’ (baguuii Tapkuma Ba y30ek anuOJapHUHT
xankapo anokanapu. — Camapkana, 1996. — b.48-51), “ABecto”’na >xoif HomIapu
Ba YJApHUHT JTUCOHUH Taxymiu // “ABecto” Ba ¥30€K (HOIBKIOPUHUHT 0Opasnap
tizumu’”’ (Hasowmit, 2001. — B.23-24), “XKoit HommapuHuHr 000ypoHA TaaKUHU
(Buékop. — Camapkang, 2002. — Ne3. — b.19-25), “boGypnHoma” Tunmmaru
xKyrpoduit aramanap” (TunmmyHOCIMKHUHT Ha3zapuil Ba aMmaliuii Macajajiapu. —
Camapkanm, 2003. — 5.35-39) kaOu TonmoOHUMHSITA TOUP UIMUN MaKoaiap €3raH.

B.Ypun6oeB MamMiIakaTUMU3/a €TYK TOMOHMMICT Kaapiap Taiépial HImura
xaM MyHocu0O xucca kymradH. Y H.MwunrGoeBHunr “Mwup3auyn TOmoHUMHUKACH
(boky,1987) MaB3yugard HOM3OJJIMK Ba  KaMUHaHHUHT “V36ek  THIH
TUAPOHUMIIAPUHUHT Tapuxuil-nmuconuit tankuku” (Tomkent, 2010) maB3yuaaru
JTOKTOPJIMK TUCCEPTAIUSACUTA PACMHI ONTIOHEHTINK KUJITaH.

TONMOHUMUK JIYFATJIIAPDHUHT CY3JIMTHU IIaxap, l1axapya, KUIUIOK, Maxajia,
ry3ap Homuapu (OMKOHMMIIAp), TOF, KUp, aaup, UYYKKH, KOS, JOBOH HOMIIApU
(opoHumiiap), apuk, OyJoK, KyayK, KaHai, coi, napé Homjapu (THIApPOHHUMIIAD),
MO30p, KaOpHCTOH, 3UEpATrox, HOMJapw (HEKPOHUM Ba OSKKJIE3MOHUMIIAP)IaH
nbopatr Oymamu. bywpaii nmyrartnapna TomoHumiiapra HadakaT THIIIYHOCIHK,
Oanku Tapux, reorpadus Ba Oomka Oup KaHuya (aHiIap KeCHUMHIA H30XJap
oepmnagu. [y O6ouc TOMOHMMHUK JIyFaT TY3UII yYyH MYyajUTH(]) THILTYHOCIHUK
WIMHJIAH TallKapyd TapuxX, OJTHOJNOTHs, O»THorpadus, reorpadus, OoOTaHUKA
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daunapugan axmu OwmuMra sra 6ynmmu to3uM. Jemak, ycros B.YpunGoes ana
myHgaid  Ounumiap coxubu cudaruga Camapkanpg, Kuzzax BumosTiiapu
TapUXUHH, reorpadusiCUHU, XAMBOHOT Ba YCHUMIMKIAp AYHECUHM, TUATCKTHUHHU,
XaJIKMHY SIall Tap3u, yph-oaaTiapu, STHUK TApKUOWHM SIXIIN YpraHTraH.

B.Ypun6oes XKu33ax maxpu/ia NILIarad naiiTH/a Iy BUIOSATIATH TOTOHUM-
napHu Tymiad, “XKuzzax TOMOHMMIIAPUHHUHT H30XJ M JyFatu’ (1992)Hm Hamp
srtuprad. Kelnnuanuk, Oy JsyraT TYaaupuiu0, Kailta unuianuO, ‘“OKuzzax
TonoHuMJIapuHUHr Tanoupu” (Camapkana, 2007. — 80 6.) HomMH OwiaH HauIp
srwnau. Jlyrar “Kupumr™” (3-6-6etmap), “Jlyrar” (7-77-6etnap), “Amadbuérnap”
(78-79-6etnap) xucMiIapuaaH HOOpAaT.

Jlyratna kagumuid Ba kyxHa JKu33ax BWIOATH TONOHUMMSICUTA MaHCYO
Kuzzax, Baxman, Bewxyou, 3omun, Hywwxenm, [lavimap, lluwazap, Capmuu,
Tazo6, Taneu, Yeon, Yxym, Vaz //Vac, ©opuw, Hysyanox, KOmonoxbow, Kopa-
yiinu, Kymuu, Kywboapmox, Fyoup, £ypo6 xadbu 500 nan 3uén, anukporu 538 Ta
TOTIOHMM H30XJ1aHraH. [1]

Ycro3 bozop6oit VpHH6oeB y30K Wwuiap aaBomuaa CaMapkaH];i BUJIOSTH
TONMOHUMJIAPU XaKUJard MabIyMOTJIapHU TYIUIA0, CHUCTeMalamTupud Oopau
xamza 1y acocna “CaMapkaHj BUWIOSTH TOIMOHMMIIApUHUHT u3oxu” (CaMapkaH:
Cam/IUTU wnampu, 1997. — 202 6.) HOMIU WHUPUK TOMOHMMHUK JIyFaT spaTaju.
JlyraTHUHT KalTa WIUIAHTAaH, TYJIIUPWIraH BapuaHTH ‘“Acpiapjexk Oapxaér
Homiuap” (Camapkana: “3apadmon” Hampuét, 2003) HoMu OMIaH HAIIP STUIIIH.
JlyFaTHUHT XaXMHU XaM CaJIMOKJH, 16,5 6ocma Tabok, 1415 Ta myrat MakoiaacuHU
¥3 nunra onrad. Acap “Mykannuma’” (3-11-6etmnap) Ba “Jlyrar” (12-280-6etnap)
KMCMJIADUHM Y3 nuura ogaau. “Mykananma” KUCMUJA BUIOAT TOIIOHUMIIAPUHUHT
¥3ura xoc XyCyCHUSTIIapU, YHUHT TapuXUil WIAU3IApU XaKujaa (PUKp HOpUTHITaH
XaM/Jla TyFaTHUHT TY3WIHIIH, TAPKUOU XaKK1a MabIyMOT OCpUIITaH.

Jlyratna CaMapkaH] BHJIOSTH MakpO Ba MHUKPOTOIIOHUMHSCHTa MaHCYO
Appocuéb, bynyneyp, Haxoeo, Kesauu, Kom, XKy3, 3apmuman, Kyxak,
Camapxano, Cyzoueapon, Ypeym xadbu 1500 nan 3uén Tapuxuii Ba 3aMOHABUM
TONOHMMIIAPHUHT U30XH OCPHIITaH.

Xap WKKH JIyFaT[a TOMOHUMJIAPHUHT KOMJIAIUIN YpHU, reorpaduscu,
amabuii Ba JWANEKTal BapUaHTIAPH, SbHU (OHETUK, JEKCUK, MOPQOJIOTHK
MIaK/UTapy, TApKAIWII apeajulapy, TaKPOPUHINTHA, HOMHHAIIMOH-MOTHBAIIMOH
XyCyCUSATIapu: HOMJIAHUIIUAA acocra OJIMHTaH Oenru-xycycusariap, cababd Ba
OMUJIJIAp, JIYFAaBUM acociapy, TapUXUH-3TUMOJOTUK MaHOalapu, 3TUMOJIOTHSICH,
TY3WIHIINTa Kypa Typjiapy paBoH, COIa, U3UMII yciyO1a €pUTHIIraH.

Camapkana BWJIOSTH OViWYa Ty3uiraH JyFaTHUHT MXKOOMI KuppajapuiaH
sHa OWpH, JIyFaT MaKOJAJApUHUHT OXHpUJa Xap OWp TOMOHWMHHUHT JIOTUH
anugOocura acocyiaHra y30ek €3yBuaaru UMJIocH Xam Oepuirad. MacanaH,

“bektyn  — bynynryp, [Ilaitapux, Ilaxtauun, VYpryr, Kympabor
TyMaHJIapujara KUnuiok. bex — ypra Ocuéna ¢eoman xonmmkiapaaru Mmaicad €xu



TymaH Oomnuturu. by cy3 “acm3oma, Xykmumop, yayF, KaTTa, aHoO’ MabHOCHIA
KyJutaHwiagu. Ty — KyII, Ty1a, KUIIWIap Typyxu.

BekTyn MUKIOpH JKUXATHJaH KYIMYMIMKHU TallKWJI KWAJIYBYHM KHIIUJIAP
rypyxu jaemakaup. KYHFHpOT KaOWJIACHHUHT KaHXXHUFaJId YPYFUHUHT OHUp
maxo0uacu MojaTon ne0 aTtaidaau. AHa Iy IIaXoO4YaHUHT TapKuOujga OEKTYII
oynaru 6op. Xymiac, 0eKTY STHOHUMIUD.

Jlotun anmud6ocuaa: Bekto ‘p.”[2,27]

“bapnmoc — Mmtuxon, bynynryp, Ypryr Tymanmapugaru KUIUIoK. bapioc
“KamuMru TypKUd KaOwinanapgaaH Oupu”, “MYFyJuIlapHUHT Oapioc Kabuiacu”,
MYyFynua ‘“‘ceMH3, Kywid’, “TypKud JamkapOoumm, Nymdourdu, OOTUP >KaHTYW
MabHOJApUAA KYJUIAHTAHJIIMTA TabKUJUIaHTaH. bapioc Cy3WHHMHT  JTyFaBUU
MabHOCHJIA XaM FOKOpHJIard MabHOIap OOp. DTHOHUMHHUHI OMPUHYM KUCMU Oap
MyFrynmya Wyndapc, mep, apciaoH, OypryTt, OoTup Jamkapoomu nemak. CYHITH
KHCMH -HJIOC, -yJIac, -JIOC, -JIac, -Ta, -TyT, -KYT, -KyT, -J1ar Jup.

V36exnapHuHr GapkyT, MyFyiulapiard Gapra, Gapiar JeraH Kabmiamap
HOMJIApY XaM IOKOpHUJIard IapXJaHTaH MabHO OujaH OOFIMK. XO03UPTrH EKYT
TUIMAa 0ap Kyn “Oypryt, Hyndapc” MabHOCUHU OWIIIUPATIH.

bapnoc Ttapuxan xam sicama cy3 Oynu0O, y xam #ynbapc, xam Oypryr
MabHOCHMHHM OwinupraH. AHa NIy TOTEM HOMHJIaH YypyF, KabOuia HOMHU ro3ara
kenranaup.” [2,23]

Janunnapnan KYpUHAAWKH, TOMOHMMIIApra THIIIIYHOCIHK, Treorpadus
Tapux ¢aHIapu MykaccamjallyBuja U30xJjap oepwirad. Xyaau MyHaal TaakuH,
TaxXJIWJI Ba M30XJap JKyAa KYm JIyFaT Makojalapuaa Kysatwinaaw. TYFpu, JyFar
MaKoJIaJJapUHUHT Oapyacu OWp XwijJa MyKaMMall sMmac. AWUpUM TOMOHUMIapra
Oepwiran u3oxjap ¢akaT yJIapHUHT Kaepj/ia >KOMJIAITaHIUTH Ba TUMOJIOTUSICH
aHUKJAHMaraHjiurd Xakujaard KaiijanaHn wuOopar, OUpOK JyFaTiap TYIJIaHTaH
HOMJIapHHU amulal TypHILH, KeTa)Kak aBJlo/ira €TKa3uIlId OMIaH axaMUsITIIN.

B.YpuHGOEBHUHI TOOHUMHUK JTyFaTiapy kenrycuna Camapkanz Ba YKussax
BUJIOSITJIApYM TOMOHUMUsICK OViimdya Tapux, reorpadus ¢aHmapu acneKkTua
ApaTUIaJUral SHTHU-STHTU TaJKUKOTIapra MaHOa, TOMOHUMUK JIyFaTiiapra WIMUN
acoc OVmanu. AiHM KyHJIapaa XuMos tapaaayauaa typras [llepamu TemupoBHUHT
“CamapkaHa  BWIOATH  OPOHMMIIADMHUHT  JUCOHWMM  Tamkuku , Cobup
AxMenoBHUHT ‘“YKun33ax BUJIOSITH TONOHUMJIAPUHUHI CEMAaHTUK XyCyCUATIapu’
Map3ycuaaru Quionorus dannapu Oyiinya dancada IOKTOpH Aapaxacud y4yH
€3WIran quccepranusuiapu GUKPUMUZHUHT EPKUH JATHIIAIAD.

TonoHMMUK YKYB JIyFaTiapy Ty3UIl aHbaHACUHHU Y30€K JIeKCUKorpadusicuaa
B.SU’pHH60eB oomnad Oepran. OnmuMHUHT morupau O.Xo0IMKOB OMIaH XaMMyall-
mudraukaa Ty3raH “Makrtabd TonoHumuk syratu’ (Camapkana, 2004. — 92 6.)na
yMyMui ypra TabauMm MaktabiaapuHuHr V-1X cuHduapu oHa TuUau Ba anaOuér
JapciauKiIapuaa yupaiauran Kol Homuiapu anud00 TapTuOuAa KeNTUPHUITaH Ba
MabHOCH H30XJIaHTaH. Ma3Kkyp VKyB JyFaTH OHa TWUJIM Ba agabuér napciapujia
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TOITOHUMJIAPHUHT >KOWJIAIIYB YPHU, MAbHOCH, STUMOJIOTHSCH, JIYFABUM aCOCH Ba
TapUXHUM ATUMOJIOTHUK MaHOAacH, HOMJIAHUII acoCcH, cababu, oMUIIIapy, 3aMOHABUN
Ba Tapuxuil, ajgabuii Ba Jax)kKaBUM BapUaHTIAPUHU YpraTUIa MyXUM HIMUN
MaHOa BazudacuHu OaXkapasu.

VYcro3 ¥3 TaaKuKoTIapH, JyFaTliapyd Ba WIOTUPAJIapH, ouMa (dap3aHaiapu
OuJiaH MaHTy sanu.

Anaduéraap:

1. Vpun6oe B. Acpnapmex Oapxaér nHommap (CaMapkaHI BHIIOSTH
TOIIOHUMJIAPUHUHT u30xH). — Camapkann: 3apauon, 2003. — 264 6.

2. Ypun6oes b. XKuzzax TononuminapuauHr Tapoupu. — Camapkaunmg, 2007. —
80 6.

MA3MYHJIU XAET COXUBHU

Ycemon CanakyJaios, Cam/lY npodeccopu

Nucon ¢enomenn. Xaérna myHAall WHCOHIAp sMIaauKu, OuUp acpaad
OPTUK YMp Kypcajap Xam yJapHUHT HOMHU (pakaT siaraH JaBpUHUHT OXUPTH
COHMsUIapua HYpOHUH cudartuga XypMaT-3XTHpPOM OWIaH THITA OJIMHA[IH.
Mabnym BakT yTraHJaH CYHT YJApPHUHI HOMHM TaMOMaH THJITa OJIMHMAal KOJIAJIH.
Dcnab, y xakma Oupop cy3 ailTryaek Oynaranga xam, (akaT HYpOHHHACK yMp
KEUUpraHu aTtuiagu, xonoc. YyHkH, OyHIail MHCOHJAPHUHI Tap>KUMau XOJIMra
Ha3ap COJICAHTH3 yJapHUHT (aonusTuaa (axp OuiaH KaapiaaHAAUTaH Ma3MYHIIU
WIUIapU KYpUHMaWau, ymMp caxudacuHu Oe3aiiiuran Maxo0aTiii MEpPOCUIAH Xam
Xed Bako Tonmmaiicus-aa!... Exu akcunua, myHnai nHCOHIap G0PKHU YIAPHUHT XaéT
UYIMHU TUATa OJIMOKYM OYJIcaHTW3 aWTaguraH cy3JiapuHrus, (UKpJIapUHUHTU3
TypHa KaTop 0YIn0, OMpUH-KETUH TYXTOBCU3 TyTraHMal KelaBepaiu.

NHcon mabHUHU, O0OpY-2bTHOOpHHM smiarad yiuyr ¢&mu  Oenrunad
oepmaiinu. banku, xap Oup KUIIMHUHT KaJpy KAWMATH, U33aT-XypMaTH YHHUHT 3JI-
IopTura, WiM-(aH Ba >KaMHSIT TapaKKUETUTA KWITAaH XU3MaTJIapu, KYIIraH
Oapakamm xuccacu Ounan Oenrwminananu. [lly Hykran HazapjaH Kaparasua ycTo3s
B030p6oii  YpHHOOEBHHHT SIpaTraH CepMaxcysl WIMHI-TaJKUKOT MILIAPH, KyTI
WWJUIMK HaMyHajd MeNaroruk (PaoJusiTHHUHT MOXMSTH MWUIATUMHU3 (aHu Ba
MaJaHUSATH TApaKKUETUra CaIMOKIM Xucca OYynuO Kymmiaguku, y OJJTOXHHHT
mapodaty OujaH aHa Wy OJUU CaNOXMSTra — 3J-IOPTUHUHI 3b303Ura Mysiccap
oynau. bynnaii ycrosnap xamuia gaxp OWiaH THIra oJMHaIuIap:

DJ1 nupa HoMUHTrU3 OUIONN yCTO3,
TonauHrus Xypmary o0py Ba 3b303.
Nnmunrus maxcynu 6e6axo mepoc,
Tyranmac MmanGaaup ynkaH, 6eKuéc
bonutaran MIIMHTHA3 3TMOK/IA TaBOM,
HomuHrus tuiiapaa, 1uiaa 3XTUpOM
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Xa, XaKHKaTaaH XaM, ycro3 bo3op6oit YpuHGOEBHHHT Ma3sMyHIH XaSTH, y
spaTraH TypHa KaTop 0e0axo WIMHUN Mepociapu, AaBiaT ap0oobu cudarumaru
XypMaTTy o0pyu ain-toptumusga mabiym. Iy Gouc yHuHr HOMHM xamuiia ¢axp
OwiaH Twira oJvHUO, 3b3031MHUO KenuHMoKaa. [llyHu xaMm anoxuaa TabKuAJaIl
JIO3UMKH, OJIMMHUHT KaHYa/laH-KaH4a IIOTUPIJIapH, ailHUKca, 0Ta u3uaaH Oopra
axoMNO (ap3anmiapu ycro3 boszop6oit YpunGoeB GomniaraH HILIAPHH IaBOM
TTUPUO KEeNIUIIMOKJA. MacanaH, OJMMHUHI CEBUMJIM KHU3JapujiaH Oupu alHu
naiitna CamapKaHj JaBjaT YHUBEPCUTETH, Y30€K THIIIYHOCIUTH KaeapacCHHUHT
eTakyd onuMaiapugan Oupu, ¢unonorus Qanmapu goxktopu Junbapoit
Ypun6oeBa ¥3MHUHT YHIA0 KyIIaHMA Ba JAPCIUKIAPH OMIIAH YCTO3HHHT PYXUHH
1I0]1 ’TMOKAA

Vero3 Bosop6oit YpuuGoeB pecrybiamkamMu3ia Xaiak MaopudH, aiHHKCA,
OJIUM TabJIUM coXacuaa eTyk GuiIoior Kaapjap Tahépnam wuimura, y30ex
TUJINIYHOCIUTH WJIMHUHUHT PUBOXJIAHTUPUINAA SKYIIKMH MEXHAaT KHWIraH Ba
CAIMOKJIM XHCCa KYIITaH 3aMOHAMU3HMHI cajo0aTiv MabpudaTnapBapiiapuia
oupu nsmu. Kamrapun ycto3 opmmii MakTa®d VYKUTYBUWIMIHIAH OJUN YKYB
IOPTUHUHT TaHUKJIM OJuUMH, (axpiu wiMuil gapaxkanapjiaH: ¢daH HOM3O/H,
JOKTOPJIMKKA Ba MPOQeccop YHBOHUTA XaMJla PEKTOPJIUK, XaJK JAeMyTaTH, JaBiat
ap0o6u Bazudaniapura xoc MaBKeura 3ra 0y Jiu.

Xa, aHa WIyHJIad IOKCaKk MaBKera sra Oynran ycrto3 1936 3 wuronHna
3apadumon BoxacuHUHT CamapKaHj IIaxpura sIKMH rymanapuaan Oup Oynaru
oynran KomOo# Tymanu xyaynunara Fyoaun Toru sraruaa skoinamran Fasupa
KUIIJIOFUa, OAAUMN 3UEIU SV’pI/IH60171 OoTa OWJIacuJa AYHETa KeiraH 3Au. YHUHT
EIUTMTH JKaXOH YPYIIUJaH KeMMHIY MaMJIaKaTHUHT Oapya coxXajapuaa, ’KyMmJiaJaaH,
TQBJIUM TU3UMHUAATM KUHMHYWIMKIApHUA OapTapad STUII-TUKIAHUII JaBpUra
TVfpu kenau. by naBpmapna onuii Ba ypra YKyB TabJuMU aH4ya HM3JaH YUKHO
KOJTaHJIuTH, Oy [aproxjiapia YKUTYBUWIAPHUHT ETUIIMOBYMIWTH, YJIapHU
tTaiépnamga € KaapJIapHUHT JKajad ATUIN Macajacu JaBjiaT CUECATUHUHT KYH
TapTUOUIaru MyamMMoJiapuaad OUpu XUCOOTaHTaH.

I'apMoHMK KOOMJIMSAATHUHI WJIK HamMonumiapu. 1950 iinnna Camapkanna
BWJIOATH Oyiu4a olMi Ba ypTa Maxcyc YKyB IOpTWiIapura Tanabanap KaOynd
KUJTUIITa ajJoxuaa 3bTudop 6epunan. Xyaau my dumna 0ynaxak oaum bozop0Ooit
VpunGoer Fasupa Kuuuiormnarn MakTabHUHT 7- cMHGHM Tyrataérrad >am. 1y
natnapaa ymoOy Makrtabra CamapkaHna spiap neaaroruka OWJIMM IOPTHHHUHT
BAKMIN YJIMac XamaamoB €liIapHu OUTUM FOPTUTa YKHUIITA Kaja0 ATUIIT MacalacH
OwyiaH KenraH »au. Bakun y3u unaérran nefaroruka OWiuM rOpTHUra €nuiapHu
ykuira Takaud 3tud, ynapaad 5 Hadap YKyBuM CHITApHUHT apU3acUHHU KaOyll
KWLM, Apusa ésramiapian Oupu Bosop6oii Ypun6Goes smu. Y TYpT imn
Camapkanj maxpujaard 3pJjiap nejaroruka OWJIuM opTtuaa YKUO, YHU UMTUEZIU
auriom  Ownman  Tyrarrad, CamapkaHa JaBjiaT YHUBEPCUTETH (PUIIOJIOTHS
dakynpreTuaa YKUIIMHA JABOM ATTUpAM. MKTHAOpau TanaOaHUHT (UIOIOTHS
coxacuaaru ¢aniapra, XycycaH, THILIYHOCIHUK COXAacHra bTHKOJIU >KyJda-KyJa
OaslaH 5AM Ba Y3 JAaBpUHHUHI Xap TOMOHJamMa €TYyK Ba MalIXyp OJUMJIApH
xucobmnanrad Boxun AGaymnaes, Mamananu FOnycos, Yayr Typcyno, Opudxon
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Hxpomos, Xamaam bepauépos, Xynoitdbepau Jouuépon, borupxon Bamuxyxaes
KaOu YCTO3JIAPHUHT IOKCaK TahJIMMUHU OJIMIITA, MeJarOTUK MaXOpaTUHH 3rajalira
Mysiccap Oynumira UHTUIApAU. Y Tanabanuk JaBpuAacK, yCTO3JIapuiaH OJIraH
OWJIMMHMHM Ba IMEJAarorMK MaxOpaTUHU aBBaJl MakTad TabiIMMUAa CHHOBHUIAH
YyTKazuiHu op3y Kuiapau. [y 6ouc yHUBEpCUTETHU TyraTHIU OWUJIAHOK, Y3WHU
yIFaTuO, TaBJIUM Japroxjapura WymiaraH ceBumid ropTu JKomOoil Tymanwura
VKUTYBUMIIMK KacOura WyiiaHMa OJIJIx. Em memaror 1959-1961 HuIIap 1aBoMu/Ia
TyMaHJard aBBasl 28-COHJIM, CYHT 2-COHJIM MakTabiapnaa y30eK THin Ba anabuétu
YKuTyBUKCcH Bazudanapuaa GaoausiT KypcaTiau.

YHuHT nactinabku wimn (GaoJuATHIATH JUKKATra MOJIMK XYyCYCHUSTIapAaH
Oupu wryHAaku, 24 sSmapiad menaror WIMAKA OYynuM  Myaupu Ba MakTad
JTUPEKTOPJIUTH KaOu MabCyJNMSATIN JIaBO3UMIa KYTapuinO, y3ura Xxoc paxOapiuk
KOOWJIMSITHU >kacopaT OujlaH HaMOMUIII 3Ta OJIMIIU OYJIIIH.

AHa my oKkacopariu Kai0 KyHJAH-KyH WIMHH JapakacUHU sHaja
OILLIMPUIITa YHJIAU Ba, HUXOAT, 1961 itmnna Tanabanuk gaBpuaard ycrosiapuaaH
sHaJla YyKyppOK OWIMM OJIUIITAa KAaWTIW, SbHU aCMUPAHTypa TabIUMUHU OJIJIU.
3epo, Oynmakak €1 oMM Y3 KejaaxkaruHu (akaT uiM OuiiaH OOFiuK J1e0 Owmap/iu.
HuxosiTna KoOumus™iv Ba OMJIMMra 4aHKOK OYJIraH MCTabJ0JUIM ACTIMPAHT KHCKA
myanatna — 1964 iwnauar 18 centabpuma npod.Y.TypcyHoB paxOapauruma
“Xo3upru y30ek anabuil TUauga BOKATHUB KaTeropus’ MaB3yCH/Ia HOM3OIIMK
JTUCCEePTALMICUHU €3U0 YATYpAU Ba WIMHUM TaJKUKOTAAa y30ek amabuil Tuimnaa
BOKaTUB Kareropusi OuiaH OOFJIMK aHya Mypakkad OyiraH Ba yHYa-MyHYa
TAIKAKOTYMJIAp €4a OJIMaraH MyaMMO €YMMHIa OWJIWHJIMK KUpPUTIH. “‘BokaTtus
KaTErOpHUsACH Ta XOC TWINIYHOCTUKIArd CUPJIM OJIAMUHU sTHAJa KEHT €pUTUIITra
KUpULIAM. 3epo, yly TagkukoTraya “BokaTuB” TylulyHYacH CMHTaKcucaa (axat
yHAAJIMa JoMpacuja Kapairad 3ad. banku Oy kaTeropusi TapkuOWmaru cysnap
V3UHUHT MOP(]OJOTUK-CEMAaHTHK XyCyCHsTJIapura sra Oynran. Yiapja Imaxc
MabHOCH, SIbHH Ma3MyHaH 2-maxcHu udopanaran.Kymnad ¢ukp-mynoxazanap
acocusia, JbTHUpO3Japra YpUH KOJIUpPMAlAWraHn Tap3fa ymoly MabCyIUsTIH
MacajaHu WIMHKA KUXATAaH EPUTHUINTA SPUIIIA Ba MyBadPakusITId XUMOS XaM
kuwiau. HoBOatmaru op3y sca ¥3 ycTo3nmapu KaOM MyCTakui Xa&€THUHT sHaJa
IOKOpY YHUBEPCUTETUTA WYJUTAHMA OJIMII 31U. byHaa TaHUKIN ofuM, daH apoodu
npogeccop Opudrkon MKpOMOBHUHT paXHAMONHMIM KarTa Oymmu. B onmMHu
Kapum/IITA (xo3upru Kapmm/[Y) ra umra takimmd >Ttau (Yima aaBpiapia
npodeccop Opudrxon Mkpomor Kapim gaBiatr negarornka MHCTUTYTH PEKTOPHU
JaBO3UMM/JIA UIILIAP HIN).

OJMMHMHT OJIMI TabJAUMM aaproxuaaru ¢aojusATH y3ura Xoc TaxCHUHTa
Joiuk, Qaszwnarau xycycustra 3ra 3ad. Men ycro3uu Cam[VY dunonorus
dakynpreTuaa Taadanuk nappumaan oonuiad ounaman. Kapmm I naproxuna
xaMm Oupra unuiamradmat. [IIlyHUHT ydyH yCTO3HHMHT y3ura xoc (QasuiaTiapuHu
xyna sxmm Ownamadn. Men 1963 #mnma Cam/[Yeu TtyratumwmM Owiaxn
yHuBepceuteT iyianMacu acocuna Kapum/[I1Mra nmra sxovnamanm. Xyaau nry
Mackanaa ycto3 ounan 1965-1967 vmmnap naBomuaa Oupra uniaauk. Med 1967
mungan Oomwtad, Kapmm AN pextopu Opudrxon HMxkpoMoBHUHT OeBocHTa
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Tama66ycn Guman Y3P®A Tunm Ba amabMéT WMIMHH TEKIIMPUII HHCTHTYTH
aCIUpaHTypacu TabJIMMUHU OJUIIra mysccap Oyiaaum. Xyaaud 11y maltiapaa
Camapkanjaja menaroruka MHCTUTYTH o4miinO, npodeccop Opudokon Mxpomos
peKTop 9THO TaliMHIAHIM Ba ycTo3 BozopOoil YpuuGoeB xaM Ml (haoIusITHHH
SIHTY TAlIKWJI STWITaH UHCTUTYTra kKyuupau. lllynnan cyHr xam OM3HUHT yCTO3 Ba
HIOTUPJJIMK Tap3uJard HWHOKIMTUMU3, AYCTIIMTMMHU3 JaaBoM 3tau. Kuckacu
OW3HUHT MIOTUP/I Ba YCTO3JIUK AYCTIUTUMU3 abaauil Oyiran 311, 4yHkd MeH 1971
WWMaa HOM3OMJIUK JIUCCEPTAIUACH XHUMOSCHUIAH CYHT WII (aoJUSITHM SHA
Cam/II1Mga naBoM 3TAM. ...

Byrynru kyHja anoxmja TabKujall JIO3UMKH, MEHJA YCTO3HUHI MabKyJl
KEJTaH y3Wura Xoc KyHMHJIaru XyCyCHUATJIapu XO3uprada 3cuMjia Kosirad. by omuii
XyCYCHUSTIapUHU MEH Y3UMTIa CUHTIMPUIIIHA XaBac XaM KUJITaHIUM.

bupununnan, y yra MaJaHUATIM, HYyTKA YTKUDP, SbHU TabCUPJIA Ba aCOCIIU
sau. IlyHuHT yuyH QUKp-MyJ0Xa3acura OHSbTHUPO3 OWITUPHUIL KUWUH DJIH.
HUuctutyt pexkropu PecnyOnmkamuzgaru TaHukid oiuM, ¢aH apooou Opudrxon
HNkpoMmoBIaH CYHr YKyB Aaproxujaa HYTK MaJaHUATH COXacu OyHHWdYa TEHru HyK
nejaror 5a4. YHHUHT HadocaTiu Ba acoCid HYTKM KYMUWJIMKHH Y3ura sxayd
stapau. HyTku mact, uiamMuil )KuxaTaaH acoccu3 HyTKKa ara OYiraH nejaroriiapHu
XaMHIlIa TaHKUJ KWIApU, yJIapHU MeJarorvkK (paoausTaaH KETUIIWHA HCTap/Iu.
[lenaror Ba TamaGamapHUHT Oapyacuja HYTKUNW CaBUSHUHI IOKOPH Ba acoCIid
oynuiura THOOp Oepapau. Y KuM OWwiaH MyJIOKOTHa OyiMmacuH, Awiuaa Oop
ranvHy i, OIIKOpa TYIIYHApJW TUIIJIa, KECATUK Ba KMHOsUTapcu3 0aéH dTap/iu.
Hatmxana, cyx0arnomiga yHra HucOaTaH TyJia UIIOHY, allHU MalTaa XypMaT Xuc-
TYyWFynapu xam naiao Oynapau, KUCKacu YCTO3HUHI MYJIOKOTHJIAH YHUHT KayOwu,
HUSTH TIOKJIUTH CEe3WIapJd. YCTO3 HHCOHHUHT 3Jja IbTUOOP TOMMOFHUHUHT
OMpUHYM IIAPTH, CY3CHU3, YHUHT CaMUMHI Myomanacuaup ne6 Ounapau. JKamoa
opacuma Yy3apo MyHocabarna GupuOrapiukau € nae6 OwiraH, EFOH
cy3namaiiaura, ¥3 cy3uaa Typa ojaauraH, BahOCH3IMKHU OUIMaliIuraH WHCOH,
Kaiich WiIMHI Japaxkana €Kd yHBOH-MaHca0na Oynmacu, Oapubup Xypmativ
XucoOJIaHaIu, Iep dJIM.

YMyMaH, WHCOHHM yIyfJIalguraH, YHHUHT 3] oOpacuja XypMaTUHU
omupaauran (¢asuiaTiapHA apJoKiIapaud. AWHHWKCA, Kajl0aH TMOKIWK, MEpYy
OKUOATJIUITUK, XOKCOPJIUK-KaMTapUHIUK, (haxMy (papocaTIHIMKHU 3yKKO OJlaMra
X0C onuikaHoO daszwiapiaapaan aed Oumapau Ba Xap JOUM aHa Iy ¢asiatiapHu
aKJIOKMI HOpMa XUCOoOIapau.

NxxkuHungan, KUWAMHUIT MaJaHUATHTA KyJa-Kyaa bTuOop Oepapau, yiia
naBpiapaaék Xo3upru Tanad acocuja Mejaror Ba TajabalapHu 3HMENUMra Xoc
KUWUM/IA, SbHU KOCTIOM Ba JIa3MOJUIAHTAH IIUM, OK KYWJIAK, TAICTYKAA FOPHUILIHU
BAa Y3UHU YKUMHUILLIIM, 3UEIUTra XOC BUKOPJIM XYCYCUATAA KYPUHUILIUHU UCTAPIH,
WHCOHUIUIMK XYCyCHUSITUTA XOC OYIMaras, HOJOHJIUK, CABOJICU3IIUK, OOKHOEFaMITHK
baxm-hapocaTcu3IUK OKMOATHAA MY KyHHUIaAuTraH OPTHKYA KWWK Ba OJaTIaApHU
€MOH Kypapau.

YunHUMAaH, y )KamoaTyu Ienaror 34u. NHCTUTYTHUHT MKTUMOUN-CUECUN
unuIapura xam (aos UITHPOK dTapan. MHCTUTYT mapTus TAIKWIOTUHUHT abh30CH
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cudaTuia, yHUHT TapkuOugaru Oup TapMOFMHHU Oolnkapap 3au. Y Bakrjiapaa
pax0Oapiauk y €Kaa TypCHH, OJJMUA TapTHs ab30CMHUHI MaBKEH aH4a IOKOpHU
Typapau, O6apya ynapjaaH Xalukapau, yiapra Xypmatr Oownan Ooxapau. Lllynunr
yayH paxOapiapaan Oupu cudatuga yHH Oapua xypmar Kuiapau. [y
XYCyCHUSITIapU YCTYH KeIMO, MHCTUTYT MPOPEKTOPU Ba PEKTOPH JIABO3UMIIApUra
KYTapuiIn

Kusuk, ycro3 pukpuda, 3yKKo HHCOHAA UKKU XUJT XYCYCUSIT YCTYH OYIUIIH
TabKUJAaHApAU. by Xycycuar okuia Ba AOHOAMKIUP. OKWI MHCOH Xap KaHJau
MyaMMOHHM €TyK akju OujaH XaJl KuiapkaH. J[OHO MHCOH 3ca, Xe4 KaHjau
MyaMMOHMHI }03ara KeJaulura WyJl KyHMaWad, YHUHI OJIIMHU OJIUILITa JIOUM
»pTHOOpP Oepap 3KaH

TypTuHuMAaH, yHUHr OWJIMMH aH4ya IOKOpU Ba cepkuppa 3au. Omaum
daonusaTHIA WIMIAa MHTWIMII Ba yHra Xap KaHIaid Ba3UATAA WXKOJA yYyH BakT
TONMMII OKWJI Ba JOHOJMKHUHI HUIIOHAacH 31u. Y “daH cYKMOKiIapuHu OocuO
VYTUII XaMmMullla OJUMIIMK JabBOrapy YYyH IIMDKOATIM, Jail Ba HPOAATU
OYIMILIHYU, UCTUKOOJTa OFUIIIMAM MHTWIMIIHY Tanad 3Taau. AHa LIy XuUcjaTra 3ra
Oynran nabBorapruHa (PaHHUHT HypaQIIOH YYKUIIUTa YUKHUIIH, YHIAH OaXxpaMaH]l
Oynumu Ba OOIIKaJTapHU XaM YHJaH Oaxpa OJMIIM MYMKHH’, - JeraH (UKpHU
Ounapau Ba Y3 wmorupajgapura xam OyHu ykaupapaud. UYyHku, y amanga Oy
¢bukpaunr meBacuHu ToturaH sau. by yuunr Cam/IIIM Ba Xwuzzax/IIIM Ba
CamUCH. CamIUTHU, Cam1V¥ naproxyapunaru aonusia Ky3aTuiaad

Niam 4yKKMJIAPMHUHT MAIIAKKATH. 3YKKO OJIUM WJIM YYKWIAPHUTa YUKHIII
KyJla XaM MallaKKATIW SKaHJIUTMHU Omnapnau. by aca yHUHTr yuyH Qakar 33ry
Makcaja Ba 0e0axo MHBOM-MKOAWN parOaT 3[4, WIMHHUHT Y3H yYyH acOCUM Xaér
uynmu, OnnoxHUHT abanuii mapadu — YyiamMac HOM KOJJMPHUIL XUAOSITH €0
ownapau. Ly 6owuc, 1964 iunga ¢unonorus Qaniapy HOM3OMJIUTH YUYH €3TaH
nuccepranusacuan xumost Kurad, Kapmum/[ITWMparun daonust maBpuma (1965-
1967 i1i1.) morieHT yHBOHHMTA dra OYnau. byHmIaH pyxJjiaHran oM Y30eK cy3iantyB
HYTKUra Xoc OO JHMCOHMM KaTiiaM JoMpacura KHPYBUM BOKAaTUB KaTeropus
coxacujaaru u3JaHHIIapura sHaja 4yKyppok €xpammmra kupuuad. Hatuwxkana,
“BokatuB MabHOMapHUHT Oomka Qopmanap Owian wudoxananumm’(1964),
“Xo3upru 3aMoH y30ek TuiauAa yHAam rarap”’ Ba “X03Upru 3aMOH Y30ek
TUNIMJArd Mypoxaar cysnapu Xxakuaa~ (1967), “BokaTuB ramjapHUHT TapUXUM
TapakKUETH Ba yJaapHUHT MabHomapu ' (1969), “Xosupru y30ek amaOuii TUiIMIA
Myposkaatr cyzmapu’(1971) kabu kaTop MakoJaJlapuHM Xamja “Xo3upru y30ex
TUIUAA BOKaTUB Kareropus”(1972) HoMIu MOHOTpapUsSCUHU YOI STTUP/IH.

XKacoparnmm onvM BOKaTMB KaTeropusick Oyinua amanra OIIKUPraH
WIUIAPUHA SKYHJIarad, Y3HUHT HaBOATIard WKOJUHHU Y30€K THIIITYHOCIUTHHHHT
KYJ ypriMarat, €Ki Maxcyc TaIKUK dTUJIMaraH, TUJI aMaquéTu — HyTKUH (haoausr
OunaH OOFNMMK OYNraH Cy3mamryB HYTKH, CTHJIMCTUK MaJaHMUATH MacallajJapuHu
TaJKHK STHIIra KapaTad. Y Oy Macaiara jomp, aBai, “Y36eK cy3iairyB HyTKHUra
ymMmymuil xapaktepuctuka’(1968), “CysmamyB HyTKM Xakuaa”, “‘Jluanoruk
PEIUVIMKAHUHT  KOMMYHUKaTuB  WyHamumwm (1971),  “CysmamyB  HyTKH
myammontapu”(1973), “V3bex nyTkuHuHT 6ab3u Macamamapu’(1974) xabu Katop
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MakoJiagapuHu Harp dttupan. [IyHuHTAeK, cy3manyB HyTKH Macaiajapu OusiaH
aTpodiauya MIyFyJJIaHUIIN OWIaH OUPIUKIA, KUCMaH, YHU HYTK MaJaHUSTH Ba
HOTHKJIMK CabaTH MyaMMOJIapu CHUpJIapu capu xaM erakiaad. Harwkana,
“Hotukyiuk canbatu xakuaa”, “Hotukinuk Ba HyTK’(1972), “HyTK Ba HOTHKJIHMK
canpati’”(1973), “VY36ex HyTKuHMHT Gap3u Macamamapu’(1974), “Horukink
Maxopatu’’(1984), “HyTk MagaHuaTH Majlakacu Ba YHHU HIAKJUIAHTHPHUIIIA
MakTaOHUHT posin” (1990) kabu Jom 3THIIraH MakoJja Ba MOHorpadusiiapu OyHUHT
TUMCOJIUIHP.

NnMuii MKTUAOPMHUHT HAKaJlap TUWPAHJIWTMHA HAMOMUII dTa OJraH yCTO3
1976 imnma “Y30ek cy3mamyB HYTKM CHHTAKCHCH Macajanap” MaB3ycHIa
¢bunonorus pannapu AOKTOPU WIMHNA JAapakaCUHU OJHUII YYYH AUCCEPTAIMSICHHH
€3ub Tyrarau Ba MmyBaddakusTin xumos Kwiad. LllyHucw IUKKaTra MOJUKKH,
“Y36ex cy3nmallyB HYTKH Macajajgapd KaTTa MyaMMO, — JIEraH BIH  OJHM,
JIOKTOPJIUK AUCCEPTALUICUHN XUMOS KWIIUII )KapaCHuaa, — MEH Y3 TaIKUKOTUM]Ia
YHUHT KUppaJapUHU TaJIKWH OSTUINTA YpUHTaHMaH. ByHUHT Ooucu IIyHIAKH,
CY3/allyB HYTKH JUAJIOTHK, YMOIMOHAJUIMK Ba CUTYaTHBJIUK XYCYCHUATHUTra 3Ta.
AHa my y4 Oenru acocuaa cy3namlyB HYTKM OWpiukiap TaHiaHaau. byHnax
TallKapyu TMapaJIMHIBUCTUK BOCUTalap CY3JallyB HYTKUMU3Ta >Kyp OVmanu.
MacanaHn, cy3710BUM TacAUK, MHKOP €KU OOIIKa MabHOJAPHU H(oaanaml yayH Oup
iyna ranupu® Ba UMO-HIIOpA KUIUO, Y3 GUKpUHU 0aéH KWJIUIIKN MyMKHH. Tacauk
Ba WHKOpP MAabHOCMHM HUMO-MIIOpPa Ba MHUMMK Xapakarjap OujaH TypJidya
udonanait omamuz. CyznamyB HYTKMHU Oy Tanabiap aoupacujia Ky3aTHIll
Mypakka0 Ba KeJaKaKHUHT UM 1e0 Yilnaiiman™.

[y 6ouc, CHHYKOB OJIMM YHIOYy coXaja sipaTraH Maxcyc Tap3fard WHpUK
MOHOTpaUK TAAKUKOTH — JOKTOPJUK JUCCEPTAIUMSCUHM SpaThIl OusiaH
kudosmaHuOd KoiMmaau, Oanku, Y30€K cy3iallyB HYTKM MacallaJlapuHd sSHaJa
YyKyppOK, MyKaMMajl EpUTHII Ba HATWXKAIAIIHUA Y3 OJAura Bazuda KUiIud oJau.
bynunr yayn pactnabd “CHHTaKCHYeCKHM CTpOW Y30€KCKOW pa3rOBOPHOMU
peun”(1978),  “Cyzmamys  uytkn(1982), “V30ek  cy3mamyB  HYTKH
crunuctukacu”(1983),”V36ek  cy3mamrys HyTkn Qonernxacu’(1984), “V36ek
CY3IalIyB HyTKH — y3ura xoc HyTKHil cuctema’(1984), Y36ex cy3namyB HyTKuaa
smmamenc” (1989), “Cysnamys HyTkuaa napremtsims’(1990), “V36ex cy3namys
HYTKM JIGKCHUKacHAa CY3JapHUHT CTHIMCTHK OYeérm”(1991), “Xosupru ¥y36ek
TUJIMHUHT cy3namyB yciayou (1991) kabu katop mnmuii MoHorpadus, KyjigaHma Ba
MakKoJIaJapyuHU YOIl STTUPAU. By unuiap HyTK MagaHusITH MEbEPUHU Oenruiaiiaa
MYXHUM axaMUsIT KacO TIu.

XycycaH, yCTO3 YMPHUHHUHI CYHITH HWJUIApHUA HAIIp STTUpraH “‘Xo3uprua
¥30ek cy3namyB HYTKMW HOMIIM HKKM KucmaaH wuoopatr (2006,17,50 Gocma
Ta0OoKJI1) MOHOTpadusicu Y30eK cY3alilyB HyTKH COXaCUJIard HUXOAT/Ia MyXHUM Ba
AKYHUM HaTWxka xucobnmanau. MoHorpadusHHHT OMPUHYM KUCMHUA XO3UPTHU
y30€eK cy3ianryB HyTKM Ba YHUHT Yy3ura Xoc (POHETHK, WHTOHAIMOH, JIEKCUK Ba
bpa3eonoruk XycycusTiapu WIMUN Tap3Aa TadKWH STWIraH. MKkuHYM KucMuaa
aca XO3UPTU Y30€K Cy3/amyB HYTKM Ba YHUHT y3Wra Xoc MOpPQOJIOTHK Ba
CUHTAKTUK XYCYCUSATIApH WiMHUi Taxymiianrad. [llyan MaMHyHuSAT OuiiaH Kain
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STHII JT03uMKH, Bo3op6oit Ypur6oes Gy MyaMMOHH Xal 3THINra GHPUHUM GYiIu6
KYJ1 yp/id, YHUHT CUPJIM HyKTaJlapy XaKuJa MyXyUM WIMHHI XyJiocanap YMKapHINra
MyBadak OViau. busHuHTYa, OMMMHUHT Oy KaOu TaaKUKOTIapu Tydaiim y30ek
CY3/allyB HyTKY OYiirya TUJIIIYHOCIUTUMHU3Iard aCOCHM MyaMMoJap Xai dTUIIH.

Cepkuppa mxoJ coxubu bosop6oit YpuuGoes xo3upru y36ex anaduii T
coxacujaru 0ab3u MyammoJiap Oyiinua xam MabiIyM Japaxaaa y3 XHCCACHHH
Ky, Macaman, “V30ek THIM JTeKCHKacHa 103 OepraH ysrapumuiap”, “Y36ek
amabuii T Mopdonorusicugaru - sHruaukiaap’(1967), “bamumii  TekcTHH
JMHTBUCTUK aHAJIM3U Maxcyc KypcuaaH Metoauk Tascusuiap” (1989), “bamuunii
TEKCTHUHT JIMHTBUCTUK Taxjiui~ (1990). “Xo3upru y30ek THIM CHHTAKCHCHIIAH
aexnmsuiap (1990,1-k), “Xo3upru y30ek T CHHTaKCUCUAaH Mabpy3anap (1991,
2-K.), “V3hek THIMIAAH JaBjiaT WMTHXOHH nactypu’(1991), “@ynkimonan
yeny6ousat Ba yHuHT MoxusatH” (1992), “Y36ex TmiM Ba amabuUETHIAH nacTyp”
(1994) kabunap urynap xymiaacuganaup. AiHuUKca, Y30€K TUIM TapUXUHU TaJAKUK
ATUI OWJIaH XaM JKUJIIui 1myryndaHau. Macanan, “Anumep Haouit Ba ¥30ek
anabuii Tum tapuxu (1968), “bobyp — THmyHoc omum™(1993), “V36ex anabuii
THIH Tapuxu odepknapu’(1969), “V36ex anabuit Tiim Tapuxu” (1982), “YV36ek
anabuii THinaH nporpamma”(1984), “V36ek amabu Tamu Tapuxu (1995) kabu
VKyB-ycllyOuii Ba VYKyB KYJUlaHMaldapyd Xxamja Japciurd, VYHiIad uWiIMul
MakoJlaJJapUHUA YoM OSTTUPAU. bymapHuHr Oapyacu XO3UpPrH MalTAa TabiIuM
xapa€Huaa y30ek agabuil TuiM Tapuxu (aHu ydyyH acocuil maHOa cudaruna
KYJUIaHUO KETMHMOKJA. YCTO3HHMHI KYIOKHppadd WXKOJA MaxcCyJld aHya KeHT,
ynapaa  TWIITYHOCIUKHHUHT Oapua  KucMJlapura oM, AKyMJIaJIaH,
anaOMETIIYHOCIUK, XaJIK OF3aKM WXOAM, TapuX, IMeJarorvuka, MmyOJIuIMCTUKA
(MaTOyoT THIM) Kabu KaTtop coxanap Oyinmda xam y3ura xoc (UKp-myrnoxaszaiap
0a€H HTwirad. YCTO3HUMHI OYTyH WXOAWM (aonusITUHU OMpPruHa MakoJiajaa
Oaradpcun Eputubd OYnMmaiau, Oanku Oy Oopama Maxcyc TaAKUKOT SpPaTHII
MYMKHH.

Men cy3umMHuHT cyHrruga Onox Hazapu TyLIraH yTO3UMHHU TaHTpu Tabojo
¥3 paxmarura oiaub, aHHATH (PUpPIABCIaH KOW OCpPCUH Ba Y3WHUHT IUNUIOpUTA
mymappad KWICHH 1e0 ayo KujgamaH. MeH ydyH ycTo3uM KanOoumpaa abamuii
SITANIN:

Ycroszum €nu MynoM Kaouma,
['Vé€, roparumra Gocuiran Myxp.
Cuiitmocu simaiy xamuiia oupra,
OHruMIa YHUHT 9yH WIOXUH MEXp.
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YCTO3HU XOTHUPJIAB
T.Anmamatos, KAIIN nouentn

Kumku oup Kynenu 0y3yKHuH2 XomupuHn woo aiinazail,
Onya oopkum, Kavoa eaitpon 6ynca 0600 ainazaii
Anuwep Haeouii

Bakr — ommit xakam neiiumianud. Bakt OuzHu y €ku Oy oOBekTAaH, y €Ku
niaxc/iaH J1IaBp, 3aMOH HYKTau HazapJaH y3okjaamTupa 6opaau. bupok MabHaH 3ca
ynapra Oynran MyHoca0ar (apkiaHuinga gaBoM 3Tanu. Hatwxkana, ynmapHUHT
Kaiicu OupiapuHM IBTHOOpPCHU3  KOJAUpaMu3, Kalicu Oupiapu OU3HUHT
KaJIOMMU3/IaH MycTaxkaM >kod ojla 6opaau. borikaua aiftranna caparu-capakka,
nydaru-Iydakka axpaina oopaiu.

AHa 1mIyHZall BakT Tapo3UCHIAH YTUO KanOJaH MyCTaxkKaMm KOM
OJITaHjiapAaH OWpPU €TYK TWJIIIYHOC HUKTUAOPIU TOIMOHUMHUCT, Y30€K THIU
TapUXUHUHT OMJIMMJIOHH, Ba IIMXKOATIM pax0ap, )KaMOaH!u YyKyBJIH OOLIKapyBUH
npodeccop Bosopboit Y punboesaup.

Jlomiia Ou3ra, yamacu y4yWHYM Kypcaa 3auK, Amumiep HaBouih HoMuparu
CamapkaH] JaBjaT YHUBEPCHUTETHAA XO3UPru V30eK agabuil TUIWIaH amaaui
MaIlFyJoT yTrannap. Tamaba xajaku Xap Oup Aapc YTraH sHTH JomJiara 3XTHET
Oynu6 Myomana Kuiaau, ailHu MaiTaa Y3IapuHUHT YIIYOB ME3OHJIApUra CoJno
Kypaau, ‘9k3ameHaropiuk’  “Bazudanapunn’  Oaxapamu. by maBp 1960
WuutapHuHT  Oonutapura TYFpu kemanud. [omma Ou3  “nryMraka’TapHUHT
CUHOBHUAAH MyBaakusTivu YTraHmaapjaH caHajlagud. Y KUK YTrad KypcaaH
OJIMHTaH CUHOB-3a4€T/IaH IPYIIaIoniapuMu3 MyBadhakusTIiv YTUIITaH.

Jlominia y BakTaa €nr YKUTYBUM 3711, OM3 TanabaTMKHUHT YpTalapuaa UK.
[yngan axpammd keTauk. Takaup Tako3ocu Ownan MeH JKu33ax [aBiar
MeIaroruka MHCTUTYTUAA UIUIAETTaH MANTUMIA JIOMJIA UKKUHYYA MAapTa UHCTUTYT
PEKTOPH JIAaBO3UMMUTIa UIITA KEJAUIAP.

T.C.I'opbaueBHUHT “OIKOpAIUK™’ CUECATU TAKO30CH OWJIaH YTraH acpHUHT
CaKCOHMHYM WWJUTAPUHUHT OXUpJIapuJa XamMMa HapCaHHM JAEMOKpaTHK Myn OuiaH
amanra OIIMpaMHu3 JIeTaH ‘‘oja Kapcak  HATHXKACU YIIApOK OJUH  YKYB
IOPTJIAPUHUHT PEKTOpJIapu cailioB WynM OujaH TaHiaHaaurad Oynaud. AnHa
WyHAal cawnoB JKu33ax [aBiaT IeAaroruka WHCTUTYTHAA XaM  YTKa3WIAW.
CaiioBIa MINTHPOK STraH OMp Heda HOM3OIap opacuua bosopGoit YpunGoen
JOMJIa XaM KAaTHAImMO FOiIMO YWKAM Ba WMHCTHTYT PEKTOPHU JIABO3MMHIa
taiHnanan. by ¢akt xam KypcaTaaukd, Mas3Kyp jkaMmoara JOMJIAHMHT Kai
Jnapaxaja KaJpiau dKaHJIUTUHH.

Ana my paBpaad Oomiad MeH JOMIIaHM pax0Oap, KaTTa KaMOAHWHT
oouuru  cudatuga kamd KuwiranMmad. Jlapxakukar, JKuzzaxmaih Kapama-
KapIIWIMKIapra Tyja, MaXaUIMHYWIMK Y4YWra YMKKaH KOWJa, BWIOSTAA STrOHA
Oynran skamoara paxOapiiMK KWJIUII XaMMaHMHT XaM KyJIujaH KeJaBepMainiu.
JlouMo aHa IIyHIai )kaMOaHW KMMHaIMacaaH OOIIKap/Iy.

Men xa€tuM naBoMmuja ydTra OJud VKYB IOpTHAA HILIaranMaH. Xap Oup
OJIUA YKYyB IOPTUHHUHT HII FOPUTHUII CTHJIM, WUII IOPUTHUIN aHbaHaapu Oymamu. Y
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VKyB 1opTiaapuga OuUpop PpeKTOpHHMHT KadeapaimapHu KypuO Xoi-axBosl cypad
ailann0® OpraHMHU KypMaraHmaH. YiuapjaH ¢apkiu Yyiapok Oy HMHCTUTYTAA
nomia kadenapa Ba ¢akyJIbTeTIIApHUA Te3-Te3 aiaaHuO kypub ropap 1M, anbdarTa,
nomianaru Oy dasunat OomkaiapaaH YCTYH dU.

JlomiiaHuHr paxOapiuK JaBpjapujia WIMHM-Ha3apuil KoHdepeHuusiap
TaHTAaHAIM paBUIIAA YTKa3uiaapaAu. BU3HUHT coxamu3 Oyinda YTKa3wiIaJIuraH
WIMHN amXyMmaHiapja Jomiia TWwimyHoc cudaruga OomMaaH oxXupuraya
KaTHaIIap, Kepakiu MaciaaxaT Ba Takiudaapuau 6epap 3/1.

Bo3op6oit Ypurboes nmr GaonusaTH AaBpuaa KMMIAPTagup KaTTHK KyIITHK
KUJITaHaup, Basudacu TaKo30cHra Kypa TalaOuaHiIuK KWITaHaup. AMMO,
aMUHMaHKH, JIOMJaJiaH MOJIMii-MabHaBUN  MaH(paar Kyprawmap Kyaa
KYMMUUJIMKHYU TAIIKWI KWiaau. by nynéna xeu kuM abaauil KOJUIIKM MyMKHUH 3Mac,
OMpOK ¥3 Xa€Th JaBOMUAA MHCOHJAPHUHI KOpHra sipad, OFUPUHU €HTWJ KUJIuO,
MaH(paatu Terud Amaniaan opTuk caogat 6opmu? Xazpar HaBouit Tanbupu Ounan
afiTragnia

By rymman nupa iykayp 6axo rymnura cabor,

Axab caojaT 3pyp KoJica SIXIIHIMK Oujia OT.

AHa myHAail QasunaTin KummiapaaH ompn bosop6oit YpuuGoes momia
saunap.

Homna JKuzzaxpgarm wum  daonuaru xamjaa OaxapaértraH Basudacu
TAKO30CUTa Kypa KaH4YaJaH-KaH4ya WIM HW3JIAHyBUWJIApra XOMUWINK KWW, WYII-
Wypuk kypcarau, €paam Oepaau. by MIUIApUHUHT HATHOXKAcH YIapoK XO3HPrU
naitaa JKu33ax aaBiar nmegarorika MHCTUTYTH WJIMHM Kaapiap CaJIMOFUra Kypa
PecnyOnuka onuii YKyB OpTJapu opacujia ap3upivd ypuHiapjaa 6opmokna. by
aHbaHa sTHaJla KaTTa UMIYJbC OMJIaH TaBOM STTUPHIMOK/IA.

“Sxmm  smaran ymp Wwuiap OuiaH sMac, OaxkapraH wunuiap OwuiiaH
Vmuanagu” (Illepunan), - gevumanu maononap. Kuzzax myszodotuma bozopboii
Vpun6GOeBIaH TabINM OIraH, TapOMs Kyprad, WII OHIaH TabMHHIAHHG PY3FOp
TeOparran OJlaMJIAPHUHT CaHOFWra erojmaiicaH. ByHMHr XamMmacu JOMJIaHUHT
y30K YMPHUHUHI MeEBacH »53Mac, Oalku »ira, Xalkka, Baranra, kamaBepca,
KU33aXJIMKJIApra KWIraH Xu3MatiapH, TabIuM-Tapousi coxacuaaru GonnIuruHIHT
xocunacuaup. OXupatuHu 000 KUITHH, AIoxuMm!

QODIRIYNING SO‘Z SAN’ATI VA TASVIRLASH MAHORATI
dots.U.Qosimov,
Umida Ahmatova, Jizzax DPI

Yirik tilshunos olim, tanigli jamoat arbobi, ulkan ustoz Bozorboy
O‘rinboyev katta ilmiy meros qoldirdi. Aynigsa, o‘zbek so‘zlashuv nutgiga
bag‘ishlangan asarlari beqiysdir.

Ushbu maqgolada ustoz garashlariga tayangan holda so‘z san’ati haqida fikr
yuritiladi.

Alisher Navoiy yoki Abdulla Qodiriy va Abdulla Qahhor kabi mumtoz
adabiyot vakillarining mukammal mazmun yaratish va inson kechinmalarini tabiiy
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holatda ifodalash magsadida asar tilidagi har bir jumla, har bir so‘z va hatto ayrim
tovushlarga ham jiddiy e’tbor berishi ular uchun badily ijodning «oltin
qonunylaridan biriga aylangan edi. Abdulla Qodiriy va Abdulla Qahhor va ularga
izdosh bo‘lgan yosh talantli adiblarimizning ko‘z oldida hamisha ana shu
mugaddas hagigat - oliy mezon turadi. Ularning fikricha, asar tilining soddaligi va
tinigligi shu bilan belgilanadiki, u yozuvchi fikrini kitobxonga to‘la anglatsin va
asarda tasvirlanayogtan inson giyofasini, muayyan holatni, predmet yoki va joy
manzarasini o‘quvchi ko‘z oldida yaggol gavdalantira olsin. Abdulla Qodiriy va
Abdulla Qahhor asarlarining tiliga e’tibor bersak, ularda o‘quvchi diggatini
chalg‘ituvchi yoki susaytiruvchi jumlalar yohud noo‘rin go‘llanilgan birorta ibora,
hatto so‘zni uchratmaymiz. Ularning asarlari tili boshdan-oyoq oddiy so‘zlardan
iborat, lekin shu oddiylik o‘quvchiga kuchli ta’sir etadi.

Xuddi shunday katta mahorat bilan tasvirlangan va insonning ruhiy
kechinmalari bilan tabiat lavhalarining ganchalik mos va rang-barang bo‘lishini
Abdulla Qodiriyning “O‘tkan kunlar” romani misolida yaqqol Kkyzatishimiz
mumkin. Ulug® adibimizzning romanidagi bosh gahramonlari- Otabek va
Kumushning psixologik kechinmalarini haqgoniy ifodalashda peyzajning alohida
o‘rni va ahamiyatiga taniqli yozuvch va adabiyotshunos Xurshid Do‘stmuhammad
yugori baho bergan.* Asarda tabiat ranglari bilan gahramonlar ruhiyati haggoniy
va bir-biriga uyg‘un holatda mohirona tasvirlanganligiga tan beramiz. Masalan,
Kumush soxta talog xatini olgan va qutidornikiga sovchilar ketma-ket kelayotgan
og‘ir kunlarda Kumushning ruhiy ke chinmalarini Qodiriy tabiat tasviri yordamida
shunday ifodalaydi: “Kuz kunlarinong oyog‘i va qish kunlarining boshi.
Yaproglarini to‘kilishdan saglab golgan gilos yog‘ochlari ham bu kun tungi gora
sovuqgga chidolmay, yelning ozgina harakati bilan-da barglarni (so‘nggi umidlarni)
shirt-shirt uzib tashlamo qda edilar”. Ammo umid uchqunlari hali so‘nmagan —
“havo ochiq bo‘lib, quyosh tuzukkina ko‘tarilgan”, biroq yana umidsizlik ko‘ngil
tubidagi cho‘gni bosib o°chirishga urinadi — ammo uning ham bu kun uncha ta’siri
yo‘q, bu kungi gora sovuq quyosh kuchini-da keskan edi” (209-bet)

Ushbu parchada ham Abdulla Qodiriyning tasvirlash san’ati yorqin
namoyon bo‘lgan. E’tibor berilsa, taloq xati tungi qora sovuqga o‘xshatilyapti.
Uning zahri shunshalar gattigki, gilos novda lari yengilgina esgan sovuq yelga ham
dosh berolmay, barglarini shirt-shirt uzib tashlamogda. Havoning ochiqgligi,
quyoshning tuzukkina ko‘kka ko‘tarilgani Kumush ko‘nglida so‘nmagan, hali
miltillab turgan umid uchqgunlariga ishora. Asarda Otabekning ham murakkab
ruhiy kechinma lari bevosita tabiat tasviri bilan uyg‘un va hamohang bir tarzda
beriladi. Inson ruhiyati va tabiat tasvirining ganchalik ma’nodor va rang-barang
bo‘lishini kengroq ko‘rsatish uchun romandan yana bir misol keltiramiz. Asar
so‘ngida shunday lavha beriladi: “Bir yildan so‘ng Otabek usta Olim bilan birga
Toshkent keldi. Hoji va O‘zbek oyim og‘iz ochib undan ranjiy olmadilar. U
mehmonlar kabi edi. Otasi va onasi bilan ochilib so‘zlashmadi. Usta Olim bilan bir
hafta chamasi Toshkentda turib, eng so‘nggi kech yolgiz ko‘yi Kumush gabri
yonida bo‘ldi. Kecha oydin. Qabriston tiptinch, uzoqroqdan qur’on tovushi
eshitilar edi. Ikki tup chinor butoglarida gonib o‘tirgan boyqushlar, gabr yoniga
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tizlan gan Otabek va yuqori, quyi do‘mpaygan qabrlar bu tilovotga somi’ kabi
edilar. Qur’on oyotlari gabriston ichida o‘ir ohangda ogar edi. Qabr yoniga tiz
cho‘kkan yigitning ko‘z yoshlari ham qur’on oyotlariga qo‘shilishib ogar edi. Biror
soatdan keyin tilovat to‘xtaldi. Otabek holsiz lanib oyoq uzra turdi va orgasidagi
yarim yalang‘och ko‘lagani ko‘rib, bir necha gqadam gabr tomonga tislandi...”
Bunday yorqin tasvirlar chuqur milliyligi va xalqchilligi bilan ham romanning
badiiyligi va tarbiyaviy ta’sir kuchini ham oshirishi ma’lum.

Buyuk adiblar asarlarida hatto so‘z takrori ham mohirona qo‘llanadi.
Adabiyot tarixidan bunday misollarni ko‘plab keltirish mumkin. Chunonchi, A.
Navoiy va Cho‘lpondek daho san’atkorlarni ng asarlari tilida ham muayyan so‘z
yoki iboraning bir necha bor takrorlanganli gining guvohi bo‘lamiz. Bunday
takrorlar Oybek, Usmon Nosir va Uyg‘un kabi shoirlar ijodida ham muhim bir
poetik vosita sifatida qo‘llanganligi adabiyotshunos 1.G‘afurov tomonidan qgayd
etilgan. Yoki atogli adibimiz Abdulla Qahhor asarlarida ham ba’zi so‘z va
iboralarning takroran gollanganligi ham muayan g oyaviy-badiiy magsadga xizmat
gilganligi adabiyotshunoslarimiz tomonidan tahlil etilgan. Biroqg ular aslo mazkur
asarlar tilining nugsoni emas, balki eng avvalo bu ulug® san’ atkorlarningbeqiyos
til mahoratidan, ya’ni so‘zning yangi ma’no tovlanishlari va qirralarini kashf
etganliklaridan dalolat beradi. Shuning uchun ham takrorlar misralarga bamisoli
bir zeb-ziynat bag‘ishlaydi va vadiiylikping o‘ziga xos bir nishonasi sifatida
diggatni jalb etadi. Navoiyning mashhur misralarini olaylik:

Xuroson badandur, Hiriy jon anga,
Hiriy jon, badandur Xuroson anga.(«Saddi Iskandariy»,140-b)

Badily so‘z takrorining boshga bir namunasini ko‘raylik. Abdulla
Qodiriyning “O‘tkan kunlar” romanida “Navo kuyi” faslidagi g‘oyat ta’sirchan
So‘z va iboralarga e’tibor qarataylik: “Kuynnig boshlanishi bilanoq uning vujudi
zirr etib ketgandek bo‘lib, ixtiyorsiz ravishda dutorning munglik tovshig‘a berildi.
Dutor gandaydir o‘zining bir hasratini so‘zlagandek, hikoya qilg‘andek bo‘lib
eshitilar edi...Dutor bu fojeiaga o‘zi ham chidab turolmagandek vyig‘lay
boshladi...Dutor quruqgqgina yig‘lamas edi, balki butun koinotni zirr etdirib va xasta
yuraklarni dirr silkitib yig‘lar edi...” Bu og‘ir va mungli tasvirdagi yig‘lar so‘zining
takrorlanib kelishi ma’no va ohangni kuchaytirishi bilan birga Otabek ruhiyati va
dard-sitamlarini yanada chuqurroq ochishga imkon beradi.Yoki Cho‘lponning
satrla rini eslaylik: Kuz chog‘i tuproglar gezarib goldilar Gezarib qoldilar kuz
chog‘i tuproglar (“’Yana oldim sozimni” 482-b.)

Bulardan ayon bo‘ladiki, san’at asarining, xususan, uning tilini o‘rganishda
unda biror so‘z yoki iboraning avval go‘llanilgan- qo‘llanilmaganligi,necha bor
takrorlanganligi  ham asosiy mezon bo‘lolmaydi. Aksincha, asosiy gap
yozuvchiningtil mahoratida, asar tilida ko‘p bor ishlatilgan ko‘hna so‘zlar ham
jilolanadi, ularga bamisoli yangi bir hayot bag‘ishlanadi, sehr-kuchi ortadi.
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*Adabiyotlar:A.Qodirty. O‘tkan kunlar,T.1994, A.Qahhor.Asarlar, 6-t,
T.1971.X.Do‘stmuhammad  Badily  psixologizmda  peyzajning  o‘rni.-
Qodiriyshunoslik girralari. T. 2015,

MEXP BA MABCYJIMATIA TYJIA HHCOH

Xomum Komusos, AKAITNA

Xaér yrap, Mexp Koayp 1e0, Oeku3 aWTManau XaakuMmu3. SIbHHU WHCOHJA
Mabpuuii, MabHABUH, WKTUMOUA KOMWJUIMK HMHCOHUHN  (asujaTiapuHu
YUFYHIAIITUPUO BaTaHUTa, XaJIKUTa, Y3 OWJIacura, KaJpAOH AYCTIapura MeXpHU
makyutanTupagu. by sca caOp-Tokat, Bado, cajoKaT Hila MEXHATCEBap, 3JICeBap
Oynumura Ba Xa€taa Y3 YpHUHU TOMa OJUINTa , TaHJaraH kacOumgaru ¢GhaoiausiTu
x)apa€Huaa Xu3Mar Kuwiaad. AHa myHIaid KoMui, ¢punoin, YyTkup Taddaxkypiu,
’Kamoacuaa, oujlacuaa, SKaMHUSATAA Karra XypMmarra ca3oBap OYiaraHn ycros
Bo3op6oit VpuHOOEBHM yMp WHYINApPHHHHT TAPUXH CEPMasMYHIIMTH OHIaH
Oyrynru ¢€mnuiap, KojlaBepca, paxdOapiap ydyH XaMm uOparauaup. 3epo, YCTo3,
VKyBuH, Tanaba, pax0ap, *amMoaTdyd - TAIKWIOTYM BasudaIapuHU MaKCajJu Ba
HaTWKacuHU (¢akaT Ba (akar Mexp Ba MabCyauaraa Je0 OWIraHuHH
TabKuIaMokunMaH. JKn33ax Boxacuna 1974 yninm suru ournrad JKuszax masiat

Iearoruka HCTUTYTHA PeKTop Basudacuaa um Oomarad ycro3 bozop6ooit
Vpun6oenn kabymuaa GYIraHMMaa MEHH WINK KYTHO oiub, MeH GHIaH IycTOHA
cyxOatrialmrany Xaiuu —xaiau acuMaa. Men y kummra — JKuzzaxiauk SKaHUMHHU,
daproHa naBiIaT MeJArornka MHCTUTYTUHU >KHUCMOHUHN TapOus (akylIbTeTUHU
outnpu6  @daprona  [loauTexHMKa  MHCTUTYTHJIA  YKUTYBUM  OYiuO
UIIAETTaHIMTUMHHA aiitnb, my epra oHa wmaxpuM JKuzzaxra kenuo

WIIAMOKYH SKAHJIUTUMHN alTraHUMa, Y KHIIW MEHTa SKHH  OJaMHUM/IEK
MyoMaJia KMJInO, KyJa saximuy 0ynaau, Ousra CU3ieKk MyTaxacCuc YKUTYBUM Kepak
ne0, 11y BaKTHUHT Y3H1a MeHTa apu3a E3aupub onran saunap. MeHn Hos0p oiinian
Uil OonUTaIuM Ba 1Ty KyHIaH O6onuiad tamabanap yiuaa siimaiauran tagadanap Ba
npodeccop YKuUTyBUWIApra HdpTajaOKd TUMHACTUKaHW (OamaHTapOUsIHH )
VTKa3uIIHA TommupAwiap. Ba cofmom TaHza coF akja jJeraH umobopara amain
KWIMITUMU3 Kepak Jeauiap-Aa, Y3JapuHU XaM TUMHACTHKara YHKUIUIAPUHU
scmaraunap. Men xap kyHu aptanabd coart 6-00 na kenu6 Tanadanap Ba npodeccop
—VKUTYBUWJIApHU  yHKynaH  yHroTuO  OamaHTapOusi  MalIFyJIOTJIApUHU
VTkazranumaa,  y3iapu crnopT dopmacuiaa Oomi-kom O0ynu0 typranngap. 1976-
fimmn  Bosopboii  YpunGoeBHM TamaGOycu OwnaH wmHCTHTYTAA “YKnMcMoHMit
Tapous” pakynbTeTH oumiau. PakynbTeTra 25 wnadap Tamaba  kalyn
knmmany. TanaGamapra caGox Gepum yuyn, Bosop6oit Ypun6oes CamapkananaH
Camapkana JlaBnar VYHuUBEpCUTETHAAH CHOPTYM MypaOOuiinapaan 1.¢.H
P.AGnymanukoBuu ['mMHacTuka Oyiinua myraxaccuc, A.X. ['yJIstMOBHH, Ky TY1IH,
P.bozopoBun  Boneitbon, K.OxunmoBuu kypam, X.A.Memuesnu ¢yt0om,
T.Xonmoposun TtypusMm, Ill.XacanoBuu kypam, H.KepumoBannm enrunn Ba
M.IlapnakynoBHU €HTWII aTJIETUKA MyTaXacCUCIAPUHH MINTA TaKIU( KUiub oiaud
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KeIno6 ylapra mapT-IapouTiIapHy spatu6 Gepmunap. Ycros bosopboit Ypunboen
MHCTUTYTHA XaMMa WYHAJIUIUIAPUHUA KYMAUTUPUIL, PUBOXKIAHTUPHUIL YUYyH V3
Ky4-KyBBaTHHU Ke4aro-KyH/y3 asMaclaH actouauin mexHatr kwiau. Uy tydaiinu
WHCTUTYTJA SIHTM VKyB Kopryciapu, 450 VYpuHIM CTylIeHTiap €TOKXOHACH,
Tanabanap Ba  mnpodeccop-YKUTYBUWIAp  JaBOJAHAIUTaH CaHaTopusi-
npoduaktopusi, Popumr TymaHu Yuma kunuioruga “‘CofJoMIalmTUpUIL’
jarepiapu 6apno KWIMHIA. MTHCTUTYTHUHT XO03UPTU SHTU Oounocura acoc
comuHau . MeH 45 Huinmgadn OpTUKPOK MIMHUN-TIETAroTuk (HhaoiusiTUM AaBoMuaa 6
Ta pekropiap OunaH unulamrad Oyiacam-ga, Oy oJaMHU alpuM XHUCIATIApUHU
MyxammenoB Fodyp McpounmoBuyma Kypaum XoJoc. Bosop6oii  Ypurboesnan
dakat MeH sMac,0aNKy KyJa Ky HIOTHp/Iapu OTa-OHajdapu OepoiiMaral TabJIUM
—TapOUsIHU, )KaMOATYWIMK OpacHia Y3UHHU TYTUII, MyOMaJla, KHUMHUIL, YH-KOUHH
capaHXOM-CapHIlTa TYTHUII, BaKT KaJpura €THUIll CHHTapu XaéT WIMHUHM YpraHraH
Oymca axab sMmac. YcTo3 ¥3 Tajmabanapura Xed KauoH OeroHaHMHT OoJjiacu,
WHCTUTYTra Oup KenuOd KeTajuraH BaKTHMHYAJIUK ojlaM J1e0 Kapamaras, Oaiku
ynapuu V3 ¢ap3anauaan (OonacuiaH) SKUH oJUO Kelakakaa O0apkamoJ WHCOH,
SXIITN MYTaxaccuc, 0axTiau ousa OyHEIKOPH OVIIUIIN XaKua aCTOM NI

KalfFypraH HWHCOH »HAM. YHHUHI Tajabanapra, npodeccop-YKUTyBUMiIapra Ba
XoauMmiapra HucOaTtan Oyiran tanabuaninuru Oerapa3 Ba — caMuMuil  OYiHO,
WHCOHMApBAPJIMK PyXU OWIIaH WYFpUiIran »au. Y OMpoH OUp KUIIUHU YPUHCHU3 Ba
HOXaK xada kuimac, OaJiku, akCMHYA, IIAXCUHU, IIAbHU Ba XYKYKHHH acpad-
aBaiimap Ba OyTyH BYXyAM OWiaH XUMOsUlap 31U. YCTO3ra XOC siHa EpKUH
XUcnaTiaapuaaH OUpU HMHCTUTYT mpodeccop - YKUTYBUMIAPUHU Y3 HIOTUPJJIapH
xucoOura OoiuTHIra Ba 0a3aHu MycTaxKamilallira yJIapHUHI KacOMil MallaKaCHHU
Ba WJIMHUU CaJOXUSITUHU PUBOXJIAHTUPHUINTa, MaMJIAKaTHUHT €TaKyd OJIUM YKyB
IOpTJIapd Ba TaHUKIM MYTaxacCuc ojamiiapu OuigaH WIMHE aJoKalapHU
KydalTupHIlra ¥3 [MOTUPUIApUHU yhap OujaH Oofyamra KaTTa axaMusT
6epapaunap. bosopGoit YpuuGoeB xap KaHmail MyIIKYJI MyaMMOHHHI OKHJIOHA
CUMMHHM TOTa OJIAJIUTaH, KYI XaMKacOJapy Ba MIOTUPIapura Oerapas €paaMuHu
assMalIurad, WHCTUTYTHU DaBHAKM Ba MaH(paaTiapu ydyH Xu3MaT KWJIaIuTaH
MyXHM Macajanapja BWIOAT, IIaxap, pechyOiuKa paxOapusTiapuHu Xanpiu
WIJIapra KyJl YypHUIIra KyHAUpa OJaguraH JIWIUIOMAT WHCOH Jawiap. MeH y
MHCOHHHU YCTO3UM J1e0 OmiiaMaH, y KUIIMJAAH Kyn HapcaidapHu ypranaum. [y 45-
WMJUTMK WIMHK-TIEArOruK UIUIapuM aaBoMuaa cankaMm 20 it kadeapa mynupu,
(bakynbTeT JeKaHW, MPOPEKTop JaBo3umiiapuaa Gaonauar kypcatud ~Xypmar
oenrucu ” opaenH, “Xank Maopudu abIoyucy ~’  HUILIOHUTA 3ra 0ynaum. bynapra
SPUIIMIIMMIA YCTO3HUHT KaTTa Xuccacu Oop. JKoWnapu xanHatna OYyicuH, ned
XaMmuIia 1yo KujiaMmaH.

ONA TILIDAN MUSTAQIL ISHLARINI TASHKIL ETISH TAMOYILLARI
M. Abdiyev, SamDU professori

Hozirgi kunda, barcha o‘quv fanlari bo‘yicha o‘qitish konsepsiyalari,
DTSlari, ta'lim texnologiyalari, interfaol usullar, ishlab chigilib, muntazam
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yangilanib borilmoqda. O‘quv-tarbiyaviy jarayonni samarali tashkil etish hamda
ta'lim sifatini yanada yaxshilash maqsadida ishlab chiqilgan “Dars — muqaddas”
tadbirlari, o‘gituvchilarning bilimi va kasbiy mahoratini rivojlantirish, ularga
amaliy, uslubiy yordam berish, o‘zaro tajriba almashish usulidan foydalanishni
tashkil etish bo‘yicha “O‘rgan — o‘rgat” tadbirlari majmuasini amalga oshirish
boyicha tavsiyalar ta'lim muassasalariga yetkazildi.

Ona tili o‘gitishda o‘quvchilarning mustagil ishlarini tashkil etishda
quyidagi muhim tamoyillarni ko‘zda tutishlari lozim.

1. O‘quvchilarning mustaqil ishlashlari bevosita ularning aqgliy rivojlanishi

bilan bog‘lig.

2. Mustaqil ish o‘quvchi oldiga ma’lum bir topshirigni ongli ravishda, kuch
sarflab bajarilishini talab giladi.

3. Asta-sekinlik bilan giyinchiliklarni yengish, ona tili darsida mustaqil
ishga o°rgatishning asoslaridan hisoblanadi.

4. Mustaqil ish bajarishda mashglarning xilma-xiligi bo‘lishi o‘giuvchining
markaziy miyasini faol ishlashga imkon yaratadi, shuning uchun ham
bajariladigan mashqlar o‘zbek tili darsligidan, diktantlar to‘plamidan,
grammatik tahlil shakllaridan ijodiy bajarilish mumkin.

5. Mustaqgil o‘qgish jarayonining barcha bosqichlarida yangi nazariy
materialni tushuntirishda ham, uni mustahkamlashda xilma-xil mashglar
bajarishda o‘tilgan materiallarni takrorlash, sinov topshiriglarini
bajarishda va boshqgalar.

6. Ona tilini o°gitish jarayonida o‘quvchilarning mustaqil ishlarini tashkil
etishda badiily matnlardan o‘z o‘rnida foydalanish ham maqgsadga
muvofiqdir.

7. Mustaqil ishni to‘g‘ri tashkil etish va o‘quvchi mustaqgil bajarishi
magsadga muvofiqdir.

O‘qgituvchining vazifasi — sinfdagi barcha o‘quvchilarning ishi ustidan
nazorat qilishi, qiyinalib qolganda amaliy yordam qilishi kerak. Ma’lumki, hamma
o‘quvchilarning bilim saviyasi bir xilda bo‘lmaydi, ba’zilari o‘gituvchining
yordamisiz mustaqil ishni to‘laligicha bajara olmaydi. Shuning uchun bunday
o‘quvchilarga yordam o‘qgtiuvchining diggat-e’tiborida bo‘lishi lozim

Mustagqil ishlarni tashkil etishda o‘gituvchi va o‘quvchi faoliyati ham muhim
rol o‘ynaydi. Bular asosan quydagilar:

O‘gituvchining rahbarligi roli shunga garatilgan bo‘lish lozimki, o‘gituvchi
dars jaroyonida ham o‘qisin, ham yozsin, dam u dam bu masala yuzasidan fikr-
mulohazalar yuritsin: o‘ylab ko‘rsin, o‘z fikrini bayon qgilsin, xulosalar chigarsin.

Ayrim o‘qituvchilar ishidagi eng asosiy kamchilklardan biri yodlash bilan
ongli faoliyat orasidagi uzviylikka e’tibor gilmaslikdir. Avvalo, o‘gituvchi birinchi
rejada goidaning mazmunini va mohiyatini tushinish lozim. Oc¢gituvchi
mahoratining muhim belgilaridan biri o‘quvchilarni qiyinchiliklarni mustaqil
yenga olishga o‘rgatish, topshirigning turli-tuman shakllarini o‘z o‘rnida go‘llash
va rejalashtirish, bu topshiriglarni bajarishga ularni gizigtirishdan iboratdir.
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O‘qgituvchi darslik materiallarini mustaqgil o‘qishi, undagi topshiriq va
mashqglarni bajarishi, mustaqil ishlarning darslikda bo‘lmagan turli-tuman
ko‘rinishlardan (masalan, grammatik topshirigli kartochkalar, grammatik
topshirigli  rasmli  kartochkalar, grafikli karkochkalar, simvolik tasvirli
kartochkalardan) foydalanishi mumkin. Ammo bilimlarni puxta o‘zlashtirish
mustaqil ishlarni soniga emas, ularining sifatli bajarilishiga bog‘lig.

V -sinfda ona tilidan “Boshlang‘ich sinflarda o‘tilganlarni takrorlash”,
“Sintakisis va punktuatsiya, fonetika, grafika, orfoepiya va orfografiya”,
“Leksika”, “So‘z yasash”, “Morfologiya va ofrografiya”, “Sifat”, “Fe'l”, kabi
mavzular o‘qitiladi.

Dasturda o‘quv yili oxirida takrorlash va bog‘lanishli nutgni o‘stirish uchun
ham soatlar ajratiladi. Ona tili o‘gituvchisi dastur materiallarini o‘tishda undan
mohirona foydalanishi lozim.Takrorlash uchun berilgan topshiriglarni bajarish
yuzasidan berilgan mustaqil ishlar, birinchidan, o‘quvchilarga o‘tilgan goidalarni
xotiralariga keltirishga yordam bersa, ikkinchidan o‘quvchilarni idrok etishga,
mustaqilligini oshirishga ham undaydi. O‘qgtuvchilarni o‘quvchilarga bergan
topshiriglarini bajarish jarayonida vaqt tagsimotiga alohida e’tibor berishi zarur.
Berilgan har bir mustagil ishning o‘quvchilar tomonidan bajarilishini kuzatish
o‘gituvchining asosiy vazifasi bo‘Imog‘i lozim.

Darslikning “Sintaksis va punktuatsitya® bo‘limida har bir mavzu uchun
qoidalarning berilishini ma qul deb hisoblaymiz. Chunonchi, sintaksis til hagidagi
fanning bir bo‘limi ekanligi, uning lug‘aviy ma’nosini izohlash, so‘z birikmasi,
gapning magsadiga ko‘ra turlari, gap bo‘laklari gapning bosh va ikkinchi darajali
bo‘laklari, yig‘iq va yoyiq gaplar, sodda va qo‘shma gaplar, ko‘chirma gaplarning
grammatik ta’rifini o‘quvchi yodlab olmasdan turib mustaqil topshiriglarni bajara
olmaydi. Shuning bilan birga, darslarga mos og‘zaki va yozma bajarish uchun
topshriglar ham o‘rinli berilgan. Bunda o‘quvchining nutgini o‘stirishga, estetik
zavqni oshirilishga qaratilgan ta’limiy xarakterdagi bog‘lig matnlarning berilishi
ham o‘rinlidir. Chunonchi: “Maktab hovlisi”, “Ninachi”, “Odobli bola”, “Shodlik”,
“Uch ayiqcha”, “Qur-qurlar’, “Bizning vatanimiz”, “Bizning qishlog‘imiz”,
“Donishmand”, “Ovchi”, berilgan bo‘lib o‘quvchilarning mustaqillik yillarida
erishgan yutuglarimiz bilan tanishtiradi. Ular og‘zaki va yozma nutgni
shakllantirishga yordam beradi.

Xullas, ona tili mashg‘ulotlari bolalarda ijodiylik, mustaqil fikrlash, ijodiy
fikr mahsulini nutq sharoitiga mos ravishda og‘zaki, yozma shakllarda to‘g‘ri,
ravon ifodalash ko‘nikmalarini shakllantirish va rivojlantirish, til sezgirligini
tarbiyalashga xizmat gilmog‘i lozim. Bu ona tili o‘qgitishning asosiy magsadidir.

LIOTUPIJIAPHUHT FOPATUJIA SIIUAVIN
A.B.Ilapaaes, Cam1V ¢.¢.n

SAxuana dunonorus ¢danmapu JgokTOpH, mAoueHT J[.YpunOoeBaHWHT
«SIKUHIapHUHT IOparuja sSaiMan» HOMIIM PUCOJIACH HAIIp ATHINO, MEH ylIOy
KUTOOTa Takpu3 €3ran 3auM. Pucona y30eK TUIIIYHOCTUTUHUHT HUPUK BaKHIIH,
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Camapkan THILIYHOCIUK MakTabu yCTyHJIapuaaH Oupu - pUiIonorus (GpaHiapu
noktopu, Cam/IYna xwusmar kypcarran mpodeccop bozop VpHH6oeBHq
VpunGoes xoTupacura GaruuuiaHTad 3ad. JlapXakuKar, yIyF THIIIYHOC OIUM
B.S"pHH6oeB KYTT WIUTAK UMUK (aosMsITH JaBOMHA Y30€K THIIIIYHOCTUTHUTa
CAJIMOKJIM XHUCca KyLIraH 3a0apJacT oMM XucoOsaHaau. byryHru kyHaa xam
yCTO3 TOMOHUZAAH sApatuiarad «TwimyHocmuk acocnapw», «THIIIIYHOCIIHK
Hazapuscu», «nMuil TagkukoT acocimapu», «Maxcyc daHmapHH YKATHII
MeTomuKach», «McTuKion Ba NOTMH amud6ocH MyamMMomaph», «Y30ex
TUJIMHUHT CTPYKTYpall FpaMMaTHKacn», « CHHTaKTUK MyHOcadaTiiapy» KaOu yKyB
KyutanMmanapy, «KoMWwuMK ucTHIOXJIapu», «Acpiapaek Oapxa€T Homiap»
Kalwu JIyraTiap Tasabanap TOMOHHJIaH CEBUO YKUIMOK/IA.

Vero3 V36ekucTonaa Xu3Mar Kypcatran daH ap6o6u, mpodeccop Yiyr
TypCyHOBHUHTI  WIMHUH  paxOapiuruaa  HOM3OMJIMK  Ba  JOKTOPJIUK
nuccepTanusuiapuan €kyiaran 6ynu6, 700 ra SsIKUH Typiid XapakTepJard uiuiap
9BJIOH KWIITaHiap. Yoy acapiiap opacuja anoxuja Hampiap conu 100 ra skun
oymu6, 7 Ta MoHorpadwusa, 4 Ta mapciauk, 52 Ta YKyB Ba YKYB-METOJHUK
KyJulanMa, 16 Ta pucona, 4 Ta Jyrariap MaBXKyAd. YCT03 9 Ta HOM3OIJIMK
auccepranuscura wimMui paxoapiuk, 10 HOM3omIMK Ba 13 AOKTOpIMK
JYCCepTalMsIapura paCMUil ONIIOHEHTIIMK, 51 Ta Typau xapakrepiaru ajioxuaa
HaIlIpJIapra Machbyjl MyXappUPJIUK KWITaH.

B.VpunGoeB wimunii daonmstiapy aBomuna 168 Ta HOM3OMLIHK Ba
JOKTOPJIMK JAMCCEpTalusiapura Takpusiap €3rad. by Takpusnapaa pyc, KUpFus,
TOXHUK, 03apOail’koH, TaTap Ba yYMyMaH TYpPKOJOTHSTa OWJl TaJAKUKOTIIapra
MyHOCa0aT OMJIIUpUIITaH.

Ycro3nuHr BataHuMuys Ba XaaKUMU3 OJIUAaru PuI0KOpPOHA XU3MaTIapu
Ba cepMasMyH ymp Hyiaum xaM OyryHru &nuiapra vOpar Oyiuinra ap3uiiif.
B.Ypun6oes y3ok iimmmap maBomuaa CamapkaHI MeJarornka HHCTHTYTHIA
bakyabTeT eKaHU, UHCTUTYT YKYB Ba WJIMHUN WIUIAp OViHWYa MPOPEKTOpU Ba
peKTOpH, YH HUIaH OPTHUK BakT MoOaiHuma JKu33ax megaroruka MHCUTYTH
pekTopu JaBo3umiiapuaa, CaMapkaHj KOOMEpaTuB MHCTUTYTH Ba CamapKaHn
JaBiIaT dYeT Twulap uWHCTUTyTHaa Kadempa wmymumpu, CamJly  y30ex
TUJINIYHOCHTY Kadeapacu mpodeccopu Bazudaiapu/ia Uiiaras.

Vmly amkyMmanaa éara onmmHaérran b.Ypun6oes xaétu Ba (aonusTura
oujJl XOoTupanap YCTO3 XaKuJard OJCTaJuKIapHUHT Oup Oynakdacu neb
xucoOnaiiMaH. YyHKM TaHUKJIM TUIIIIYHOC OJIUM B.S"pHH6oeBHHHr MEXpUIaH,
SAXIMIMIUTHIAH O0axpamaHa OyJraH MUHTIA0 MHCOHJIAP MaBXyaA. ATap yJIapHUHT
XaM KanOlapuaard WINK XOTHpajap »amiaHnca Oup Heda ToM KuToOra
xammaHagu. OUKpUMHM — Jajjuiaimra OWprMHA  MHUCON  KeITHpaMaH:..
kadenpagaru cyxoamiapuMu3iaH Oupuia ycTo3 KynauO-kynaud Oup BOKEaHH
ailtTud Oepran osmunap. «Kamkagap€HUHT y30K TyMmaHlIapuaaH Oupura
OYCTUMU3HUHT Tyira keraéruOmmu3. MominHaga TYpyHT 11y Japaxaaa Ku3uo
KeTHOWKHA, KaH4da Wyn OocraHMMu3HW OwnMai kKommOmm3. UYmHWUHT poca
WYKapucura Kupud KeTauk. Akcura oau0 TakiupHOMAHU XaM JEHT, Xed KHUM
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onmvarad. Koponry tymmb kenmoxnaa. Illynna agammb xKoJraHUMU3HU OWIIIUK.
Huma 6¥Vnca xam O0ynau, ne6 nynma keraBepauk. Kopuniap xam poca oukao,
cypHait yana 6ournaau. [y maiT y30kaad Oup KUILIOK KYpUHAH. SIKUHIIAIICAK,
Mycuka ToBymH. J[emak, Oy tyi. lllynma mepuxnapman Takiaud TyIIAu.
Nunamait mry Tyira kupud KOpuHHHU TYKJI1a0 ojamMu3. buzHu Oy epja Xed Kum
TaHuManau. Y éru Oup ranm Oymap. Huma xam gerimu3, OyHjaH Oolllka KyJiai
BapuaHT HyK. XamMamu3 KyHAUK. Ba Tyiixonara kupubd Oopauk. TV aBxuma.
Me30oHlIap KeNMHIJIap MEXMOHJAp, KeIuHriap, ne0 xagaxa Owusra xoi
xo3upaanan. OuIuruMu3aH AacTypXOHTa XYyKyMHU OoluIaguK. busHu xed
KUM TaHUMACJIUTUAAH KYHTJIMMU3 TYK, HIEKWIIN Y3UMU3HU 3PKUHPOK, OeMaon
TyTuO VYTUpuOMHN3. bup malT neHr, MUKpOQOHIAH YpTAaKAUTHUHT «IHAUTU
TaOpuk cy3uHu y30K CamapkasjiaH Tampud OyropraH ycTo3uMus, mpodeccop
Bosop6oii Ypun6oesra Gepamu3» ACTaHMHH SIIMTHO NOHT KoTauM. Keitnn
OwicaM, V3UMHM3 YKUTraH WIOTUPJHUHT TYyWHra KeauO KOJTraH HSKaHMU3.
[lorupaHUHT XaMm, KapUHAOIUIAPUHUHT XaM JAUMOFH 4of. bu3 xaM y3uMu3Hu
aTail my TyWra keiaraHjgaid TyTHO, KEIMH-KYEBHM TaOpukiad, Hapu-Oepu
YTupaur-y, ypa Kouauk. YomoH KyITUKIa0 oJraH TY¥ sraci opKaMHU3JaH XaHT-
MaHr Oynu0 Koiau. AHa mIyHaka rariap. A3amMaTOod, YKUTYBUWIMK XaJloJ
kacO, oJamMHU »dJira TaHUTaaAW» Je0 Ccy3MapuHu SKyHJIaraujauiap ycTo3.
JapxakukaT YcTO3 3IMMHU3ra TAHUKJIM WHCOH 3WiIap. Y KUIIMHUHT Xa€TUAaH
OyHJall MUCOJIJIAPHU KYTJIa0 KENTUPUIL MyMKHH.

Men ¥30ek TWINIYHOCIUK WJIMH TapaKKUETUTA, pecnyOauKaMu3aa
WIIMHUI-TIEIArOTUK KaApJiap Ta€pian WIIWra KyJa Karra Xucca KyIraH OJIMM
Ba MypaOOuii, mnemaror Ba MabpudarnapBap HHCOH, OJUNA TabJIUM
TaIIKWJIOTYMCH Ba Kamoat ap0ooowu, dusonorus dhaniapu IT0KTOpH, mpodeccop
Bosop6oit YpunGoesnu VYpuuGoeB xakuma 0aéH STHNAaéraH (QUKPIAPHUHT
EnuIapuMu3 TapOusCH MKOOHMM TabCHp KYpCaTUIIUTa HIIOHY OWITupamaH Ba
VYcro3 XoTHpacu Morupajiap oparuaa abaauii aanmra uioHd OuiaupamMmad.

JUHIBOCTATUCTUK TAXJIUILJIAP JEKCUK-CEMAHTHK,
JIMHI'BOCTUJIUCTHUK BA JUHITBOMIOITHUK TAJIKUKOTJIAP ACOCH
CUDATUJA

JI.Ypuno6aesa, CamI'Y ¢.¢.a.

YMyMOpUIO0I0THK TaJAKUKOTIIAp CUJICHJIacH/Ia JMHTBOCTATHUCTHK,
JeKCUKOTpaduK, JUHTBOCTWJIUCTUK  Ba  JIMHTBOMIOATHK  TAJAKUKOTIAp
MYIITAPAKIUTH KY3JIaHTaH MaKcajara oiau0 KeJIWIIM XaKuJaard Kapail acoc KHino
onuurad. JXymuanaH, ogam Ba mpeaMer Oenrucu OwiaH OOFIMK alpuM cy3iap
TaxXJIMJINra aHa 11y TaMOMIII acocuaa EHAAIINITAH XaMIa al80H, 2VA2VH, 3aH2OpU,
KVK, MAJLa, OK, OJl, CAPUK, AW, SUUT-KVK, KUZUL, KUpMu3su, Kopa cudaTtiapuHUHT
CTaTUCTUK Ba JICKCUKOTPA(PWK TaXJIWINTa JIMHTBOCTHIMCTHK Ba JIMHTBOMIOATHUK
TAJKUKOTIIAP yYYH TOHIEBOp cH(aTHAa Kapanaad. Y30eK XalK OF3aKH HKOIH
KaHpJapuaard paHr OunaupyBud cudariap YaCTOTACHHUHT JHT  OKOPH
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KYpCcaTKUuM XaJK KYIIUKJIapura TYFpu Kenaau Ba OoIlKa jkaHpiapra HucOaran 4
6apobap kyn. KYmmk-TONUIIMOKHUHT MOC KellyBYM HHcOaTu 2:1, KYIIMK — MaKoJI
2:1, noctoH xanpnapuaa 1:3, kymuk — sprak xkanpuzaa 4:1. XKymnagan, kyk cy3u
VXOH acapyiapy MaTHUJQ SHI KYO KYJJIaHTaH OUPIMKIAUP. YHUHT KYJUTAHUII
gacToTacu JocToHaa — 192, makonma — 21, Tonummoxkaa — 129, sprakna — 43,
KYIIUKIA — 75 HYU TalIKWJII 3Tau.

«AJNNMOMHUIID) MAaTHHJA KPK CY3U KyHuJaru MabHOJNApU OWJIAH HIITHPOK
3TTaH: pane MABHOCHIA: KPK HOBKAp, KVK 40OUD, KVK KV'3, KVK Kapea: Yuoca xunub
munub kencan yoekap Kyk (117). Muconna kyx CTHIN3aIUsIIANTaH, MCTOHIMHUSTA
yapab, om HU AHTJIATUIITHU Y3 3UMMAcHUTa OJITaH; OCMOH, ¢anax MabHOcHmaa 15
MapTa KyJuiaHraH: Menu Kykka oaub xemub oOopaou (144); kyuma MabHOIA
KYJUTaHuO, a€ll KUIIWJIAPHUHT a33J0PJIMTMHU aHTJIATUIIN Y30€K XalKu yp(-oaatu
udonacu cudaruaa Tuiaa Kaaumaan 6op: Kyk kutiubcan, cen Oupoeuu tyKiatcam
(326).

MakoJ1ap MaTHHIA XaM KVK Y3WHUHT aCOCUN MAaBKEUHU — PaHT OMWJITUPHIIL,
OCMOH Ba YCUMIIMK MabHOCHMHU HoOAaNaml XyCYCHUSATHHU Cakjgad KOJraH:
Hananune Kykuea uwoneynua, Omauenune 2ypuea uwion Kadu. By cunrapu
MHUCOJUIAPHUHT TaxJIWINAA acOCHM ran IOKOpHJa TWITA OJIMHTaH MabHOJIAPHU
udoganamga sMac, 0aaKkd MakoJUlap MOATHUKACUTA XOC KUXATIapaa IKaHIUTHIA.
Macanan, /'adoea ox xanma xam o6up, Kyk xarma xam. Ox mys uykmac, KyK mys
mypmac MaxKoJJIApUHH ONalyiK. banku KYK paHrjaru XajiaTaHu KypraHaupMusy,
aMMO KYK TysSHM Xe€4 KMM KypraH sMac. Makosjga 3ca my cy3 KyJUIaHWITaH Ba
YHUHT KYJUIAaHWIMIIMHA MaTHAArd OOmIKa cy3 — ox Tako30 3TraH. Kuécnam y4yyH
MaKoJI TapKUOWHU Y3rapTupub kypamus: Ox mys uyykmac, Maai@ mys mypmac.
[llynnait ned adTuiaraHga Xam masmyHra nytyp erMmaiiau. Mdona menépu sca
OuTTa OYFUHHUHT OPTTUPWIMILN XUcoOUTra Oy3UIMIIN MyMKHH.

Kyx cy3u TOmMHIIMOKJIAp MaTHUJAa Ma3MyHra SIIMPUHTAH CY3HH TOMUIITA
KYMaKJIalagurad KajauT — OuKud Basudacuuu yranau: Kyk Kyinakka Kyn emmac.
Kyk kocanu mynmapoum. Kyk canouzum ouunou Huudan 3ap couunou.
TonummokIapu TapkuOUAaru Kyiiak, Koca, caHouk CY3IapuHUHT HUMara uiiopa
KWIAETraHMHU Ja0MypyCTAaH aHTJIAll KUUWH Ke4daau. YJIApHUHT TarMabHOCUHU
najkamra ocMoH MAabHOCHUIArM KYK KyMakjamaau. MaTHpaaru Kyuaax, Kocd,
CAHOUK CY3JapUHUHT OCMOH, camo, ¢hazo MabHONapu Oy cy3cu3 pyEora unkMaiau.
Kuécnaitmuz: Kyinaxkka xyn emmac. Kocamu mymmapoum. Caumoueum oyunou
kabu. buHOOGapuH, MaTHIArU KVIULIAK, CAHOUK, cuiam CY3JapujaH KyTWIaéTraH
TarMabHO yiapra (akaT kyk cy3u MeTadOopUK aHUKJIOBYM cu(aThia KyIIuaraHiad
KeMMHIMHA 103ara YUKAJIU: KYK KYIIAaK, KYK Kocd, KVK caHoux cuHrapu. ['apun kam
OyJca-na, TOMUIIMOKJIAp MaTHUIA YOy cy3 cys MabHOcHAa XaMm kenaiau: Kyk
yemuoa yemyHau yil, Vil yemuoa xaém (Kynpux).

Jprakiap MaTHHAa ymly CY3HM paHr MabHOCHAA KYJJlall YCTYHJIHMK
KAJIAAN: KK 2WaK, KYK OeHeus, KyK Kanmap cuHrapu. Panr mabHOCH Oab3aH
Ky4aWTUPHIIATU: KYM-KYK KVKam, KYM-KyK 600ull, KyM-KVK matica kaOu. bab3zan
pPaHIJIapHUHT KETMa-KeTIUru npogaHu KydalTHpuIl, OCITHHH TabKUUIAII YYYH
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unuiatunagu: Kopa moithu, caman mounu, KyK mouHu acoobdnrapu Ounau
mauépnad Kyuoum.

KymukJiaap MatHuaa ymdy cy3HUHT MabHO KYJIaMU KYK om, OAXmHUHe KYKU,
KVK maHea, KyK MUtuK, Kykoa 0yamMokK, KVK K0203, MUIIA KYK, KVK WOIU, KVK KU3,
KVKKA YYMOK, KVK KV3, KVK Kalam, KyK macma, KyKaia MatooH CHUHTapH
OupukManap TapkuOuaa KeHrahm6 OopraH. MarHmap Taxjimiuga Ky3ra SKKOJ
TallUTAHAJIUTaH XOJIaT 3Ca YHUHT 0K CY3W OwiaH Oupranukaa kenumuaup. Ox Ba
KYK CY3JIApMHMHT KyIIUKJIapJaa €HMa-€H KyJUIAHWIMILINIA aHPUM MO3THUK XOJaTiap
cababumu OYynran ne0 Vitmaiimus. bupunumpan, ynapHUHT OuUp YMyMHM paHT
cemacuja OUpIaIInITg, UKKUHIAIaH, XaMMa — KaTTal0 KUYUKHUHT Oy paHTJIapHU
TacaBBYpHUTa CHFIUpPA OJUIIH, YIMHUYUJIAH, ¥ Ba K TOBYIUIAPUHUHT MMOPTIOBYN Ba
JKapaHrCu3 SKaHIuTu Ba Tanaddys3na T OpKacUAaH THJ OJUra YTUIIHUHT
OCOHJIUTH. YJapHUHT Oupranukaa KYyJUIaHWIIA MHKPOMATHIA JIEKCHMK Ba
rpaMMaTHK MapajUleIM3MHU  TMaij0 KWilaaud Ba KYIMIUKHA €1 OJIUIIHU
oconnamrupagu: Ok menada oK kanmap, Kyk menaoa kyk kanmap. OK
kanmapum HoH euou, Kyk xanmapum oOon etiou xabu. by maTHmapaa cy3HUHT
Ma3MyHHU — PaHT aHTJIATUII XYCYCHSITH €TaKYWJIMK KUJIMaWIu, IIaKiIra 3bTHOOP
Oepunaau. Ynap Oup xoJjiaTha TalHUHT JapoMaju Ba3udacuHU yTaca, UKKUHYH
Ooup Basusatna tanaddy3u ocoH OYiaMaran THJI OUPIUKIAPUHUHT JTUCTPUOYLIUSICH
Ba Tpancopmanusacuaa Epaamuu 0ynanu. by kabu taxmwuiapHu Y30eK THIHIaru
Xap Oup JIEKCHK-CEMAaHTUK TYypyX MHCOJHAA 1aBOM JTTHPUII MYMKHH. AMMO
HATHKAJIAp YMYMUIIIMTHYA KonaBepamy. STbHn Myaiisn Y XOM jxaHpura Xoc MaTH
yU4yH XOCJaHTaH JIeKCHK OUpPIUKIAp MaBXyl, Oy XOCTAaHTaHIWK yJIapHUHT
KYJUTAaHUII YacTOTacura TabCHUp KypcaTaaW Ba >KaHp yCIyOMHHM Oenruiamiga
UIITUPOK dTAIH.

Xymac, YXOW wmarHnapu ycruza oinmb OOpPHMITAH JIMHTBOCTATHCTHK
Ky3aTHUIIIap Ba JIGKCUKOTpaguK uHIuIaHManap (OJBKIOp acapiapyd THIM Ba
yCIIyOMHU YpraHMIla sSHTH KaaaMmaup. by amanra ommpuirad uiiap Kejaxak/ia
JUHTBOQOJIBKIOPUCTHKA COXACHUJATH TAIKUKOTIAp YYYH MabIyM MabHOJA XaM
Hazapuii, XaM amajauii TAabMUHOT OYJ1a oJaau.

VXOW sxaHpiapy MaTHH [03acHAaH ONMG GOPHIraH JTHHIBOCTATHCTHK Ba
JeKcuKorpaduK TAAKUKOTIAP YHUHT MaTH JIMHTBUCTUKACH TU3UMUIATH KEHUHTH
TaIKUKOTIIAP YIYH MyCTaXxKaM MONAEBOp OYJia OJUIIIUTUHA UCOOTIIA TN,

POMAH BAJJUMA MATHU CTUJINCTUKACHU TAXJIUIN

3.K. ITapaaesa, JKIIIN npogeccopu

PoMaHHUHT JXaHp aHMKJIOBYWJIAPHUIAH SHI MYyXUMH Oy pOMaHUM Cy3aup.
Poman Ttadakkypu rosiBUK-0aguuii Ma3MyHHM CIOKET Ba KOMIIO3UIMSIHU O3ara
yuKapap %KaH, poMaH OaéH yciayOM YHUHI CTHJIMCTHKacuaa HaMoEH Oymaau.
PomanHuHr Oaguuii MaTH MO3THKACH TaXJWJIM — POMaH CTHJIMCTUKACHTa XOC
Oynran 6apua 6aauuii KOMIOHEHTIAP TaXJIMIAIUD.
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Anabuii-6anmuuii acapHU 103ara KEITHUPYBUM IMOATHK HYTK CTHJIMCTUKACU
(B.BunorpaioB) poMaH CTHIMCTUKACH KYPWIMIIMHUHT aCOCHM HyiapuaaH Oupu
o6ymu6, Torait Mypoauunr «OTtamaan KoJraH jaajiajgap» poOMaHUd CTUIMCTUKACH[IA
CUHKPETHK1 ycly0 HamMoE€H Oynap 5KaH, MO3TUK HYTK POMaHUN HSKAHJIUTHHU
aHUKJIAIl y4yH pOMaH CTWJIMCTUKACHHM JUAKPETHUK WY OWJIaH TaxJuira kaid
sTMII Kepak. «OTamaaH KOJraH Jajajap» pPOMaHMHHM TaxJWui 3Tap HKAHMU3,
¢3yBun Torali MypoJHMHTI MyailsiH MOSTHKACH l03ara KeJIraHuHHU, Oy IMOdTHKa
y3ura xocauru OupuHYM HaBOatna €3yBUM MHAMBHIyall YCIyOM OpKaiu HaMOEH
OymummHu  anrnad eramu3. Toraii Mypoa MOITHKACHHMHT HWHIUBUAYaN
XYCYCUATUHA TabMUHJIOBYM Oaquii KOMIIOHEHTJAp poMaH TapaKKypuHU OYUO
Oepumiga, TaOMUKWKK E€3yBYM MaxopaTH acap CTHIMCTUKAcHaa HaMOEH Oymamu.
«Ctunucr €3yBum» TymyHuacu Hadakar JlocroeBckuiira €ku Ilpycrtra, Mapkecra
HucOataH, Oanku Oanuuii cy3 mMaxopaTMHM Hamo€H Kuia osiraH A.Konupwiira,
Oitbekka HEcOaTaH xam Ouupca Oynaau.

«OTaMJiaH KOJITaH Jajanap» poMaHU CTWIMCTUKACU[IA JIMPUK MPO3a, SPKUH
Mpo3a, HACPUM CaXb CUHTE3NAIIYBH POMAaHHN CUHKPETUK CTUJIMCTUKACUHU 03ara
KEJITUPaJ, POMAaHUN CUHKPETHK CTUJIMCTUKA TaXJIWIM JUCKPETHK (Xap Oup yciyo
aoxuaa) Wy OusaH amara OmUpHUII MaKcaara MyBOQUKIHD.

PoMaH apXUTEKTOHMKACH TaXJIUJIUTra YbTHOOPUMHU3HH KapaTcak:

bo6omus xoBnucu PaproHana 6yaaau.
Hanacu ®aproHa ajioruna 6yiaiu.

Ymby ¢acn xkypud Typranummuzaek Oup Hewa Typkymjapra OyiauHaau: 1
TypkyM 11 XukoiM, TEHr Ba3HJW TEHT 2 Le3ypaiu, Ko(pUsJIaHTaH caxb (SbHU
caxbpn Mytappad). bynaa kodpus moxusatu PaproHana - aAoruAa 3BPOHHK
JKapaHTAopiauKaa HaMo€H OVnaau. «bynagw» Takpop makiuaa Oyiacana ymioy
Vpunga «®PaproHana OVnaau», «anoruaa Oymanu» ubopamapuna Kodusgaru
aluTepanus «0ynaau» Takpopiiapuaa accoHaHC OwuiaH anMamuHamu. by yciy6
OpKaJId 3Cca ACTETUK MaHOa SbHU MPO3aWK MaTHAA SMOIIMOHANI XMCCHET ro3ara
Kenuimmra tabcup kypcataau. Ly Ounan Oupra «Oynmaam» Takpopu Oamuuii cy3
ACTETUK U(POTATOPIUTUHU F03ara KEITUPYBUM JIEKCUK-MOP(OJIOTUK TapalIeIn3M
BasudacuHu xaM yTaiaun. Muku Kopuss puTMUK-CUHTAKTHK MapajuIesii3M OpKaJIn
HaCpUi CAKbJIAHUIIIHU F03ara KEITUPAIH.

Kelinaru ypunaa

bobGomu3 nanacu onauaan Oup apuk CyB OKaJIu
CyB raBxap 3uJ10J - raBXxap 3WI0J CyB Oynaau.
CyB 3rWJIMHUII TOJIJIAp MAXKHYH - MAXKHYH COJITIaHAAM
ApUK YHTH]IA IaxapaaH KeJakak uyn oyiaau.
Jlanacu ongujaH «CyB OKaaW», «CyB OVmaau, Wyn Oymaaw», UKKA UYKU
CaXBJIAHUII «CYB OYnamm», «Uyna OYnaam» JEKCUK MOPQOJIOTHK TMapasuiein3M
Bazu(acuHu Oaxapaiu.

1 CHHKpeTuK — OMp Heva yciayONapHUHT YUFYHJIMTH; IUCKPETUK —Xap OUp ycnyOHM ajoxunaa
TaxJIWI STULI UYIIN.
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Pomanna poMaHMil CTWJIMCTHKAHU o3ara KeJITUPYBUM KOMIIOHEHTJIAp
TaxJWIN CaXb YCYJIMHU KyJJlall OPKaJdd IMOATUK HYTKHUHI SMOLMOHAJUINIH,
WHTOHAIIMOHJIUTH TabMHUHJIAHA/M, Y3Ura XOC PUTMHUK XapakTepra sra OyiraH
PUTMHUK IIPO3aHU k03ara KEATUPAIH.

«OTtamIaH KoJIraH Janajgap» pOMAaHUHUHT CTUIMCTUKACKA alipuM OYiakiap
caxmnanuO, xap Oup udoma HucOGataH OUp-OMpUra TEHT PUTMHUK-CHHTAKTHK
Oynmakmapra OYnuHUO KeTaau. byHmal caIaHWIT HATHXKACUIa TO3TUK HYTK
OXAHT/IOII Ba U3YMJI PUTMra 3ra O0yiaau.

E3yBun MaxopaTH IIyHJAKM, pPOMaH CTHJIHCTHKACHAA CaXb YCYIHHH
KyJUTam opKaidu HadakaT MOSTUK HYTK udomanopiauruau ommupanu. Ly Ounan
Oupra KaxpaMoH pyxuii XonaTuHu udomanagu. Kaxpamon tabuatumaH, yHUHT
XaTTO Y3 KOpa MEXHATHJIaH XaM 3aBKJaHa OWIMII XYCYCHUSTHHU ouuO Oepuill Ba
CaXb yCIyOU OXaHTJOPJWK JapakaCMHU OIIUPHUILI YYYH XU3MaT KWIYBUM CY3
caHbaTH OYIMO KOJIMACIUTH YUyH TAIKUWH/A JIUPUK Mpo3ara Mypokaat dTaju.

«OTtamIad KoJTaH Jajajiap» POMaHUHUHT apXUTEKTOHHUKACUHUHT sTHA OUp
Oamuuii  XycycuATIapuaaH OWpU - JIMPUK TMpo3a YHCYPJIAPUHUHT HaMOEH
oYUM anp:

«YyImoH roJay3 mowuaa KyJIOK KOKaau. UYIImoH royay3 mouuaa caxia
ataam» (5).

JIupuk kaipusT, IMOLMOHAT KYTAPUHKWINK, KAXPAMOHHUHT TaOuaT OuiaH
VUFYHJIUTH KUTOOXOH KayOuja Xam rys3an TydrynapHu yirotaau. Cod nmupuszm
pyXHIAarkn Hacpuid MaTH Y3WJAaH OJAWHTH YPUHJIApAA KEITaH PUTMHUK MOITHK
MAaTHHHU MOXMSITaH TYJIIUPAIH.

Poman crTunuctukacuia JUPUK TPO3a YHCYPJIAPUHHUHT 30XUpP OYIUIIN
AMOIMOHAJUIMKHU OIIMpUII OWiaH Oup Karopaa JMpuK Kaududar, cy3 OunaH
udoananMaran XonaTJIapHU TYWFy OWJIaH XUC KWW UMKOHUSITIAPUHU SPATHUIL
OpKaJId pOMaH TAJIKUHUTA 5KaJI0 ATWIITaH MaB3y 3Momnesra Xxoc 6yauo, TMpuK mpo3a
udoja TepaHIUTH YIyH XaM XU3MaT KWJIau.

OpkuH mpo3a Epaamuga pomanna ¢dancaduil Mymioxana, TCUXOJIOTHK
TaxJIWJI, KaXpaMOH PyXui U3TUpoOIapu ouud Oepuiaiu.

«OTtaMJaH KoJIraH Jajiajiap» pPOMaHHM CTHJIMCTHKACHIA CAXKIW HACPHUHT
KYJUTAHWIWIITN acji0 acapHUHT Oaquuil KUUMATHHH TYIIUpMaau €K YHH >KaHp
TaMOWMJIATA Kypa XaJIK JOCTOHJIapura sikuaiamrupMaan. Caxs opKajid €3yBUd
Hadakat MOATUK HYTK >KO3UOAJOPIUTHHU, SIMOIIMOHAT PUTMUKIUTUHU OIIMPUIIITA
myBaddak OYnanu, Oanku KaxpaMOH MOITUK TUIMHUHT SHAJa >KOHJIM, udomai,
y3ura xoc OYIUIIMHN TAbMUHIIANWTH.

Anaduérnap:

1. Torait Mypona. Otamaan kosiran gananap. - T.: lllapk, 1994. - 272 6.

2. XoramoB H., CapumcokoB b. AnaOMETIIYHOCIUK TEPMUHIAPUHUHT

pycua-y36ekya u30xu ayratu. - T.: Ykurysun, 1983. - 376 6.
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CAMAPKAHJ TYMAHU TYPKMAH KULLLJIOFU YFY3JIAPUA TAPUXU
XAKHJA

C. PaxmonoB, Cam/1¥Y

Tapuxnan MablyMKd, TYPKUN Xalkjap KUMYOK, KapiayK, Ba YFy3 TUIUIap
TYpyXyJa CY3J0BYM Xanukjaapra OYiauHMO, IyHEHMHT TypJid MHHTaKalapuaa
TypKM MWUIATIap HOMJApu OWIaH HMCTHUKOMAT KWUIUIIAgu. AWHM maiTaa
TuEpUMuU3Ia Kenub YuKUImnra kypa oup €ku Oup Heuya ypyFaaH Oynran €ku OoIka
MHIIAT BAaKWIM OYAraH Typad MMIUIAT BAaKWUIAPHHUHT STOHA Y30EKHCTOH
Oaiiporu ocTua Oupiamud, MEXHAT KWIAETTaHIUTH Ba AMAETTaHINTd KyBOHAPIIN
XOJIIUP.

V36eKnCTORIa AMOBYYM TYpKHil XK BAKWIM XUCOOIAHTAH YFy3 JaxXiKacH
BaKWJUIApU XaM IryHjai Gukp oungupuiil MyMKuH. JlacTiiad yiapHUHT Teorpaduk
KOWJAIIyBU Xakujaa ram Oopranja, ynap PecnyOnukaMu3HUHT Jespiaud Oapua
XyAyUlapuaa UCTUKOMAT KWIMIIAA. AMMO MacaJlaHUHT stHa OUp TOMOHHM LIyHJaH
nOopaTku, aiHaH Iy IIeBaja CY3JIOBYM axoiu OujaH Owupra, OomIka TUija,
mieBasa cysnamagurad oByn Ba kuuwiokiap (TypxmanoByn, TypKMaHKUIUIOK,
Typkman Ba Oolika) HOmJIapu OuJiaH aTaJIMOKJAKH, OW3HHUHIYA, yjap Yrys3iap
ypyfiaapu HOMU OusiaH OornuKaup. buz aitHan >bTHOOpP KapaTuiaéTraH MasKyp
VFy3Jap BWIOATHUHT TYPJIM XYIyAjap/aa SOBYWIAp MIeBaIapuaaH (apK KAJaau.
Xynmu myHnad xonatHu CamapkaH TyMaHu TypKMaH KUIUIOFMZA WCTUKOMAT
KWIYBYM VFy3/1ap MHUCOJMJA KYpHUII MYyMKHUH. YiaapaaH OyHUHr cababu
Cypairanja, yJdapHUHI TyOW, WJIJU3M TaKaJaJuraH TYPKUH XaJKHUHT TYpJd
ypy#iapra, apiojuiapra OYIMHMO KeTUIIM OuWjlaH aJloKaJOopJIHMKAA KYpHUHAJIU.
Nudopmantiap ynapHuHr aBnoanapu Camapkanara ky4uO KeiaryHu4a XO3Upru
XopasMHUHT Ypranu Ba ['ypnaH Xyaymiapuaa UCTUKOMAT KWJIMIITAHJIUKIAPUHH,
KeMMHPOK X03upru TypKMaHUCTOHHUHT Xujpupanu (Oy epna yimia maitiapaa
TypKMaH sfIllaraHiap) JeraH MacKaHWTa KY4HWINraHiauru Oofnad, mry cababmiu
TYpKMaH HOMHUHHU OJITAaHJIMKJIApUHU OaéH Kuiaauiap...

Ma3skyp meBa Bakuwuiapy 1maxap THnugarda TypkMaH Ba Ypranxu KUIUIOKIapaa
xamaa Camapkana maxpuHuHr CyranéHa maccuBuaaH Kumérapnap KyproHura
nyHairan Haprnail KY4aCMHUHI WKKM TOMOHHWJIA MCTUKOMAT Kuaad. AXOJd
taxMuHaH 1820- #umnapman Oomwad Xopasm  XoHJWTHaa OyaraH Typid
KeJIMIIMOBYIIIMKIIAD cababnmu CamapkaHa IIaxpud SKAHUTa Ky4uo Keiuo
oitmamras. Yia epiuk Hadakanaru nonkoBHUK Haps3ukynoB MinxoMm akaHuHT
MabJIYMOTHUTa Kypa YJIApHUHT aBJIOJIapU XalK Muuja XUAUPEIU TypKMaHIapH Ba
VYpranunu typkmaniap ae0 HomjaHap skaH. [y KMIITOKIMK YKUTYBUM Ba HIOUPA
Matny6a  Fodypoa  “Ypramwxkunoma”  ae®  HOMJIAHTaH  OYEPKHUIATU
MabJIyMOTIapra Kypa axOJMHUHI Ky4uO KenuO >koinamryBu Oup mait 1828
nnmtapra 6opubd Takamamu. Axomm nactimad Camapkanyj mmaxpuHuHT JleBopu
KYHJATaHT Maxauracura kenuO xoinamann. Keiimnuanuk byxopa amupura to6e
CamapkanJ XOKUMHHHUHT pyXxcaTH OmiaH XHIIPOB KUIUIOFMHU MaKOH KWJIUIIAIH.
Vma BakTmapaa XuIIpoB KHMIUIOFM AaINT jkoitnap Oynran. Ymap Kycam uGH
A660c 3amoHuAa kenuO >xoinamran apabnap (Xo3upaa MaxaTUIamud TOXKUK
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TAIUAQ Cy3Jamann) Ba OOIIKAa MaXaJUTMi XalK OwiaH Oupra apayiamuo srai
oonuIanu.

VYnap kol wmacamacuna CamapkaHa XOKHUMHUTa MypokaaT KWIMIIA
VIApHUHT KaTTa YypyFiaapu Oynaran Ko3oH Oup (Xuaupenu TypKMaHIapu
emynunapu) Ba YpramwkuHuHr Kyprontynm (boit Tym xam ne® HoMIJaHTaH),
Snonroubex Ba Oommka Iy KaOW ypyFlIapHUHT MyHcaguiapu Myporkaat
KWIKIITaH. YHJIAH CYHT >KaJIUuIYWIMK 3aMOHJIapu/ia MakTad KypHIll Ba OOIIKa Iy
JaBUJArd y3ura Xoc TapruOOT Ba TAIIBUKOT MIUIapuaa ¢aoi KaTHamraH. byHnan
Tamkapy 1928 Wuiary a€ulapHUHT MapaHXW Talulall BOKEaJapu Xakuaa Xam
Tanaii MabiiymoTiap Oop. bymap xakuga manOaana TaHUKIU YFU3 TypKMaHJIapu
XaKuJa XaMm aHuK (aktiap acocuaa Kaij eTwiraH. flHa Oup Hapcara ajoxujaa
TYXTaTUIIUMU3 KEpakKW, “YpramwkuHomaza’ aHUK OHp IIAXCIAPHUHT KUM
KUMHHUHT YpyFu Ba OONUIaHUIIM KuMjapra 0opu0 OofJlaHMIIMIadya aHUK HOMJIAP
owian Oepwirad. Macanan, Cak003 —uT YiHaTyBUWIAp ry3apu OYIu0, ylapHUHT
UIITKUOO03MKIapu Tydaiinu ury HomMHu onrad. Kynoxmamma (Terupmon6oim) —
By epmarunap yTupranjga TErHMPMOHHUHT IIOBKMHUIAH Yy3apo Oup-OvpIapHUHUHT
KyJofura nuuupiad ramnupraniap. byHaaH kenu® 4YMKUO Iy HOM TETMPMOH
aTpodua smaiauranaapra HucoaTaH alTHIIraH.

KyproH TYNIHUHT X03Upru BakuiuiapH, acocaH, Opud Xoxu cyrnoyiacura MaHcyo
oymu6, xynyanaru Mamanu AcanoB Ba Opud baxponosnap aBnomniapurada 6opud
TaKaJlaJu.

Nunnap yTu6 ymap Xo3Wpry smam XyayauaaH Kumérapmap KyproHuraua
Oynran macodana xoiamuo, X03UpAa YIAPHUHT COHH YH MUHITA SIKUH.

VYprawxuaukiapHUHT Y3Ura XOoC oJaTiapuiaH Oupu Xap OuUp KHUIIMHH
nakabu OwsaH 4dakupuigup. Kampan-kaM ypramXwIMKHUHT J1akabu OYyimaca,
JeApiau XaMMAacCHHHUHT J1akaOu Oop. XarTTo KHUIJIOFUra OeroHa KHIIM OWUp-UKKH
MapTa Hil OujiaH OOpAM-KeNIu KWIca, acTa y3apo KeIUIUO yHra XxaM jJakad Tonuo
Kyhumap skaH. Macanas, 1oKkopuja HoMU Kaia stunrad Matiny6a FodypoBanunr
y3u Ownmaran jakabu Oop skaH. Omna KaTTUKKYJT YKUTYBYM OVITaHIUTH YYyH
OJIIMJIa alTUIMaraH JICKHH KeMMHYAIMK cyXx0at xapaéHua YFiIu as CH3HUHT XaM
JakabuHruz Oynran xada OyiamacaHru3 altamaH, cu3HM Marnyba ykacka
nevummapau. MatinyOa oma gapce skapa€Huaa KYMpoK XapuTa oJiuja 4yn OwiaH
JaBiaTiap Xakuaa MabIyMOT Oepu0d 4YWMH [OpakgaH Y3WHUHT BasupacuHU
Oaxxapran. TyxTa koMuccap -aciau kacOu komuccap Oyiamaran KMUIUIOKAA Kydasna
YTraH KEeTraHHUHT KaepAaH KeNa€TraHMHW €KUM HUMa WII KUJaETraHuHu cypad
TYpyBYM KUILIK OYJITAaHJIMTY YYyH YHra HUCOaTaH KyHuIran jgakao.

Xap Oup KUIIMHUHT JaKabu OuiaH aTall XOpa3MJIMKIIapra XOC XyCYCHAT
Oymub, Ma3Kyp XyAyala SIIOBYWIAPHUHT XaKUKaTaH Xopa3MJlaH Ky4uo
KENTaHJIUTUHUHT OUpH Januiau cudatuia Kapam MyMKHH.

Xynoca xuiub aiftranga, Camapkana TymaHuTa Kapanoi TypkMmad
KUIIUIOFUIa MCTHUKOMAT KIJIYBUM VFy3Jap TapUXWHHU, 3THOTpAUACHHU Xam[a
[ICBAaHUHT TWJI XYCYCHUSATIAPUHU Xap TOMOHJAaMa YpraHuil Ba TaIKUK O3THII
non3ap6 xucobnanaau. by sca keHr KaMpoBIM Y30€K HIeBaIapUHU sSHAa KEHIPOK
YPraHuIl Ba TAAKUK STUII 3apypPJIUTUHUA KypCaTaIH.
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YOZMA ISHLARNI TASHKIL ETISHNING METODIK TALABLARI

M.Abdiyev, D.Mansurova, SamDU

Metodikaga oid adabiyotlarda ta’kidlanishicha, ijod jarayonida inson
aglining faoliyati uning o‘zi tomonidan bevosita kuzatilmaydi. Bu faoliyatning
nechog‘lik mustaqilligini  kuzatish hamda uni rivojlantirish ta’lim-tarbiya
jarayonining, maktab va o‘gituvchining vazifasi. Buning uchun o‘gituvchidan
ta’lim jarayonining har bosqichida har bir o‘quvchining shaxsi, intellektual
imkoniyatlari, intilishlari va qizigishlarini bilish talab gilinadi. Bu jarayonni
bevosita adabiy ta’lim, xususan, ijodiy ishlar yozish jarayoni bilan bog‘lab shuni
aytish mumkinki, o‘quvchi ta’limning har bosqichida ijodiy ishlarini o‘ziga xo0s
tarzda qabul giladi. Shu asnoda asnosida ularning shaxsiga, xatti-harakatlariga
munosabat bildirishda ham har xillik bo‘ladi. Bolaga xos bunday individual
xususiyatlarni  bilish o‘gituvchi ish faoliyatida katta ahamiyat kasb etadi.
O‘gituvchi matn ustida ishlash, asarlar asosida yozma ishlar yozishni tashkil etish
metodini aniglashda, asosan, shu jihatlarga tayanishi kerak bo‘ladi.

O‘quvchilar asar tasviri uning gahromonlari xatti-harakatlari bilan
tanishish asnosida undagi umumiy axlogiy sifatlarni ilg‘ab olishadi. Ularning
xulosalari ko‘pincha bir taraflama bo‘lib, asardagi vogea-hodisalar asosida
keskinlik bilan chiqgariladi. Bola xayolan asar gahramonlari bilan birgalikda
sarguzashtlarda ishtirok etar ekan, gahramonning shaxsiy sifatlari bilan emas,
matndagi lavhalar, voqgealar rivoji bilan ko‘proq gizikadi. Boshlang‘ich sinf
o‘quvchilari asar muallifi ifodalayotgan jarayonga kirishga, yozilganlarni tasavvur
gilishga, kulgili epizodlarda maza qilib kulishga, fojiali holatlarda gaygurishga
tayyor. Ular muallifga ishonmaslikka, unga munosabat bildirishga, matnning
afzallik yoki nugsonlarini muhokama gilishga qodir emaslar. Boshlangich sinf
o‘quvchilariga xos bo‘lgan taglidchilik bu davrning o‘ziga xos xususiyati sanaladi.
Bu holat o‘zlashtirilishi lozim bo‘lgan sifatlarning tashqi jihatini ko‘chirishda
namoyon bo‘ladi. Ularga xos bo‘lgan aytilganni o‘zidek takrorlab berish ba’zida
haddan oshib ketadi. Ulardan bilganlarini o‘z so‘zlari bilan gapirib berish
so‘ralganda, ko‘pchiligi buning uddasidan chigisholmaydi. Bu yoshda xotira
kuchliligi bilan - birga nutgning rivojlanmaganligi ham ko‘zga tashlanadi. Ularning
ko‘pchiligiga bir marta eshitgan narsasini boshga so‘zlar bilan ifodalab berish
giyinlik giladi. Bu bosgichda o‘zlashtirishga, bilganlarini shuuriga singdirishga
moyillikdan unumli foydalanish kerak bo‘ladi. O¢zlashtirganlarini qogozga
tushirish jarayoni esa yanada ko‘proq giyinchilik bilan amalga oshadi. Shuning
uchun boshlang‘ich ta’limning dastlabki bosqichida ko‘rilgan qo‘g‘irchoq filemlar,
bolalarga xos badiiy filemlar haqida og‘zaki savol-javoblar tashkil etish, yuqori
bosgichida esa avval suratlar asosida, asta-sekinlik bilan o‘qgish darslarida
o‘rganilgan badiiy matnlar asnosida insholar tashkil etish yaxshi samara berishi
mumkin.

Maktab o‘quvchilarining og‘zaki va yozma ishlarini tashkil etishda
o‘gituvchilar ularga xos bo‘lgan quyidagi talablarni bilishlari magsadga
muvofiqdir:
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-ta’limning har bosqichida o‘quvchilarning yoshiga xos umumiy
jihatlarni;

-bu yoshdagi o‘quvchilarga xos bo‘lgan taglidchilikni;

-ularga xos bo‘lgan aytilganni o‘zidek takrorlab berish ba’zida haddan
oshib ketishini;

-bilganlarini o‘z so‘zlari bilan gapirib berish so‘ralganda, ko‘pchiligi
buning uddasidan chigolmasligini;

-bu yoshda xotira kuchliligi bilan birga nutgning etarli darajada
rivojlanmaganligini;

-ko*pchiligiga bir marta eshitgan narsasini boshga so‘zlar bilan ifodalab
berish qiyinlik gilishini;

-o‘quvchilarning  o‘zlashtirishga, bilganlarini  ongiga singdirishga
moyilligini;

-ta’lim jarayonining har bosqichida har bir o‘quvchining shaxsi,
intellektual imkoniyatlari, qobiliyati va gizigishlari ayricha ekanligini;

-asar muallifi ifodalayotgan jarayonga kirishga, yozilganlarni tasavvur
gilishga, hazillardan qotib-qotib kulishga, gahramonlar uchun gayg‘urishga
moyilligini;

-ular muallifga ishonmaslikka, unga munosabat bildirishga, matnning
afzallik yoki nugsonlarini muhokama gilishga hali godir emasliklarini;

-darslarda o‘zlashtirganlarini qog‘ozga tushirish jarayoni ko‘pchilik
bolalarga giyinchilik tug‘dirishini.

Boshlangich sinflarda har xil mavzularda insho yozish ishlarini tashkil
etishda bularga alohida e’tibor qaratish mazkur jarayonning samaradorligini
ta’minlaydi.

Bola yosh bosgichlariga ko‘ra turlicha gizigishga ega bo‘ladi, o‘ziga xos
fikrlaydi va his qiladi. Turli yoshda turlicha faoliyat ko‘rsatadi, borligga
munosabati ham har xil bo‘ladi. Beshinchi, oltinchi sinf o‘quvchilari - kichik
o‘smir yoshidagi bolalarning o‘gituvchilar va bir-birlari bilan o‘zaro munosabati
o‘zgara boshlaydi. Bu davrda faollikning xususiy shakllari kuzatiladi, ularnyng
intellekti o‘zini namoyish eta boshlaydi. 11-12 yoshli bolalarning ko‘pchiligi
o‘gishga begamlik bilan qaraydilar: o‘zlarini oshiqcha giynamaydilar, uy
vazifalarini berilgan topshirig darajasida bajaradilar, ko‘pincha, o‘zlarini
ovutadigan boshga narsalarni o‘ylab topishga moyil bo‘ladilar. O°‘quvchilar
shaxsning axloqiy sifatlari, uning ichki dunyosi, xarakterining shakllanishi va
bunga turtki bo‘lgan omillar ko‘proq giziqgtira boradi. Ammo kichik o‘smir ham
adabiy gahramonni uning shaxsiga xos bo‘lgan barcha jihatlarni inobatga olgan
holda, yaxlit baholashga godir emas. U ko‘pincha gahramonning u yoki bu
fazilatiga urg‘u bergan holda shaxsini baholaydi. O‘rta maktab yoshidagi bolalar
fikrlashida anchagina sabrsizlik seziladi. Bu davrda bolalar darsda bajariladigan
ishlarning tezligiga ehtiyoj sezadilar, oradagi bo‘shliglarni giynalib o‘tkazadilar.
Buning uchun ularga murakkab vaziyatlardan chiqgish yo‘llarini bartaraf etish
yo‘llari va metodlarini ko‘rsatish lozim bo‘ladi.
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TACBUPUI BOCUTAJIAP-YKYBUNJIAP HYTKUHU
PUBOXJIAHTUPYBUYU CUDPATUIA

Joun. T.AnmamatoB
Kanbnan ynkkan cy3 KanogaH-uyn
onagu (Huzomuii ["anxkaBwmif)

Tasmum coxacuma onmb OopwnaéTrad wucioxarjap, OymaérraH TyO
y3rapunuiapHuHr  acocuil  (6omr) Makcaau Oynakak ENUIapHU  YKUIHIIUIH,
OwmMMITH, 3YKKO, AaBp Tamabura nab0aii med >kaBoO Oepa oJaguran KUiuoO
TapOusnamgad nuoopaTaup. ByHUHT y4yH YKYBUMIApHU MKOAMMIMKKA, MYCTaKHIII
¢dukpnaira, wxoaui GUKpP MaXCyJIUHUA HYTK IIAPOUTUTA MOC XOJ1a TYFPH, PaBOH,
aHWK €3Ma Ba OF3aku Xojjaa udojanail oiauIl KYHUKMa Ba MallaKaJlapuHU
MIAKIUIAHTHPHUII 3apyp. YKyBUM HYTKHMTAa SHTHOOPIMIIHK 3HMEITHIAPHUHT JOMMO
JUKKAT Mapkasuja 0ynub kenra.

TabnuM Tapuxura Hazap Tanuiacak, y30eKk MabpudarmnapBapiapu xam
VKYBUMJIAPHUHT KUPOATXOHJIMIUra, Oamuuil acapiap (MaTHJap)HU KalTa XUKOS
KWIKIITa YbTHO0p KapaTraHIuKIApUHUHT ryBoxu OViamus. Jlekun Oy macana ¥3
J0JI3apOJIUTUHUA HYKOTTaHU MYK. S"KquI/I HYTKU TakOMUJuaa 6auuii acapiiapHUHT
axaMUATH KaTTa.

MabiyMku, Xap KaHjaai rosi, PUKp HYTK opkKayiu HamMo&H Oynamau. [lyHuHT
Y4yH XaM KYOpoOK 3SbTUOOPHU KeJlakaruMu3 OyiaraH VYKyBUMJIAp HYTKHUIa
KapaTamus.

JlapXakukaT, HyTK YCTHUPHUII MaIlIFyJIOTJIapHu, acocaH, OHa THJIM Ba aga0uéT
napciapuaa onub O6opunaau. lyHuHr yuyyH xam Oy gapciapaa, yMyMaH, HYTK
Verupuin OuslaH Oupra agabuii acapaa KyJUlaHWiaraH Oaauuii TacBUpJapHU
VKyBUMJIap OHTUTa CUHTIUPUII SIXIITU HATHWXKa Oepaau.

HaBp yTumm Ounan HyTK yciayOnapu y3rapa Oopanu. X0o3upru AaBp Oaauuii
—anabuii ycmyOura Hazap Tampiacak, YHUHT OF3aKd CYy3JalllyB HYTKHUTa
AKUHJIMTUHU Ky3aTtamu3. Tapuxui acapiap, XyCycaH, ypTa acpiiapja spaTwiras,
yI1a 1aBp BOKea-XOAMCAJIapy TaCBUpJaraH acapjap TUJIWTra TaCBUpJIAII yCIyOura
Haszap Talllacak, yjap/a Tapuxuid acapiap OWiIaH XO3UPTH JaBpja sSpaTHIIraH
acapiap ypracuzard TaGOBYTHHHT TyBOXM OYyiamMu3. YKyBUHIApra aHa IIy
TaOBYT XaKuIa, XyCycaH, TApUXHI acapiiapJard TacBUpJaIl yciayoJapu Xakuaa
MabJIYMOT O€puIll yjap HyTKMHUHT OOMMIINTa XU3MaT KUJIadu.

Jlapxakukar, ypra acpiiapaa spaTwiraH acapJyiap Ba yJIapHU YpPraHuil LIy
KYHHUHT J0J13ap0 MyaMmoJiapra aiiianu® 6opmoxaa. XycycaH, Xa3patr Ajudiiep
Hagowit acapnapunu YKuO TylIyHHUII Ba yjapja udoananrad BOKea-xoaucaiapHu
aHrjam xaMmmara xam 4yt Oepmaiinu. Jlemak, my naBpAa sipaTuiraH HOIUP
acapjiap TWIM Ba YCIyOMHM Ypranuil xamja Oaquuil TacBUp BOCUTAJAPUHU
YKyBUMJIapra ypraTuil 3apypusaTra anjJaHMOKIA.

Yynonuu, XVI acpnapaa byxopo xonnuruna 103 6epran Bokea-xoucanapra
Oarunuanran Xo¢us Tanum An-Bysopuitnunr “A6aymnanoma” (Llapoduomaiin
mIoXMii) acapuja KyJUJIaHWIraH TAacBUPUM BOCUTAJapAaH Japc Kapa€Huja
doiinagaHuIl MyMKHH.
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By acap xponosoruk Bokeanapra OOWIMTH, TacCBUpPJAMl (XUKOS KHJIUII)
YCIIyOMHUHT COJja, PaBOHJIMIM OuWiaH XapakTepjaHaiu. YHJa KyJUIaHTraH
Vxmatunuiap, wMyOonaramap, Ku€cimap YKYBUYMHHM 3CpUKTUPMAWaM, Oanku
KU3UKTUpaau, OWp MaTHHM Oup Heda BapuaHTiapaa wudoaanadl oMl
UMKOHUSITUHM TYFAUPaIU. XajaKoHa noopa Ba udoaalapHUHT MYJUTUTH OUJIaH Xam
XapakTepiaaHaIy.

ToHr wmaH3apacHMHUHT TacBUpUra 3bTUOOpP OepuHr. ‘“TOHTHUHT 3ap
KOIJIAHTaH THFUHUA KUHUJAH CYFypau, Xalarl MYJKHHUHT TMOIIIOXU (SBHU
KOPOHFY TYH) 4ekuHan . YKyBUH IUKKATHHH Oy YpUHIATH YXIIATHINra TOPTHIL,
OupuHuYugaH, TadakKyp Tap3ud Kaepiapra Oopaad, UWKKUHYUAAH, “HXKOA
OauUATCH3, OanuuAT MyboIaracu3 OYIMACIUIH ’2ra HIIOHY XOCUI KUJIA 1.

Acap CoxuOkupoH AOIyJUIaXOHUMHI XapOwil ropuuuiapura OaruIlJIaHTaH
Oynca-na, yHOa WHCOH pPyXHMl XO0JIaTH TAaCBUPUHUHT aXOWHO HaMyHalapu
yupaiau: “..0amaH MamJakaThja ce3yBUM KyBBamiap (KyBBaTjiap) amaljiaH
TyxTab, Ky KaXpaMOHHU TaH BUIOATH yCTHIaH Fanaba kunaau . [lapua (MaTH)aa
TaCBUpJAHTaH XOJaT: YHUKYHUHI TabCUp Ky4yd IIOMPOHA DBXTUPOC OwiiaH
TacBUpJaHMOKIa. byHnalt MatH YKyBuUM HYTKUAa WXKOOWUU (aosuaAT Kypcaraju.
YYHKH Mapyajard yXmatunuiap YKyBYM pyXUil oJaMura OCOHTMHa KUpuO 6opaau.

Exu XoHHMHr XapOuii canoxusatd MIyHAail TacBupnaHaau: “Maskyp
amupliap FOsITAa XallamaT Ba 3UMHAT OWJIaH TYXTOBCU3, IAMOJIJIAH IOPUIIHUA Kap3
o6, #yHanmunap™®. By YpuHZa XaM Xalkaa Xo3Mpraya cakiaHuO KenadTra
“mamonmail  yuub Oop”, “mamongail enud ketau’ uOopanapu  Oaguui
udonananmokaa. bynap opkaiu kaaumru udosia BOCUTATAPUHUHT SIIIIOBYAHIIUTU
TacBUpJaHAaETraHu XOJJa, YKYBUM HYTKM SHrM udojga BocuTamapu OwiiaH
OooMuTIH, Cy3 YUMHIAPUHU YPraHau.

Acapna XOH Xa3paTJlapyuHUHT JBTUKOAM XaM XapOuil ropunuiap OujiaH
xaMoxaHr KuauO TtacBupnaHaau. “CoxuOKMpoH XOH xaspar Tanrpu nyrdura
TaBaKKaJl KWiInO, (ayiak CaBJIaTiIU CUIIOXJIApH, TOF IIaBKATUIAH 3Yp, KYIUIUKIA
IONIy3/1aH KYT, YHYa-MyH4Ya /10 TaXMUH KWJIUIIJIaH OPTHK ackap OujaH Hyira
Tymaw’™®. AcapmaH ojmHrad mapya (MarH)ra >5TMOOp Kaparagurad OyIICak,
XOHHUHT AJIOXTa TaBaKKyJHU, YbTUKOAM OwiaH Oupra 6amuuar (MyOoJiara)HUHT
SHT IOKCAK HaMyHAacuMHU Kypamu3. Cumox (ackap)lapHUHI OCMOHJAl HUPHK,
TOF/Iall MIABKATIMJIMTUHU TacBuUpiam opkaau COXuOKUPOHHUHT XapOwil Kyapatu
0a€H KWIMHCA, YJAPHUHT COH-CAHOFU WYKIUTMHMU-IOJIIY3JapJaH XaM KYIUIUTU
MyOonara KWIMHMOKAA. bymap xank of3aku  wkoaugaru — udoganami
BocUTaJIapuaup. byHaii MaTHHU TaxXJIW KWIMIN YKyBYM HYTKH PUBOXKHJA KaTTa
axaMusIT KacO dTagu.

yHn XaM aWTUIl KepaKKd, KYIIMH MUKIOPUHUHT Hdonananuiiv, Oup
TOMOHJIaH, YaMmaljall, TaxMUH OuWjaH aHriamuica (aHUKJIAHCA), HWKKUHYH
TOMOHJAH, ackapyiap (KYIIMH) MHUKIOPUHUHT KYIUIUTUTra UIopagdp. AMMO
Oynmaii udomanam (aHUKIANI) XamMMa VpHHIApAa XaM KYyJjJaHaBepMauIu.

! Xoou3 Tanum an-byxopuit. Aoaynnanoma, “IllapadHomaiin moxuii”, Gupunun kutod. TomkeHt, 1999, 146-6er.
2 Jpkun Boxunos. Cy3 natodparu., Toukenr, 2014, 23-6er.

8 Xogu3s Tanum an-Byxopuii. A6aysianoma, “Illapadromaiin moxuit”, ukkuxun kutod. Tomkent , 2000, 117-6et.
4 A6nynnanoma, 2 kuToG, 125-6ert.

5 Okopunaru acap, 148-6et.
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Macanan, AOaymnaxoHHUHT TomkeHT Xokumu JlapBemxon Oumnan Oynrax
JKaHrujaa AymiMad KymuHUHAT 30 MUHT J3KaHIATH Kail[ KuiuHaau. Jlemak,
OyIIMaH KYIIMHA MUKIOPUHHUHT KYpPCATWJIMINM YJAPHUHI KaMJINTWTa MUCaH[a
XamMJa XOH KYIIMHUHUHT 0Jay3 Mucoil Kymiurd CoxXuOKupoH XapOui
KyJIpaTUHUHT Kail Japakaia KaHJIUTH KYpPCaTUIMOK/IA.

bynnait kuécuii Taxjawuiap YKyBUM OHIHMIa, XUCCHETWUra, TadakkKypura
KyWIH WKOOUM Tabcup KUIIAIH.

VKyBunnapaa BaTaHmapBapiuK, I0pTra cajoKaT, BaTaH, IOPT XUMOSACH yUyH
JOUM Tau€p TypHUIl PyXHUITHHM MWakulaHTupumga COXUOKMPOH HIM>KOATUHU
KypcaTyBud napyajaa KypumrMu3 MyMKdH. Y (CyaToH) KaHT yuyH Oen Oofiiaran
5IM. aXKall 5ca YHUHT Xu3MaTuaa kamap 0ornad Typapan’®. HyTKHUHT rys3amimrwy,
TQ@bCUPYAHJIUTY YHUHI HYTK IIapouThra Moc kenumura Oofnuk. LIyHuHr yuyH
XaM XaJKuMu3 “YiiHa® ramupcaHr xam yinnad ranup” AeraH MakOJHH SpaTraH.
FOxopunarn mnapua (matH)aa udonananrad ¢ukp CynToHmaH Oolika Iraxcra
HUCOaTaH aWTWIraHjga yHUHT TabCcUp Ky4dd Oy Japaxkana Oyimac 31d. HYTK
HIAPOUTUHUHT, TACBUPJIAHAETTaH Ba3USATHUHT YKYBUM HYTKMHUHT IIAKJJIAHUIIN Ba
PUBOKH/Ia aXaMHUSITH KaTTaIHP.

“IIlapadpuomaiiu moxuii’na, XaJIKUMHU3 OpacHuaa MEbEP/IaH OPTUKUYATUKHU
ndoaamoBun “omam yymosd OViIuO KeTau’, “‘ep-KaxOHHU TYyTHO KeTau Kalu
ubopanapra MOC KelaJuraH ‘“KaHrduJIapHUHT YK, Hail3acu KYIUIMTHAAH TOFJap,
YpMOHIap GOMITaHOEK KaMHUIN30pra ainaHu0 KeTaw’' KaOW HyTK Hapyanapy
KYJUIaHTaHKH, yJlapJaH aapc >kapaéHunua Qoimananuin WKOOUNA HaTKalap
oepanu.

Xopuz Taumm  an-byxopuitHuHr Oy  acapuHu  AOAYJUTAXOHHUHT
KQHTHOMAcH JeWnin MyMKHH. YHaa CoXMOKMpOH Ba  KaHTYUJIAPUHUHT
KaXpaMOHOHAa IOpUIIJIapu TacBupjiaHraH: “bapua amupnap Te3 ropumHu cadbo
enuiaH Kap3 oau0, OIIMKHUIN OWiIaH XapakaT KWJIUIIHM IaMoJI TMalKuIaH
(xabapuu, >7m4mM) ypranuO, AylIMaH TOMOHTA 103 KyWauiap... yiia kedacu OyTyH
Keua OYiiM OEKHY y3aHIMAaH y3Maauiap, )KUIOBHU KyInaH 6epmauiap’e,

AMMpIIApHUHT >KaHT TOMOH XapakaTMHU OyHIaH Oomikava udomamaraHia
OyHnai cUKUKJIMK Omnad udomganad 6ymmac 31, sspuM OCTIIMK TaCBUP 3apypUSITH
TyFUJap 31d. “Y3yH CY3HM MaKCaJWHM TYLIYHTHpa OJIMaraHjap ranupaiud’
(Pymuit) Matnna OGepuiran TacBUpHM YKyBUMJIAp HYTKHMJA KyJJalira ypratui,
nryoxacus, mxkoOuil HaThXka Oepain.

SJ’pTa acpJyiap XaJKMMHU3HUHT TapuXuJa MabHaBU-Mabpuduil )xuxaTaad 00
Oynran caojmatr acpu xucoOnaHagu. by naBpaa sipaTwiraH acapiapHUHT THII
XYCYCUSATIApUHU YpraHuil Ba yjapaa HQoJalaHraH TacBUPHUM BOCUTAIApHU
MMKOH Jlapakacuja VKyBUWJIap HYTKHAA KyJjam Imapadad Ba MachbyIUsSTIH
BasupaapaH XxucoobiaHaIu.

® IOxopunaru acap, 167-6€T.
" IOxopunaru acap, 167-6eT.
8 JOxopunaru acap, 198-6er.
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KYUUPMA T'AIVIN KYIIMA TAIIJIAPJIA TAPTUB
aou A.Mycaes, I'.Ymp3okosa, KAIIN.

MabnyMku, KyuyupmMa ramiap agaduil TUJI Ba CY3/allyB HyTKH yCIyouaa Kym
unuiatiiaga. Kyuupma ran Basudacuna alpum yHIOBIAp, AUAOT TapKuOaaru
KHCKa peIuivKa Ba MOHOJIOTJIap KEJIUIIU MyMKHH.

C¥y3namryB HyTKH IUAJIOTUK XapakTepra sraaup. Juanoruk HyTK >KapaéHUHU
Cy3 caHbaTKopiiapu ¢€3Ma Tap3na OepraHjapyja KydydpMa raruiapjaH
doitnananagunap. Kyumpma ramgard MabHO HO3MKIMKIApUHM — HMogaat
Makcaguaa Myamud y3 uzoxjapuHu Oepaau. by uzoxjmap Myamud ramnuHu
TalTKWII KAJIAAU Ba yJap KYNMUHYA UKKUA TapKUOIM rarsap/iad noopat oymaiam.

V3ra HyTkn Tapku6u ndoaa Makcaaura Kypa gapak, Cypok, OyHpyK Ba YH/IOB
raruiapaad uoopat OYJIUIIN MyMKHH.

V3ra HyTK TapKuUOUIa CYpOK ramiap ¥3 XapakTepu OHIaH axpanud Typamim.
Cypok ramnapjia sra Ba KECUMHU OMpPUHYM YpUHTA, S’bHH WKKWHYHU Japa)kaiu
Oynakiap/laH OJIMHTM VpuHra VYTKa3uill XoJaTJapyuHu ydparamu3. byHna
Cy3710BuM 0ol OYIaKkIapHUHT MAbHOCHMHU aJOXK/Ja TAbKUJIA0 KypcaTHIlra Ba 11y
OWJIaH yHIa JUKKATHU TOPTULITA XapaKaT KAJaau:

- YHM KaMOKKa ojawiapmMu? - cypaayd y KaTTaJapHUHI YpTacuaa Manjo
o0ymu6 /I1.P.Fon.183/.

Cypok ramimapaa sra Ba KECMMHHU TalHUHT OomwMra YyTkasuil Owiad yina
Oenru, XapakaTHu Oa)kapyBYHCH TabKuianaau /1:15/.

C¥pok rarmnapia cy3IapHUHT OOIIKaya KOMIaHUII TApTUOU MaBXY/I.

VYnapaa acocuit MabHO TaIIUII FOKUHU KECUM Oakapaau:

- Huma xunm6 ropubcan, 6emaxannga? /C.AX.Ydk.216/.

Jemak, y3ra HYTK TapKuOWAaru CYpoK ramjap y3 3MOIMOHA/UIUTU OujiaH
aXpanub Typaau. DMOLMOHAIUIMK KYNMuH4Ya sM(paTUK ypry OuiaH XaMm amalra
OLLIMPHUIIA]IN.

Kyuupma ramra myanmnud ranu Xam KUpPUTHIAp 3KaH, y Typid YpHHIa
kenagu. Myammd ranum kyuvpma ranra HucOaTaH xap Xuwi YpuHaa Oymanu.
[ynra kypa myammud ranugaru cy3 TapTuOu xam dapkiaHaIu.

Myannud ranum kyyupma TamnjaH KeiiuH kenaau. byHaa kyuupma ran
Myl TaMUHUHT KeCUMH €KW OMpop OYIaruHu aHWKIa0, TYaaupud Kelaau Ba
yHra To0e 0ynud MabHO >KMXATAaH MyaJUlug ranura HucOaTaH OMpPUHYHU YpUHAA
Typaau:

-Kum kunupasnitu? - cypaaun Onmumokon coBykkonauk owumnad /I11.P. Fom. 37/.

Bbynpaii kyunpma ramiapaa Mmyauiid ramnyd KeCHM, 3ra Ba UKKUHYH Japakaiiu
Oynakman mOopaT TaptuOAa Ty3wiaau. UyHKH IOKOpHIa aWTHO YTraHUMU3JEK,
cy3noBun (GukpuHU udoAaNalga, YHH THHIJIOBYMIa €TKA3WIIJa aBBAJ MYXUM
oynran OynmakHu, cy3HU adTanu. KeCUMHUHr OMpPUHYM YpUHIA TYPUIIU YHUHT
aXaMUSATHHH, MAbHOCHHHM, TAbCUPUHU KyuanTupaau /2:87/:
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Menn kamacunnap... Typmara... - aeau Asamar acra /LLLP. 1.186/.

Myannud ranu kyyupma Tanjiad OJIJIMH Kenaau, OyHjaa ram Oynakiapu xap
JIOUM TYFpPU TapTHUOa sKOMITaIaIu:

- DIIIOJIBOH ETraH epu/ia CYKUH]IN.

- Homapn, enunr-a! /C.Ax.Kuc Ba xuk.81/.

JlekuH cy3namyB HYTKHJa Ky4upMma rarnjiaH KeMuH Myauiud TamuHUHT
KECHUMH TaKpOPJIaHUO KEJIUIIU XaM MYMKHH:

Mymyk sumHn6G: - Menu XaMm kyTapub Y17 - neam /[loHumimMaHa 4yTioH.
/Y. X.D.66/.

Myammud ranu Tapkubu Kymma kecuMaaH ubopat Oyica, Kyuyupma ramja
CYHT 1Ty KyIITMa KECUMHUHT OMpUHYM KUCMUA "1e0" paBUIIIONTN KeTaau:

- [logmo xy3ypura 6opu0: "bup kambaran Oosa onamaa WYK yupoiliu Oup
Kn3 onmbmu”, - ne6 Makranumuonu /Jor.aym. Y. X.3. 101/,

CyznamyB Ba anabuii Twiga KyJUlaHyBYM "ne0" paBUIIIOMIM KYITYHIIUK
JIMHTBUCTHUK aabuéTriap/a KyurupMa Ba MyaJiud rariiHy TYTalITUPYBYU OOFjiaMa
caHanmuO kenuHrad. Macanan, npod. @.A6aymiaeB GebIHUHT PABULIONT HIAKIH
"ne6" Basudacu xakujaa myHAal €3amu: "ABTOp TallMHUHT 5ra Ba KECHUMH Tarl
Oommaa Kenryiaek Oyrica, KydyMpMa ramjaH CYHT ojaTaa -Aen OOFJIOBYHCH
TUpKaIUO Kenaau: MeH aiittum: "OyiinH Ousruna 6ap", -nen" /3:185/.

busnunrua, OyHga ne6 Oornama »5mac, Oanku KylmIiMa KECHMHHHT
TapkuOuaup. YyHkn ne0 MmakiM anoxujaa KaMm KyJUlaHadd, acocaH KyliMa
KECHMHHUHT TapKuOWma kenmaau: ned aitmu, ned rammpau, aed cysnamam (4:34).
Typau ctuiucTUK Tanabnapra Kypa Kydupma ran Myaud TanuHUHT ypTacuja
kenaau. bynpgaih xonatga KydyupMa ran Myauiid TanvuHUHT OUp KUCMH KaOu
KeJlaiu Ba YHUHT (ebya Owiad udojasaHraH KECUMUHM aHUKJIAIl YYyH XU3MaT
KHWJIau:

- Yymon: - Ty3 kanmait 6ynaau, - ne6mm (J.ayn.V.X.D.89/.

Kyuupma ran myanmnud ranuHUHT YpTacuaa KejlraHja, Myauiid TalmuHUHT
ara TapkuOM Kyuupma rangad KevmH kemamu. Cy3mamyB HyTKuAa Oab3aH
MyaJmud TamMHUHT dracd KydyupMma TraijaH OJJWH Ba KEHUH XaM KeJWIIu
MYMKWH:

[Toxamo xam: "®danoH gapBo3acuaaH CeH OopacaH, MUCTOH JIapBO3aJaH CEH
Gopacan!" - 1e6 xamma Geknapra Taitnmaa6 unkan /gy V.X.2.102/.

bynpaii ramiapga CY3JOBUMHUMHI HYTKM Myauld TanMHUHT 3racura
TaaJUTyKJIU SKaHJIUTU TabKUJJIaHTaH. by xungaru nHBEepCUSIHUHT Oynuiura cabab
KyuyrpMa ran Myauiid TanuHUHT KECUMHU OWIaH Ma3MyH J>KHMXATIaH MaxKaMm
OOFJIaHTaHJIUTHUJIaH Ba YHU OMPOP KUXATAAH M30XJa0 TYpraHjurd y4yH, xap Oup
TOOE OUPJIUK Y3UHUHT XOKHMM OUPJIMTU OJIIWJA >KOWJIAITaHUJEK, Myajuud ramu
KECUMUHHMHT OJIIMJIaH YPUH OJiald Ba HATWXKajga Myauii] TalmuHUHT Sracu
Keiinara ytid Komamu. by Xum spkuH TapTHO XO3UPrd KYMYWIMK TWIIAPHUHT
CY3JIalyB HyTKH YCIIyOHUIa ydpaiiuran xapakTepiau xoaucaaup /5:41-42/.

Kyuupma ran myammd@ ranuHUHT Xap UKKH TOMOHHIA KeJraHaa, Myaraud
WKKUHYY [AXCHUHT TaUHU KYYUPAETTaHIUTUHU aXpaTUIl YYyH OJAUH Kyuyupma
rar, CyHI' y3 rallMiHU Ba SiHA Ky4UpMa TalHu JaBOM dTTUPAIU.
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Myamud ranm xyumpma ramHUHT ypTacuaa KelraHaa XaM HWHBEpPCHUS 103
oepagu. bynna myammud ranu MKKMHYM Japakainu OYyiak, KeCUM 3ra TapTtubuia
oymaau:

-V3unan cypaitmuk, - nequ FOcynos. - Kaepna uiiamuy xoxJaican, 6oma?
/C.AX.Kuc Ba xuk.113/.

Anabuit Tunga Oy omataard TapTUO MAaHTUKHUM MpaMMaTHK, CTUIMCTUK Tanad
Ownan Yy3rapaau. JIekuH Ma3MyH >KMXaTJaH OMpHHYM YpHUHAA TypraH Oyiak ¥3
TUIWMK YPHUJIAH KaThUW Ha3ap, KECUM OJJIMJIaH KEJIaau Ba MAaHTUKHUI YpFy OJIAJIH.
V36ek THNHMAA MAHTHKMI ypry OwiaH Taptmb 3Wd OormaHraHiup. UyHKH
MHTOHAIMS Ba Cy3/1ap TapTUOM OYJIaKJIapHUHI Ma3MyH aXaMHUATHHH KypcaTHILIA
acocHil BOCHTaaup. AMMO Cy3JlallyB HYTKM MaTepHUAJUIAPUHHUHI KYpCaTHIIHNYa,
ynapaa taptub y3rapuiniapu y3ura xoc Xycycusimiapura sra. YyHku "...KOHJIU
HYTKHUHT aCOCHH XycycusaTiapuaaH Oupu Oy aBBal acOCHUW HapCaHW, TacIuK &
WHKOpHU Ounaupud OYnub, OomKalapHU YHIaH KEWWH ailTaau, acocui (UKpHU
0acH Kunb OYnraHAaH KEHWWH ACTa KeJraH HapCaHW Xap XUJ M30XJapHU XaM Iy
ounan kymu6 ndoganad oepaau" /6:165/.

JlexuH cy3nairyB HyTKU yCIyOuja Y3raHUHT HYTKHMHH Oepulia, XaOapHUHT
MaHOauHu O6epula, 0ab3aH KUpUTMa OYiiak Oepuiaau:

- bupoB yHu, monBoH, Aeau. bupoB epaa ropaguraH napoBo3, nenu. fHa
oupwu, remup ¢ui, neau /C.Ax.Kuc Ba Xxuk.66/.

Jlemak, IUanorvuk HYTKHUHT OWp MIakid OYyiraH Kydyumpma raruap €3ma Ba
Cy3nallyB HYTKHAA cy3iap TapTuOu Oup-Oupura yxmaiiau. AMMO y cy3iamryB
HYTKUJA (GapKIu TOMOHJIApra Xam 3rajgup.

Kymma ramnmapaarm kucmiiap YpHUHM Oenruiamiga ajnoka Basudacu Xal
KWIYyBUM axaMusTra odra Oyicana, yjlapHd OOFjalml ydyyH BOCUTa OVira
EplaMUMIapHUHT XapaKTepy XaM MyXUM axaMusT KacO 3Tajiu.

Anabuéraap pyixarm:

1. 3akueB M.3. CUHTaKTUYECKUI CTPOM TaTapcKoro s3bika.- Kazann, 1963.

2. Ackaposa M. K¥IlIMa ranHuHT KyunpMa rarm Typu Xakuaa// Y30ex THiIun
Ba aabuétu macananapu, 1961,1.

3. AmupoB P.C. OcoOeHHOCTH CHHTaKcHMca Ka3axCKOW pPa3rOBOPHOM peyun
AJIJI.-Anma-ATa:1992.

4. backakoB H.A. O HEKOTOPBIX THUMOJOTMYECKUX U3MEHEHUSIX B CUHTAKCUCE
COBPEMEHHBIX S3bIKOB // Tropkonoruueckuit coopuuk.-M.: Hayka,1966.

5. AGnynnaeB A. V36ex Tununa AKCCIPECCUBIUK U(POTAUTANIHUHT CUHTAKTUK
ycynu. -Tomkent: @an. 1987.
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“RAVZAT USH-SHUHADO” ASARIDA SHE’RIY SAN’ATLARNING
QO‘LLANISHI

f.f.n. S.Soyipov JDPI

Sobir Sayqaliy o‘zining “Ravzat ush-shuhado” asarida so‘zlarni o‘rinli
qo‘llash natijasida mohiyatni teran ifodalashga xizmat qiladigan o‘ziga xos poetik
shakl tuzilishini yaratishga erisha olgan. Binobarin, ijodkor til boyliklaridan ustalik
bilan istifoda etgan, vazn, qofiya, radif singari she’riy unsurlardan unumli
foydalanish orqali asar g‘oyasini o‘quvchi his-tuyg‘ulariga, ruhiyatiga yetkazish
usullarini topa olgan. Shoirning asar g‘oyaviy yo‘nalishi va syujetini yorqin
ifodalashida ana shu omillarning tutgan o‘rni beqiyosdir.

Sobir Sayqaliy doston mazmuni va shakl masalasiga til nugtai nazardan
alohida e’tibor qaratib, asar kirish qismida shunday misralarni bitadi:

Amallar hirgati dildin zovoyid,
Qilib bar ham forohamg*a favoyid.
Ki ayla tol’iy axtarin firuz,
Beribon shavqu zavq dard ila so‘z.
Ma’oni mohina dil hola ayla,
Xayolim gardishin purgola ayla.
Zamirimsof qil, chun aftobi,

Bir oti ber ki, nazm aylay ktobi.

Keltirilgan iqtibosdan ko‘rinib turibdiki, Sobir Sayqaliy bu asar o‘quvchi
ko‘nglida zavq uyg‘otib, unda ifodalangan so‘zlar va ularning mazmunan boy
ma’nolari dilni yoritishda xizmat qilishini istaydi. Shuningdek, muallif bu asar
o‘quvchi qalbida muhabbat uchqunlari uyg*‘otishini tilaydi.

Sayqaliy asar yozishdan ko‘zlagan maqsadlaridan yana biri islom tarixiga
oid manbalardan haqigatga yaqin rivoyatlarni saralab, ularni o‘zbek adabiy tilida
xalq tiliga yaqin holatda bayon etishdan iborat bo‘lgan. Shu bilan birgalikda shoir
har ganday ijodkorning qalami haqiqatgo‘y, samimiy va xalq Xizmati uchun
qaratilgan bo‘lishi kerakligini o‘z asari tilida til boyliklaridan unumli foydalanib,
quyidagi alohida misralar orgali ifodalaydi:

Bu so‘zlar axtarin ko‘rgil qissasdin,
Ki g‘ofil bo‘lma o‘tgan har nafasdin.
Kamina xusha chinlig® birla aknun,
Turib tori xayola durri maknun.

Olib gissalardin bob bobi,

Ki turka nazm gilsam bir kitobi.
Oxirida Husayinni hasbi holin,
Bayon etsamu o°‘tgan mohu solin.
Uqug‘on bandalar dil rish bo‘lg‘oy,
Ki to so‘zu kudozi besh bo‘lg‘ay?.

1 Cobup Caiikanuii. Pagsar ym-myxano. Hampra taépnosun: Caiipumuuun Caiidymnox, oy xynskep. T.,
Mogapoynnaxp. 2004. —b., 6. YOy kurobian OyHiaH KeiiH Oepuiran HKTHOOoCaap yia acap tapauaa Oepuiiaau.
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Demak, Sobir saygaliy garashicha asar mazmuni shakl bilan mutanosib
bo‘lmog‘i, shakl asosan, mazmunga xizmat qilishi va unda qo‘llanilgan so‘zlar
o‘quvchi dilida muhabbat uchqunlarini uyg‘ota olishi zarur. Shunday ekan, shoir
o‘zining ushbu dostonida ana shu omillarga qat’iy rioya gilgan holda chuqur
mazmunli, rang-barang, so‘zga boy, go‘zal badiiy shaklda ifodalangan, sodda va
ravon tilga ega bo‘lgan mukammal asarni yaratishga muvofiq bo‘ldi.

Shoirning mahorati uning xalq tilidan unumli foydalanib, undagi so‘zlarni
mohirona qo‘llashi va she’riy san’atlar vositasida vogelikni haqqoniy ifodalab
berishidir. Sayqgaliy asaridan bunday iqtiboslarni misol tarigasida ko‘plab
keltirishimiz mumkin. Masalan, asarning hazrati Nuh alayhissalom tarixiga
bag‘ishlangan bobi kirish qismida uning gavmini haq yo‘lga da’vat gilgan vaqtdagi
ichki kechinmalarini talmeh, tazod, tashxis, tanosub singari she’riy san’atlarni
mohirona qo‘llagan holda ta’sirchan ifodalaydi. Natijada, o‘quvchining estetik
zavqini uyg‘otishga xizmat qila oladigan yuksak badiiy darajadagi so‘zga boy
nazmiy misralar vijudga keladi:

Kel emdi, Saygaliy ayla rivoyat,
Payambardin istab iste’onat.
Nechuk o°tti jahondin anbiyolar,
Xudo soldi, alarg‘a ko‘p balolar.
Eshiting emdi so‘z Nuhi nabiydin,
Na kunlar ko‘rdi ul piru sabiydin.
Ki to‘qqiz yuz ellik yil u sarur,
Baloni qavmidin ko‘p ko‘rdi yak sar.
Derlar toki uch garn o‘tti ul gavm,
Ki davat aylar edi Nuh har yavm.
Der erdiki, xudoni bir bilinglar,

Bu botil butlaringdin ayrilinglar.
Alar gush aylamas erdi, bu davat.
Anga bo‘lmas erdilar hargez ummat.
Tutardilar kelib ul pirni toshqga,
Bo‘lurdi ustixonlar boshqa-boshqga.
Kelib anda Jabrayil par urardi,
Yana Nuh ul joydinke to‘rardi.
Tutar erdi, yana amri xudodin,
Qilurdi gavmig‘a har kun nidoni.
Alar isloma enmas erdi, hargez,
Qilurdilar chunon uyig‘a sangrez’.

Bu she’riy lavhada shoir, eng avvalo, bu jahonda ko‘p payg‘ambarlar
o‘tganligi va ular insonlarni haq yo‘l bo‘lgan islom diniga da’vat gilganliklarini
bayon qiladi va payg‘ambarlar xudoning ko‘p sinovlariga duch qilingani haqidagi
fikr ta’sirchanligini kuchaytirish maqgsadida ayrim shu ma’noni tashuvchi so‘zlarni

2 Vma acap. —b. 16.
! Vua acap. -B., 12.
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gayta-qayta takrorlab iltizom san’atini qo‘llaydi. Mazkur misralarda “balo” so‘zini
takror qo‘llanishi ushbu san’atga misol bo‘la oladi.

Yana ushbu iqtibosda shoir bir so‘zni takror ishlatishdan cheklanib
“payg‘ambarlar” so‘ziga sinonim sifatida “nabiylar” so‘zini qo‘llaydi va natijada
asar tilini rang-barangligini ta’minlaydi. Shoir payg‘ambarlar, xususan, Nuh
alayhissalom ismini keltirish orqali talmeh san’ati qo‘llangan bo‘lsa, “pir” (keksa),
“sabiy” (yosh) so‘zlarini qo‘llash misolida tazoddan istifoda etadi.

Keyingi misralar Nuh payg‘ambar da’vatlariga javoban unga tosh otib,
vujudini jarohatlagani haqida boradi. Bu o‘rinda ham to‘rt bor “tosh” so‘zi
gaytarilib iltizom va “tosh” so‘ziga ma’nodosh bo‘lgan “sang” sinonimini qo‘llab,
odamlarni haq yo‘lga da’vat etish asnosida Nuh payg‘ambar boshidan kechirgan
jabru jafolarni ta’sirchan ifodalagan. Natijada shoir sinonim hamda ma’nodosh
so‘zlarni o‘z asari tilida qo‘llab asar tilini shakl va mazmun mutanosibligini
ta’minlagan. Shuningdek, ijodkorning xalq tilidagi rang-barang she’riy
san’atlardan mahorat bilan foydalangani natijasida asar rivoyatlarini mazmunan
teran, shaklan jozibador, o‘quvchi ruhiyatiga, shuuriga ta’sir eta oladigan darajada
bayoni amalga oshiriladi.

Sobir Sayqaliy doston tili va poetikasining mukammal bo‘lishini
ta’minlashda ilmi bade’ imkoniyatlaridan samarali foydalangan. U aynigsa,
tashbeh, iyhom, tajnis, tanosub, irsolul masal, tashxis, husni ta’lil, tardi aks, istiora
va boshqa san’atlarni mahorat bilan qo‘llagan.

“Ravzat ush-shuhado”da muallif ba’zan rivoyat va afsonalar hamda xalq
magqollariga murojaat etadi va ulardan unumli foydalanib, o‘quvchi shuuriga
doston mazmunini chuqurroq singdirishga intiladi. Bu hol o‘z navbatida, doston
tilining xalqchilligini, ifodaning badiiy jozibasini ifodalaydi. Natijada asardagi
1jjobiy va salbiy obrazlar o‘quvchi ko‘z o*ngida yorqin gavdalanadi.

Shuningdek, shoir dostondagi rivoyatlarga turli-tuman gahramonlarni
Kiritadi. Ular orasida shayton, hayvonlar, parrandalar, o‘simliklar, samoviy jismlar
ham obrazli uchraydi. Sayqaliy bunday qahramonlar bilan bog‘liq tili rang-barang
bo‘lgan, so‘zga boy teran mazmunli, ta’sirchan hikoyat va rivoyatlarni xalq
kitoblariga murojaat gilgan holda keltiradi. VVa ularni insonlar singari gapirtiradi.
Odamlarga xos bo‘lgan xususiyatlarni tilimizdagi so‘z boyliklaridan unumli
foydalangan holda ularga ustalik bilan ko‘chiradi. Sayqaliy bunday o‘rinlarda intoq
yoki tashxis deb nomlanuvchi san’atdan unumli foydalanadi.

Asardagi Muhammad payg‘ambarning tavalludi munosabati bilan
shaytonning motam tutishi vogeasi tasviri bunga misoldir:

Ki ultunda yiqildi, toqi Kisra,

Ki shom o‘rtasida Kisraning gasri.

Ki mug‘lar o‘tti, so‘ndi o‘shal tun,
Tamom yer yuzidagi butlar ul tun.
O‘shal tun yuzi birla tushti yerga,

Basi ta’zm ila ul yaxshi erga.

Bor erdi, ka’bada but uch yuz oltmish,
O‘shal tun barcha yuzdin yerga solmish.
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Yig‘ilib birgala jam’1yi Shayton,
Ki iblis oldig‘a bordilar ul hin.
Dedilar ey ato it bu goloyi hol,
Alarg‘a so‘zladi, Iblis bu minvol.

Mazkur iqtibosning avvalidayoq Sobir Sayqaliy talmeh san’atini qo‘llaydi
va natijada asar mazmunini boyitadi. Shoir dostondan keltirilgan parchada “ki”
bog‘lovchisini besh joyda qo‘llab, takrir san’ati vositasida asosiy mazmunga
alohida e’tibor garatadi. “tun” so‘zining olti marta takrori natijasida iltizom san’ati
qo‘llanilgan.

Shunday qilib, Sayqaliy bu keltirilgan iqtibosda she’riy san’atlar asarning
badiiy jozibasini oshirish bilan bir gatorda, uning tili rang-barangligini ta’minlaydi.

Sobir Sayqaliy o‘zining “Ravzat ush-shuhado™ asari tilini boyitish va uni
rang-barangligini taminlash magsadida “bilimlar uchligi” — ilmi bade’, ilmi aruz va
ilmi qofiyadan unumli va o‘rinli foydalandi va til hamda suyujet jihatdan
mukammal bo‘lgan ushbu asarni yaratdi.

“Ravzat ush-shuhado”da shoir talmeh, tazod, tashxis, tanosub, iltizom,
tasbi’, iyhom, irsol ul-masal, husni ta’lil, tardi aks, istiora singari she’riy
san’atlarni tilimizdagi so‘z va iboralar vositasida mahorat bilan qo‘llagan. Natijada
ushbu badiiy san’atlar asarda chuqur mazmun va poetik joziba uyg‘unligiga
erishishini va asar tilini xalq tiliga yaqin bo‘lishini ta’minlagan.

"KNU33AXJIAK IIOUP TYPAXOH MAXJTYM-A®CYC

Kanomnaaun XKypaes, ¢.¢p.a., Y3P@A, Kamoanaaun Kypaes, ¢.¢.n KU,

bup mammakar axomMCHHUHT OWp MIAXpUAaH WM OJUII, CaBIO, JaBjatr
uniapy Ba OomKa Typyiu Xui cababiapra kypa MKKUHYM Iaxpura oopu® yina
epra Amad xKonumu tabuui xon xucobmanamu. Kymnaman, XIX acp XKuzzax
maxpu axoucu Xa€Tuaa XaMm IIyHJal KUXATJapHU KYIuiad Ky3aTHUITUMU3
MyYMKHH. Ma3kyp naBpaa KyInruHa xus3aximkiaap byxopo amupnuru Ba Kykon
XOHJIUTH Mmaxapiapuaa ¢daonusat omubd Oopranmap. Aciou >Ku33axJmK OYiuo,
kenHuYanuk KYKOH XOHJUTHMHUHT OomKa maxapiapura OopuO, smad
Konrannapaan Oupu Typaxon maxmymaup. TypaxoH maxaym (UKX HIMAHUHT
OWIMMIIOHN cudaThAa XOHJIUKHUHT TYpakyproH MaB3yHMHUHT KO3UCH OYJIraH.
HlyHuHraex, y sXummruta mebp Tadbura xam sra 0ynu6, Adceyc taxamtycu Ounan
mebpJiap xaM €3raH.

Typaxon  maxaym  Tyrpucugard  uwiak — Masaymorinap — Dasznwii
HamanronnitHuar “MaxmysaT ym-myapo” acapuja Kaja Kuwirad. Xycycad,
daznuii Oup ypunHma:

Opyp TypaxoH xoxam HOMJIOP,
Taxamnycna Adcyc - onuittadop.
Opyp myiku Jluzzax 1u€pu aHUHT,
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By kumBapa 3pau Kapopy aHWHT?.
neb €3ca, Oomika ypuHa:

3u Jlu33ax sK Xx0’kau KOMpOH,
Cytyna xac6, kyHnstam TypaxoH.
['y3uma Tabopact, onuiiHaca0,
byn nupu [lu33ax 3u pyiin xacaos.

Ma3zmyHu:
Ju33axnuk Oup 0axTiM Xoxa,
Kenub uynkuim MakToBra JIOWUK, KyHsicu TYpaxoH.
OHT caiiaHraf aBJIOJaH, OJUiHacao,
Asnoau tydaiinu JIn33aXHUHT TUPH d]1U.
JIICUIH.

[lynnaraek, TypaxoH MaxAaym Xakuaarn Mabiymorinapra lIymorkon
nomysia KatomuitHudr “Taskupan Kaittomuii”’cuaa ayd kenamus. KailtoMuiHUHT
ésummya, “Adcyc. by moup Xuzzax maxpumgan 6yny0, Xykauara 19 vum acp I
apmuga  kenmuiiayp. Homm Typaxon wmaxaym Oyny0, Xypmarra ca3oBOp
apuCTOKpaTiapAaHaup. XOHHHUHT abEéHIapuaanayp. Humaragypku, UIyHUAIHK
XypMmatra sra 0yiy0, XxoH arpoduHu yparanu xosga TypakyproHra Ko3u OViryo
TypraHu uia mebpaa Taxamuryc 3Tu0 Adcyc uxtuép sTMuniayp’.

Ky#iupokna yaunr aBnomnapu-XIX acp oxupu - XX acp Oonutapuaa smad
WKOJI KWITaH IoWp Xamaa Tapuxdm MOpar Ba yHUHT OuWpomapu TYFpuchia
ranupu6: “Typaxypronnum McxokxoH ko3u Ba Taxarycu HMOpar xam moup
Bacduit Typakypronuii, Oynap Adcycra Habupaaypiiap. ABIoIapu X03Upaa XxaM
WyHAaaypaap”, Aeuaus

Taskupanunr UOpatr Ba Bacdwuiira OarunuianraH ypHujga sHa Oup Oop
N6paTtnuar wucmu MCXO0KXOH, OTacMHMHT ucMH JKyHalay/uioxoH —Typa,
Bacduithunar ucmu Xanonxon 6ynu6, ynap moup AdcycHuHr HaOupanapu Ba
Oup-Ompura amakvBau4ya OKaHIWUTU aWtunaau. bymap WMOpatHunr “daprona
Tapuxu~ HOMIIM TapUXUH acapu, XaT €3Ull yCyJUlapu, XyCHUXatTra oul “Maxmyor
yI-XyTyT ’, apadya-ToKuK4a-pycua-y3oexda TypT Tty “JIucoH yn-ap6aa” HOMIIA
JyFaT TY3TaHJIUTH, ITYHUHTJEK, 0Ta-0000TapuHUHT XaéTu TYFpucHaa €3raH acapu
xam Oopyuru, TypakyproHaa y30K BakT KO3WJIWK KHJITAHIUTH, (ap3aHjapu,
KON (DAOTUATH TYFPUCHIATH MabJIyMOTIIap OwaH Tynaupwirad. BachuitHuar
aca WIMJIM KUK OYiuO, My(TH Ba abjaM JIaBO3UMIIApUJIAa XU3MAT KUJITAHJIUTH,
OWJIaCH, MKOIUETU TYFpucuia ranupud yTunud, moupHuHr “buédonu taxaropaa
KOJIMOMaH BoJIaM Iai0” Mucpacu OwuiiaH OoluuIaHauraH Cakku3 OalTIiv mMIebpU
KEJITUPUJITAHs.

> Dasmnii Hamauronuit. Maxkmysar yi-uryapo. V3P @A Amumep Haonii Homugarn JlaBmar agabuét
My3eiin houau. 3-pakamim 6ocMa acap. —b. 467.
3 Slna oy acap. —b. 384.
4 ITynotxon nomymna Kairomuit. Tazkupau Kaitromuil. 11 sxunz. -T., 1998. —b. 283-285.
5 K¥ypcarunran acap. —b. 420-422.
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loup ¥3 maBpu anbaHandapura OWHOAH Y30€K Ba TOXKHUK THILIAPUAA WO
kwirad. XXymnanas, “Maxmysbar ymi-mryapo”’aa AGCycHUHT ¥30eKk Tuiauaaru 4 ta
Fazjga XamJla TOXKMK TWiIMAard 5 Ta razan Ba 1 Ta Kacupmacu Oepwurans. Wk
Ky3aTHUIJIapUMHU3ra Kypa, WKOJIKOp acapiapujaH HamyHanap KykoH anabuit
noupanapuna Taptu® Oepunran Oaésnmapna Xxam yupaiau. buszHuHrya, mowup
TOMOHHJIAaH MyKaMMaJl IEBOH XaM TapTuO Oepuiran OYIvIg MyMKHUH.

Typaxon wmaxayM Iiebpiapuja KYyNOpoK aHbaHaBUM OYJIraH WHCOHHUMN
KOMUJUTHK, UIIK-MyXa00aT, BUCOJI OHJIAPH, XIKPOH a300M MaB3yJIapWHU KaJlamMra
onmuurad. bymap Ownan Owpra moup wKoaWma Y3 IOPTUHU KyMcalll, BaTaH
COFMHYMHU U3XO0p 3TYBYM MHCpaiap XaMm yupaiinu. Macanan, Oup fa3aim maHa
OyH1ail MaKTab OWJIaH HUXOSJIAHTaH:

V3 nuépunun agamran 6up rapud Adcycayp,
Yyr3u OeBaiipoHa sIHrIUF TYpaKyproH yCTUHAT.
bouika razamapuaa sca Kyinujaarnya MUCpajJapHU YKURMU3:
Awmupunr naBpuna Adceyc, apcyc aT™Ma, TyT coFap,
@danak JaBpU CaHra rap co3y, rap HOCO3KOop VIJICYHs.

K¥pcatwnran GaiiTiapjnan rapuu y capoOMHUHT Hy(y3/d amanjgopiiapuaaf
OupU, XOHHUHT SIKWH KUIIKMCU OYJica-Aa, OHa MIaxpura KaWTUIll UCTaru, KaucCumaup
MabHOMA ¥3ra Imaxapiapja IOpraHjuruaad adCcyclaHull XHUCIAPUHU 30XHUP
KWIAETTAaHINTUHY aHTJIAiMU3.

Xynoca kunu6 aitranga Typaxodn Maxaym-Adcyc xamaa YHUHT aBloAJIapy
XaéTH Ba WXKOJIMHM YpraHull, yima aaBp KYKOH XOHIUIM 1Iaxapiaapu ypTacuaaru
WIMHUH, WKTUMOUM, MaJaHWi, anabuil amokanap, Ku33ax IIaxpu Ba YHUHT
atpoduaard TyMaHJIApPHUHT XOHJUK CUECUN, WXKTUMOWM, MUKTUCOIWN, MaJaHUi
xa€Tuaa TyTrad YpHU Ba pOJIMHU OeNriiaiga axaMUusiTIuIup.

OJIMOIILIAPJIA UKOBU BAXO OTTEHKACH

O. IOcynosBa, Cam1Y

Nucon nynéra kenuOMuUKH, y WKTUMOWN-CUECUN, WKTUCOINMN, MAaWIINMN,
TabIUM-TapOusBH KaOu YHIA0 oMWIAp TabCUpHUAa WxKOOWM, OOIIKacu sca
canouii ewI-aTBOp Aracu OYIUIIM TypraH ramn. bup WHCOH xapakTepuaa Ba3HsT
Tanabu OWiaH Typiau Xonatiap pyu Oepamu. MHCOH ¥3 MHCOHMIIUTUHU HAMOEH
7Ta OONUTAIMIAH TYpIU-TYMaH XYJIK Ba axJoK Oopacuaa oJaT TyCHra KHpHO
KOJQJWTaH Y3ura XOC MYXUM PyXHH XoJlaTiapHH srauiad Oopaaw Ba yiap

6“Taszkupan Kaiitomuii”na “MakMybaT yi-iyapo’aH oJIMHraH “ycTuHa” Ba “YIcyH” paauduii razauiap
Oepuiras.

7 daznuit Hamanronuii. Maxmysar yur-iyapo. ¥Y3P ®A Anumep Hasouii Homunaru J[anat anabuér myseiin
¢onnu. 3-pakamuin 6ocma acap. —b. 384.

8 K¥ypcarunran acap. —b. 367.
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KeMMHYATUK  KaTbuiigammO  Kojaau. TwinMu3ga  WHCOHHUHT  OyHmai
XycycusiTiapuHu udoananm Makcaauiaa 1o3inad cy3napaaH  QoiigasaHuIaiu.
[llynnait cy3nap or, cudar, Gewi, cy3 TypKyMmaapu KaOu OJIMOII CY3 TypKyMHUa
xaMm yupaiinu. OnMouuiapjaard OyHAal XyCyCHSIT ajlloXyjaa ycCiIyOuid axaMmusTra
MOJIMK OYnu0, acocaH KHUIIMIWK, KMCMaH V3JIMK Ba KYpcaTUII OJMOIIJIapHaa
yUpaIn. Kymnanan, OJIMOIINIAPHUHT  yCIIyOuii XYCYCHUSITIIAPUHUHT
udoaanaHuImaa WKoOUH 6axo OTTEHKACH KY3ra TalljaHaIu.

V36ex THmHMma WKOOHME CY3M “MabKyl, MabKyl ae6 TONMITaHINTHHA
n(}HoaT0BYN, MAbKYyJJIOBYH, EKJIOBYM, MAKTOBJIM 9 MabHOCWHU Hbomamaigu. Y
Hapca-MpeAMETIApHUHT XaM, IIaXCIApHUHT XaM IIyHAal XyCyCHUSITIapUHU
udonanam yyyH unuiatTwiagd. byHpaill mxoOuil XycycHsTIap OJIMOIUIAPHHHT
KyHujaru cemaiapuaa y3 HoJacuHu TONTaH.

1. “Xypmar” cemacu. KUIIMHUHT KaJp-KUMMAaTra 3ra SKaHJIUTMHH, 3b303ra,
HXTUPOMTA JIOMUKIUTHUHYU Uoaaialga acocaH Cu3 OJIMOIINAAaH (oiigamaHuIaIu.
Cuz wy kKaoap myvmaobap, wy Kaoap mykaooac Oup 30mCU3KU, MEXPUHIU3
magmuoan onam awmapaou, AWHaUOU. 3epo, OYHEHUHZ MUHYIUSU, XAEMHUH2
2yzanauzu, gapzanonapuunz oapkamonnuzu Gaxkam Cu3z mygainuoup, azu3s
onanap! T1o3TUK HYTKJa CHU3 OJMOIIM Hapca-peAMeTra HucOaTaH xaM Ma)KO3ui
Kyinanaau. FOnoysnap, rwnoysnap, cuz menunz yuyn/ Cohpauxk ea mavcymaiuk
o0ynu6 énounzus. (A. Opunon)

Cu3 OJMOUIMHUHT CHU3JIap WIAKIM XaM KUTOOMH yciyoma ‘“Xypmar”
MabHOCUHM Udonanad kenaau. Azuz Bamanoownap! Cuznapza myposcaam
Kunaman. Cuznap XaKukuil KaxpamOHIUK HAMYHAIAPUHU KypPCAmOUHIU3.
Paxmam cuznapea! (“Xanaxk cysm”) “Xypmar’ mabHOCMHU Hojanamiga ceH
OJIMOIIIMJAH XaM ‘“‘cu3” oJiMolura HucOataH Hodaonpox Oyica-na, (Oupok Oy
OJIMOIIJIAaH  y3apo cyx0aTga Ma3Kyp MabHOHM udoanam  Makcaaujaa
unuiatTuaManau) doigananumani. AcocaH TMOATHK HYTKIAa CEH OJIMOIIMHUHT
“XypMaT” MabHOCHHH M(oJanad KenraHWHM Kypamus. Menunz Y3oexucmon —
ounoap Bamanum. / @axkam cen Kanoumea uykmupmaii manon / Yapuazan
pyxumea unxom coaypcan. (A. Opunos). Japoumnu 3uumeun, Kooup Annroxum
/ Hwk cencan, omuk xam cen, men Kyaunzeman. (P. llapgu)

AMMO mo33MsIIa Ky37a TYTWITAH IMIaxcra yTa XypMar OWiaupuiraHaa Xam
KynrHYa my makira (“cen’”) ra MypoaaT KuinHaau.1o baaxku cenunz xadpune
y3pa/ Kykapzanoa 2yn, ueuax,/ Ocmonaza kaoam kyap / Cen ucmazan KeJiuH4ax.
(A.Opumnog)

CeH OJIMOUIMHUHT CaH JUAJIeKTal BapUaHTH XaM Iy MabHOHU Hdoaamam
MyMKkuH. Can — yenumcan — Hynuuza mexp 6unan muxunou won (Oiiéex).

VY onmomm cy3namryB HYTKMZA KUIIM CYy3M OWiIaH Ouprajivkia Xypmar
MYHOCA0ATUHU aKC ITTUPAAU. Y Kuwu keaou. Y kuwu aumou. HyTkuii Ba3ust
XypMar Japa’kaCHHHUHT IOKOpU OYIWITUHU TaK030 KHWJICA, YJI 30T (Xa3par, »kaHoO)
KaOu OMpUKMa WIUIATHIATU. Y1 Xazpam wiyHOali 6awiopam Kuazauaap. XypMmar

9 V36ex TruauHr w3oxmu ayFati. -T.: 1 Tom, 1981. 315 Ger.
10 Kyurypos P. Onmoru cTuarcTukacura Joup aipum mynoxasanap. (Y36ek THIH CTHINCTUKACHIAH Ky3aTHILIap) -
Camapkan. 1981. 6-6er.
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JTapaKaCUHHUHT sSTHaJa FOKOpU OYnmumm Tanad KuinHca OMpUKMa JTyFaBHM BOCHTA
OwiaH KeHrasnu. ¥Yan 3omu wapugh Byxopooa maeannyo monzaumnap... Mana
cy3u -nmap adPuUKCMHU ONTaHla, XypMaT MabHOCH aHINAIIWNaAu.12 - Bpucaoup
akam Kaununap? - Mananap, - 0edu 36eHO OOWIUU KOPAYAOAH Kel2aH Oup
nuzumnu Kypcamué6. Keua kenzam mexmMoOHHU KYpMOKUU IOUM. Y Kemuod
Konoumu? Mananap ywa mexmon (“Kynrma kydamapu”, Ne 70 (212)) by
olMoIllra “XypMar MabHOCH HGOAATOBUM MOPQOJIOTHK BOCHUTA 13 KYIIUIHO,
XypMaT MabHOCHHU HQOMANAII MYMKHH. X03Up Mypm HAGKAPHU 1000PAMAH,
Hacpuooun Aganoumea Kywiunz-oa, Oyaapuunz KyHZUIIAPUOEK UWIHU XAl
amune (3.Awaam). by epna Hacpunnua Adanaura “Oymap” KypcaTHI OJIMOIIH
épmamuga XypMarT OwiaH HIIOpa KWIMHSNTH. XypMar CEMacHHUHI pyeEOra
YUKApWINIINAA Y3TUK OJIMOIIMJAaH XaM Qoiigananmwiaan. YyHKH Ma3Kyp OJIMOIII
XaM aciuid MabHOCHMJAa HOMHUHATUBIMK Ba3uacuHu Oaxkapulmu OunaH Oup
Karopaa yciyOui axamusT kacO sTagau. AcocaH cy3namryB ycinyOu Ba Oaguuit
yciyO/1a KyJutaHaauran OUpJMK Ba KYIUIMK IIAKJUIapujiard V3 cy3u aHa IIyHJau
XYyCYyCHSITIa 3rajiup.

“KamMrapauk” ceMacd. MakTaHuliHn V3uJaH HWHUPOK  TYTAJWTaH,
MaHMaHJIMKKa OepunMaiuras, MarpypiIaHMaiIurad KUIIAJIAPHUHT
XUCIATIAPUHN peauUIallTUpHUIIIa OT Ba cudaT TypKymjapura JOUp Cy3iapjaH
KeHr ¢oiananuimy OuiaHn OWp KaTtopaa MasKyp MabHOHHM pyEOra dMkapuinga
OJIMOIIJIAPHUHT XaM “KaMTapoHa” XUccacu OOPJIUTHHM TabKHJIAII JO3UM. YyHKH
allHaH IIyHJald MabHO, acocaH, MEH Ba OW3 OJMOIUIAPUHUHT y3apo OOTHHMIA
MyHOca0aTuaa BOKeJlaHagd. MeH OJMOIIM CY3JI0BYM IHAXCHUHT  Y3UHU
Ownnupaay, Cy3J0BYM IMIAXCHU Kypcartaau. HyTk »kapaéHuga aiiHM 11y MabHOHHU
udonanam makcaauaa 6u3 onmomuaad xam doinananunaau. bynmail xomiapaa
KAMTapJUK, XOKHUCOPJMK MabHOJIAPU XaM aHMVIAllWIaad. Xamma apmucmiap
mennak Kutizan, o6u3z oynnuoa (M. Iycr). bu3 oup oanaoa wopzan 0exKon oyncax
(T. Mypon) Yane kypcanz yumupuaud uamnaiieepmazun / Kepunuoé xowonane
Mmakmaiigepmacun. / busnune xkynoaoa xam ooam awaiou. / Kaopumne uyx
Kacpza kamnaiigepmazun. (M. Toup)

Men ypuuaa kamuHa, dakup, 0aHIa CY3JIapUHUHT KYJUTAHWIWII TapuXxaH
KaMTapiauK MabHOCMHU uponamam Ownan Oornuk Oynran. [apum Oy cyzmap
X03upru y30ex twiauaa Gaosl KyJIJIaHWIMaca-aa, TapuxXud acapiapia KaxpamoH
HYTKMJIa allHaH 11y MabHOJapHU udoaanam yuyyH Kywianwiaau. Kawunaoau
mazgun ne munaiicus, ycmod? (0. Exy6os)

“Fypypiuk” cemacu. Xap KaHJail KAIIU Y3UHUHT MEXHATUIaH, OMPOK MITHU
KOWmaTuO OakapraHjauruaaH Kumiapragdp Hapu TeKKaHUJaH Ba OoOIlKa
MKOOUHM XaTTU-XapakaTiaapuaaH Y3UHUHT KaJIp-KUMMATUHHM Yb303J1alll MaKcaIu/ia
“rypypoHa” cy3napaaH ¢oiganmanumu Typran ramn. lllynmait makcamna HYTK
)apaCHUIa KUIIIUK OJMOIUIAPUHUHT alpuM Typiapuaad XaMm (oiimanaHa Ky,

11 Xorkuesa X. KHIIITHK 0JIMOIIN Ba XypMaT MabHOCH. -““YTA” 2000, 4-con, 37-38 Gerap.

12 V36ex tiimm crumuctukacu. A. lllomaxcynos, H. Pacynos, P. Kyurypos, X. Pycramos.- T.: Viurysun, 1983.
115-128 Gernap.

13 llloabmypaxmonos I11., Ackaposa M., Pacynor 1., Xoxwues A., [Jonuépos X. Xo3upru ¥30ek anadbuii Tuim. -
Tomkent, 1980. 244-6er.
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Oy yJIapHUHT y3WUra Xoc yCIyOuil KWAMaTUHHA Oelruian UMKOHUHU Oepaan. Men
OJIMOIIM FYPYpJIMK, MarpypjuK ceMajapu OWIaH XaMm Yy3ura Xoc ycIyowuii
axamusaTra sraaup. Macanan: A. MyxtopHunr “UuHop” poMaHWAAH OJIMHTAH
napya ymoOy QukpiapuMu3ra Jaiawin  Oyna onamu. — Xyacocamum - iyk,
Kupeusuwapmuxkan? — oeou bexmemup. — Men 600op-Ky! — 0ed6 Kuuxkupou
Akbapanu Kyauo, Juwummaou 0ed yiunaod, Kykpazuza ypub Kypcamou: - Men,
Men! (A. MyxTop). MeH onMoIu FypypJIMKHA Hdoaanam Makcaauaa, anHuKca,
HA3MJa Ky WIUIATHING KETUHMOKIA. Y3uMuu mosuiinunz 6azpuza ypoum. / Ba
uily OH WYKpoHa aimoum Kaumoum men. / Kumoup Kypmaii kemzan oaxmuu
meH Kypoum. / Kumoup atimmaii kemzan cy3nu aiimoum men. (A. Opunos)
Xyiac, onMoIiap HyTKIa, acocaH, Cy3/anryB Ba 0aauuil HyTKAa, XypMar,

KAMTapJuK, FypypJHK KaOu MWKOOMl MabHONapu OWiaH HaMo€H Oyiaau Ba
[IAXCJIIAPHUHT XapakTep XyCycUsTIapuHu udogaiamra Xu3mMar KHiaiu.

Anaduéraap:

1. [HoabxypaxmonoB 1., AckapoBa M., PacynoB W., Xoxuer A.,
Jlounépos X. Xosupru y36ex anabuii Tamm. -T.: “Ykutysun”, 1980.

2. [[TomakcynoB A., PacynoB U., Kynrypos P., Pyctamos X. V36ex THH
CTWJIMCTHKACH. -T.:, “VKHTquH”, 1983.

3. V36ex THnuHUHT M30x1H dyFata. -T.: 1 Tom, 1981.

4. KyurypoB P. Onmom cTwimcTHkacura JOWp alipuM MyJioxasaniap.
(Y36ex Tinm crunucTHKacuaH Kysartuuniap) —Camapkasa: CamJIY mampu, 1981,

S. Xosxnena X. KUIMIMmiK oMo Ba XypMaT MabHOCH. “Y36eK THIIH Ba
amadouéru’”. -2000, 4-coH.

6. XampoeB M. Xo3upru y30eK THWIMAArd KypcaTHII OJIMOLUIAPUHHUHT

(GyHKUIHOHAT-CEMaHTHK XycycusiTiapu. -T.: “Dan”. 2009.

CY3 SICAJIUIINUT A XU3MAT KUJTYBUYU XOAUCA

b.Xoamyxamenos, Cam/1Y

Jlexcukanu3anus THWIIa CY3 sICAMINIATA XU3MaT KWIYBUM X0ouca cudaTtuia
MaBXyJ JKaH, YHUHT MOXHUATHHHM OYHINTa KapaTWIraH OuUp KaTrop caBoJuiapra
»kaBoO Tomuin Jio3uM Oymanu. By kanmpmaih xoamca Ba THIIIYHOCTUKAA Ka
mapakama  ypraHwiraH, y THJI XOAUCAaCUMH KM HYTK  XOJHCAaCHMH,
JICKCUKaTU3alMsUIAIII KaHJai xoJaTiapaa 103 0epaau Ba YHHHT CY3 SICATHIITUTA
MyHOca0aTH KaHaai, Oy XOAMCaHU THIIIIYHOCIMKHUHT KaliCH COXacHaa YPTaHHMII
Makcaara MyBoUK Ba Oy »kapa€HHM Owiuil Y30€K THUIM TapakKuETula KaHian
axaMusTra ora, IeraH Macaiajap mryjap KyMiIacHIaHIup.

Jekcukanuzayua — Ttwina OUpOH OUpP CY3HUHT SKBUBAJIEHTH cudaTuaa
amMaj KWJaJWraH »dpKUH cy3 OWPUKMACHHHUHT TYPFyH CYy3 OupukMacura
aimaanmmaup. Mac.: memup tya, ww xaku kabw. llyaman kenu® dYuKuO
TUJIIIYHOCIHKA JIeKCUKANU3AWOH OUpUKMaA aTaMach XaM WIUIATHIaTd. AHa 1Ty
OupukMa snexcema n1ed HOMIaHaAWTaH OWUP CY3HUHI SKBUBAJCHTH Ba3u(pacuHU
oaxapamu (http://ksana-k.narod.ru /Book/Lingvo_termin/l.htm).
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by xomuca pyit 6epummHUHT MabiyM cababmapu Oop, anbarra. Tabuat Ba
KaMUSATIArd Hapca Ba XoJucajapHU Oup-OupuiaH dapkiamni, yMyMHH HOMJIaH
XyCyCuil HOMJIap KeNTUPUO YMKAPHIL, YHUHT OUp TypuHH UoAaiall, SHIY Maiao
Oynran TylIyHYanap, Hapca-XOAMCaJIapHW HOMJIAII, HOMJIaraHjga xam Oab3aH
Oupo3 OOoIIKaYapoOK Tap3ja, MAbHOHM SKCHPECCUBPOK KUIMO Hdoganam dXTUEKH
aHa 1y cababmap O6Ynu6 xucobnananu. ManHa mry cabGabiap MKKH 3JIEMEHTHUHT
y3apo Oupnammuinura acoc Oynu6 xu3maT Kuiaau. byHnma Hapca-xoaucanap
ypTacugaru yxXmanuiik, Cy3JIapard MabHO KYUUIIH Ky1a XaM KYJI KEJIaIH.

Jlexcukanu3ausUIaIUIIIaH MabIyM MyJIJaT BaKT YTHIIN OWJIaH THIIJIA aKc
xkapa€H Xxam 103 Oepaau, SbHH HYTK XOJUCAacCH TWJI XOJucacura amninaHuo,
JeKCUKamu3anusuiamui Tydaan naiino 0ynran cy3 Ba mbopanap MIWLIHN THI
JoMpacua TYpFyHJIAllad Ba MEbEpIAIIad: MEeHmMaKkKyul, menakai, mo2oauda,
MOKKaiiuu, myaKyu Kaou.

Hemak, nexkcukanuzanus Tyhalau TUI MaTepUATMHUHT HYTKAAQ SHTH
UMKOHUSTIApU ouwiaBepaau. JlacTiad JHMHTBUCTUK Ba HKCTPATHMHTBUCTHK
TaMoMMIuIapra MyBo(OUK KeJlaJuraH CHHTAaKTHK Ty3WJIMallap, YHUHT HETH3uja dca
SHTY JieKcemaniap mnaijo OVymaBepanu. By sca TUMHUHT OoMMIIMIA Y3ITYKCH3
x)apacH cudaTtuga dbTUPod dTUIAIU Ba JEKCUKAIM3AIUSA X0AUcacCuHu (aKaTruHa
JMaxXpOH WYHAIMIIJA YpraHWII JO3WUM, JIeraH KapallHUHI €Tapiik acocljiapra sra
AMACIIMTUHU KYpCaTaiy.

MarepuamiapHu  TaxJui O3TUII TWIHUHT aMainjga Oyiumn xapaéHuaa
JEKCUKANU3aAUMSATAIIMIIHUAT  KTUMOUN  Ba3uda Oaxkapuil KyiaamMu KEHT
SKAHJIUTUAAH JajojaT Oepanu. KenTupuwiran Mucoijiapia YHUHT KUCKAQJIMK Ba
UXYaMJIMKKa XU3MaT KWJITaHWHU KypraH Oyicak, Oomika Oup Xojataa y THil
MaJIaHUSITH YUYyH XU3MaT KWIUIIIUHYA Ky3aTaMu3.

byHnan siHa myHaai xyjnoca Kenmd YMKaguKd, HyTK *Kapa€HH, HYyTK Ba3UITH
Ba OOIIKAa TYpJIM SKCTPATHMHTBUCTHK OMUJUIAPHUHT JIEKCUKAIM3AIUs >KapaéHura
O6eBocuTa Tabcupu OYnaau. buz OyHU Typiu HYTKUN Ba3uATIAH KeIUO YHKHUO,
CY370BUM ¥3M MablymMoT OepMoKuu Oynran ¢ukpHu udomanamga Typiauda
BOcHTaNapjaH (QoHganmaHumuaa Kypamus. AMTaMIMK, HYTKUH CTparerusia
XyUIMyOMaJajluK acocuil makcaj OyicuH. byHna éepune ypuuna epué mypa
onmaiicuzmMu, y3amud 1000pa oamaiicuzmu, (hanon Hapca xXo3upua cusza Kepax
amacmu, anron Hapcanzuzoan oidananud mypcam MmauauMu, @Gaiou
HAPCAHZUZHU UWIAMUO MYPpMOKUU IOUM; CYpaui MAbHOCHIA CU30AH Oup
HAPCAHU CYPAMOKUU IOUM, CU30AH OUP HAPCAHU Cypacam MAuaumMu, cuzza oup
cagonum Oop 30u, cuzea oup cagon OGepmoxKuu IOUM; MYMKUHMU YPHUOA azap
MYMKUH OyJIca; KUUHAIMAcCaHeu3 YPHUIA MA1071 Keamaca, bemanon oynca, cuszea
02UpAuUK Kuamaca kadu OMPIMKIIApHU KYyJJamra TyFpu kenaau. Maboao HyTKui
CTpaTerusiia Kaprail, CYKUIIl EKU SIMIUPUH TaxoBY3 (MMIUIUIUTUB arpeccus)
Hazapjaa TyTWiIraH Oyica, yHIOA Yaum muiaui MabHOCULA MHCY8OHMap 0y,
023UH20aH KOHUHZ KEeJICUH, KaIma KaumeuH, COYUHZ MAaxmaoa KUpKUjiCuH,
OMUHZ YUYCUH, KY3UHZ MYRPOKKA MYJICUH, 2Yp MOPHMICUH; 2anupma YpHUAA
O3UHCHU O0YUDO KYp-4u, 2anupud Kyp-uu, Keima YpHUIA Keaud Kyp-uu,
KaoamunzHu 60cud Kyp-uu CUHTapy raruiapHi KyJutaim MyMKHH OYasu.
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Jlemak, TWiaAa JIEKCUKaIMU3alMs >KapaHUHUHT Taiao OYIMIIM Tapuxui
3apypusT OYnuO, YHUHT 103 OCpUIIM TUJIHUHT aMajjard KOHYHHUSTIApura Tyia
Moc kenaau. by moc kenumn neranaa 6wz GUKpHH sHrU4Ya Tap3fga udoja ITHII
yCYJUIAQpUHHM XaMJa HYTK >Kapa€HUJArd MX4aMJIMK Ba KUCKAJIUKKA WHTWIMIIHUA
HazapJa TyTaMu3.

Anabuértnap:

1. XoxueB A. TWIIyHOCIUK TEPMUHIAPUHUHT H30XJM Jyratd. — T.:
V36ekucTon Mummmit suuexnonemusicu, 2002, 56-6er.

2. Hewmatos X., Bosopos O. Tuin Ba HyTK.- TomkeHT: YiutyBun, 1993, 8-6eT.
3. Jlexcuxomorus u nekcukorpadus. Coopauk. — M.: Hayka, 1972, 23-47 ctp.

BAJINUA YCJIYE TYIIYHUACH

M.Typcyunyaaros, KU nouentun
®.Kymnazapos. Enuiap 0wian uniam 0yJjauM OOLIHFH.

C¥y3nanlyB HyTKUHUHT OF3aKWJIMK TYIIyHYacu ymOy HyTK HaMyHaJIapUHUHT
JMHTBUCTUK HYTKUI Marepuall, ssbHU CakIaHUO KOJIMIIMIra UMKOH Oepmaiiau. Ly
TyQalan KyHAQIMK TypMyllia, Typid IIapouT Ba XoJariapiaa, Typiaud Xui
MaB3yjiap/a, KUIIWIAPHUHT y3apo HYTKUW daonusTiapuaa, MabiyMmM XacTui
AXTUEK Tydau amanra oOIIaad Ba YyIIa 3aXOTUEK YHYTWIHO HOOOpUIIAJIH.
[llynnait cababnapra Kypa aBiojylapuMu3 ¥3apo KaHAal cy3iamranjiapuHu
ylapia KyHJIaJuK CY3/lallyB HYTKH, Oaauuil T KaHAal OYITaHIWTUHU TYIUK
OMIMaiMu3.

CyznamyB HYTKM HOpManapuHd Hdoja 3TyBUM MaHOanap Typau-TyMaH
oyica-na, ynap opacuaa 6aaunii anabueT aioxuaa YpuH TyTaTIu.

CyznanryB HyTKM Owiian 6aauuil yciay0 THIIM YpTacuaaru MyHocadbaT yd Xuj
X0JIaT HyKTau Ha3apAaH MyXUMIUDP:

1) Anabuii cy3namryB TWIMHUHT O0aauuid yciny0 THIMra MyHOcabaTH HyKTau
Ha3apuaaH;

2) CyznamyB HYTKM MaTepHAJUIAPUHUHT Oaauuii agaOuéT Tuiauaa Kaicu
Japaxaja dTUIIN HyKTau Ha3apuaaH;

3) baguuii agaObuET TWIMHM CYy37allyB HYTKMHUHT HaMyHacu cudaruaa
YpraHuil MyMKUHIUTY €KW NYKJIUTU HYTKA Ha3apuaaH.

baguuit yciny6 nekcukacu TypKIIMOHaN YCIYOHUHT OoIIKa TypJjiapuiaH Gapk
Kwiaau. by dapk Oy yciayb6na kutoOuil cy3IapHUHT apXauK CY3JapHUHT, TApUXUN
CY3JapHUHT KYI KYJUIAHUIIUAWP. baguuil HyTKHUHT siHA OMp XycCycUsTIapuaaH
OMpU HYTKHUHT SMOLIMOHAJ 3CTIPECCUBIUTUAAIUD.

baguuit vyTK 00paznu HyTKaup. byHaa kaxpamonmap Qukpramaguiap.
[yaunar yuyyn xam Oy HYTKJa XaM JIMHTBHUCTHK XaM CTWJIMCTHK (haKTopiap
MaB¥KYy/I.

Xap Kanmait anabuéraa, skymiaaaad, y30ex oaauuii anaduéTu TUINaa XaM ya
MYXHUM 3JIEMEHT Ky3ra TalllaHau;
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1.banuuit acap TUAMHUHT aAa0uil THJI HAMyHaJlapUra MOC KEIyBYH JIEKCUK
Ba IpaMMaTHK 3jieMeHTIap. by Kynpok €3yBUM-aJMOHUHT THIKJA, UIYHUHTACK
MaBxXy/I.

2.0r3aku-cy3namyB TWIA 3jeMeHTIapu. OF3aku Cy3/allyB THJIMTA XOC
JEKCUK, MOP(QOJIOTUK, CHHTAKTHK, (OHETHK XyCycHsTIap oOpa3jiapHUHT
JAAJIOTUK, MOHOJIOTUK MIAKIUAATH CY3/allyB HYTKH Y9YH XOCIUD.

3. JlmanekTusmiiap Ba MaxXaJUIMM IIEBAHUHI OOIIKA XWJI XYCYCHSTIApH.
Ymly »srneMeHTiIap acap KaxpaMOHJApPUHUHI MOHOJOTMK Ba  JIUAJOTHK
XapakTepard HyTKH Y9yH Xop OYymmO, ymap oOpa3 HyTKHHHHT TaOMATIUTHHH,
y3ura XOCJIMTMHU TabMUHJIaau. MacaaH:

-HEBWJIOH, -Nieu. — XyKpacuaa KuTo0 YKUETraHIMKHU 1e0 KupcaM, y epaa
XaMm WUyK;

- oTjapra Oefia CoraHu YUKKaHAUp-aa Oyimaca;

-aesnait. (M.Hcmoninuit).

banunii acap Twina auanektusmiap Oanuui acap KaxpaMOHJApUHUHT
Kaepra Ba Kailcu JaBpra MaHCYOJUTIMHH, BOKea-XoJuca Kalicu JaBplaa o3
OepraHJIMruHu KypcaTuo Typaju.

...MeXpHHICO YNHHU KOCaaru OBKaTHU XOHTaxTara Kys TypuO cypaau:

-3T-0€TUHIU3 OFPUBOTTUMH, ECTUFIaH OOII KYyTapMaJuHIU3?

Maxxkam aka HOH OypjanaéTradn XOTHHUHHUTA MabHOJIM Kapaju.

-JIUJTUM OF pUBOTTH.

-quM? !

-Xa.

-1 OFpUFU KalJlaH YUKIH...?

Xymiac anabuid Tua OunaH Oamuuii yciay® Tuiaum Oup XWi TylryHYanap
OYJIMaraHusieK, OF3aKu CY3JalllyB HYTKH OWJIaH CY3/allyB HYTKUHUHT Oaauuit
amabuérnaru udomacu xaM y3ap TEHI dMac XyCycusitra kypa xam (apkiaHaiau.
Macanan:

I-cxema. [lpammaTuk acapiapja cy3ialryB HyTKM HAMYHaJlapUHUHT YpHU Ba
napaxacu: I-npama tunu, IlI-cy3znamys nHytku; [II-gpama tTunmpa cysnamys HyTKU
AJIEMEHTIIAPH.

Il-cxema. banuunii mpo3ajga cy3nailyB HYTKH 3JEMEHTIApUHUHT YpHH. |-
Oanuuit npo3a tuny; |l-cy3namys nytky; |11-npo3aga cy3namntyB HyTKUHUHT YpHHU.

Ill-mebpuar Tunuaa cysnailyB HyTKM HaMyHaJlapuHUHT YpHu. [-Oaauwmii
npo3a tuny; |l-cy3namys nytku; [II-ipo3aga cy3namniyB HyTKU dJ€MEHTIIApH.

Ymby cxemanapaaH KYpuHAIuKd €3yBUMJIap OwWiIaH €E3yBUMIIAD THIIH
»KaHpjap OusiaH >kaHpiap Oyaran acapiap xaMm y3napu dapkiaHaau.

Mynaail kuiub cy3namyB HYTKM Ba CY3JallyB HYTKUHUHT Oaauuii
anabuéTaard HamyHajapy HOpPMaJlaHTaH aja0uil Ccy3iamyB HYTKUJAH OJIUI
CY3/lallyB HYTKH, IHUAJEKTH CY3JallyB HYTKH KaOW KYpUHHIILIapra 3ra OViIuiu
MYMKHUHJIUTH JKUXATHIaH XaM (apKiIaHau.

WNnmuit manbanapra »1ubop 6epaauran Oyicak, baauuii yciayO JIEKCHKacu
dbyHIIMOHAN yCiyOlapuHu  OomiKa TypiapugaH Gapkid paBHIga KYIPOK
KUTOOMMIMKKA aCOCTaHTAHINTH KYy3ra TaniaHaau. bymap:
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1.Kutobuii cy3map: bapkamon (Oapkamon aBioa KYpHWK TaHJIOBH),
Oapmonuiy (OM3 TaHJIaraH CHOpPTYMIIApHU Oapu Oapmomnum, Oeryoop (Gerybop
EIUINK), YBTUKOJ OM3 EIUIApHU BaTaHra YbTUKOJIN KWIHO TapOUsUIaiiMu3), 33Ty,
MaHry, mycaddo, MymMTO3 COOHMT, caojaT, cajokaT, InadkuTyapara OOpIHK,
OamrapTu Kaowu.

2. Apxauk cy3nap: rapAaykK KAIBHUpP, ToOap TOOMKOM, anaixycys 3a0yH anam,
adTona, A0B, AIMACOK, Fa/1JI0p, Marap FaHUM KaOu.

3. Tapuxuii cy3nap: amup, py000, KUIOBIOpP, SCOBYJ, OpyFa MHUpIIAO,
KO, aKKoJI, 0623303 YKOHIOp, Maapaca Marut, 00TMOH AyOyJiFa COBYT, YOPOK,
TaHao (YI40B OUPIUTH) TOT, TAXT, F03 KaOH.

bamumii HyTK yciayOmHM OomKa HYTK YyciayOnapuman —¢apKIoBYH
X0oJlMcanapiad OupH SMOLMOHAN-3KCIIPECCUB CY3JIapAup.

baguuit HyTK yciyOu Oollika HYTK yclyOnapuaaH Y4yH XOC OYITraH JIEKCUK
BOCUTAJIApHU KaMpad oJsiraniauru OwiaH Xam (dapkiaHagu. MacanaH, WIMUi
yciyora xoc O6ynran atamanap Oy ycny0na KYJUIaHWIUO, HyTKHUHT aHUKJIUTUHU
TabMUHJIAII YYyH XU3MaT Kuiaau. Macanan, ®0o30 TUHTBUCTIapU AappoB KalyI
KWIMHTAH CWUTHAJapHU MaHTpuKa ¢opMacuna ¢€3u0 onmb, aHMKJIAIIUra
KUPHUIIAWIAP.

banunii ycinyOHUHT KEHI KaMpOBJIWJIUTH XaM IIyHIaKd, yHAAQ KYNTruHa
MabHOJIU cy3nap (ayTop OYHKH, KAMOH KOIIUIM), pACMUHN HIIl YCIIyOura Xoc cy3nap
(apu3a, OwAMpPHUIIIHOMA, Kapop, OaéHHOMA) Oaguui HYTK yCIyOWUJlaH TallKapu
JIEKCUK BOCUTAJIap XaM Oaquuil HyTK/Aa y3ura Xoc QyHKIUSHU Oakapaiu.

banunii HYTK YyCIyOMHMHI y3Ura XOC TOMOHJApUAAaH sHra Oupu-0y
yCIIyOHUHT 00pas3iu HYTK SKaHJIUTHAWAP. bamuuii HYTKHUHT OOpa3IuiIuru
cy3napaaH, rpaMMaTuK (popManapiaH ¥3 Ba Kyuma MabHOJApUJIa MaKcaJra Moc
paBumiga (oWgaNaHMII, HYTKIAa O0pa3iv BOCHUTATAPHU, CTHIMCTUK YyCYJUTApHU
VPUHIIM KYJUIAIl HATHKACUJIA F03ara KeJaIu.

CoNMKOHHUHT X€4 KOJIMaJIH UKKU 103U,

Maorr osica oMM KeTap UKKH FO3H. ..

Xymnac, Oamuuii HYTK udomacura kypa Oup-Oupuman GdapKiIaHyBUH
KAHPJIApHU XaM y3 Munura Kampad ojaau. ¥3 Y3uaaH KYpuHaIuKd Oymap mpo3sa,
1033Usl, JpaMMaTyprusiaup. Ymoy KYpUHULUIAp XaM CY3JallyB HYTKH YCIyOH
Owian Oaauuii HYTK YCITyOJTapuHUHT (hapKJIu TOMOHJIAPH MaBXKYJIHTH.

TEPMUHOJOI'MSCUHHUHI SHI'M BOCKNYUA
A.Xaiinapos, ®.Kamosoa, Cam/[Y

XX acpuunr 90- Hwwutapuga TWIMMH3JA TEPMHUH spaTuira Oyirad
KU3UKUIIHUHT Ky4alHIOUHUHT TyBOXM OVymamu3. byHna kynruHa sckuprax
cy3napaan (QoimanaHuil TEHACHIMICH Ky3ra TamuiaHaad. bupoxk >xamust
TapakKUETH, pecrnyOJMKAaMU3HUHT Xallkapo MUKECIAard MaBKEMHUHT  OIIMO
OopulM, CUECUU-UKTUCOIUN, CaBIO-COTHK, MaJaHUW Ba CIOPT aJOKaJapHUHT
Ky4daluim OaifHaIMUHAJ TEPMUHIAPHUHT Yy30€K TUIWTra Kymiad Kupub KeJuiura
TypTku Oynau. bynna EBpona Tuiiapu, >KymilaiaH, MHTIU3 THIH JIEKCUKACHUTra
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MaHCY0 TEpMHHJIAPHUHT YpHH Kydahu® Oopau. ByryHru KyHaa TUIMMU3IaH
aUIaKayoH VYPUH OJraH HWHIJIM34Ya KIY0, Mumuue, Jjauoep, mamd, pegepu,
backemobon, cnopm, uHuw, XOKKel, YeMnuoH Kabu cy3jap KaTOpuUra sSHrU-sHTU
CropTra OuJi CY3 Ba TEpPMUHJAP KUPHUO KEIMOKJIAKH, YJIAPHUHT KYIMYWIUTH
aJIaKA4YOH KyHAIUK XaéTUMU3HUHT OUp KUCMU OYIIMO KOJraH.

X.KaM0IX0OHOB XaMm MIUIATUJIMIN JIOMPAcH YerapajiaHraH JeKceMmalapra
JMajeKTra, KacO-XyHap JIeKCHMKacura Ba KaproH-aprojiapra Xoc Cy3iapHu
KUPUTTAH X0J1/1a “aproTu3m’ Ba ‘“¥KaproHu3M’ TEPMHUHJIAPUHM KYJUIAlaIu Ba yiapra
Kyiingaruya tabpud Oepamu: "AproTusm Ba KaproHu3Miap — Oupop apro Eku
KaproHra Xoc JIeKcemanap. Apro Ba >Kaproungap OHUpop WXXTUMOHUM TypyX EKu
TondaJapHUHAT, MacajaH, CIOpTUYWIaAp, YFpuiaap, oaudcoTapiap, mopaxypiap Ba
OomikanapHuHT “sicama tunu” aup. (Kamonxonos 2005: 202)

V36eK THIM MCTHKION IABPHra Kajaap pyc THIH OPKAIH KHPHO Kemap S,
XO3Up TYFpPUIAH TYFPU MHIJIM3 TWIWAA Cy3Jap y3namMokaa. UyHOHuH, saxma,
mpaynep, MUYMAaH, maHkep, Kamep KaOW JIEHTU3YWIIMKKA OWJ[ CY3Jap; CHOpT
TEPMUHOJIOTHACUTA JIOUP hymobon, eonetibon, backemobo, XoKKell, MEeHHUC, PUHE.
aym, 60Kkcép, oonune, mamdu, pegpepu, cmapm, unuuL, YeMnUOH, PeKOpPO, HOKAYM,
PpayH, maiim, cnopm, cnopmcmer Kabu cy3nap KeHT KYJTaHUIJIH.

AMMO yJapHMHT alpuMIIApUHU KYJUITAHUIIWJA Xap XWUIMKIap, HOTYFpU
M30XJIalIap Ky3aTWIMOKAa. AHa NIy KaMYWIMKIApHU Oaptapad sTuliga CropT
coxacura ouJi JyFarjap, KyJUIaHMajapja CIOPT TEPMHUHOJOTUSICUHUHT H30XH,
MabHO Kujojsiapu Oepuwiumu  jo3uM. Illy Hykram Hazapmad, CHOOpT
TEPMUHJIAPHUHT MABHO CUIDKUIIHU “Y36eK THIMHUHT H30X/IH JIyFaTW Ta TastHTaH
X0J1J1a alpuMIIapura TyXTajimo YyTaMus:

Pekopo — (unri. record — mucnu kypunimaran myBaddaxust < gp. Record —
aciami, xotupara kentupuin). Wi  paonusTHHUHT OWpOp coxXacujaa, CIOPT
MycoOakaiapuja SPUIIIITaH SHI KaTTa MyBa(hakusT, SHT SXIIH HATHXKA, DHT
IOKOpHU KypCaTKuY.

Hokaym — (unra. knock-out < knock - ypmok; 3apbat out - yerna,
TallKapyaa; 4eTIaTHIN). BOKCUMHMHT KATTHK 3apOgaH TaHAUpakiaad, WHKWIHO,
0ab3aH XyNIMHU HYKOTHO, VH CEKyHIl NaBOMHJA VPHUIAAH TypOJIMAMIWUTaH Ba
IOTKU3HUK J1e0 XucoOJaHauraH X0JaTy.

Payn — (uHTH. Tyrapak, aaBpa, noupa). 1. bokcga Oup Kyp >KaHTHUHT Y3U
V4yH @XKpaTWiraH Ba yd4 JaKuKa JIaBOM OJTaJuraH wyangar. 2. Xalkapo
MyHOca0aTIap/1a My30Kapajap kapa€Huaaru aroxuaa, MyCTakuil O0CKUY.

Taiim- (uuri. time - Bakr). Cnopt yiimHMzaa, mac., Gytoonaa ViluH y4yH
aXpaTWIraH BaKTHUHT 45 MUHYTJIMK UKKH KUCMHUIaH Xap Oupwu.

A¥ipuM CHOPT TEpMUHJIAPUAA CY3 OXUPHUAA—UHZ MOPPEMACHHUHT YyUypallu
XaM MHIJIM3Ya JICKCUKA YYYH XapakTepIUAUp: MumuHe , OemMnuHe, nyouHe,
opayHune, cmoxkune, donune kabu. (Opoune I'. OO0 aHTIMIICKUX 3aMMCTBOBAHHSX B
pycckoM si3bike. — «Pycckuii a3bIK B mkomie», 1968, Ne 3.)

Cy3 oxumpuaa ydpaiauraH —max Ba —mer MopdeManapyu HEMHC, TOJUIaHI,
WHTJIA3 THIJIAPUTA XOC YMYMHU XYCYCHSITIUD: MUYMAH, JIOYMAH, CHOPMCMEH KaOu.
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Xo3upru  gaBp  raolamamryB  kapaéHuga  ¥30eK  THIM  CHOPT
TEPMUHOJIOTHSICUHUHT MyalsiH TapaKKMETH Ba TaKOMWJUIALIYBUTA Y3 TabCUPUHU
kypcatMokaa. CHnopT TEpPMHUHOJOTHUACHIATH Y3rapuiuiap, TaOUUUKH, Y3ITYKCHU3
TaBJIUM TU3UMUJA KYJUIAaHWIAJIMraH JapCiiMK Ba KYJlaHMajapja XaMm Y3 akCUHU
TOTIMOK/IA.

Xymnac, TEpPMUHJIAPHUHT OuUp KHUCMHU TETULUIM pycda-OaiHaIMuiIal
MYKOGHJUIADMHUHT y30eK THIMAArM KalbKacu cH(aTHaa fo3ara KejiraH. Y30ek
CTHIOPTra OUJi TEPMUHOJIOTUSI MYCTAaKUJUIMKIAH CYHT SIHTM OOCKWYra KyTapuiau Ba
Xap Jax3aja sSHru-sSHru TePMUHIAp f03ara KemMokaa. by ¥3 HaBOaTuaa THIMMH3TA
Oomrka TuUIapAaH, OMpUHYM HaBOATIA, WHTIW3 THUINAAH SHTU-SHTU CY3JTapHUHT
KupuO Kenuiura cabadb oynau. AWHMKCA, TEPMHUHOJIOTHK caTxsia Oy XoJaT Ky3ra
AKKOJ TanutaHaau. Maskyp xoJar y30eKk TWiura siHrujaH KupuO Kema€Tran Tl
OupuKIapUHUHT (HOHETHK, JIEKCHK CEMAHTHK Ba TPAaMMATHK XYyCYCHUATIAPUHHU
yprauuii, yilapHU TaaKUK KUHUII MacajaJapuH{d XaM JIMHTBUCTIAP 3MMMAacHura
IOKJIAMOK/IaKd, Oy YJapHUHT JIEKCHMK caTXJard MaBKEHHM, TWIJaru YpHH,
Bazuanapu kabuapHu O6enrmnad Oepulll KepakIUTHHU KYpcaTMOK/a.

GLOBALLASHUV DAVRIDA FONEMA

Dots. A.N.Usmonov

Biz ajoyib- g‘aroyib tovushlar olamida yashaymiz. Xo‘sh tovush o°zi nima!
Fizika fanidan ma’lumki, tovush gazsimon, suyuq, yoki gattiq muqiy zarralarning
to‘lginsimon aylanma harakatidir. Tovush to‘lgini deganda atom yoki
molekulalarning tebranishi tushiniladi. Muzikadagi tovush esa muzikaning ifoda
kuchiga ega bo‘lgan eng kichik tarkibiy elementidir. Ular muayyan balandlikka,
uzun-gisqalikka, o‘ziga xos xususiyatlarga ega.

Til vositasida fikr almashish uchun nutq organlari yordamida hosil
gilinadigan tovushlar tilshunoslikda fonema deb yurutiladi. Fonema yunoncha so‘z
bo°lib, fone -tovush degani. Demak , fonema biz eshitadigan har ganday tovush
emas, balki kishilar talaffuz giladigan nutq tovushlaridir. Biroq nutq tovushlarining
barchasi ham mustagil fonema bo‘lavermaydi.

Xosh, fonemalarning aniq bir ta’rifi bormi? Ko‘pchlik tomonidan tan
olingan va keng targalgan goidaga ko‘ra, so‘z ma’nolarini farqlash uchun xizmat
giladigan nutq tovushlari fonemadir. Masalan, Ergash Jumanbulbul o‘g‘li kuylagan
“Ravshan” dostonidagi quyidagi misralar xarakterlidir:

Qolingdan kelganda chigar yaxshi ot,

Yaxshilikni gil bolam, yomonlikni ot,

Nasihatim yod qilib ol, farzandim,

Yolg‘iz yursa, chang chigarmas yaxshi ot.

Bu parchada ot so‘zi uch xil ma’noni anglatayapti: 1) nom, shuhrat; 2)
tashlamoq, ulogtirmogq; 3) ish-ulov hayvoni-ot. Bundan gariyb 1500 yil mugaddam
toshlarga bitilgan gadimiy tarixiy yozma yodgorliklarga ham ot so‘zi xuddi shu
ma’nolarda qo‘llangan. Umuman fe’l va ot so‘z turkumlariga taallugli ot so‘zi
o‘zbek tilida 30 dan ortig ma’nolarga ega. Ko‘rinib turibdiki, ot so‘zidagi O va T
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fonemlari aslida hech ganday ma’no farglayotgani yo‘q, balki ma’lum tartibdagi
tovush gobig‘iga o‘ralib, o‘z go‘shnilari bo‘lgan boshga so‘zlar yordamida xilma-
xil ma’nolarni bildirayapti.

So‘zlarning tashqi va ichki tomonlari ham bor. Tashqi tomoni- bu uning
tovush qobig‘idir, o‘ziga xos giyofasidir. Yozuvda esa o‘sha tovushni ifodalash
uchun gabul gilingan, alifbo sirasiga kiritilgan belgi-harfdir. So‘zning ichki tomoni
esa uning ma’nosi, mazmunidir. Agar so‘znng tashqgi tomoni- giyofasi bo‘Imasa,
uni eshitib bo‘Imaydi, yozuvda esa harflar betartib keladi. So‘zning ichki tomoni
bo‘lmasa, umuman uni tushunish mumkin emas. Darhagiqat, faylasuf shoir Nosir
Xisrav atyganidek:

So‘z ichra mudom agl yashirindir,

So‘z chimildig‘u agl kelindir.

Afsuski, Nosir Xisravning bundan o‘n asr aytgan fikri ayrim
tilshunoslarning keyingi yillaridagi tadgigotlaridagina o‘z ifodasini topdi va ular “
So‘zning tovush qobig‘ini farglash uchun xizmat qiladigan tovushlar fonemadir”-
degan xulosaga keldilar.

Xo‘sh, yer yuzidagi xalglar nutgida nechta fonema bor? Bu savolga aniq va
tog‘ri javob berish giyin. Ko‘pchilik tilshunoslar olamda 3500 dan ortiq ( ayrimlar
hatto 6000 ga yaqin) til bor deb hisoblashadi. Afrikadagi Kongo davlatining o‘zida
-500, Indoneziyada-250, Sudanda-117, Dog‘istonda- 30 ga yagin mahalliy til
mavjud.

Dunyodagi tillarning barchasida unli va undosh harflar bor, lekin ularning
miqgdori bir xil emas. Xorijiy tilshunoslardan biri dunyodagi ko‘pchilik tillarni
tadqiq etib, eng dastlabki, ibtidoiy odamlar tilida bittagina unli va o‘n bir(p, t, ch,
Kk, kv, X, m, n, ng, v, y) undosh tovush bo‘lgan, degan fikrni aytgan. Darhagiqgat,
ayni zamonda faqgat bittagina unli tovushga ega abaza (Shimoliy Kavkaz) , aranta,
vishram (Hindiston) singari tillar bor. Jahon tillarida atigi bittagina unlidan
tuzilgan so‘zlar ham mavjud. Masalan, Norvegiyada-A, Fransiyada —I degan
qgishlog bor; Fransiyada- O(O°) degan familya uchraydi. Rossiyadagi kichik bir
daryo- »1 deb ataladi.

Polineziya tillarida gavay tiliga 5 unli, 7 undosh; tayti tilida esa 4 ta unli, 8 ta
undosh( jami 12 ta fonema) mavjud. Ubix (Turkiya) tilida uch unli, 78 undosh;
kxmer ( Kamnuchiya) tilida esa o‘ttizta unli tovush bor, o‘zbek shevalarining
aksariyatida 9 unli, iqon kabi o‘g‘uz shevalarida esa 17 unli fonema uchraydi.

Ma’lumki, qo‘shig so‘zlardan, so‘zlar fonemalardan, musiga sistemasining
tovushlari yoki asosiy pog‘onalari esa do, re, mi, fa, sol, lya, si ungatorlarining
jozibador yig‘indisidan iborat.

Shunisi qizigki, ba’zan yosh bolalar, iqtidorli shoir va kompozitorlar
tovushlar sehriga mahliyo bo‘lib, o‘sha so‘zlar mazmunidan, jarangdorligidan
boshqga kishilar e’tibor bermaydigan ma’nolarni, shu so‘zlardagi tovushlarga xos
o‘zgacha xususiyatlarni izlaydilar. So‘zlar, so‘zlardagi tovushlar jozibasi ularning
tasavvurida xilma-xil belgilarga boydek, so‘zlardagi unli tovushlar yohud ba’zi
iboralar turli xil ranglarda tovlanib turgandek tuyularkan. Hatto ba’zi iste’dodli
kishilar tasavvurida ayrim kompozitorlarning ijodi yoki ularning musiqga asarlari
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ma’lum bir rangda jilvalangandek bo‘larkan. Darhagiqat, polk kompozitori
Friderik Shopenning muzikasi yashil, polk kompozitori Volfgang Motsart
muzikasi esa ko‘kimtir, mashhur italiyan kompozitori Juzeppe Verdining “ Aida”
operasi ko‘k ranglarda tasavvur etilar ekan. To‘gri tabiatda tovush va rang o‘zaro
bir- biri bilan o‘zaro alogador emas. Birog tovushlar ham, ranglar ham hamisha biz
bilan birga. Qayerga bormaylik, o‘sha yerda tovush ham, ranglar ham mavjud.
Xilma-xil tovushlar, xususan ajoyib klassik muzika asarlari inson kayfiyatini
o‘zgartirishi, bardamlik, quvnoqlik baxsh etishi, xayratga solishi, kuldirishi yoki
aksincha, gayg‘u, g‘am —gussaga botirishi, nafrat uyg*otishi, yig‘latishi mumkin.
Bunday xususiyat ranglarga ham taallugli: qizil, sariq, pushtirang, to‘gsariq ranglar
harorat va quyoshni eslatgani uchun iliq rang deb; yashil, ko‘k, cjigarrang, ko‘kish,
kulranglar suv va sovugni eslatgani uchun sovuq ranglar deb yuritiladi. Sovuq
ranglar , odatda, kishilarda xotirjamlik hissini, issiq ranglar esa ko‘tarinki ruh,
xushchaqgchaglik kayfiyatni uyg*otadi.

Adabiyotlar:
1.Ferdinand de Sossyor. Umumiy tilshunoslik kursi. -Toshkent, 2019 vil.
2.Devoni lug‘otit turk. —Toshkent: “Fan” nashriyoti 1967-yil.
3. O°zbek tili leksikologiyasi. —Toshkent: “Fan” nashriyoti, 1981-yil.
4. V.V.Reshetov, SH.Shoabdurahmonov. O‘zbek dialektologiyasi. —Toshket, 1978
yil.
5. O‘zbek tili grammatikasi. 1-tom. Morfologiya. —Toshkent, 1975 vil.

CTUWINCTHUYECKHUE OCOBEHHOCTH PA3TOBOPHOI PEUH ITEPEBOJA
POMAHA HUKKOJIO AMMAHUTHA «SI HE BOIOCb»

Caguxosa baxopa. Cam/{4THU

CrunucTrueckas OKpacka poMaHa HMTaJbSIHCKOTO THucatelbs H.AmMMmaHUTH
OUYeHb BBICOKAas 37IeCh MOXHO YBHJIETh OYCHBH OOJIBIIOE KOJIMYECTBO TPOIIOB H
CTHJIMCTUYECKHX 000poTOB. Tak Kak 3TOT pOMaH paccKa3bIBacThCsl OT s3bIka 11
JETHOTO  MajlbuMKa BCTPEUYAIOTHCS  OOJIBIIOE  KOJWUYecTBO  Meradop W
OJIUTICTBOPECHHUSL.

JlaBaiiTe Ha mpumepax paccMoTpuM ux: Mi sono girato e [’ho vista sparire
inghiottita dal grano (lo non ho paura,5). ...kax eé npocromuna nwenuya. Men
Oypunub Kapaoum 6a yHu KupHu Koniaeauw 0y20ou nomub 1000peaHIucuty Kypoum.
31mech MOXHO YBHJIETh OJIMIIETBOPEHHE TaK Kak, ciioBo Inghiottire ucmonb3yercs
Ut roaer u kuBoTHBIX. Vedevo le loro scie nel grano (lo non ho paurab). A
suoen ux cneovl 6 nuweHuye- Men yraprume 0y200U opacudasu U3NIAPUHU
Kypapoum. B 3ToM npenioxkeHun ciioBo SCie unét kak meradopa. [Totomy 4to, 310
cI0BO 00O3HAuaeT cjiaex OT JIbDKH...SI susseguivano come onde di un oceano
dorato. (o non ho paura,6) - ...neperusanacv ona 3010YEHHLIMU OKEAHCKUMU
gonHamu. — Xyoou OnmuH pameoacu OKean mYyAKUHIAPUOEK MOGIAHAPOU. ITO
NPEJIOKEHUE OTHOCHTCS K CPaBHCHHIO. B HTANBSITHCKOM S3bIKE CYIIECTBYET 3
BUJa CpaBHEHWH 3TO MeTtadophbl, cpaBHeHHWEe © aHoyorusa. CpaBHEHHE
OTIpPEIeIIICTCS CIIOBOM COMeE. 31ech MIIeHUIIa CPAaBHUBACTCS C BOJHAMH OKEaHa.
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Quella maledetta estate del 1978... (o non ho paura,6). Ilpokismoe nemo 1978
200a.-1978 itiunnune ep romeup ézu. DTO TPENJIOKEHHE TMOKA3bIBAECT SBHYIO
HCHOBECTh, HETATUBHOE OSMOIIMOHAJILHOE OTHOIICHWE ToBopsiiero. E  Si
arrampicava su per quella collina come una dannata ruspa (lo non ho paura,7). —
OHa nepna 6 2opy Ha 4emeepeHKax, CJI08HO C8UPENndsl CeUHbA. - Y Xy0ou Kymypean
MYHeU30eK, mypm 0EKaab on2anya Kymapuiaémear 30u. IT0 NPEAJIOKEHUE TaKKe
OTHOCUTKCS K cpaBHeHuio. Non potevo dargliela vinta cosi'. (lo non ho paura,8) -
A ne moe oame eti nobedums MeHs maxum oopazom. — Mewn yHea menu 6y uycunoa
romuwiue Kyuud oepoamac 20um. Quando mi ha visto, ha storto la bocca e gonfiata
come un tacchino (lo non ho paura,8). — Veudes mens, ona cocana 2yovi u
Haoynacsy, Kak uHowk. Menu xypeanu 3axomu 1abrapunu yyyuauimupud Kyprkaoat
JIYHOICUHU uwupud ondu. B 3TOM TpensioeHue cecTpa TIaBHOTO TEepCOHaXa,
BEpHEE €€ rpumaca CpaBHUBAETbCA C MHAIOKOM. Te [’avevo detto di non venire,
mannaggia te. (o non ho paura,8) — A sice npocun mebs ne xooums, uépm mebs
nobepu.JKun ypcun ceuu, cemea keima oOecaHoumky. B 5TOM mpenoxeHue
mannaggia te 3To ByJbrapu3M HO OHO HE UMEETh OOJIbIYIO HETATUBHYIO OKPACKY.
MO>XHO cKa3aTh YTO MHOTJA U B 3TOM KOHTEKCTE OHO SIBJIIETHCS CJIOBOM CBS3KOM.
Lo vedevo male il ritorno a casa (lo non ho paura,10) — Huuezo xopouieco om
6038pawjeHUss OOMOU 51 He Hcoal. — Yilea Kaumuoan AXUWUIUK KYMMAEemeanouM.
371ech B MPEAJIOKEHUE UCTOIb30BaH JIUTET, ABYXKPATHOE MOBTOPEHUE OJHOTO U
TOTO e cjoBa B 1ByX uacted peun. Ve lo giuro sul cuore della Madonna (1o non
ho paura,11) Kuanyce eam cepoyem Maodouuvi. — Madounanune wpazu Xakku
sacam uyaman. B STOM TpeIoOKEHHE HCIOJIb30BaHA JIaKyHA WJIHM YK€ MOXHO
CKa3aThb peavs KOTOPYI0 TPYIHO TEPEBECTH Ha APYrod S3bIK OH HE HMeEET
sKBUBaJCTHA. Eciii B y30€KCKOM SI3BIKE TIEPENaTh 3TO MPEII0KECHUE KaK X)00 TO
HO MOTEPSIET CBOIO OKPAcKy KOTOpoe OHa JoJbKHa Hectu. Se se tu finisci la dentro,
cicciona come sei, ti spolpano fino alle ossa (lo non ho paura,11) - /7 eciu mebs
Opocums K HUM, MAKy0 moJCmyxy, oHu u mebs obaromarom 00 Kocmouex. — Aeap
CeH Xam YHU uyuea Kupub Koicame, ceHoau 0aKaiok, CeHUsIM CYA2UH22aua 2AHCUO
mauwiiauwiaou. B 3TO mpeioxkeHue OJHOBPEMEHHO HCIOIB3YIOTCA JBE (DUTYpHI
peun 310 ’nuTeT U runepbosa. Ci mettiamo un sacco-ha brontolato Salvatore (lo
non ho paura,1l) Jorco examo-oyprxuyn Caneamope. — Bopuwea o6up Oyné
sakmumuz kemaou —mununnaou Caneamope. Bxpaxenue UN Sacco B
UTAIBIHCKOM SI3BIKE MCIIOJIB3YEThCSI JIJIT BBIPAXKCHHS OOJIBIIIOTO KOJIWYECTBA YETO
mubo. A crmoo brontolato mMeeT HeraTMBHBINH OTTEHOK B CPABHCHHH CO CIOBOM
roeputh. Melichetti sembrava una mummia (lo non ho paura,13) — Meauxemmu
Kkazancs mymuei. — Menuxemmu mymusiea yxuapou. 3 TUT CpPaBHEHUS, TO €CTh
aHOJIOTHSI B UTAJBSHCKOM SI3bIKE OIpPEaeseTCs co ciaoBoM Sembrare mimu parere.
TyT y Hac BCTpeyaeThCsl MMEHHO aHANOTHsA. B mepeBojie Takke 3TH PEeTOPUICCKUE
¢burypsr coxpanensl. Sembrava un panettone (Io non ho paura,16).- beut moxox Ha
naHeTToHe — Y KaTTa maHeTToHera yxmrapau. Un brivido mi si e arrampicato
sulla schiena (lo non ho paura, 20) - Jluosinas Oposce nowna y mens no cnume.
Enxamoan cosyx mep xpmanaou. 3nechk Mbl BctpedaeM Metadopy. Metadopa 310
KpaTkoe cpaBHeHUe. E tapetti d’edera verde (10 non ho paura, 21). 1 xoBép
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3eJIEHOW TpaBbl. Malicagan TymairaH rwiam. B 3TOM NpeaoKeHuu Takke
Metadopa. In quei giorni era Barbara Mura, la ciccione, era lei [’agnello che
toglie i peccati (lo non ho paura,23). —Cpeou nac smo 6wvira bapbapa Mypa,
moncmyxa, scepmeennulil acney. Ly Kyniapoa KypOoOHIUKKA amanean Ky3uiok Oy
baxanox bapbapa Mypa 30u. 31ech MOXKHO YBUICTh Bynbrapusm. Un brivido mi
ha morso la nuca (lo non ho paura,33) — Vorwcac oboicoe mue cnuny.-Kypkyeoan
baoanum Ku3ub6 kemou. B 3TOM TpEIIOKEHUH MOXKHO YBHUJETH OJIMIICTBOPEHUE,
HO TaKXke u MeTadopy.

[ToBTOpOM WM penpu30i, Ha3bpIBaeTCs (UTypa pedu, KOTOpas COCTOUT B
MOBTOPEHUH 3BYKOB, CIIOB, MOpdeM, CHHOHHMOB WJIA CHHTaKCHYECKHUX
KOHCTPYKITMH B YCJIOBHSIX JOCTaTOYHOHW TECHOTHI PsAda, TO €CTh JOCTATOYHO
OJM3KO JIpyT OT Jpyra, 4ToObl X MoKHO TU scherza, scherza (lo non ho paura,
39). IloBTOpHl TEepenalOT 3HAYMTEIBHYIO JIOMOJHHUTCIBHYIO HH(DOpPMAIIHIO
HYMOIMOHAIEHOCTH, IKCIIPECCUBHOCTH U CTUJIM3ALIUU U, KPOME TOTO, YACTO CITYXkKaT
BaYKHBIM CPEJICTBOM CBSI3U MEXKIY MPEITIOKCHUSIMHU.

Cpean BOIPOCOB YACTHOM TEOpUHU IMepeBoja 0co00€ MECTO 3aHUMAIOT
OCOOEHHOCTH TIepeaauu Mpu nepeBoje GYHKIHUA CHHTAKCHUECKUX KOHCTPYKITUH.
[TockonbKy BBIOOp BapuaHTa MepeBoJa HANMPSIMYIO 3aBUCUT OT (YHKIIMOHAIBHBIX
O0COOEHHOCTEM, TO, YTOOBI PEIINTH MEPEBOAUECKYIO 3a7auy, HAJ0 CIepBa PEUIUTh
3a/layy TIPOMEKYTOYHYIO — OMNUcaTh (YHKIUUA 3TOH KOHCTPYKIIUU, YTO B CBOIO
ouepenb TO3BOJUT CYIIECTBEHHO TPOJABHUHYTHCS B PACCMOTPEHHUU CIIOCOOOB
JTOCTIDKCHHSI TIEPEBOTUECKON SKBUBAICHTHOCTH. CHHTAKCHC, TO €CTh OPTaHU3aIns
KOMMYHUKATHBHBIX €IWHUII, B 3HAYUTECIIBHON Mepe CIYXKHUT Tepeaade s3bIKOBOTO
OTBITAa APYTMM YjeHaM oOmecTBa. IMEHHO TO3TOMY TpH TEpPEBOAEC C OTHOTO
S3bIKA HA JPYTOW MBI UCXOJWM M3 SKBHUBAJCHTHOCTH CMbBICIIAa KOMMYHHUKATHBHBIX
€AUHULl, JUIsI  KOTOporo  mojadoupaeM  MOPQOJOTHYECKHE  CPEJNICTBA,
CIIOCOOCTBYIOITUE OPraHU3AlUU dTUX €IMHUIL B TJAHHBIX S3bIKAX.

O CUHOHUMHNYHBIX ®PAZEOJOI'MYECKUX I'HE3IAX
PYCCKOI'O 1 Y3BEKCKOTI'O AA3BIKOB

A.Xoxxumerona, noueHt LI TIN

@®pazeosiorusi  pycCKOro U y30€KCKOTO  SI3bIKOB ~ BKJIIOYAET  caMble
pa3HOOOpa3HbIe peueBbIE€ CPEACTBA KAaK U MO rpaMMATUYECKON CTPYKTYpe, TaK U
no cemantuke. Hambonee momHoe ocBelleHHE Bompoca O (Ppa3eosornyecKux
000poTax ¢ MOAPOOHBIM M3JI0KEHUEM OCHOBHBIX MOHSATUN PYCCKOUM (ppazeosioruu
nanel B Tpyaax B.B. BunorpamoBa u wuccienoBaTensi BOMPOCOB Y30€KCKOU
dbpazeonorun [11.Paxmarynnaena 1.

Januble (¢pazeosoruyeckue OoO0OpPOThI BCTYMAOT B CaMble LIUPOKHE U
pa3HOOOpa3Hble  OMOHUMHUYECKHE, AHTOHUMHUYECKHME UM  CHHOHUMHUYECKHE
oTHoIeHus1. PaccMotrpum Gosee moapoOHO CHHOHMMHUYECKHUE OTHOLICHHUS MEXIY
OJTHO3HAYHBIMH U MHOTO3HAYHBIMH ()Pa3eoJOTHYECKUMU 000pPOTaMU PYCCKOTO U
y30€KCKOTO SI3BIKOB.
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B paccmoTrpenHbix Hamu  (DpazeoJOTHUECKUX 00OpOTax  OOJBITUHCTBO
OJTHO3HAYHBIX (PPa3eoJOTU3MOB HAXOJATCS B CHHOHUMHUYECKHX OTHOIICHHUSX
OOBIYHO C OJHMM W3 3HAUYEHWH MHOTO3HA4YHOTO (paszeonorm3ma. Hampumep,
SIBIISIIOTCS CHAHOHUMHUYHBIMU OJTHO3HAYHBIE (Ppazeosiornueckue 000pOThI «TOXHYTh
HETJIe». «IUTIOHYTHh HET/Ie» W MHOTO3HAa4HBbIe 000POTHI «HT'OJIKY HETJE BOTKHYTHY,
«Iary Herje CTYIUThY», «I0JOKYy HETJE YyMacTb», «IIYIIKOH HE MPOIIHOCIIH
TOJILKO B TIEPBOM 3HAUYEHUH — «OYCHb MHOTO, B OTPOMHOM KOJHUYECTBE». a
(bpa3eonoru3Mbl «HTOJIKY HETJE€ BOTKHYTBY», « Iary HErJAe CTYMUTH», « SOJOKY
HETJIe yIacThy» BO BTOPBIX 3HAUEHUSAX O00pa3yeT APyroil CHHOHUMHYECKUHU PSIT CO
3HAYCHUEM «OYCHb TECHO
JIBy3HauHBIN (Ppa3eosoTU3M « JI0 TOCIAEAHETO MbIXaHHs» B CBOEM IIEPBOM
3HAYCHUU BCTYIAET B CHHOHUMHUYECCKUU PsJ C OJHO3HAYHBIMHU (DPa3eOJOTH3MAMH «
0 TPO0 KHUZHUY», «II0 TPOOOBOM TOCKHY, «JI0 MOTHIIBD», «JI0 KOHIIA THEH

Takue otHomeHHs cpean (HpPa3eoqOoru3MOB Y30€KCKOTO SI3bIKA, XOTS PEIKHU, HO
uMmeroTcs. Hanpumep, MHOro3HaUHBINA Ppazeosioru3m «3yp 0epud» B CBOEM BTOPOM
3HaUEHUU OO0pa3yeT CUHOHUMHUYECKUNA Pl U3  CICAYIONIMX OJIHO3HAYHBIX
(bpa3eosoru3MoB: «KOHUHU xKabOopra 6epud», «KOHUHUHT OOpHYa», «KYJIU KYyJIUTa
termaiy. U, HakoHell, KOIM4eCcTBO (Ppa3eoqoru3MoB, BXOISAIINX B CHHOHUMUYECKHE
rHE3/1a, B PYCCKOM M Y30€KCKOM SI3bIKaX SIBNIsieTCA pa3HbIM. Hamm HaOmtoneHust Haj
bpa3eonornuecKuMd CHHOHUMAaMU B paMKaxX MPUBEEHHBIX TEMATHUYECKUX TPYIII
MOKa3aJin, 4YTO (Ppa3eoIorudecKre rHe3ia MOTYT COCTOSITh:

1) U3 IByX CHHOHUMHUYHBIX ()pa3eosoru3MoB: OpaTh ce0sl B PyKH = OBJIAE€Th COOOM,
rojioBa UAET KPYroM = TOJIOBa KPY>KHUTCS, MUHYTa B MUHYTY = CE€KYHJa B CEKYHIY,
CO BPEMEHEM = C I'0JIaMH{, BEIIaTh I'0OJIOBY = BEIIATh HOC, KaK CHEr Ha TOJIOBY =
OTKyJla HM BO3bMHCH U T.I. Bup oBo37aH = Oup orusgaH, IMMOTY MIMIIAN = OypHHU
KyTapwiad, WY-3THHH €MOK = y3 €rmra y3u KOBYPHJIMOK, 3CH OIJIM = XYIIH KETIH,
WKKHU OTW3 = UKKW YAMIWI U T.I1.

2) U3 TpeX CHHOHMMHYHBIX (Ppa3eosoru3mMoB: OOK 0 OOK = IJICYOM K IJIedy = pyKa
00 PYKY; OT BCEro cepAlla = OT YHUCTOro cepjla = OT BCed QyIIH ; B MOTE JULA =
3aCy4MB pyKaBa = He MOKJIaJasi pyK; BO BEKH BEKOB = UCIIOKOH BEKOB = BEKH BEUHbBIE
; aKJIJlaH 03MOK = 3CHJAH OTMOK = 3CH Orju; OanaH] KeJIMOK = YCTYyH KEJIMOK =
roaud KeIMOK; KYyHIJIM Talll = UYMW Talll = KyHIVIM XUpa; WIHJIaH WrHacurada =
MUpHUJAH CUpUraya = KWIWJaH KyWpyrurada; 3CM YMKUO KEeTIU = >KOH-TIOHW YHMKHUO
KEeTIU= >KOHM XaJIKyMWUTra KeJJ{; y3Ura KeIMOK= XYLIUTra KeIMOK = XYIIHd Yy3HUra
KeJIJIU; «Xall-namn AeryH4a= Ky3 o4u0 IOMIyH4a = «Xa-Xy» JIeTyHua.

3) U3 4eThlpeX CHHOHMMMYHBIX (PPa3eo’qOrM3MOB: CXOJUTH C yMmMa = TEPSTh
paccyloK = MEIAThCA B YME = JUMIIUTHCSA yMa ( 2 — 3Ha4€HHE); 1O KOPHEH BOJIOC =
710 KOHYUKOB TAJIBIIEB = 70 MO3Ta KocTel ( 1-3H.) = 10 KOHIIa HOTTEH; 1Moj] 60KOM = B
JIBYX IIarax = noj pykoH ( 1-3H.) = moj caMbIM HOCOM; XyIIUJaH KETMOK = y3UJaH
KEeTMOK = XYIIMHU WYKOTMOK = KyHIJM 0314 ( 1-3H.); y3MHHM Kaepra KyHHUIIHH
owiMacauk ( 1-3H.) = y3MHM KyWHraHd OH TOMOJIMACIMK = YTHUPraHW >KOU
TOMOJIMACIUK = Y3UHU Ka€KKa YPHUILIHN OUIMACIIHK.

4) U3 NATH CUHOHUMHUYHBIX ()pa3eoJOTU3MOB: KOT HAIUIakajl = MO MajJblam

MO’KHO COCUMTaTh= KaIlJIsl B MOpPE = pa3-[Ba U oOueics = pa3-Apyroi u ooduencs. B
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y30€KCKOM $SI3bIKE MMEIOTCS CHHOHMMHYECKHE THE371a, KOTOPhIE COCTOAT W3 TISATH
¢dpa3eosoru3MoB, HO B TaKUX CIy4asX OAWH (MM HECKOJbKO) (pa3eosoru3MoB
OTHOCATCS K Pa3HbIM CTHJISIM PEYM, BCIAEACTBUE YETO KOJUYECTBO (Ppa3eooru3mMon
B CMHOHMMHYECKOM pAJIe MOXET coKpamiarbcs. Hampumep, Oomm Kykka eTau =
Or3M KyJIOTMraya €TId = OI3MHUHI TaHOOW KOYJIM = TEepPUCUTa CUTMail KETMOK =
Kyiu MUHITa eTau. M3 gaHHbIX (pa3eosorusmMoB TpeTHil 000pOT yrnoTpedssercs B
XYyJI0KECTBEHHOMN PEUH.

5) W3 1IecTH CUHOHUMHUYHBIX (pPa3eo’qOru3MoOB: B Y30€KCKOM  S3BIKE
CUHOHUMUYHBIX (Pa3eoJOTU3MOB, COCTOSIIIMX K3 IIECTH U Oojee 00OpOTOB,
OTCYTCTBYET, & B PYCCKOM $I3bIKE TaKMX (hpa3eoJOTU3MOB BCTPEUAETCS JTOBOJIBHO
9acTo, OCOOEHHO Cpelyd HapeyHBIX (Pa3eoJOTU3MOB, BBIPAKAIOIMIUX OBICTPOTY,
CKOPOCTh, CTPEMUTEIBHOCTh ABMXKCHUS: B JIBA CU€Ta= B OJIHY CEKYHJy = B OJIMH
MpucecT = OJHMUM MaxoM = B MIHOBEHHE OKa = C OJIHOTO Maxy;
CornocTaBuTeIbHBIN aHamu3 (HPa3eoqIOTHYECKO CHHOHMMHHM OOOUX SI3BIKOB JaeT
MOBOJI TOBOPUTH O MEXbSI3bIKOBOM CHUHOHUMHUU (HPA3eOJOTUYECKUX OOOpPOTOB,
U3YYCHUE KOTOPBIX HMEeT OO0JbIIOe NPAKTUYECKOE 3HAYCHHE [JIsI TeX, KTO
MHTEPECYETCs BOIIPOCAMHU JIEKCUKHU U ()Pa3€0JIOTHU PYCCKOTO U POJTHOTO SI3BbIKOB.

a) B.B.BunorpagoB. OcHOBHBIE TMOHATHUS PYCCKOM (pazeosorun  Kak
JUHTBUCTUYECKON JuciuIuinHbl. B c0.:»Tpynbl roOuieiiHON HaydyHOW ceccuu
JITY»,J1.,1946.

0) lI.PaxmarymiaeB. HexoTopeie Borpockl y30ekckoit ¢pazeonoruu. A, T.,
1966 .

B) «®pazeonoruueckuii cioBapb pycckoro sizbikay mnoj pea. A.M.MomnoTkosa,
U3]1.TPEThE.

r) II.PaxmarynnaeB. «TolkoBbIf (hpa3eoslorHYECKUil CJIOBaph Y30€KCKOTO
sa3bikan. T., YkutyBun,1978.

KYIIMA CY3JIAP KHUUK CUHTAKCUC OFBEKTU CUDATHUIA

A. Typo6os, Cam TUTH.

Kymma cy3nap xam cy3 sICATMIIMHUHT ajioxujaa Oup KYPUHUIIMHH TaK030
3Taau. AHBPHaHara Kypa MasKyp Cy3 SCaJHIl yCyJu KOMITO3ULHS €XYJl CUHTAKTHK
ycyn 1e6 aranub KenTuHMOKIa. AWHU MadTAa IIyHU XaM alTHIl KEpakKd, KyIMa
CY3/lap CEMaHTHK >XMXaTAaH CcYy3 Oupuxmanapura skud Typaau. Ly Oouc kyn
naiTiapaa MyailsH OuMp KylIMa CY3HM OJTaHMMM3[a WKKWIaHUO Konamui. by
XaKaa — TWINIYHOCIMK  afgabuérnapuaa  XaMm — alTwim® — KeJIMHMOKJa
A N.CMUpHUIIKUAHUHT KyHugaru cysmapura 3bTHOOp KapaTainuk: KyuiMa
Cy3napHu cy3 OupukManapuaaH (apkiam wMacajgacu akcapusaT —XoJulapaa
KAWUHYWIMK ~TyFaupamd. .. Macanan, blackboard cy3uma (yHuHr wukm
ctpykrypacuaa — A.T.) “kopa” Ba ‘“‘raxtra” (A0CKa) CY3JIApUHUHT Ma3MyHHUI
udonanapu HyKoTHIMaraH. bupok y kymma cy3 Oynranu ydyH ailHM maiftna
“cungp oOockacu” wmasmyHud udomacuHM OEpMOKIA Ba AJIOXUAA CEMAHTHK
SAXJTUTIUKHU Tamkuia KuiMoknaa. Blackboard xopa panrmm taxta mdomacunu
Ooepaérranu WyK. YU “cung) oockacu” ne6 tymynamm3. CuH( mOCKacw Kopa
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amac, Oalku KYK, Malljla Ba X.K paHrja Oynranna XaMm MasKyp Cy3 ailHaH mry
MabHOMA, IbHU CUH(G JOCKacu MabHOCHJA KyJUlaHaBepaau. bupok ailHu maitna
black board Tap3upmaru cy3 OuMpHKMacHHM INAK/UIAHTHPHUIN XaM MYMKHH 5]IH.
AMMo Oynmaii Basustaa blackboard kyiima cy3MHHHT Ma3MyHHH CajaIMOFHUIa
nyTyp eTkaswiran 6ymapau (1.114).

bepwiran kymma cy3 HadakaT KOMIOHEHTIAPHUHT KYIIMIMO E3WIIMIINATA
Kypa Oaliku y3ura Xoc rpaMMaTHK SXJIUTIMK TAIIKWI STHIIHTa kypa xam ‘“‘black
board” cy3 OupukmacugaH QapkiaHagu. bepuwiran kymma cy3 Y3UHUHT HUKKU
KUXATUTa Kypa aJoXuaa axaMmusaT KacO O3TMOKHa. bupwHUM JXKUXaTUHU ¥y
ndonamaéIran WANOMATHK MabHOMA, WKKWMHYM S>KUXATUHU 3ca ajoxuaa Owup
OYTYHJIMK TallIKWJI dTaéTralimruia Kkypamus (2.114).

[[lyHn xam alTHII KEPAKKHU, KyIIMa Cy3JIap Xap JOMM XaM UIHMOMAaTHK MabHO
udonanamaiinu. Macanan, blue — eyes (kyk ky3) Kyma cy3uia U IMOMAaTUK MabHO
Ky3aTWiIMaiad. AWHM mauTaa Kymma cy3 TapkuOuii kucmiapu blue (kVk), eyes
(xy3) cy3mapu ¥3 MabHOJApHAAa KEJIMOKAA. Yjaap HIMOMAaTHK MabHO
ndonanaérranu UyK.

Tunnapaa, anbarra, Kymma cysnap mMakDIaHUIM Oup Xwuia sMac. Macaias,
XO3UPrd HUHIVIM3 TWIWAA KyIIMa CY3 KOMIIOHEHTJIapu Oupop MOpGOJIOTHK
BOCUTAaHUHT EpJlaMuCHU3 TYFPUAAH-TYFpU OUPUKHUINKA XaM, MyailsiH BOCHUTa
éplaMuia OMPUKHUIIM XaM MYMKHH: angl-O—saxon (aHIJ0CakcoH), state-S-man
(maBnat ap6o6m), trade-S-people (caBmorapiap) (1.118).

E.C.KyOpsikoBaHMHT TabKUJJIalllUra Kypa, MYCTaKWI MabHOJIM HUKKU Ba
YHAAH OPTHK CY3JapHUHT OMPUKYBUIAH SHI'M MabHOJU CY3 XOCWJ OYynanu. AWHU
naiitna OyHmall Kymma cys3jgap KOMIIOHEHTIapW ypTacuja KYNpoK aTpuOyTHB
MyHOca0aT makjulaHaaud. byHaaH Tamkapu, Kymma debuiapaa sHa Oolkaua
MabHOJard MyHoOcabaTiap Xam Byxynara kemaau. by Vypunma E.C.KyOpsikoBa
KyliMa cys3iapjaa 0ab3u Xojulapjaa OyTyH Oup TamHUHT Ma3MyHUH udogacuHu
KYpUIII XaM MyMKWHJIUTUHA Kai 3Taau. Macana tTaBcudura 1y HyKTau HazapJaH
EHaammMITaH1a Kyma cy3inap CEMaHTUK KOMIIPECCUs MaxXCyJIu SKAHIIUTH MablyM
Oynaau. 30TaH, KymmMa cy3 Ma3MyHHH bTHOOpUTA Kypa YHUBEpOAlMOH >kKapaéH
Owan y3Buii Oormukaup (2.282).

E.C.Kyb6pskoBa cydduxc BocuTacuaa Mmak/JIaHTaH scama cysna cyddukc
0a3uc (acocuit) MaBKera sra OYIUIIMHY, TPedUKC BOCUTACHIA IIAKIUTAHTaH sicama
cy3mapjaa dca sicauill acocu 0a3uc MakoMua KeIuIuHU dciaatud yraau. Kymma
cy3napja sca 0a3uc MakOMHUAA YJIAPHUHT MKKUHYU KOMIIOHEHTU (EXyA OXUPIH
KOMITOHEHTH ) DKaHJIMTUHU XaM OoJIuMa TYFpu Kaiig ataau (2.287).

[Ilysn xaMm aWTHUII KEpakKW, KylIMa Cy3jiapiaa YJIapHUHI HUKKUHYHU
KOMIIOHEHTH 0a3uCc MaKOMHAa SKAHJIUTUHHU TYFPU TYIIYHMOFUMH3 Kepak. AWHU
naiTaa Kymma cy3 KOMIOHEHTJIAPUHUHT Xap OupH y3uya MyCTaKuI JEraH MabHO
KenmuO uumkMmanaun. UyHku KymmMa cy3 Oup OyTyH Xoima WAPOK dSTuiaau. by
xycycuna A. H. I'Bo3aeBHuHTr Kyiuaaru ¢ukpu uOpatnuaup: “CrnoxxHoe cioBa —
3TO €IMHOE CJOBa, a HE COYETaHHE CJIOB, YTO IMOJIy4aeT U (POHETUYECKOE
BBIpAKEHUE B HAIMYKUK OJJHOTO yaapeHus” (3.218).
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Kymma cy3 KOMIOHEHTHapu YpTacuaarn CHHTaKTHK MyHocalaT Xawm,
CEMaHTUK MyHOca0aT XaM KHWYUK CHHTaKCHC Macajajapu TaBcUbU HYKTau
Ha3zapuJaH MApTiId paBUIlJa ypraHuwiaad. AWHaH 1y Makcajda KyliMa cysiap
Cy3 OMpUKMAaJIapUHUHT, 0ab3aH 3Cca TalTHUHT CEMaHTHUK KOMIIPECCUACH XyCycuaa
XaMm MyJioxXas3a IopHUTa oJamMus.

Kyuma cy3 KOMIOHEHTIApUHUHT CUHTAKTUK MyHOCA0aTH rapuu, y akCcapusT
XoJjulapjia cy3 OUPUKMACMHUHI CEMaHTHK KOMIIpeccusicu Oyica Xam, cy3
OMpUKManapy KOMIIOHEHTJIAPUHHUHI CHUHTAaKTHK MyHocalbaTujaH (GapK KHiaau.
Oukp nmamumu yuyH A.H.I'BozmeB Oepran Kyhujaaru Mucojuiapra MypoxKaaT
ATAMH3:pbl00108CEA—PbIO0I08, cmanedapeHue—cmanesap. by ypunna Gepunran
KylmuMa oTiapaa oOBEeKT Ba XapakaT MyHocadaTiapu Y3 aKCUHU TOINTaHUHU
kypamu3 (3.218). bupok mryHu xaM aWTHII Kepakkh, OObEKT OWJIaH xapakar ¥3-
y3uua MyHocabaTra Kupuia onMaiinn. bynna smmpuH xoiiga KenaéTran cyObeKT
XaM KaTHAIlaJAu Ba HATWXaAa OOBEKT—XapaKaT—MXpOUM TYFPUCHIA CUHTAKTHK
OOFJIaHUIII TACABBYP STUIIA]IN.

1989 imnpa B. A. BenomankoBa Taxpupu OCTHA 4ol 3TWIraH “ Xo3upru
pyc TWiaM” AApCIMryAa KyliMa CY3JdapHUHT ap@UKCCU3 IIAK/UIAHyBYM XOAMCA
cudarugaru TaBcudu Oepunaau. Maskyp umina apdukccus makivlaHyBud sicama
cy3nap Typrra 6yiaub ypranunaau:

1. Cy3napaunr cod kymmnumu.2. Yatumma. 3. A66peBuanusa.4. Kuckaprma
(yceuenus) (3.219).

Maszkyp addukccu3 IaKUIaHyBUYM sicama BOCHUTallapaH Ou3, acocaH, cod
KYLIIWIKILI Ba YaTHIIMara 3bTUOOp Kaparamu3, 30TaH , yjap KyliMma CYylapHu
TaK030 3TaHu.

by ypunpa my Hapca XapakTepiMKW, alHW MaWTaa KUYUK CHHTaKCHCAA
YpraHuauiiy Jo3uM OYJIraH aHUKJIOBUM-aHUKJIAHUII, TYJIIUPYBUU — KECUM, XOJI —
KECHUM, KeCUM — yHJaJMa Tap3uja CUHTAaKTHUK MyHOcabaTiapra *XUAIui aXaMmusrT
Ooepwiran.by kyna myxumaump, 30TaH, cy3 carxuga Oy CHHIapu CHHTaKTHK
MyHOoca0atiap, XaTTo 3ra OWIaH KEeCHUM ypTacujaru MyHoca0aT MaBXyIJINTH
OyryHI'n KyHJa CY3 CHUHTAaKCUCUHUHI MJIMHUH aCOCIIaHUIIM YYyH HUMKOHUST
APaTMOK/A.

Anaduéraap:
1. Cwmupauikuit A. . Jlekcukomorus anrimmiickoro s3bika. — M. 1956. — C.
117.
2. KyoOpsxosa E. C. Teopuss HoMmuHauuu U ciioBo oOpazoBanueu // SI3pIkoBast
HomuHaug — M., 1977. — C. 283.
3. I'Bo3neB A. H. CoBpeMeHHBIN pyccKuil auTepatypHbiii si3bik. — M. 1973.-C.
218.

BAJIMUI ACAPJIAPIA TYB CY3JAPHUHI KYJIJIAHUIIIA
A.Mycaes, KAIIU nouentn .Paxadosa KN marucrpant

VY30€ek TN TeHETHK KUXATIaH TYPKUN TUIUIap OWjlacura Kupaau Ba Oy Tl
Y4yH TYpPKHI TWIJTApHUHT HEru3 JEKCUKAcu Kaaumui acoc xucoOnanaau. Iy
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cababmu xaM y30€K TUIU JEKCUKACHHUHT KaJAUMHNA Y3 HETU3UHU aciIuAa TYPKUi
TWJIAPHUHT Y3UHUKHU OYJraH TyO TYpKHM cy3ap TallKuil KUJIaIu.

Tun tapakkuéTu xkapa€Huaa agadbuil TUII HOpMAcH XaM y3rapaaud. MacanaH,
HaBouii naBpupman Oepu y30€K TWIIM, YHUHT JyFaT COCTaBU Ba TIpaMMaTHKa
KypUIHIIKAa KaTTa Yy3rapunuiap 13 Oepau. by ysrapumnuiap, ambartra, amabuii
HOpMacura TabCUp OATMACHaH KOJIMauad. Tapuxui TapakKUET Kapa€HUIA 103
Oepras y3rapuiuiap TUIAA Y3 aKCUHU TOIAIu .

Ty0 cy3 — Oy TuiaHUHT y3uHUKH Oynran cyznapaup. Iy cababmu xam TyO
TYpKUH Cy3JIap TypKyMHUIa KHpPYBYM JIEKCEMalap I'€HETUK MaHOauWra Kypa yumia
TUJIHUHT Y3uHUKUIup. TyO cy3nap, ogaTaa, xKyaa KaiuMuii Oyiaau.

“HaBomii” pomaHHAa KYJUIAaHWITAaH TyO TYpKUHA CY3JIapHU KyWHaaru
TEMAaTHK rypyxJiapra OyiInHaIu.

l.Acapna yupaiijural KapuHAOLUIMK, SKUHJIMK TYIIYHYaJIapuHH HQojaa
KWIaurad cy3nap Kyhujaruiap: orta, Vrui, 0oia, oHa, Ku3, 000ra (KapuHIOIII),
TOFOMM (TOFa), MHU, OF0 Kabu cy3iap. Macanan, “bona orara, ora Oomara, Tora
YKUSIHTA KapIi UCEH KyTapuiy Oy mamiakarjaa oup oxar 6ynu6 xonran” (10-6et).

2.MHCOH TymiyHuacu OujiaH anokaaop 0ab3u TacaBBypJiap HOMHU XaM acapia
yupaiu: Kuum, YpToK, Yrun kadbu cyznap. Macanan, “by vurur laxpucad3garu
MaIlIXyp CaHTTapolll yCTAaHUHT YFiu 3au” (8-0eT).

3. Acapja oiaM Ba XailBOH OpraHU3MH, YHUHI My4YaJlapUHU OWIIUPYBUH
Cy371ap xaM KeJITUPWIraH: Ky3, TH33a, OOIl, COKOJ, 103, KOIII, THUJ, KOPUH, OypYyH,
KYJI, 3TUH, KYJOK, IOpak, KOoH, 0esl, 0€K, KYKC, OpKa, OFu3, Oarup Kabu cyzniap.
Macanan, “by epma Maiono Myxamman kabu Ooml slaHr, OEK sUIaHT
TeHTHpoBUMIIap Xambop” (191-6er).

4. XaiiBOH Ba KyIll HOMJApH: KYy#, dIIaK, CUTUDP, Oy30K, UKH, OT, KYHIY3,
Kyl kabu cyznap. Macanan, "ATpodaaru napaxtiapjaa Oup Heda cCUTHp, OY30K,
Ky¥ Oofmnanran sau" (56-6er).

5. Acappa Tabumii Xomucamap, Hapcajiap, Tabumii reorpadux
OOBEKTIAPHUHT HOMJIAPU XaM KENTHUPWITaH: KYK (OCMOH), Ke4ya, EMFUP, KYHIY3,
OMi, TOF, KOp, TYNPOK, CYB, EPYF, IOJIy3, OyIyT, €1, KayH (Ky€Ir), ToIl, TyH, TYTYH,
JIEHTHU3, apuK, OYJOK, SIJIOB, MY, ONTHH, KyMyII, TEeMUpP, KYMHp, XKe3 Kabu
cy3nap. Macanan, “Kewya moBmupa® yTran émrup Ky3ra uianHap-wiIdHMAac OyF
O0ymu6 xaBora kytapuiap »au’ (5-0er), “ManopuHu KWIIl y3TaHIai Cy3uUiIuo
okaétran apuk Oyiuma dunmop uykkaiinO, anup-manup roBuHau” (226-6er),
“bekIapHUHT KyMYII COIUIM KUJIUWIApH, KWIMWIAPHUHT KUHJIApUIard OJTHH,
dbepy3a Ba 3a0apxaj Touuiap kKy3 kamamtupud énanu” (57-0er).

6. Acapaa BakT, ¢aci, MyAaar TylIyHYalapuHd MdoAanoBuu cy3iap xam
yupaiiau: OyKyH, Keya, WWJ, TyH, K€4ku, OypyH, OW, KuII, CYHT KaOu cy3nap.
Macanan, “Y3yH KUIll TYHH KOpa TapJacUHU dHAM KYIOKJIaTUpran oyica xam...”
(367-0eT).

7. CoH, MUKJIOp Ba YI4OB OMpIMKIApU HOMIIApu: OWp, y4, TYpT, OyTyH,
UKKH, SpUM, KUpPK, VH, Oem, kym, Oapua, o3ruHa Kabu cy3map. MacainaH,

1y Typcynos., b.Vpun6oes. ¥36ex aga6uit tunu tapuxu. Tomkent, 1982. 8-Ger.
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“IloamOXHUHT YH TYPT YFAM y4yH VH TYPT epha Kymk Kypub Oepunran” (323-
oer).

8. Veumimk, napaxrt, ynap OuinaH GOFIHK 6ab3| TYNIyHYanap HOMIIAPH:
apma, OyFlloH, yedak, YT, TUKaH, OJIMa, TOJI, T€pPaK, y3yM, SKHH, OF04, €Fou Kabu
cy3nap. Macanan, “TyroHOeK y30KJa YT YMMTHO IOpraH OpHK dUKMHHU KypcaTiau’”
(51-6eT).

9.Acapnaru ypuH, >KOM, TOMOH, HYHaJIMII TyIIyHYaJapuHU OWJITUPYBUYH
cy3nap KyWuaaruiap: iy, oct, ycT, TYpH , KHIUIOK, YpTa kabu cy3nap. Macanan,
“Koponruna 6up aén 3MUKHE 04MO, JapuyacuaaH IaM Hypu CU3UO Typran Oup
XOHara KupuirHu taknud saun” (291-6et).

10. Kypunui, GommaHa TyumryH4ajgapuHd HUQOJATOBYM Cy37ap: JIIWK, UH,
V40K, TOM, yil, KyproH kabu cy3nap. Macanan, “Koponruna Oup aén 3MIMKHUA
o4un0, JapUyacuaH maM HypHu cU3U0 TypraH OMp XOHara KUPUIIHU TaKIH( STAN
(238-6eT).

11. Acapma xycycuar, Oenru, xocca TYUIYHYQJIapUHU aHIJIATaJAUraH
aHyYarvHa cysiap yupauau. byHaal cy3nmapHUHI KyMUJard TUIUIAPUHU KEJITUPHUILL
MYMKHH:

A) MHcoH, Hapca, XOJUCAIAPHUHT XYCYCHUST Ba OCJITMCHHM aHIJIaTaJuraH
cy3nap: o4, OuuK, OyroK, OoTup, OVII, 3CKHU, UCCUK, EIFOH, EIIFU3, SHTH, SIKUH,
XM, €11, €BY3, KEHT, KaTTa, KHYMK, KUCKa, CEMU3, TYFPHU, TOP, MYFOH, KOK, NHXKHK
kabu cy3nmap. Macanan, “KYIIHMHUHT Kapuimaard KaTTa, dCKM ailBoHuAa Oy
XOHAJIOHHUHT OWXWIAOK O€Kacu Ba YHUHI WUKKHA IYHAMKKMHA KU3UHH Kypau~
(221-6er).

b) Panr, Tyc OunaupyBuM cy3iap: i, OK, Kopa, 0ja, KM3uJl, KU3FUII KaOu
cy3nap. MacanaH, “YHUHT ONMNOK TYJaruHa IO3M, YaKKajgapura >KMHTrajdakjIaHuO
TyILITaH TUM KOpa COWIapu YMHAAH XaM ko3ubanop 3au” (221-0er).

B) Em TymyHuyacu OumaH OGOFIMK cy3map: WUIMT, KapH, WUTUTIHK,
KHUYNKITHK, KAPHIHK, eTyK Kabu cy3nap. Macanan, “HMurur aiion uyernra ytupan”
(220-6er).

“HaBouii” pomanuza TyO TypKHil cy3napaaH Tamkapu V30€K THUIMHUHT
WYKU KOHYHUSTIApU acocuja maiino Oynran y30exda cyzimap xam acoCuil JIEKCHK
KAaTJIAMHU TalIKWJI 3TaJIH.

V36ex THIMHMHT Y3uaa scanraH Oy THI JEKCHKACHHHHI y3MTarkHa Xoc
OynraH cys3jgap xaM MaBXyl. AHUK THJI JEKCUKACUHUHT Y3UTa XOC CY3jJapH Xap
KaHJIail TWIga Xam MaBxya Oynub, Xxap Oup TypKUWA TWIHUHT Y3 HXKOAUIUDP.
[ynunr yuyn OyHaail cy3napHu agabuétiapaa y30ekya cysnap, KO30K4a cyziap
Eku yhrypua cy3iap 1e0 I0puTUiIaIu.

V36ekua cy3map 6y THIHMHT Y3MHUKH OSKAHJINTH SKMXATHAH Y3IIallraH
cy3napaad (apxiaHagu. V36ekua Cy3 y3ra TWJUJIapJaH OJIMHTaH ’Mac, y3 pecypce
MaTepHaTH Ba MaxCyIHaup. Y30eKua cy3nap GuiaH yMyMTYpKHii cy3ap opacuia
dapkaap MaBxyn Oynuin OunaH OWpraqukaa Cy3jgapHUHT Oy TypyxXJapu y3apo
anokanop xamaup. bynra ca6ab y30ekua cy3nap yudyH mMaTepua, Heru3 0yiuo TyO
TYPKHH Cy3 Ba y3JalUraH Cy3jap XU3MaT KWIAIH.
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V36ex THIMHUHT JyFaBHil MaTepuanu cupaTHaa y30ekua cy3nap, yMyMaH
oJITaH/ia, MOXUST YBTHOOPH OWJIaH TyO TYpKU cy3lap Ba YMyMTYPKHM cy3mapra
Kapama-Kapiiy TypMmaiau. Mabiaymku, Ty0 TYpKUH cy3iap Ba yMyMTYpKuUi cy3iap
TYpKUI THJUIAPHUHT MYJIKH — TYPKHil CY37ap JeKCUKaaup. Y30eK THIM TypKHil
TUJUIAp OWUJIacura MaHCyO OVYiraHu, s’bHU TypKUW TWJI OYJITraHW y4yyH YHUHT acll
JeKkcemMajgapu — Yy30ekua cy3jgap xaM TYpKUH THJI Maxcyiau xucooOma”aau. by
KUXaATIaH y30eKda cy3map TYpKUM THII CY3UAMD.

BUJIbAM PAIIGPYKHUHT “YH OJITUHYU ACP BYHEJKOPI”
ACAPUJIA BOBYP HAXCUATHU TACBUPU

CyaaiimonoB U, Cam /1Y nountu

[lapk Ba Fap6 onmmutapu, agubiaapu TOMOHMIAH 3axupuaauH Myxamman
boOyp maxcusaTy, WKoau Ba y siarad AaBp WKTUMOWK-CUECHN, MalaHUH, afaduii
xa€Tura ouja Katop acapiap spatwiau. AWHukca, «boOypHOMania KenTUpUIraH
Tapuxuil ¢akTiap, BOKeaJapHU Oaauuii TaJKWHAA TacBUpJamira ouja Kyruiad
Oanuuii, MyOJIUIMCTUK acapiiap Xam SPaTHIIUKH, yiapja OyroK BaTaHIAOIIMMU3
3axupugaud  Myxammag bBoOypHMHr cuiiMOocH Typiid pakypcna, Xap Oup
aIUOHMHT Y3 JTyHEKapall, yclyOM OpKajid TACBUPJAHTAaHWMHU KYpUIIl MYMKHH.
Vnapna boOyp maxcusitura MyHoca0aT, an0aTrra YHUHT TapUXJard YpHH,
HIOUPJIUK ~ WCTEHIOAW, TYPKUW HACPHUHT SHTMYaA yCJIyOuJa sipaTWIraH
«boOYypHOMa»HUHT >KaXOHIIYMYJ axaMHsITH Xakujga Xap Oup wmwxogkop V3
MMKOHUSATUJIAaH KeIUO 4YMKKaH XoJijia (UKp IOpPUTTaHUHU Kypamu3. buz maskyp
umumusaa boOyp maxcuartu Ba xa€Tuil gaonuard Xakuga KUCKaya MabiIyMOT
OepyBuH MIyHJaW acapiapiaH Oupu OYJraH OpUTaAHUSIIUK IAPKITYHOC Ba TAPUXUHU
Bunbsam Pam6pykuuar (1890-1978) “VH onTuHuM acp GyHEIKOpH” acapvHH
TaxJIWJI ATUIITA XapaKaT KAJITaHMH314.

“bobypHoma”na boOyp yuyH HucOaTaH MarayONUK JaBpH HKKH XOH
nonanapu, @aprona maBiarupard raHumiaapu Axman TanOanm Ba ToFagapUHUHT
€1, JaBiaTIoOpiMKAAa Taxpubacu kam Oynaran boOypHunr Oy BasuATHIaH
doitnaniann0 yHuHr ykacu JKaxoHTUp MHUP30HH AXCH JaBjiaTHra IIOX OSTHO
TainHiam natiaapuau  “boOypHoma”na myammud Kyhugaruda TacBUpJIaNIu:
“..Amn Iycr Ba Kanbap Anu cayiioX TaBoOWb Ba JJaBOXM Ouiia OymiFaiinap, spain
CY3WHU Opara coJia KUpUIITHIap. MEHUHT Ba MEHUHT AaBlIaTXOHATAPUMU3HUHT Oy
SpalllJiH acjo WJIM Ba xabapyiapu HYK 314 Ba Ouznap Oy cyparka acio pu3o
oepmac spaykK. ..arap OyJapHHMHT cy3ura KyJoK cojiMail cynx Oynmaca, y3ra
HXTUMOJUIapU XaM Oop »au. 3apypar Oynau, Oy HYCYHIYK CYyJIX OVIIyKuM,
X¥xana cyBUHUHT AxcH Tapadu BusosTiap KaxoHrup MUp30Fa TaaJulyK OyiFail,
AHIMKOH Tapadu BIIOSATIAp MaHTa TaaJUTyK OYIFaii’is.

1Bunbam Pambpyx, “Yu onrinun acp 6ynéaxopu”, narnmusdanan Fopypxon Cotumos Ba Xomuma Cyduesa y36ex trnura yrupran. “Ilapk”
HampuéT MaTbaa aKIUATOPINK kKommanusicu bom Taxpupusatu, Tomkent 2011 #iun. Bynnan keiiun Oy acapiaH olMHaIUTaH rapyara acap 6etu
KypcaTuiaim.
153axupunane Myxamman booyp. booyproma. Hampra Taitépnosun C.Xacanos. — Tomkent: Llapk. 2002. — 74. Keitunru ypunnapaa ymoy
MaHOaJaH OJIMHTaH MHUCOJIIapra KUToO caxubacH KyiHumamm.
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BboOyp y4uyH MarmyOUATHU aHTIATYBYM YOy Mypakka® cUECHil XOJaTHH,
boOyp takaupuaa Buibsam Pambpyk Tapuxum, 6aguuii acap myamiudu cudartuaa
Kylujaruya mapxjanad: “...bupok €m XyKMIOPHHHI MYJIKHUTa KYy3 OJaWTHpraH
€By3 Kywiap Xajuu Tynanuruda O6aprapad KWiIMHMAaraH 31d. MyFyJUIapHUHT YIIYF
XOHU OYnMuIl Toracu MaxMyaxoH amakadoH CUpAapEHUHT MIMMOIUI COXUIINTa
etn6 kenn6, CynTtoH Axmaa Mup30 OWaH aBBaJl KEJNMIIWITaH OUTHMra Kypa
AxcuHn OyTyHnail kaman Kuiau... Em YKaxoHrup mup3oHuHr Oy epaa Gymuimm
YHI'a COAMK KHIIUJIAPHU CAI0KAT OMJIAH XU3MAT KWIMILTA YHIAPAH  16.

Bunpsm PamOpyk boOyp simaran Ba 1aBIaTUYWINTUHU Ty3raH XHUHAUCTOH
Tapuxura Ouj KYyNIMHA TAapuUXud acapiiapHd, MaHOAJIApHU XKUAJAUM YpraHraH
XaMmja acapujaa yiapjaaH Oaauuii TacBUpiap spartuil, aifHukca boOyp Oamumii
0OpasMHM TaKOMMIIMTAa €TKa3MO TacBMpNamia yHyMiId (oiigananrad. ~Yu
ONTUHYU acp OyHEAKOPH~ aCapHHHMHT KUPUII KUCMHAA YHUHT Oy XHCIATH XaKuga
Kyhiunaruwiapau owngupanu: “B.Pambpyk 0y acapuaa boOyp xaétu Ba daonusaru
Owian OornuK Oynran “Xabub yc-cusp”, “XymoroHHoMa”, “Tapuxu Pammauii”,
“Tabakotn Axbapuii* Ba Oomika Tapuxuii Mman6anapaan ¢oinanannd, bodypiiox
XaKuJa aHYarvHa WiMUN TaiujuTapHu KeJITUpaan’ 17.

“bobypHoma”na boOypHuHT Vima maiftna crpaTeruk maxap Oyirax
Kannaxop maxpuHu 3a0T 3TUIIM Oopacujaru Kymiad TacBUpJap KEJITUPHIAJIH.
Macanan, boOypHuHr ¥3 Fanumiiapu yctujan ranabacu, bobypra xoc yciay0 Ba
dakTIapHU KENTHPUIIH: >KaHT MalJOHWHUHT KHMCKAa Ba aHUK TAaCBUPH, Kypaiiia
KUMJIQp MWIOTUPOK OTraHW, XyXKyM, MyAodaara KUM MAachyJUJIUTH, OIAUN
JamKkapaaH TOPTUO TaHUKIM OCKIAPHUHT MCMH, KaHT MaWJOHHUJATH KacopaTu
Oatadcun 6aén >Tnaau. Macanan, Kangaxopaaru Kypai MailioHuaaru Mada Oy
TacBupra >bTuOOp Oepaitnuk: “Hakopa yHUHH SMIMTHO, OM3HUHT MYTaBaXO KHUX
OYIFOHMMHU3HU OMIHMO, Kapop TApUKUH YHYTYO, pupop WyiauH TyTTU. T€Hrpu pocT
KenTypyo, €Eruiinun kouypyO, Kanmaxop copu 1opy0, Dappyx3010€KHUHT
yaxopOoFurakuM, Oy TapuxTa aHJIUH acapu KOJIMaWIyp, KeIuO TYIIIUK... QIIHUHT
GOIICH3IMFUHE MYJI0Xa3a KWIMO, y3ra JapBo3anap O4MIMain...Y3uM Gup Heda
nuKuIap Ousna kupuo, OOIICU3 SITHU OTKYJA0, cCUEcaT yuyH OUp-UKKU KUIIIMHUA XaM
OYIOpAMMKUM, YITYypIuIap is.

B.PamOpyk my Ba mynra yxmam Kanmaxopra oup TacBHpJIapHH
“boOypHOMa” Ba yHra ouJl Tapuxuil manOanmapaan YKuO, Oy Tapuxuil XaKuKaTra
TOM MabHOAAru Oaauui TYKMMaHW WIOBa KuinuO, y3 acapunaa boOyp Ba yHUHT
SKWH ca(ONIApUHUHT Oauuii 00pa3uHU sipaTaJvKu, Oaauui WXoara HucOaTaH
aH4a KOOWJUATH OYIraHguruHu Kypamu3. Macanad, boOypHuHr XapOwii
Maxopatura xoc MaHa Oy TacBupiap B.PamOpykHunr yima paBp Tapuxuid
MaHOANapWHU TMyXTa YpraHTaHJIUTA Ba Oaauuii acapuaa ynapJaaH YHYMIIA
dbolnananrannuruaad gapak oepanu: “Y Kanmaxop agupiapuau €kanad oopap
9KaH, BAKTU-BAaKTH OWJIaH ojamuiapura aam Oepap »au. VKK MUHT KHIIUIUK
ACKapHHMHT SIPMU MamulakaT Oyiinad 03WK-OBKAT TOMHUII YYYH TapKaauO KeTraH
Oup maiiTna apfyHJap OJATH-€TTH MUHT KHUIIMJIUK Jallkapu OWiaH ynap TypraH

16}Oxopuaaru acap, 36-6.
17HOKopuaaru acap, 5-0.
18 BoOypHoma, 158-0.
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Kapoprox oJiura KyKucIaH Xy>KyM Kuaumian. by Tenrcus xanrma boOyp Mup3onu
UKKH Hapca cakjiad KOJAW: YJIapHUHT OWpHU KYIIUH TapKuOWJard HaBKapiap
opacuja VpHaTWIraH TEMHUpP MHTH30M OyJica, HKKMHUMCH, boOyp Mup3o
KYIIMHUHUHT 4an KaHotu O0yiau. by Tapad yctura mox-ma60a TalnuiaHral 4yKyp
30BYyp OmiaH ypanran OynuO, nyliMaH Kydilapd aH4a Karta Oyica Xam Oy XuMos
Tycuruaad yTa onMaan. boObyp Mup3o ogamiaapuHUHT Xap Oupu 3 OoNUIUFY EHUTra
Xe4 KaHjai capocumacus 0opub Kymunau. Xap Oup OONUIMK Y3UHUHT XY>KYMKOP
KHCM, MapKa3Wil KMCM, YHI KaHOT Ba Yall KaHOTJAru srajuialiy Jo3uM Oyirax
KOMMHY aHMK OMIIap »1M. YHT KaHOT Ba MapKa3 yJapra KaplImIMK KWJIaJuraH
Ky4HU OpKara Kadrtapap »au. CYHrpa yanm KaHOTAArd KWWHWH Ba3uATAA KOJITAH
ackapiapra €paamra yrauiaap. JynmManra Kapim sy XyKyM 3bJIOH KUJIMHTaHa,
pakubJIap JamnKapy TymTapakai Kouuod KoJIraH 3,11 19.

bynna Buibsim PamOpykHuHTr Oamuuii mMaxopatu IIyHjaaku, y ryé boOyp
JAIIKapU HMINTUPOKYHCU CHUHTapU AHT MalJIOHWHH SIKKOJ TacBUpiaiau. byHna
ronu6 boOyp namkapiapuHUHT PYXHUH-TICUXOJOTHK XOJIaTW Xam, YJIapHHUHT
HIWIJIATIN TYKHAITYB UIITHPOKYKMCH OYiica XaM Ba3usSTHU XOTHUPKaM Ba CEPrakIMK
OwiaH KaOys KWIMILIApU XaM, XapOui MHTU30MHHU TYJa PUCOJIaJIaTUACK Ha30paT
KWIKIUTapY Xam Tabumii, 6aauuii Tap3aa ¥3 udogacuuu tonrad. bynaa rapuu 6o
KaxpamoH boOyp cuiiMocu Tuira oiuHMaraH OyJjca Xam, YKyBYM YHU 3UMJAH
TacaBBYp KWJIAJIM, YHAArU FOIUOIUK KalDUITHHY SKUH/IAaH XUC KUIAIUKH, Oy XaM
acap MyaUTM(PUHUHT OaAuUi MaxopaTUaaH Aapak Oepaiu.

B. Pambpyk “boOypHoma”a TacBupu OepuiMarad, MKKM WHJUIMK BOKeasap
TaCBUpUHU XaM Oepap skaH, AOaypa330K mMup30 TacBupujaru boOypra kapiiu
ucénra tapadaopiaapHu Ba boOyp TomoHuaaH 0y xu€HaTkopra HUCOATaH KECKUH
yopa KypraHuHH KeITHupuO yHra oaauuii Tyc Oepaau.

Vira pgampars Tapuxmii Bokeanmapia AGIypa33ok MHpP30 Xakuga Bolyp
YHUHT UCEHJIAa UINTUPOKH OOPIUTH XaKuJa MabIyMOT OepMaiu, aHUKpOFH OyHTa
«boOypHOMa»aaru Oy MabIyMOTIap UKKHU WU aBBall coaup Oyiran Ba boOyp yHH
OJIMHJIAaH TaCBUPJIAIId MYMKHH sMacau. Mkku ¥Wun keimH comup Oynran ymoy
ucénra ouja MawbiaymoTiapuu B.PambOpyk Oorika Oup tapuxuii acapgan onmO, V3
KUTOOWra KHUpUTraH, yHra Oaauuii Tyc Oepran kypunaau. ‘“boOGypHoma’na
Vruiivus: “Kanmgaxop darxunun cyur Kamot Ba TapHyk BumostuHu AOTypas33ok
MHp30Fa HMHOST KWINO, AGaypa3sok Mmmup3oHn Kamorra kyromu6 smm. Y36ak
(ITaitbonuiixon namkapiapu — C.M.) Kangaxopuu kenud kabarod, AOypa33ok
mup30 Kanorra typa onmait Kanotau conub 4mKTi 2.

by Vypunma wMaskyp Bokea TacBUpuHU PamOpyk Kaiicu MaHOagaH
dbolnananrad xoJijla KHPUTraHu MyXUM 3Mac, MyXUMHU YHUHT TaJIKHKOTUMH3 YIyH
naxanopiauruaa. Cababu myHaaku, aaub® VYimia JaBp BOKeajJapuHU Oaauuii
tacBupiama boOyp oOpa3u opkaiu yHAa coaup OYJIraH Mypakkad pyxuii-
MICUXOJIOTUK Ba3WATHU Oamuuii Tap3ga ounbd OepraHu OuiaH axaMuSTIuIup. Acap
myamumudu boOyp maxcusitura HucOataH Kyn Xu€Hariaap KWIMHTAHWHHU, Oy
xonatinap “boOypHOoMa”ma Xam KYm TacBUPJIAHTAaHWHM WHOOATra OJTraH XOJjaa

19 FOxopuparu acap, 106-107-6.
20 boOypHoMma, 159-6.
69



XyIIu ILIyHAAW TacBUpJapHHU YIa AaBpAard Tapuxuil MaHOanapAaH TOMMILTa
XapakaT KWIraH, yJIapHU acapura WioBa Tap3ujaa kuputrad. SlHa B.PamOpyk
acapuga YKuiMu3: “AMMO Yira naBpja €3wiIrad Tapuxui MaHOamapra, aiHHUKCa
Xaitgap Mup3o ayrnaaTHUHr “Tapuxu Pammauii” Ba XoHgaMupHUHT “Xabub yc-
cusip” acapiapuja Iy HaiTAa KaHaal BoOKeayap coaup OYJIraHu Xakuaa aHuK
bukp Ba Mysnoxazanap 0aéH sTuiraH’”’.

“Vnapaa kail sTunumnya, (pUTHAUYMTIAPHUHT XaTTU-Xapakatiapu Oexiap
ypTacuaa Myxokama KUJIUHAM Ba HUXOAT, IIaXCaH TMOAIIOX HCTarura OWHOaH
UCEHUMUTIAPHUHT Tab3UpUHU Oepu0 Kyiuira Kapop KuauHau. cénunnapian Hak
oemracuau boOyp mMup30 Oupma-Oup ¥3 Kuauduaan yTkasau. byHmaii xxacopaTtHu
KypmaraH pakubnap y3-y3uaan TymTapakad kouaunap. [loamox sxanrga pakuOmap
yctuaud myTiaak fonub Oynnu (bynga B. PamOpyk xam BoOypHuHr rapum Oup
Jax3anuk Oyica XaMm pakuOiapu yYCTHUJIaH MYTJaK FOJMOJIUTK XaKuja ajoxXuiaa
IpTHOOp Oepud TabKUIJIAWIWKHM, VYIIa TaWTaa Xam Foiaubd Ba  Mariay0
TICUXOJIOTUSACH, PYXUM XOJIATUHU Tapuxui Ba Oaauuil acapiapaa TaJKUH STHUII
xotapuuu kypumumu3 mymkuH — C.H. ). YV Homykyp AOaypa330KHH KyJira
0JIN0, AHT TAaHTAHACUHU Iy OWIAH SKYHJaIu... AOIypa330K KEHMHMHUYAIUK SHa
UCEH KyTapraH, JeKuH Oy cadap yHUHT T'YHOXHU KEUMPUIMAraH Ba KaTi dTHJITaH 21,

B.PamiOpykuunr Tapuxuit Gaxtiap acocuaa Y3MHUHT WIMHK-0auil acapHu
ApaTUILJaTd MaxopaTd, SHI aBBajO IIyHJIAa KYPUHAIUKH, y TAapUX4Yd OJUM
cudaruaa xam, boOyp Ba yHUHT JaBpura TaaJlTyKJIu TApUXUM, HKTUMOUM, CUECUI
xaétna boOypHUHT TyTran ypHHU, XypocoH, MoBapoyHHaxp Ba XHHIHCTOH
Tapuxujaa JaBIaTYAIMKHM TalIKWI JTHUII, PUBOXJIaHTUpUII, Amup Temyp
ArajularaH epJjlapia MyCcTaxKaM UMIIEpUs Ty3UIIAaru UCTarnHA aMajira OLIMpPUIIra
KApaTWIraH HUSATHUHU WIMUKA-0aauil Tap3aa udoaanad Oepaau, ylapHU KYMUUIHK
XOJIIa KUIAAUN TaxJmia 3Taau. by MabmymornapHuHr kynuwinry “boOypHoma” Ba
IOKOpYJia TWITa OJMHTAH TapuxXuil acapiapaa xam maBxyna. Ammo B.Pambpyxk
ynapaan boOyp xaértu Ba Tapkumau XOoJu OujaH OOFJIMK XOJAaTJIapHU YYyKyp
TaxJIuia 3Taau, boOypHUHT Oamuuii oOpaswHHM Y3 ayHEKapamm BocUTacuja 0aéH
staauku, 0y macana FapO omumununr [lapk Tapuxu, MagaHuaTu, JaBIaTYHIIATH
XaMJla apxuTekrypacura MoOBapoyHHaxp MaJaHUSATH Kall Japaxaaa TabCUp
Kypcatrannau udosanad oepaam.

B.PamiOpykaunr Oy acapumaH siHa Oup MHCON KENTHUPHO, IOKOpUIATH
bukpuMH3HU KyBBaTiaml 3apyp nae0 Ounamuz. “boOypHOoMa’nmarum Tapuxwuii
dbaxkTiapHu, aHUKCa XUHIUCTOHAArM TYPJIU CYJITOHJIAp, poxkamdap Ba Oy
MaMJIAKATHUHT TYpAud My30QoTHa XaHr oaud OOpraHiurd Xakujaa YKyBUH
YHArd MabiIyMOTAap KYIJIUTHIAH 4apyad, TApUXUM MIaXCIAPHUHT UCM Mapudu,
KO HOMJIQPUHUHT KYTUIMTU OOMC TOXHUJa ram Kahcu BUJIOST, KUIIJIOK XaKuja
OopaéTranMHM uiFamail kKoiaau. YHra é&paam Tapukacuga B. PamOpykHuHT
Tapuxuil Taxmwiapu, Oy Tapuxuil (akTiapHu Myawd ToMoHuAaH Oamuuid
Tap3aa upodATaHUIIN aHYa Ky Kenaau. Macanan, XUHIUCTOH BOKEaJapura Owl
Tapuxuil axktnapan ymyminamtupub B. Pambpyk xyiunarunapau €3agum: “1520

21F0xopudaeu acap, 112-6.
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i boOyp Mup3o Xunaucrtonra yunH4M mapoTaba ropuin kwiad. Y KoOymnnan
YUKUO, Y3 MIIOHWIM KUIIMIapu OolkapaérraH baxyp BHIIOSATH XyIoyau opayiad
IOpJIK, TOFJIap omia XuHJ Aapécuaad keunod YTtuld, Tyrpu bxupara etud xenau. by
epla wiarapu yHra OVHCYHHO, MOJIIOX KETraHJaH KEeHMuH sHa Y300IIMMYaink
KWIAETraH UCEHYWIAPDHUHT Tab3UPUHU Oepau, KUIUIOKIApJa TaJOHYUIHK
Kuiaétran Oup Heva adfoHJIApHU XaM yerapajaH KyBfuH Kuiau. Cyarpa boOyp
MOAIIOXHUHT cuécaTuaaH Oexabap OYynraH BuilosTIapja Xam OYIuO, HHUXOAT
Cuankotrra etn0 kenau. [laxap mapxon tacaum 6ynau Ba boOypiiox ymapra xeu
KaH/1ail 030p Oepmaan’ 2.

YMymaH alTranga, OpUTAaHMSUIMK IIApKIIYHOC Ba Tapuxud Buibsim
PambpykHuar “YH ontuHuUM acp OyHémkopu” acapuaa BoOyp maxchsTé Ba
WKOAM, XYKMIOPJIUK (HaouaTu, XapOuil IopuIUIapy Kabu Macanaiap yTa Maxopar
OWJIaH TacBUpJIaHTaH, OW3 YOy MIIMMHU3A YHUHT alipuM >KUXATIApPUHUA TaXJIuil
KWJIJUK XOJIOC.

Anaduéraap:
1. boOypuoma. Hampra TaitépnoBun C.XacanoB. — Tomkent: [lapk. 2002. —
335.
2. 3axupuaaun Myxamman boOyp saruknonenusicu. - Tomkent: [lapk. 2014.
— 744 Ger.

3. BumbsaM Pam6pyk. YH ontuHun acp 6ynémkopu. Murmmsuanan Fodypxon
CotumoB Ba Xonupa Cyduea y30ek tunura yruprad. “Ilapk” Hampuér
MaTOaa akuuaIopauK komnanusicu bom taxpupusaru, TomkeHT 2011 #iun.

V3BEK TUWINJATH COMATHK ®PA3EOJIOT M3MJIAPHU UKOIUM-
CEMAHTMUK V3IAPTHPUII YCYJJIAPUT A JIOUP

Y.Pammmposa, Cam/1¥Y karra ykuryBuucu, I'.Xoramosa, CamMU

@®pa3eoNoru3MIIApHUHT OJATAArd, YMYMTHI KYJUIQHWIIWAA YHUHT LIAKJIU
XaM, Ma3MyHU Xam Yy3rapMmaiau. JIekuH TaHUKIW E3yBUmiap, myOJauIucTiap,
YyuHAKaM cy3 yctanapu ¢paseonoruk oupnukiaapau (Ob)mapau mwxoauit Kyniao,
yHU «Emaptupaguiaapy, iy acocaa OBbHMHT ycemyOuit  caMapaJopiuryuHU,
TabCUPYAHJIUK JapakxacMHU omumpaawiap. AHa myHzaail xosuiapaa PObnapHuHr
ycnyOuii UMKOHMSTIapu Oup Hewya OapaBap optaau. Axkaa.l.AGaypaxMOHOB
TabKUJJIATAHUIEK, «MabIyM cy3 €ku nOopaHu y €ku Oy YpUHAA HUIUIATHIIHUHT
MYBO(QUKJIUTUHU aMaiia, MaTHIA yIyF €3yBUMHUHT IOKCAK JUAM MaKal oJ1an.23

Cyznap CUHIrapu DObiapHUHT Xam CEMaHTHUK-TIparMaTuK
HUMKOHUSTIAPU MaTHIAAa aHWKJIAaHaAW, YyHKH YJIApHUHI JIyFaTjiapja
Oepuiiauran Oapkapop TacHu(U OWJIaH YJApPHUHT HYTK TapKUOUIaru
«KOHJIU (haonusATH» YpTacuja aliHaH TEHIVIMK HWYK. MaTHma kym mapra
KYJJIaHUII HaTWKacuia VY3 SIHTWIMK OYVErmHU WUYKoTHO Kyhran ®Obuu
SIHTWJIAIl Makcaauaa €3yBUM €KUM LIOMpJap yHIa MyaussH MaTHHUM IIapT-

22/0xopudazu acap, 133-6.

23 AbnypaxmonoB F. Xo3upru 3amoH y30ex TuiMHUHT anabuii ycnybu xakuma [/ V36ex Tunu Ba anabuér,
1992. Ne 5-6. —b. 29.
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mapout gparaguinap. Harwmxkana ®db matHzna y3 MabHO JOUPACUHU
KEHTraThupaau, TMOJUCEeMaHTUK HOopara adimanagu ¢Exku  DOBbHUHT
KOMIIOHEHT TapKUOWJa Ba MabHOCHUAA CUIDKHII, Y3rapuil coaup OVianam.
Bynnait xonuca ¢pazeonoruzmiap Tpanchopmanuscu J1ed IOpUTUIaIN.

Tunnarn ®bnapHuHr TapakKKui STUIIM Ba OOWHWINM, THJIHUHT OOIIKa
Ooupnukiapuaa OynraHugek @akar Qpa3zeo’qoruKk HEOJOTU3MIIAPHUHT Malo
Oynuim O6uiaaH sMmac, 6alKku MaBXKyJ MOOpalapHUHT CEMaHTHUK, TPaMMaTHK Ba
GYHKIIMOHAT KUXATAaH SHTUIAHUIINA acocuaa XaMm coaup oynamu. [lyauHT yuyH
@Obnapuunr y3rapuimu, TpaHncpopMmanuscd Ba Iy OuiaH OOFIMK Macaajap
Hazapuii (paszeosorusga Xamaa NparMaThK, CTHIMCTUK TaAKUKOTIApAa MyXUM
axamuar kac6 sraam. Ilpod. B.Myngomer dbmapna 103 Gepamuran Gapua
y3rapuluiapHu Kyluaaruya MKKATa aXxpaTtud ypraHUIl Makcaara MyBO(HK
ne0 Oumaau: a) ObiapHUHT WKOAMI CTPYKTYp-CEMaHTHK Y3rapumuiapu; O)
ObnapHUHT KOO -CEMAHTUK Y3TapUILIAPH24 .

Kyiiuna 6u3z ®ObnapHUHT WXOIUA CTPYKTYp-CEMAHTHK Y3rapuiljiapura
KHCKaya TyXTaJlaMu3.

®Ob KOMMOHEHT TapKUOWAATH Y3rapuill MabJIyM Japaxajga YHHUHT
MabHOCHUTA XaM TabCHp Kypcatanu: OyHmai xonatga @b y3 mabHOCHHH
y3raptupaau €Kkd KymiuMua MabHO KujoJlapura ora Oymanu. bywnai
y3rapuuuiap karopura @Ob komnoHeHTHHH anmawrtupuil, ObHu onaun
KYJUIAaHULIJAru cy3 OWjaH KeHrauTUpULI, SpKUH KyJJIaHUIaaru cy3au @bHUHT
KucMu Ownad Oupuktupuil, ®bHUHT 00pa3nu acocuaan ¢oiganaHum kabu oup
KaTop ycyJulap Kupaau. byHmaail ycymnapnad YpuHiIu Ba Makcaiara MYBOGUK
xonna  (Qoimamanum  ®dbaapHuHr < MaTH ~ TapKUOMZArd — IparMaTUK
WMKOHHUSITIAPUHU KEHTaUTUPUIITA XU3MaT KUIaIu.

Macanan, ®b TapkubOuHM aaMamMITUPUII MabJIyM HYTKUHA Ba3zuAT
tanabu Ounan pyi Oepanu. AMHUKca, TypJaM Tapuxuil JgaBpiapra Xoc cy3-
KOMITOHEHTJIAPHUHT MOOpa TapkuOuja YpuH aaMalluHyBU TapUXUU JIaBp PYXUHU
Oepulll, TMEPCOHAXIIAP HYTKHUHH WHIWBUAYAUIAMITUPHUIIL YYyH MYXUM BOCHTA
Oymu6 xu3Mar Kwiaad. MacanaH, 5cku y30ek anaOuil Tunuaa wiuk|| wiku|| wuieu
cy3u Ky MmabHOCHHU udonanaranzs. [y 6mran 60FIHUK X0aa Tapuxuil acapiapaa
KVIUOAH UUL KeAMAauou, Kyiea mywud KOAMOK, Kyauea Oopub meemox CUHTapU
O®bnap mepcoHaxnap HYTKUJA KYJUIaHTaHAAa K7 JIGKCEMAcH Y3WHUHI TapUXUN
MabHOAOUIMN UIUK|| unku|| wreu cy3m OUNlaH aIMAIIMHYBH Y3MHHM Xap >KUXATIaH
oknanmu: - Xonxynubex, - 0e6 mogywiunu nacaumupub eanupa bouinaou, o6exuap
oyimaca noowoxiapHuHe uaKuoan xeu uw Keamauoup. Cuzea MeHUH?
macaaxamum — Anoudsiconoa kKyn mypmane. Haukka mywuéd Koaypcus
(I1. Kooupos, FOnoyznu mynnap);, Xy0ooun unmudico KuiypmeHKum, Oy xam
CU3HUHE UNKUHenu32a 0opud emcyn. buz Oopzynua nolumaxm UJIUKOAH
yukmacauzu no3um 20u (1. Kooupos, Asnoonrap 0o6onu).

24 Uynpomes b., Pammaosa V. Y36ek tunuaunr ppaseonoruk crumuctukacy. —Tomkent: Haspys, 2016. —5.125.
2sAnmumep HaBowit acapiapu twimHuHT m30xau styFatu. 4 tomiuk. T. | —Tomkent: ®@an, 1983. —5.26 6.
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Masbnymku, ubopanap TapkuOuaa y3iamma cysnap, y30ekda Cy3IapHUHT
OOIIKA TUIIApAAry MabHOJOULIAPH XaM KyunaHagu. Esysun H.HopkoOuioB jiiu
V3yH MOOpacHu TapKUOWJAru K)1 CY3WHU YHUHT (hOPC-TOKUKYA MAabHOJOIIN Odacm
cy3u OwiaH anMamTupud, dacmu y3yH HNOOPACHHM IIAKUIAHTHPAJW Ba YHU
«Tormarm €nru3 omam» Kuccacuaa OOl KaxpaMoHJIapAaH Oupu XaMUIKY
OKCOKOJHMHT XapaKTep-XyCYCHATHHM ounb Oepumina Kymnaimu: ...E juwa xeznapu
oacmu y3yHAUSUOAH XA8ONAHUD, YHUA MYHYA 00AMHU MEHCUMAt, Oocap-mycapunu
ourmail Koneanu cababau, xyoou 3pkaxk 30mu Kypub Koaeanoau, KaHoauoup oup
OJCUBAHUHE OI0UOA MUNU KUCUK, OOUU I2UK X004 IOPUUUHU XOXTAOUMUKAH?
(H.Hopxobunos, Tozdazu éneuz ooam).

Ky3 ocmuea onmox wmbopacu TUIUMU3NA OUPOp Makcao Ouiam Kysiab
KYUMOK MabHOCUHU aHriataau. Maskyp ubopa T.Mypoanunr “OT KuIlIHaraH
OKIIOM™ KHccacuaa Ky3 ocmuea 6ocub wopmox, JL.bypuxonnunr “Kazupamanaru
oJamiiap” poMaHHUIA 3ca Ky3 ocmuea bocmupean Xoiaaa KYJUIAaHWITaH: IMUUKU,
MYIIA MUp3a Xam 3pma UHOUH UXYAMSUHA CANIACUHU NYPUM  UWLIAnaed
anmawmupud, CUUpPaKKUHa COKONUHU Kupmuwinad, xaspamu Jlaneap ékka — Ky3
ocmuza Oocmupzan Oup aénHu usNaob, xauiy xaum O0eb JHCYHab Kemaumuid
(J1.bypuxon, Kazupamaoazu ooamnap); Oxupu, Oouna waeanoosoan cado yuxou!
Oounacu Kypeyp, OU3HUHZ KAUHCUHSIUMU3HU KY3 ocmuza 6ocud wpudou sxam!
(T.Mypoo, Om xuwHaean oKuiom) .

Tymnanran Mucosuiap TaxJIMiiMra -THOOp KapaTcak, nmbopa TapKuOujgaru
KynrH4Ya, (b KOMIIOHEHTIIAp Y3apo YpUH alMalllajid: K)3 ocmued OAMOK - Ky3
ocmuza 6ocub wpmMok, pazuea ym 6epmok - wpazuea ym coimok. Jlekun nbopa
TapkuOuJarn OT Ba cudaT KOMIIOHEHTIap XaM VPHWH aJIMAIIWIIN Ky3aTHIaJIu:
Ky3uea 2am 4yKMOK - Ky3uea Kauzy 4yKMOK, NAHIHCA Opacuoan Kapamox - Oapmox
opacudamn Kapamox, Ky3uea éMOH KYPUHMOK - Ky3ued XYHYK KYPUHMOK - Ky3ued
COBYK KVPUHMOK, K)'3 COIMOK - HA3ap COJIMOK KaOu.

Macanan, bew kyn oapasap smac nOOpacu TapKUOMIATH K)1 CY3U HAHMCA
Cy3u OwnaH YpuH anmMarinca, uOopa CEMaHTHKAcuja OF3aKd CY3JallyB ycIyou
TOMOH CHJDKHII 103ara kenanu. [launsca cy3m popcua cy3 0ynud, yHUHT Epramuia
TUJIUMU3/Ia KyWuaara ulopanap IIaK/UTAHTaH: NAHICA OPACUOAH KApamok, Oeut
naudcaoail OUIMoK, bew nandxicaoail aém, bew NAHNCACUHU 023Ued MUKMOK KaOu.
bew nawnoica 6apasap smac nbopacu KYJUTaHWIIWIN KUXATIAAH Oew Kyn1 Oapasap
amacea KaparaHjga aHda Hodaon. D.Awzamuunr ‘YKanwHat ¥y3u Kamaaup”
IpamMaTuK AoctoHuga Oy wubopa Kuitmanuii o0pa3u HYTKHIAa YHUHT TOXHK
MUJUTATHTa MAaHCYOJIMTUHU KYpCATUIN MakKcaauaa KEeITUPUITaH: - /[omyino, cu3s
Xanu sAHeAMYIIOMU32A XAMMA meHe OVIMO8U N03UM, 0e2aHoal 2an KUuiouHeau3z-a?
Kanooxacuea mene Oyncuw, axup? Mana, 6Gew namxca oOapobdbap mac-Ky!
(3.Avzam. Kaunnam y3u xaioaoup).

Exu moupa Oiinun Xoxkuesa kynu 6Go2nux WOOpacH TapKUOUIATH 60&TuK
CY3UHHM YHHUHT ()OpC-TOKMKYA CHHOHUMHU Oacma cy3u OWIIaH alMalTHpuO Kyau
bacma nOOPACUHU IAKIUTAHTUPAIH:

Topauna 2y3apaap, nacmkam pacmanap
Fana-eoeyp 6030p, kemmac xaénoamu:
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Kopun maweuwuoa Kyau 6acmanap
Yuxub kenasepap xap oup casonoan. (0O.Xooxncuesa)

ObHU oauii KYUIaHUIIIATH cy3 OMilaH KeHrauTupuIga noopa rapkudura
y OWJlaH CEeMaHTMK Ba TpaMMaTUK MyHocabaTra KUPHUIIAJAUTaH KOMIIOHEHT
kymunaau. byHna, anmbarra, MOOpaHUHT aHbaHABUM CTPYKTypacu KEeHTasiju,
MOOpaHUHT ¥y3MJla CEeMaHTUK CUJDKUII Py Oepaau Xamja yHUHT MaTHJIAru
sKcrpeccuB OYEru optaau. MacanaH, anabuii TUIIaru Kyau ouux nOOpacHu caxui
KUIIWJIapra HucOaTaH MUIUIATHINO, MXKOOMN 0axo OTTEHKACHHHM OWIIupanu: -
Anbamma, 6owKa 00aMHUHZ epPUHU XAM IKABEPACU3-KY, AMMO OOMAAOAU OYUK
KV 00amuu € monamus, € uyk (A. Kaxxop. Capo6)

MyxamMman A TOMOHHJIaH Ma3Kyp (ppaszema Tapkubu “mry Kamap” cy3u
XyUcoOUra KeHrauTupuiagu, HaTuxkaaa gpazema MmabHOCH A calOuil 6axo0 TOMOH
CUWJDKHII pYi OepraHuHU KIIPUII MYMKHH:

Amupum!- 0eb0uda mynHune uuuoan
Ananzou KyKpasuHu Kypcamuoou y. -
Kynumnuuz wy Kaoap o4ukiucuoan
Cus kypean axeonea mywuod Koaioum-xy!
(M. Anu, Kaoumeu xywuxnap)

Tunumuzna xy3 KOMIIOHEHTIIM KY31apu  Oaa-Kyia OyIMoK, Kyziapu
XOHACUOAH YUKUO KemMOK, Ky31apu KUHUOAH HYUKUO KemMoK, KV31apu
YURAHORUOAH YUKUO Kema €30u, Ky31apu Kocacuoaw uyukub xemou KaOu xatpam
ceMacuHu udoaanioBun ubopanap Mapxyl:. by ubopanapaa xatipam WHCOHHUHT
Ky3una akc 3THO, HATWKaga KY3JapHUHI KaTTalallldIId, YaKyaluiiu, KOTUO
KOJIMIIIM, OJIAaMHWIIKA CHUHTapu Xxapakariap ro3ara kemaau. [[.Komupos kysiapu
Kocacuoan 4ukmMox MOOpacUHU TapKUOUHM VuHOKIab cy3u xucobura, A.Kaxxop
WoxXcokKkaoat YXWAaTUIl STaJOHMHM KYIIUO HOOpPAHUHT CTPYKTYp JKHUXATAaH
KEHralTupuO, Ky3da akc JTraH yaupam CeMacuHU EPKUHPOK TacaBBYpP KHWIIMIII
UMKOHUHU sIpaTraH: Hciomwoxnune Oupoan Ky3napu Kocacuoam YuHOKIaA0
yuxkou (I1.Kooupos. Ona nouun euoocu);, Cygunune Ky3znapu uwoxcoKkKaoai
upaub uuxkou (A.Kaxxop).

HyTkuii BasusTinapaa, sbHU IUATIOTIA, UKKW PEIIMKA YUFYyHJIUTHIA nOopa
TapkuOUIaru OUp CY3HUM HKKU CyXOaTAoll y3uya TyHIyHaau. by ycyn spkuH
KYJUTaHUIIJArn  CY3HM HUOOpAaHUHT KHUCMU OujlaH  OUPUKTHPUII  YCYJIH
xucoOmanaau. byHga wubopa KOMIOHEHTH OWJIaH OMOHHMM OYyiraH 53pKuH
KYJUIaHUIIAaru cy3 Y3 MabHOJIApUHUHT Oupu OwiaH DBHUHT KucMu OYIu0
kemaau. Macanan, C.AxMagauar “Y K’ tpuiorusicujia YUKyproH cy3u aactiad
nbopa Tapkubuma, KeHMuUH 3ca >XOM HOMHU (TOMOHMM) cudaTuja KyJUIaHTaH: -
Ky3unznuz Yukypeonnu Kypap skau-oa. by yn xynauxoa xam cusznu Yuxkypzounoan
Kypaouzan oyncax... (C.Axmao. Y¢x)

ObnapHuHT yCinyOud >KMXATHaH KyJUIaHWIIUTa Oujl (UKp-Mysoxaszajap
HIyHAaH faanojat Oepaauku, y30ek tunuaa dbnapHunr y3rapumra ydpai
UMKOHMSTIApU )KUXATJaH Oup Xui maBkera sra smac. ®bHuHr sarunanum, cys
YHUHM y4yH acoc OYIMII MMKOHMSTH OWUJIaH CEMaHTHUK THUIH ypTacuja MyailsH
Oofrnanum O0op. by kuxarmaH KaparaHJa WYKH MAKJIAHUHT XK03U0aJTOpIHUTH
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ounan axpanu0 TypyBun ObnapHuHT UMKOHUATH OUp MyHYa KeHTpoK. byHmai
®bnap 3pkuH OMpUKMAallapHU KalTa TYIIYHUII acocuja XOCWUJ OYJITaHu y4yH
WKOJUN CEeMaHTUK €KUM CTPYKTYp-CEMaHTHUK Y3rapuuuiapra aHda MOWHIIPOK
6ynamn. V36ek tTmmuna OBIapHUHT aHA UIyHIAH MParMaTMK MMKOHMSTIAPUHH
TaIKUK STUII MaTH (Ppa3eosIOTHsICH COXACMHU SHTHUAAH SIHTUM WIMH-Ha3apun
XyJiocanap ouiaaH 6ouTaIu.
Anaduéraap:
1. V366K THIMHEHT 30X JIyFaTH, Oer )wiuthK. bupuruan xw. T.,
V36exkucTon mumuii sHIEKIONEAMscH, 2006, 384-Ger.
2. Uynnomes b.®Ppaszeonorux yenybust Macananapu. — Camapkann: CamJ[y
Hampu, 2007.
3. MamatoB A. Y36ex Timmaa (pa3zeoNorn3MIapHUHT MIAKLIAHKII MacalalapH,
JIA. —Tomxkent, 2000. -56 6.
4.Paxmatymiaes 111, V36ek THIHMHUHT H30X)HM (GPa3eONIOTUK JIYFAaTH. — TOIIKEHT:
Viutysun, 1978. — B. 49-50.
5. bypuxon Jlykmon (Jlykmon bypuxon). Kasupamanaru ogamnap. —TOIIKEHT:
Fadyp Fynom nomunaru Anabuér Ba canbat Hampuéru, 2012. -323 6.

3TUMOJIOTMYECKHI Y CJIOBOOBEPA3OBATEJIBHBINA AHAJIN3bGI B
OHOMACTHYECKUX NCCJIEAOBAHUAX

Iupuaszapos Y.II. — gou. JI:xI'TIN, Kapumosa I'.X. — marucrpant kI TIN.

DTUMOJIOTU3UPOBAHUE B OHOMACTUKE — 3TO MPUEM, KOTOPBIM YaCTO
MPUMEHAIOT, HE WMes JUISI HEro JOCTaTOYHBIX OCHOBAaHWM, JOCTATOYHOIO
Marepuaga M HE MOJ03peBasg O TEX OTPAHUYEHHUSX, KOTOPBIE 3/1€Ch HMEIOTCH.
Kaxnaplii uccienoBarenb, coOpaB XoTs Obl MUHUMAJIbHBIA MaTepHall, CIICIINAT
y3HaTh, OT KaKOTO ameuIsTHBa 00pa30BaHO TO WJIM MHOE UMs, HE YriayOJssch B
STUMOJIOTHIO COOTBETCTBYIOIIETO amneuisTuBa. OJHAKO MEXAYy HMEHEM W
aneJUIITUBOM OOBIYHO OBIBAET MHOTO IPOMEXYTOUHBIX 3TaIroB, MPOXOJIsS dYepe3
KOTOpbIE MEHSIOTCS MMEHA, MEHSIOTCS MX MOJEIH M (HOPMBI, TEPSAETCS CBS3b C
MCXOJ/IHBIM alle/UIITHBOM, a BMECTO HEE 00peTaeTCs CBSA3h CO CIOBAMHM, K KOTOPHIM
UMs B ICHCTBUTEILHOCTH HUKAKOI'O OTHOIIICHUS HE UMEET.

OnTtuManibHblE€ PE3yJIbTaThl TOJYy4aeT TOT MCCIEA0BATENb, KOTOPBIN
MIPUBJIEKAET JJIsl aHAJIM3a OHOMACTUYECKUN U TOJIBKO OHOMACTHUYECKUN MaTepual,
Ipyd STOM YTOOBI 3TO OBUIM TIO BO3MOXHOCTH HE OJWHOYHBIC CJIOBa, a
napajijieJbHble PsAAbl COOTBETCTBUU. Hampumep, crapomy pycckomy uMmeHu bac
conmyTcTBOBaiu ciuenytomue ¢opmel: bacuxa. bacenok, backo, bacyH; nmenu
bar—barak, baraBan, baran, baram, baromka, baryii, barypa, barttom, nmenu
bam — bamuna, bamyk, umenn bena — benaps, benen, benuxa, benpips, nmenn
Kama — Kamaii, Kamens, Kamka, Kamyra, nmenn Kuima — Kunens. Kunema,
Kunka, nmenu JleBak — JleBam, JleByxa, JIepyma, JleBma, umenn Mar — Marap,
Marac, Martyp, Matiok, Mattons u T. 1. Hannamne gopm baram, JleBam momkHO
HACTOPOXKUTh HCCIEAOBATENSI W NPEAYNPEAUTH IPOTUB COOTHE CENUSl WMEHHU
bensm ¢ HapumarensHbBIM O€NANI  OTKPBITBIM MHUPOT €  MscOM', (OPMBI

75



[Ten(s)xo/Ilen(p)ka, benko/benka — mocmyxuth curnaigom, uro Typko u Typka
He 00s13aTeNIbHO CBsI3aHbl ¢ Typkamu, I[lenbko ¢ mHEM, a [leHbka — C MEHBKOM.
CnoBooOpa3zoBaTeIbHO-IAPATUTMATHUECKUE CBSI3U 0JI00HBIX MMEH
CBUJIETEIBCTBYIOT 00 MX JPEBHEWIIIEM yIOTPeOJICHUH B OHOMACTUKE U O TOM, UTO,
OYEBUIHO, O JTPEBHEUIIETO 3HAUYCHHSI UCXOIHBIX OCHOB KaXXJI0T0 U3 HUX €11BA JIU
BO3MOXKHO J100paTbcsi BOOOIIE, UMEesI B BUAY MHOTO3HAYHOCTh CJIOB, U HAJIUYHE Y
HUX OMOHUMOB, U TEPPUTOPUATBHYIO AU(GdEepeHIualI0 3HAYCHUN OTIEIbHBIX
JIEKCEM.

OTUMOJIOTUYECKU ~ aHaou3 B~ OHOMACTUKE  OTJIMYAETCs  OT
ATUMOJIOTU3UPOBAHUS B ANlCJUISITUBHON JIEKCUKE TEM, YTO ISl OHMMA JOCTATOYHO
BBISIBJICHUS alleJULITUBA WM TIEPBHYHOTO WMEHH COOCTBEHHOTO, JICXKAIIETO B
OCHOBE 3TUMOH Joruzupyemoro wumenu. K  ¢dopmanbasiM  crocobam
TUMOJIOTU3UPOBAHNU MOKHO OTHECTU MOUCKHU CXOAHOTO 10 (hopMe aneiisaTuBa, a
TaKKe€ «BBISIBIICHUE PACIPEICICHUS D3JEMEHTOB OHMMHUYECKOW JIEKCUKH B
npoctpancTBe» (FOpkenac, MOK Il). Onnako cieayeT oOpaTuTh BHUMaHKE Ha TO,
YTO JOCTOBEPHBIE OHOMACTHUYECKHUE ATHUMOJIOTMH MOTYT OBITh MOJYYEHBI TOJIBKO
IPU COMNOCTABJIECHUU C HTUMOJOTHU3UPYEMBIM HMEHEM OHOMACTHYECKOTO IKE
Matepuana. Hampumep, TOJIbKO MacCOBBIN aHAIN3 CIOBOOOPA30BAHMS TOIMTOHUMOB
U aHTPOTIOHMMOB, Kak OyaTOo Obl MpHUHAAJIEKANIMX K ONPEACIICHHBIM MOJIETISM,
MO3BOJISIET IPOU3BECTH UX BEPHOE WICHEHHUE Ha MOP(EMBI, BHIJICIUTh UX OCHOBBI U
dbopMaHTBl. DTUMOJIOTU3UPOBAHUIO MOTYT MOJIEKAaTh HE TOJILKO «3aTEMHEHHBICY,
HO U «IpO3payHbie) OHUMBI. B mociegHeM cliydyae Jjerde mpoCcMaTpUBaeTCs
clI0BOoOOpa3oBaTeibHass MOJIENb, €CJIM ATO TOJBKO HE BTOPUYHOE CONMKEHUE C
W3BECTHBIM CJIOBOM, TOCKOJIbKY aHalii3 HEpPeIKo OOHApYKUBAET, YTO XOPOIIO
OCBOEHHOE, aCCHMUJINPOBAHHOE JTAHHBIM SI3IKOM MMS$I OKa3bIBAE€TCSI MHOSI3BIYHBIM
M0 CBOEMY MPOUCXOXKJICHUIO, Hanpumep, pycckue pamunuu Typrenes. Kypakun
(cm. backakos 1980).

CnoBooOpa3oBaTeIbHBIM aHaJINn3. Nzyuas OHOMAaCTUYECKYIO
CUCTEMY, Mbl UMEEM B BUJY IPEKIE BCErO TEPPUTOPHIO, a HE S3BIK, MOCKOJIBKY
at00asi OHOMACTHYECKasi CHCTeMa HMMEET CyOCTpaT M BKIIOYAET Pa3HOS3bIYHBIC
umeHna. Korma ke Mbl roBopuM 00 OHOMACTHYECKOM CJIOBOOOpPa30BaHUM, MBI
HUCXOJUM HE W3 TEPPUTOPUATBHOM, a U3 S3bIKOBOW MPUHAJICHKHOCTH HMEH.
B kaxnmplii mepuoa Ha OMpPEAeNICHHON TEPPUTOPUU OOBIYHO TpeodsianaeT OJvH
S3bIK (pexe — JBa KOHKypupyroumx). OHOMacTH4YecKoe CI0BOOOpa3oBaHUE
COCTaBJISIET TOJICUCTEMY B CJIOBOOOPA30BaTEIbHOW CHCTEME MPeoOIagaroliero
SI3bIKa, TP ATOM 3aMMCTBOBAHHBIC UMEHA, KaK MPaBWIO, aJalTUPYIOTCS UM.

Ecnu B o0111eM sI3bIKO3HAHUU CJIOBOOOPA30BAHUE MOXKET pacCMaTpUBaThCs
M KaK 4acThb I'PaMMAaTHUKH, U KaK CAMOCTOSITEJIbHBINA pa3iesl, TO B OHOMACTHKE TO
oco00€ CcaMOCTOSITEIbHOE HAMpaBJiICHUE, CAMOCTOSTEIbHBIN MpPEIMET HC-
cienoBaHuss MoTyT OBITh BBIIEIEHBI (DAKThI COBPEMEHHOTO M HMCTOPHYECKOTO
CIIOBOOOpPA30BaHUA, B CBS3M C 4YeM MpodiieMa pasrpaHudeHuss MOp(EeMHOro u
CJIOBOOOPA30BaTEIHLHOTO aHAIKM3a B OHOMACTUKE CTOUT 3HAYUTEIILHO OCTPEE, YEM B
aIeJUIATUBHON JICKCHKE.
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CnoBooOpa3zoBaTENbHbIN aHAIN3 B OHOMACTHKE TECHO CBSA3aH C OHOMACTH-
YECKUM O3TUMOJOTU3UpoBaHuEeM. (OJHAKO, MOCKOJIbKY HMEHa COOCTBEHHbIE —
oOpa30oBaHUsl WHIWBUIIyAJIIbHbIE U HEPETYJSAPHbIE, Mbl HE MOXEM C TOJHOM
JIOCTOBEPHOCTBIO YTBEPKIATh, YTO MPOMEKYTOUHBIC, HE 3aCBUICTEIILCTBOBAHHBIC
UCTOYHUKAMU (GOpMBI  UX, JCHCTBUTEIBHO, OBUIM. MBI MOXKEM TOJIBKO
MPEANOJI0KUTEIHLHO BBICKA3aThCA B MOJIb3Y TOTO, YTO OHU MOTJIU OBITh.

Hampumep, B BoctouHocnaBsHCKuUX TonoHumax Cy6omuna. Cyriuna,
CymnopHHuIIa IpH CI0BOOOPA30BaTEIHLHOM aHAIN3€E BBIACIAIOT IPEPUKC -Cy U CyP. -
ui-a. B tononnme CyOonwuiia oka3biBaeTCs yCeUeHHasi OCHOBA -00J1- (Cp. MOJTHYIO -
00710T1-), B TOonoHumuke Cyriuna -r1- (IpU MOJHOW -TJUH-, CP. CYIJVIMHOK).
Takoe cokpalieHHE OCHOB, OYEBHJHO, CBHUACTEIbCTBYET O 3HAUUTEIHHOU
JIPEBHOCTH AaHAIM3UPYEMBIX CIOB M 00 WX OYEeHb [aBHEM IMEepexo/ie B
OHOMAaCTHUECKUU Psii. AHAJIOTHYHOE COKpAIICHHE OCHOB BCTPEYAETCS B TOIO-
Humax Cymep (cp. cympak/cymepk) u Cykpa (BMecTo cykpacH-). OcHOBa -mop-
(Cynopnuiia) BcTpedaercs Takke B TonoHnMe CymnopHa U. OU€BUIHO, BOCXOJUT K
riaroity nepets (rpy) — Pacmep 111, 328, cp. 3a-nop, Ha-1mop, OT-MOp. y-TI0P.

Jlureparypa:
1. AxmanoBa O.C. CioBapb JUHTBUCTHYECKUX TEPMUHOB. -M., 1966.
2. backakoB H.A. Pycckue pamumnnu TIOpKCKOTo mpoucxoxaenus. -M., 1980.
3. bonnmaneros B.JI. Pycckas onomacTuka. -M., 1983.
4. Becenosckuii C.b. OnomactukoH. -M., 1974.

COINMOJIMHI BUCTUKAJJIA ITAXC TYIIYHYAJIAPH

A.XacanoBa Kykon JIIIU, nokTopanTt

CouunoNMHIBUCTHKA OOBEKTUIa JaxJA0p TyLIyHYaJapAaH: OUpH «THJ
xamoacm»aup. «Tun xamoacu» Aeranfia MabliyM: Oup TWIJa CY3/lalllyBud, YHTa
ATAJIMK KWIYBYM OMMA TYIIYHWIIA]IH.

by arama keHr Ba TOp MabHOJApAAa ULIUIATWIAAU. Y TOP MabHOAA MYAausH
Oup naBjmaT €xyn MWLIATHU V3 WuMra ojaad.. Tui jxamoacu»Hu Oy Tapsna
TYIIYHUII XOPIMKUW, AHUKPOFU, FapO COIMOJMHIBHUCTIApU Yy4uyH Xoc. «Tui
KaMoacu» aTaMach KeHI' MabHOJA TYpPJM XWI XyIyAWH T'YypyXJapHH, aHUKPOFH,
Jaxyka Ba II€BaJa rarjanryBuMjIapHH, KacO-XyHap srajapuHu, apro Ba KaproHnaa
MYJIOKOT KHJTyBUMJIAp TYPYXUHU, UIM-(paH COXacu COXUOJIApUHU XaM aHTJIaTaju.

[[Taxc cepKUppaJIMTMHUHT OOIlKa MAaBXyAoTiapra HHUcCOAaTaH YCTYHJIUTH
VHUHT V3WHM aHMam Ba Hdoaasall HMMKOHUSATH OujiaH OeNruiaHaju.
CepKUppaNTMKHUHT YCTYHJIMTY HATUXKACUAA 00aM, UHCOH, KUWU, 30M, KUMCA, Kac
kabu karop Tua wudojamapy xaMm IIAKUIAaHTaHKU, Oy ymoly XojaT OusaH
M30XJIaHAIN.

[ITaxc — 30TaH WXKTUMOUN-AXJIOKMA MaBXYIUIMK cudaTugarda WHIUBUT
(amoxuaanuk). Y y3una UHCOHHUHT MOXUSITUHHU, MaBXyAOT cudarugaru ymymui
XyCYCHUSTIAPUHU JKy3bHWIAIITHpraH xonaa HaMmo€H staau. [llaxc, acocan,
WOKTUMOUN-TYMaHUTap (aHIapHUHT YMyMUN TaakuK OOBEKTH XucoOmaHaau. Y
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AXJIAT cucTema Oyiran Oy (panmapHuHT xap Oup WYyHAIMIINAA TAAKUKOT MPEAMETH
Ba MakKcaJd HYyKTaW HazapujaH Typid >KuxartnaH ypranwiaaud. HOxopuna
alTWIraHujek, OOIIKa THUPUK MaBXKyAOTJiap/laH OHIVIMJIWTK OWIaH axpanud
Typramyiuru cababiu OoOBEKTHB paBUINIA, Y3WMHU-Y3M 0Oaxosail oJuimu OujiaH
CyOBEKTHB paBHINJIa YTa MYpPakkad, 3WAAUSTIN, Y3UHU Y3U TAaHKHI Ba HWHKOP
dTaguraH Japaxana Mapxyd. by MypakkaOJMK YHUHT WXXTUMOUMN, pyXui
(MabHaBUH, axJIOKHH, OSCTETHK, ...) aKI-UAPOK (Tadakkyp) XycycusTiapura
ATATATHIAIAD, TITY KUXaTaaH ¢ancaduii, XyKyKuid, MAHTUKHI acleKTIap/ia Xxam
ypranuim manOau cudatuna HaMoEH Oynaau.

[MlaxCHUHT MIAaKJIJIAaHUII OMWIJIApM YEKCH3 Ba paHr-oapanr. Macanas,
TeHeTUK (HacNuii), OMOJIOTHK, MaJaHUH, MHKTUMOWN OMUJITIAp, XaéT TaxpuoacH,
¥3 KaBMU OmiIaH MyHocabaTiapu MaxmyH Ba X. lIIaXCHUHT IMIaKTaHUIINAIATH
TeHETUK OMWJ YHUHT HAaclud acocuaa, aXIAoAJapuaaH Mepoc Oyiran
buzmonomus, ¢ewba-aTBopaa, OMOPU3UMOIOTHK OMUIIJIAp dca slall y4yH
KYBBaT OJIMII, OBKATJAHUII, >KUHCUI MyHOCa0aT Ba HAC] KOJIJIUPHUII CHUHTapU
WHIUBUyall SXTUEKIApAa KypuHaau. buodu3nomoruk omuiigap OHI Ba
WOKTUMOUN OMWLIAp Tabcupuaa y3rapub, Oomka MaBXKyAOTIapHUKUIAH
TapOUsIIAHTAHJIUK Ba HIIJIOB OEpWiITraH XyCyCHUSTH OWJIaH axpaiuld Typaju.
bomikaua aiftrannga, 0MOPU3MOIOTUK XYCYCUAT aciauja conrnoOmodu3noIor UK
napaxkanaaup. 3epo, Maxc 30TaH OHTJIMIIUK, MOXUATaH MaJlaHUNJIANIraH, anpuyda
cudarnapu (OHT, aKid, TaPakKyp) opKaiu (aoJUMATHUHA OOMIKAPUII UMKOHMIA 3ra
OynraH, WKTUMOUM-TApUXUN aHbaHa, TYPMYII Tap3u Ba Taxxpubara acociaHTaH
TAaKOMIJUTAIITYBra 3raz. TaKOMUJUIANIYB Ba YHHHT OHT acOCHAA COTUpP OYIuIM —
1aXC MOXUATUHUHT 001l cudaTiapuaaH.

HyTKHUHT WKTUMOMI XOCIaHUIM, SBHU Tud(epeHInsIanyBd Macaaacu
XaM COITMOJIMHTBUCTUKAHWHT YPTaHUIl 00beKTUTa Kupaau. HyTKHUHT MKTUMOUN
xocnanumy  (auddepeHnusucu) — meraHga, — agpecaHT  (CY37I0BUM)  Ba
ajpecar(TUHTIIOBYM )JIADHUHT KacOu, JTaBO3UMHU, €I, )KUHCH OWJIaH OOFJIMK HYTK
amaJy, yJIapHUHT y3Ura XOoC JUCOHHUM Ba HOJMCOHUN XYCYCHUSITIIApU TYITYHUJIA]H.
[ymap acocuga HYTKHUHT WXTUMOMM Basudacu AacTiiad HWKKH Typyxra
aKpasaan:

a) JIOMMHUI MKTUMOU Bazuda (J1aBO3UM, KacO-xyHap, ey,
YKUHCHUTA KYpa HYTK KYPUHUIIN);
0) Yy3rapyB4aH (1BHU BaKTHHYAJIUK) WKTUMOU I Bazuda

XapHJIOpJIApHUHT, OEMOPIIAPHUHT, HYIOBUYMIAPHUHT HYTKH).
bymapgan Tamkapu, HYTKHUHT IKTUMOWNA XOCIAHUIINTA KyHUAarujiapHU
KUPUTHII MyMKHUH:
1.Em xxuxaTura kypa:
1) €urnap Owan umap ypracuaard HyTKHE MyHoca0ar;
2) Euurap OuiIaH Kekcajap ypTracuaard HyTKUi MyHOca0aT;
3)ém Hurutnap Omnan € Ku3iap ypracuaard HyTKUd MyHocaoar.
2.KuHc )KuxaTtura Kypa:
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1) aénmap Owmnan aénmap ypracuaaru HyTKAA MyHOca0ar;
2) aémiap OWiIaH spKakiap ypTacuaard HyTKUHA MyHocaoar.
3. baxkapanuran Bazudacu (J1aBo3MMH)ra Kypa:
1) pax0ap OunaH yHra To0Oe UIIdd ypTacuaard HyTKU MyHOca0ar;
2) YKUTYBYM OMJIaH YKYBUMJIAp YpTacHaard HyTKUH MyHOca0ar;
3)Bpau OunaH 6eMop Ypracujiard HyTKH MyHOca0ar;
4)cyn, mpokyparypa HIIUWIapu OujaH S>KUHOATYWIAP YpTacuaard HYTKUN
MyHOcabar Ba Oomrkaiap.

Anaduéraap:
1. Bepnamues A. “V36ek CHHXPOH COLMONMHTBUCTHKACH NApCIHK-KyIUIAHMA -
X¥yxana-2015 29-31 Getnap
2. Bacun E.A, KpacaoB B.M. Conmansnerii cumBonmsMm // BO, 1971, NelO.
3. Kupmynckuit B.M. [IpoGnemsl comnnanbHoi auddepeHmanuu s3pika. — B kH.:
SI3BIK 1 00111ECTBO. — M., 1968.
4. Vickanmaposa I1I. V36ex HYTK OJATHHUHI MYJIOKOT IIAKIUIApU: (DHION. (haH.
HOM3O/JIH ... uc. aBToped. — Camapkanm, 1993.

MODERN METHODS IN TEACHING FOREIGN LANGUAGES
Alibekova Z., Khushiyeva N. JDPI

With the spread and development of English around the world, English is
used as a second language and for some people the 1st language. It enjoys a high
prestige in the country. At present the role and status of English in Uzbekistan is
higher than ever as evidenced by its position as a key subject of medium of
instruction, curriculum. As the number of English learners is increasing different
teaching methods have been implemented to test the effectiveness of the teaching
process. Use of authentic materials in the form of films, radio, TV has been there
for a long time. It is true that these technologies have proved successful in
replacing the traditional teaching.

The English language teaching tradition has been subject to tremendous
change, especially throughout the twentieth century. Perhaps more than any other
discipline, this tradition has been practiced, in various adaptations, in language
classrooms all around the world for centuries. While the teaching of Maths or
Physics, that is, the methodology of teaching Maths or Physics, has, to a greater or
lesser extent, remained the same, this is hardly the case with English or language
teaching in general. As will become evident in this short paper, there are some
milestones in the development of this tradition. In an attempt to reveal the
importance of research in the selection and implementation of the optimal methods
and techniques for language teaching and learning.

The Classical Method — in the Western world back in the 17th, 18th and 19th
centuries, foreign language learning was associated with the learning of Latin and
Greek, both supposed to promote their speakers' intellectuality. At the time, it was
of vital importance to focus on grammatical rules, syntactic structures, along with

79



rote memorization of vocabulary and translation of literary texts. There was no
provision for the oral use of the languages under study; after all, both Latin and
Greek were not being taught for oral communication but for the sake of their
speakers' becoming "scholarly?" or creating an illusion of "erudition.” Late in the
nineteenth century, the Classical Method came to be known as the Grammar
Translation Method, which offered very little beyond an insight into the
grammatical rules attending the process of translating from the second to the native
language2r.

1. It is widely recognized that the Grammar Translation Method is still
one of the most popular and favorite models of language teaching, which has been
rather stalwart and impervious to educational reforms, remaining a standard and
sine qua non methodology. With hindsight, we could say that its contribution to
language learning has been lamentably limited, since it has shifted the focus from
the real language to a "dissected body" of nouns, adjectives, and prepositions,
doing nothing to enhance a student's communicative ability in the foreign
language.

The Direct Method — the last two decades of the nineteenth century ushered
in a new age. In his The Art of Learning and Studying Foreign Languages (1880),
Francois Gouin described his "harrowing" experiences of learning German, which
helped him gain insights into the intricacies of language teaching and learning.
Living in Hamburg for one year, he attempted to master the German language by
dint of memorizing a German grammar book and a list of the 248 irregular German
verbs, instead of conversing with the natives. Exulting in the security that the
grounding in German grammar offered him, he hastened to go to the University to
test his knowledge. To no avail. He could not understand a word! After his failure,
he decided to memorize the German roots, but with no success. He went so far as
to memorize books, translate Goethe and Schiller, and learn by heart 30,000 words
in a dictionary, only to meet with failure.

Upon returning to France, Gouin discovered that his three-year-old nephew
had managed to become a chatterbox of French - a fact that made him think that
the child held the secret to learning a language. Thus, he began observing his
nephew and came to the conclusion (arrived at by another researcher a century
before him!) that language learning is a matter of transforming perceptions into
conceptions and then using language to represent these conceptions. Equipped with
this knowledge, he devised a teaching method premised upon these insights. It was
against this background that the Series Method was created, which taught learners
directly a "series" of connected sentences that are easy to understand. For instance,
| stretch out my arm. | take hold of the handle. | turn the handle. | open the door. |
pull the door.

2. Nevertheless, this approach to language learning was short-lived and, only a
generation later, gave place to the Direct Method, posited by Charles Berlitz. The
basic tenet of Berlitz's method was that second language learning is similar to first
language learning. In this light, there should be lots of oral interaction, spontaneous

27 Rogova G.V. Methods of teaching English, 1975. -p.178-180.
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use of the language, no translation, and little if any analysis of grammatical rules

and syntactic structures. In short, the principles of the Direct Method were as

follows:

« Classroom instruction was conducted in the target language

« There was an inductive approach to grammar

« Only every day vocabulary was taught

. Concrete vocabulary was taught through pictures and objects, while abstract
vocabulary was taught by association of ideas

3. The Direct Method enjoyed great popularity at the end of the nineteenth century
and the beginning of the twentieth but it was difficult to use, mainly because of
the constraints of budget, time, and classroom size. Yet, after a period of decline,
this method has been revived, leading to the emergence of the Audiolingual
Method.

The Audiolingual Method — the outbreak of World War 11 heightened the need
for Americans to become orally proficient in the languages of their allies and
enemies alike. To this end, bits and pieces of the Direct Method were appropriated
in order to form and support this new method, the "Army Methodzs" which came to
be known in the 1950s as the Audiolingual Method.

4.  The Audiolingual Method was based on linguistic and psychological
theory and one of its main premises was the scientific descriptive analysis of a
wide assortment of languages. On the other hand, conditioning and habit-formation
models of learning put forward by behaviouristic phychologists were married with
the pattern practices of the Audiolingual Method. The following points sum up the
characteristics of the method:

« Dependence on mimicry and memorisation of set phrases
. Teaching structural patterns by means of repetitive drills
« No grammatical explanation

« Learning vocabulary in context

. Use of tapes and visual aids

« Focus on pronunciation

. Immediate reinforcement of correct responses

5. But its popularity waned after 1964, partly because of WilgaRivers's
exposure of its shortcomings. It fell short of promoting communicative ability as it
paid undue attention to memorisation and drilling, while downgrading the role of
context and world knowledge in language learning. After all, it was discovered that
language was not acquired through a process of habit formation and errors were
not necessarily bad or pernicious.

Technology has backed up in many different ways the teaching and
learning of foreign languages. The technological and pedagogical advances that
have been taking place in the Society of Information first, and the Society of
Knowledge later, have reshaped in a progressive and constant way the current
panorama in which research in English Language Teaching is confined. Many
authors have underlined important changes in the methodological approaches of

28 French F.G. The Teaching of English Abroad. - Oxford University Press: London, 1961.-p. 58
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teaching foreign languages in Europe during the last twenty years basically due to
the integration of HT into teaching and learning processes and as a consequence of
the changes and advances in teaching and learning theories.
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XURSHID DO‘STMUHAMMAD PUBLISITIKASIDA IBORALARNING
QO‘LLANISH XUSUSIYATLARI

Qo‘shmonova Yu. (SamDU)

Ommaviy axborot vositalari jamiyatimizda asosiy o‘rinni egallaydi. Umuman
olganda, publitsistika xalq hayotining ijtimoiy-siyosiy, ma’naviy-ma’rifiy, barcha
jabhalarini turli usullarda o‘rganadi va matbuotda e’lon qiladi. Bu holat
publitsistikaning nomidan ham aks etib turadi, ya’ni publitsistika — lotincha
«ijtimoiy» degan ma’noni anglatadi. Jurnalist — qalamkash ijod ahli sanaladi. ljod
aynigsa jurnalist va jurnalistik ijod doimo davr siyosati, ijtimoiy hayotini yoritish,
davr bilan hamnafas bo‘lib, davr bilan birga gadam tashlab kelajakni oldindan
ko‘ra bilishni talab giladi. Shu jihatlari bilan u doimo jamiyatda asosiy o‘rinni
egallaydi. Uning bir gancha umumiy belgilari mavjud. Jumladan, publitsistikaga
xos umumiy belgilarga muallif munosabatining oshkora va aniqg ifodalanishi
boshga usullardan farq giladi. Muallif hayot va vogelikka faol munosabatda
bo‘ladi. Muallifning vogelikka bo‘lgan munosabati faktlarni tanlashida, ularni o‘z
dunyoqgarashi va estetik tamoyili asosida mantigiy tahlil gilishida va nihoyat,
tilning emotsional-ekspressiv vositalaridan foydalanishida oz ifodasini topadi.
Publitsist katta hayotiy masalalarni mantiqiy mulohaza, dalil, asoslar bilan
tushuntirishi, isbotlashi bilan birga, o‘quvchi yoki tinglovchini bunga ishontirishi,
uning iroda va his-tuyg‘ulariga ta’sir etishi lozim. Shuning uchun publitsistik uslub
o‘zida yozuv nutqi stillariga xos xususiyatlarini ham (masalan, maxsus ijtimoiy-
siyosiy, igtisodiy va boshga sohaga oid terminologiyaning ishlatilishi), badiiy
uslubga xos xususiyatlarni ham (masalan, obrazli ifodalarni ishlatish, emotsional
bo‘yoqga ega bo‘lishi) birlashtiradi.

Publitsistik uslubda nutgning obrazliligi bargaror xarakterga ega bo‘ladi.
Istiora, epitet, o‘xshatish, mubolag‘a, kesatiq, ibora kabi his-tuyguga ta’sir
etuvchi vositalarni ifodalovchi leksema, ibora, magollar umumxalq tilidan olinadi.

Unda mavzuning ta’sirchanligini ta’minlash uchun boy lisoniy
imkoniyatlardan unumli foydalanish talab etiladi. Ushbu jihatni Xurshid
Do‘stmuhammad publitsistikasida muhim ko‘rinishda namoyon bo‘lishida ko‘rish
mumkin. X.Do‘stmuhammad o‘z maqolalarida gaysi mavzuda so‘z yuritmasin,
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matnni milliy tilimizga xos nozik gochirimlar, iboralar, hikmatli so‘zlar va
terminlar bilan boyitishga alohida ahamiyat qaratib, ta’sirchan yozma nutqni
vujudga keltirgan. Bilamizki, til va ma’naviyat mushratakligi iboralarda yaqqol
ko‘zga tashlanadi. Ular xalq turmush tarzi, urf-odatlari, madaniyati, e’tigodi,
maishiy hayoti, dunyogarashini, ayrim Kishilarning hatti-harakatini va fe’1-atvorini
boshga birliklarga nisbatan to‘la va yorqin, turfa bo‘yoqlarda aks ettirishi bilan
xarakterlanadi. Shu bois ularning boshga tillardan mugobilini gidirish ko‘pincha
samarasiz yakunlanadi. Publisistik uslubda so‘zlashuv, ilimiy, badiiy uslubga xos
iboralar ham erkin qo‘llanishini ko‘rishimiz mumkin. So‘zlashuv uslubiga xos
frazeologik birliklarni keng gamrovda B.O‘rinboyevzs, uslubiy xususiyatlarini
B.Yo‘ldoshevs tomonidan gilingan tadgigotlarda keng uchraydi.

Xurshid Do‘stmuhammad yetuk so‘z san’atkori sifatida sozlashuv, ilmiy va
badiiy uslub frazeologizmlaridan unumli foydalanib, vogelikni real ifodalash va
o‘quvchiga estetik ta’sir etish vazifalarini uyg‘un tarzda amalga oshirishga
erishgan. Xususan, ijodkor publisistik nutgida qo‘llangan iboralar ijobiy yoki
salbiy bo‘yog*i bilan ajralib turadi. Adib bunda yo o‘z munosabatini yoxud tilga
olinayotgan shaxs munosabatini ifodalash maqgsadida iboralardan foydalanadi.
Bunda o‘zganing munosabatini ifodalashda ham o‘zining ushbu “o‘zga”ga
munosabati namoyon bo‘ladi. Masalan, “Otabek shuurining oniy surati” nomli
maqolasida Otabekning holatini ifodalashda foydalangan: “U qutidorning eshigiga
yana bosh urib borishga ahdlanadi. Favqulodda bir shiddat bilan “bevosita o ‘i
(Kumush) bilan anglashaymi, deb jasoratlanadi”. Shu payt qutidorning
darvozasidan ikki kishi chiqadi. Otabek “bir gap eshitmak havasi”’da chiquvchilar
ortidan tushadi. Shunda u Kumushning erga berilayotgani, hatto to‘y kuni
belgilanganidan xabar topadi”. Bu yerda bosh urmoq iborasini adib Otabekning
salbiy holatini ifodalashda go‘llagan. Shu bilan X.Do‘stmuhammadga xos yana bir
xususiyatni ham keltirib o‘tishimiz mumkin. Bu — jurnalist tahlil gilayotgan
asarning kerakli jumlalarini o‘z magsadiga mos ravishda xizmat qildirishi:
“Otabek “bir gap eshitmak havasi”da chiquvchilar ortidan tushadi”. “Saksondan
oshgan noskash Qora buvi to‘rt yetimchani bag‘riga olib kir sholcha ustida
yotibdi. Uyqu gayoqda! “tiriklik toshdan qattiq, tuyaning ko‘ziday non anqoga
shapig” bir zamonda ko ‘zga uyqu kelarmidi! Olti oy o ‘tibdiki, kampir mijja
gogmaydi. To ‘rt yetimning ertasini o‘ylab o°‘yiga yetolmaydi” kabi. Bu parchada
asardan Kkeltirilgan parchada ham, adibning munosabatida ham iboralarni
go‘llanganini ko‘ramiz. Quyidagi jumladagi umidini uzmoq iborasi yana shunday
Otabek ruhiy holati ifodasi uchun go‘llangan: “Otabekning so ‘nggi umudlari uzila
boshlaydi; “yel kuchaygandan kuchayib borar” — g ‘arazgo ‘ylar tahdidi avjga
mindi; Otabekning metin bardoshi ustma-ust bosib kelgan yel bo kirig ‘iga dosh

berolmaslik xavfi tugildi — “Shox-shabbalar qars-qurs sinar”di; nahotki,
Otabekning mustahkam irodasi ham - “keksa yog‘ochlar g‘iyg-giyq etib
yolborish tovushi chigargandek” zaiflashayozdi, ....” Ushbu parchada yana avjga

29 O’rinboyev B. So’zlashuv nutqi. — Toshkent: Fan, 1979. — B. 16-18. O’rinboyev B. O’zbek so’zlashuv nutqi. —
Toshkent: Fan, 1982. — B. 42-45.
30 Yo’ldoshev B. Frazeologik uslubiyat asoslari. — Samargand, 1999. — B. 88-96.
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minmog, dosh bermoq kabi iboralar ham go‘llanilib, ta’sirchanlikni oshirishga
xizmat gilgan. X. Do‘stmuhammad o‘z maqolalarida iboralarni qo‘llar ekan
ularning shaklini o‘zgartgan holda keltirganini ko‘ramiz: “Otabekning so ‘nggi
umudlari uzila boshlaydi; . Yana boshga misol “.... Kumushning taqdiri chirkin
niyatli kishlar qo‘lida o ‘yinchog qilinayapti:...” gapida taqdirini o ‘yin gilmoqg
iborasi yuqoridagi holatda keltirilgan.

Adib o‘z publisistikasida achinish, befarglik, g‘azab, nafrat, hayrat kabi
munosabatlarni ifodalashda ham iboralarning nozik ma’no ottenkalaridan
mohirona foydalanganini ko‘rishimiz mumkin. Masalan, “Najot mahabbatdami yo
.. nafratda?”” nomli magolasidagi parchada yuqgorida keltirilgan munosabatlarni
quydagi iboralar bilan ifodalagan. “OZzini o‘tga, cho ‘qqa uradi”, “Eng tuban
jinoyatga qo°‘l urgan kimsalar ham o ‘zlarini oqlovchi dallilar, vajlar topadilar”,
“Turmush izdan chiqdi”, “Ke“zlari aldamayotgan edi uni...” kabilar.

Xulosa qilib aytganda, Xurshid Do‘stmuhammad galamiga mansub
publisistik asarlarda iboaralar badiiylikni kuchaytirishdan tashqari, fikrni alohida
takidlash uchun ham xizmat giladi. Uning tahliliy maqolalarida qo‘llangan iboralar
kitobxonni asarni yanada chuqurroq tushunib olishda, ularda ifodalangan leksema
va iboralarning nozik ma’nolarni tushunishiga yaqindan yordam berishi bilan
muhim ahamiyat kasb etadi. Ushbulardan ko‘rinib turibdiki, o‘zbek tilshunosligida
zamondosh jurnalistlar, jumladan, Xurshid Do‘stmuhammad singari ijodkorlarning
publisistik asarlaini tadgig etish bugungi kundga dolzarb masalalardan biri
hisoblanadi
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V3BEK TWIN KACB-XYHAP HOMJIAPUHHUHI ACAJTUIINIA ®OPC-
TOXUK TUWIMHUHI TABCUPU
Myxammanaaunesa Maauna, Ham/1Y tagkukoTuucu

V36ek Ba (pOPC-TOKUK THIIM aJTOKAIAPU KaJUMHil Tapuxra sra. Gopc-TOKHK
TWIM Tapuxja uxcod muau cudartuna y30eK THIN JEKCUKACH, XyCyCaH, MOITUK
JIEKCUKACU TapakKuETuaa MyXuMm YpuH TyTraH. Dopc-TOXKUK THIHIAH Hadakat
cy3nap, Oanku uzodanu Oupuxkmanap Ba cy3 sicoBun adPukciap xam yziamraH
xamja y30ek Tuiuaa Gpaoa uCTebMoIIIa OYiraH.

V36ex THIH KacG-XyHap HOMIAPH MaB3yHil TYpyXH TApaKKMETH Ba JTHCOHMIA
TakoMuIuAa Xam Oy €pKUH Ce3usIaju. V36ex amnabuii THam TapUXUN TapaKKUET
Oockuwiapuaa KacO-XyHap HOMJIAPMHUHT SICATUIIMHU Ky3aTap SKaHMu3, ¢Gopc-
TOXUK TWIWAAH Y3JallraH -Kop, -eap, -co3, -0y3 (0y3u), -kaui, -ulyHoc, -OOH, -
¢dypyw xabu adduxcrap BocHTacHma KacO-XyHap HOMJIApPH sicaiauimm  ¢doa
OYAraHIMTUHU Ky3aTaMH3.

-wynoc apduxcu Bazudacu xxuxarunan -yu adpduxcura TVFpu kenaau. by
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abdukcu opkamu 30 maH OpPTUK KacO-XyHap HOMIJIAPH SICAJITAH: MUIULYHOC,
VCUMAUKULYHOC, — MYNPOKULYHOC, — XVKVKUIYHOC, — MaOUamuLyHoc,  ypPYEULyHoc,
cuécamutyHoc, aoadbuémutyHoc, 00CMOHULYHOC, MAMHULYHOC KaOH.

by abdukc acnmuma TOXMK THIMAA KYyImIMa Cy3 SCOBUM “‘wunoc’ OYnuo0,
¥30ek Tuiaura cy3 sicopun adduxc cudarupa y3gamraH smac, OadKh TOXKHUK
TUJIWJAH V3IIaIlraH, #CAGOXUPULYHOC, ulebpulyHoc KaOu cy3iap Tapkuoua OyiaraH.
Y (“mmHOC™) TOXKHMKYA wunxomar (“OMnIMOK’) (EBIMHUHT acocu OYiauo,
“ounyeuu”, “ypeanysuu’’ myraBUil MabHOCHUTA 3ra OYaTaH[1;66].

JleMak, TOXMK TWIMIAH Y3JIalllraH Ccy3aap TapKUOUAaru -uiuHoc Y3u
OWpUKKaH cy3 OWIIUpPraH HapCaHU ‘‘Ourysuu, ypeanysuu, y OUNaH ULyeyIlaHyeuu
waxc” MabHOCHTa 3ra. A.XO0XKHEB KailJ] 3TraHUJEK, TOXKUK THWINAAH Y3JallraH
cy3napaaH Oab3WJIAPUHUHT -wWUHOC KYIIWITaH KUCMHM Y30€K TWUIMJa Xam
KyJiaHaau. by Xon ymapHu Y30€K TWIMHHMHT XaM sicaMa CY3JIapulieK KuinO
KypcaTtaau, SbHU, 3aPpUIYHOC, WebPULYHOC CY3IIAPU uiebp Ba 3ap CY3JIApUra ~UUHOC
HU Ky OWiaH XOCWJI KWJIMHTAH sicaMa I1axc OTH TacaBBypunu Oepaau. Ly
Tapuka y30eKk Twiuja -uyHoc Mopdemacu, 1maxc OTH SICOBUM -uyHoc apdukcu
nago oynau. [1;67].

Xo3upaa -wuHoC BOCUTacHJa KacO-XyHap, MyTaxXacCHUCIWK, MallFyJTUK
OTHIApU  siCAJIaJii:  MUIULYHOC, MOBAPULYHOC, MYNPOKULYHOC,  WAPKULYHOC,
XVKVKULYHOC KaOHu.

Xo3upaa -uiyHoc KYmMMYacu €pJaMuiia sicajifraH CY3JIapHUHT Oab3ujiapu
WITapu sicairaH -yu Kymuamdacu ¢&pramuia scairaH. MacanaH, mapuxyu
(mapuxuwiynoc), munyu (munuwiyroc) xabu. JIekuH -yu KymMMYacu —ulyHOC
adhpukcura xoc MabHOHU TYJIANUTUYa, aHUK Kaila stonMaiinu. Kuécnanr: muiuu
(Twnpan gapc OepyBuUM €KM TUJ WIMH OWJIaH IIYFYJUIAHYBUM) — MUIULYHOC (THI
WIMH OWJIaH IIYFYJUIaHYyBYH [IaXC, OJTUM).

Xo3upru KyHAa WIM-(paHHUHT SIHTU-SHTM COXaJlapy Io3ara KeJHIlu
MyHOca0aTth OujaH NIy coxajgapra O IIaXCHU (WM KHUIIMCH, OJUMHH)
OWJITUPYBUYM OTJIAPHU XOCHJI KWIMIIAA -uyHoc ad(HUKCH KEHT KyJutaHa OOoILIaau:
CaHbaAMULYHOC, MAMHWLYHOC, MAHOAUYHOC, XUMOUULYHOC KaOu.

-xop xaM (opc-TOKMK TWIHJAH Yy3Jamrad Kymumya 6yauo, acocan ¢opc-
TOXKMKYa, y30ekda cy3mapra KymwimO, y30ekua cy3map Xxocun Kuiaau. by
KYIIMMYaHUHT TyO TypKHil cy3iapra KYIIWIMIIN Ba y30eKda cy3 sicallld yHUaIHK
MaxCyJJI0p AMacC: OUHOKOP, KAHOAKOP, OACMAaKop, UdcooKop, CaHbamrkop Kaou.

-xop apPuKcH KUIUIOK XY KaIUTUAa €TUIITUPUIAAUTaH aCOCUN MaxCyJOT-
JapHHW, SBHA KWIUIOK XY)KQIUTHHUHT TapMOFHM, COXAaCHHH KypcaTyBUH
MaxCyJloOTJIapHU OWaupagWraH cy3napra KyImmMiaud, acocJaH aHTJallnjiral
MaxXCyJIOTHU CTHIITUPYBYM IIaXC MabHOJIM KacO-XyHap HOMIIAPUHU siCaiiu:
beoakop, 3UBUPKOp, KAPMOWKAKOD, HOTUZKOP, WOUKOP Kalu.

-co3 aukcu XaMm aciu TOXHUK TWIMJAAH Y3/alraH scaMma cy3iap
TapkuOuga Oynran. Y TOXHUK TUIHAA “KYpMOK~ MabHOIU coXmaH (PEbINHUHT
XO03UPrd 3aMOH cudaTaon makau 6ymmb, “xypyeuu”, “mauéprosuu”, “scosuu’
MabHOCHHU OWJIIUPYBYM KacO-XyHap HOMJAPUHU SICAWIHN: VICO3, MYKOBACO3,
COamco3, MyHKACO3, MUIMUKCO3, KeMACO3, U)1CO3, é204C03, OUHACO3 KaOu.
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-¢pypyw adpdukcH xaM TOXKHUK THIMAAH y3mamraH Oymmul, cy3 scamuin
acoCHJlaH aHIJIAIIMITaH HAapCaHW COTYBUM, LIy Hapca OWIaH CaBAO0 KHIIyBUU
MabHOJIA KacO-XyHap HOMJIAPUHU sICalTu.

V36ex TUIUAA “‘comyeuu” eraH MabHOHU aHUK M(OJATaiIUraH maxc oT!
SCOBYM KymuMua WYK 3au. By Xon -¢ypyw KYIIUMYaCMHUHT Y30€K THIUTa
V3namtupuiira wyn ouras. [1;74]. by kymmmua €paamuaa y36ek tunuaa 30 nax
OPTUK KacO-XyHap HOMJIApH sICAJITaH: YONMOH@Ypyui, Kykam@ypyui, dcKu@ypyut,
cabzugypyu, kapmowxkaghypyus Kaou.

-naz apduxcu xam HO(Daon kacO-XyHap HOMHUHHU SICOBYM Kymumda 0yiuo0,
dbakaT TaoM MUIMUPHUIT OWJIAaH MAIIFyn OYIyBYM KacO OTJIApWHU sicalliaruHa
KYJUIAaHWIAJU: Ownas, 1a2MoHNnda3, Maumunas, kabobnas, Ho860mnas, Xaieonas,
comcana3z KaOu.

-0y3 a@PUKCUHUHT KYJIJIaHUII JOMpacu XaM uerapaianradH. by adduxc
OWpop HapcaHU TUKUII OWJIAaH UIYFYJUIAaHYBYM IIAXC OTJIAPUHU sicaliiu. 3apoys,
2Unamoys, Oynnuoy3, MytuHaoy3 kabu kaco oTJIapUHHU scalllja UIITUPOK ITraH.

-xaw addUKcU KacO-KOp, MAIIFYJIOT 3racu OYNraH maxc HOMHUHH fcallra
XU3MaT Kwiaad. Maskyp Kylmmua, acocaH, (popc-ToKMK4Ya ¥Y3mamma cysiap
TapkuOuga yudpaiau, O0ab3uW XoJUlapJardHa YHUHT TyO TYypKuil cy3mapra
KYUIWINIIKA ~ Ky3aTWIAIu: MYaKawl, YUpMaHoakaui, 4YuzmaxKawi, mepmaKaul,
AN068KAUL KaOU.

-0op adPuKcU TOXKMKYA Y3JaliMa cy3nap Tapkuouaa y30ek Tuimra Kupuo,
npeaMeT Ba Oenrura sra OYJIWIUIMK TYIIYHYaCHHH HW(GOMATIOBYM KyWHIaru
MabHOJIApAATH OTJIAp sIcallaa HIITHPOK ITTaH:

a) SrajiiK Ba MAILIFyJIOT MabHOCHU: Y0p8aodop, 60200p, OYKOHOOp Kadu;

0) srajuK Ba CaKJIOBUMIIMK MAbHOCHU: MYXPOOP, MAHCAOOOP, HCUA00op Kalu.

-oon (-6on) abdukcu acoc cy31aH aHTJIAIIMITaH IPeaAMET €KUM 00BEKTra Ara
1axC HOMUHU SICAUIN: 0apeo3aboH, mapo3udoH, KyuuusoH, 602001 Kadu.

-eap adhdukcn sicam acocuaa udoaaaHral Hapca Oyinya MaxCHUHT KacO-
XYHApUHU OWJITUpaauraH OT SICAlIu: 3apeap, casoo2ap, Muckap, Kumézap Kaow.
[2; 165].

Taxnummapgan  KypuHaguku, anaOuii  TWIHHHT — MEBEPIAITYBH — Ba
caifKaIIaHUIIM YHUHT Gapya caTxjapuaa 103 Oepamd. Y30ek THIH Cy3 SCaIdiiy
TU3UMH, XyMJIaJaH, KacO-XyHap HOMJIApH SICAIMINM XaM ITyHJal kapaéHiIapHU
KeunpraH. Y36eKx Ba (GOpC-TOKHMK THIUIAPU KOHTAKTH acoCHja Y30eK THiIHra Ccy3
SCOBUM KYyIIMMYajgap KaTOpHaa IMaxc OTH, JKyMJIaJlaH, KacO-XyHap HOMJapu
SCOBYM KYIIMMYAJIap XaMm V3namraH, oup myaaatr (aon ucrebMonga Oyiras,
X03Wpra Kenud WCTehMONI JIOMpacH uerapajaHraH, Hodaon KymmMyanrapra
ailmanrad. by, anbarra, TWIHMHT TapakKUETH OCKUPHIL, CalKaJJIaHMUIL,
SIHTUJIAHUIII aCOCH/JIa KSUUIIIMHY siHa Oup 6opa ncOoTnaiiam.

Anaduéraap:
1. Xosxwuen A. Y36ek THIH c¥3 scanuim TH3uMH. — TommkeHT: YKuTyBun, 2007.
2. Kunuues O. Xo3upru y36ex agadbuit Tunu. — byxopo, 2001.
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FRAZEOLOGIZMLAR MATBUOT TILIDA MUHIM VOSITA
Raximova M, SVXTXQT va MO

O<zbek tilshunosligida frazeologizmlarning turli xususiyatlari atroflicha
o‘rganilgan. Bu sohada tanigli tilshunos olim Sh.Rahmatullayevning
xizmatlari nihoyatda katta. Olimning bir gator monografiyalari, darslik va
go‘llanmalari, lug‘atlari begiyos manba hisoblanadis:. Frazeologizmlarning
gator  xususiyatlarini  o‘rganishda  H.Berdiyorov, 1.Qo‘chgortoyev,
A.Mamatov, R.Rasulov, B.Yo‘ldoshev va boshga olimlarning xizmatlarini
ham alohida gayd etish mumkin.

Frazeologizmlarning funksional - uslubiy xususiyatlarini o‘rganish
sohasida B.Yo‘ldoshevning “Hozirgi o‘zbek adabiy tilida frazeologik
birliklarning funksional-uslubiy xususiyatlari” nomli doktorlik dissertasiyasi
muhim ahamiyatga egaz. A.Mamatovning doktorlik dissertatsiyasida
frazeologizmlarning adabiy me’yor bilan bog‘liq xususiyatlari atroflicha
o‘rganildi.

B.Yo‘ldoshev, D.O‘rinboevaning “O‘zbek xalgq dostonlarining chastotali
izohli frazeologik lug‘ati”ss o‘zbek tilshunosligida yaratilgan folklor asarlari
tilining, xususan, frazeologik lug‘atining dastlabki tajribadagi ilk namunasi deyish
mumkin. Lug‘atni yaratishda mualliflar Fozil shoirning “Alpomish”, “Rustam” va
Ergash Jumanbulbul o‘g‘lining “Ravshan dostonlari matnini (jami: 28499 ta
so‘zshaklIni) asos qilib olgan. Har bir dostonning umumiy matn hajmi xilma-xil:
“Alpomish”da — 14029, ya’ni 49,2% ni; “Ravshan” dostoni — 7059, ya’ni 24,7%
ni; “Rustam” dostoni — 7411 so‘z shakli 26,2 % ni tashkil etadi. Matnlarni gayta
tekshirish jarayonida mualliflar mazkur matnlarda jami 1041ta frazeologik birliklar
go‘llanganligini, ular xalq dostonlari matnida 1641 marta qaytarilganligini
aniqlaganlar. Mualliflardan birining axborot berishicha, “Alpomish” dostonida
gaytalanish chastotasi 2007 so‘zshaklida bo‘lib, umumiy tanlama hajmining 14%
ni, “Ravshan” dostonida 534 so‘zshakli umumiy tanlama hajmining 7,5% ni,
“Rustam” dostonida 647 so‘z shakli umumiy tanlama hajmining 8,7% ni tashkil
etadisa.

Lug‘at mualliflarning yutug‘i shundaki, tanlangan dostonlardagi frazeologik
birliklarning natijalarini SH.Rahmatullayevning lug‘atiss bilan solishtiradi, fagat
uchta doston matnida qo‘llanilgan 189 ta iboralarning ta’kidlangan lug‘atda
uchramaganligini aniglaydi. Tuzilishiga ko‘ra ikki gismdan iborat bo‘lgan bu
lug‘atning dastlabki gismida o‘zbek xalq dostonlari matnida frazeologizmlarning
go‘llanish chastotasi giyosiy yo‘nalishda alifbo tartibida berilgan bo‘lsa, keyingi
gismida dostonlar matnida go‘llanilgan frazeologizmlarning gisgacha izohli lug‘ati
o‘rin olgan. Tabiiyki, frazeologik birliklarning lingvostatistik aspektda tadqiq

31 Kapanr: Paxmarymraes 1. V36ex Tumuunar m3oxmu dpaseonoruk myratd. - Tommkent: Yxurysum, 1978, 408-6. Iy myanmud. V3bex
TUIMHUHT (paseornoruk nyratu. - Tomkent: Komycnap bomr taxpupusita, 1992, 380-0.

32 Uynnomes Bb. Xosupru ¥36ek anaGuii THIHIA (Pa3eoNoruk GHPIUMKIAPHUHT (YHKIMOHAN-YCTyOui Xycycustnapy: OUIo. GpaH.foKT. ...JHc.
aBToped. - Tomkent, 1993, 49-6.

33 Yo’ldoshev B., O’rinboyeva D.. O’zbek xalq dostonlarining chastotali izohli frazeologik lug’ati. — T.:0’zME, 2008. - 100 b.

a4 Ypun6oesa JI. Jloctornap Tunuaa ppaseonoruk 6upmuknap / Y36ex Timu Ba agaduéti. - T.: 2007, Ne6. — 87-90-6.

35 Paxmatysnaes I11. ¥36ek THiuHHHT 30X (paseonoruk nyFath. - T.:Ykurysun, 1978. — 408 6.

87



etilishi folklor tili bilan bog‘lig bo‘lgan barcha nazariy va amaliy masalalarni hal
etishda bu lug‘atning ahamiyati juda katta.

Frazeologizmlar matbuot tilida ham muhim vosita ekanligi olimlar
tomonidan o‘rganilgan. Masalan, o‘zbek tilshunosligida frazeologizmlarning
jurnal tilida ishlatilishi birinchi bor A.Abdunazarov tomonidan maxsus
o‘rganilgan. Frazeologizmlarning gazeta tilida qo‘llanishi A.Abdusaidov
tomonidan tadqiq etilib, go‘llanmalari yaratildi. B.Yo‘ldoshev va B.Mirzayevning
«O°zbek tilida frazeologizm sarlavhalarning stilistik xususiyatlari hagida (Matbuot
materiallari asosida)» nomli maqolasi gazeta sarlavhalarining xususiyatlarini
o‘rganishda muhim ahamiyatga ega bo‘ldiss.

“Ko ‘ngil obidasiga yo7” (O‘zAS, 2011, 6 may, Shodmonqul Salom), “Oqila
ayol sharofati” (O‘zZAS, 2013, 1 mart, Alinazar Egamnazarov) kabi sarlavhalar
bunga misol bo‘la oladi. Keltirilgan misollarning e¢’tiborni tortishi ularning
sarlavhabopligida, ya’ni ixcham, mazmunli va ta’sirchanligida ko‘rinadi. Bunday
sarlavhalar, ko‘pincha, lavha, magola, tangidiy maqola janrlarida ishlatilgan bo‘lib,
ularning matn bilan uyg‘unligi ham diggatga sazovordir.

Tadgigotchilar gayd etganidek, kam go‘llanuvchan iboralarni sarlavha sifatida
ishlatish gazetxon diqqatini tortishga, materialga e’tiborni qaratishga sabab bo‘ladi.
Yugoridagilar kabi sermazmun, ixcham frazeologizmlar sarlavha vazifasida
ko‘plab ishlatilgan.

Gazetalarda qo‘llangan frazeologizmlarning deyarli hammasi o‘rinli
tanlanganligi, sarlavhabopligi bilan ortiqgcha mulohazalarga o‘rin goldirmaydi.
Sarlavha sifatida ixcham, mazmunli iboralarni tanlash aynan ishlatish
frazeologizmning ta’sir kuchini oshiradi, gazetxon nutq madaniyatini oshirishida
muhim ahamiyat kasb etadi.

Gazeta sarlavhalari orasida frazeologizmda ifodalangan ma’noni yanada
aniglashtirish magsadida ayrim so‘zlar qgo‘shib ishlatilganlari ham uchraydi.
Frazeologizmlar ifodalagan yaxlit ma’no nisbiy bo‘lib, u, albatta, biror holat,
xususiyat hagida to‘liq tushuncha bermaydi. Ba’zan konkretlashtiruvchi so‘z
go‘llash lozimligi sezilib qoladi. Gazetalarning sahifalarida ibora ifodalagan
ma’noni to‘ldirish, konkretlashtirish magsadida sarlavha sifatida ishlatilgan
frazeologizmlarga mos so‘zlar qo‘llanilgan. Bu bilan frazeologizmning
ta’sirchanligi oshirilgan, ma’no aniqligi ta’minlangan. Frazeologizmdan sarlavha
sifatida va matnda ta’sirchan vosita sifatida foydalanish materialning
o‘qimishliligini ta’minlagan.

Frazeologizm - sarlavhada ifodalangan ma’noning matnda uni aynan
takrorlash yoki qisman ma’nosini berish orqali singdirilishi, yo boyaitilishi
materialning ta’sirchanligi, o‘gimishliligiga xizmat qiladi. Frazeologizmlar
sarlavha vazifasida mazmunni yaxlit, nisbatan to‘la ifodalashi, ixchamligi bilan
diggatni tortadi.

36 Uynnomes b., Mupsaes b. V36ex Tuauma (pa3eonornsM capiaBXalapHHHI CTHINCTHK XyCYCHATIAPH XaKHIa
(Mat6yoT MaTepuaiapy acocua) / Y36ek THIM CTHIMCTHKACH Ba HYTK MAJaHHATH Macamanapu. - CaMapKami:
Cam/1V, 1982, 109-114-6.
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Frazeologizm va magol-sarlavhalar o‘z emotsional-ekspressiv xususiyatlari
bilan ta’sirchanlikni ta’minlashga, gazeta materialining mazmunli yozilishiga,
axborotni dastlab yorgin aks ettirish bilan gazetxonni jalb gilishda muhim vosita
rolini bajarmoqgda. Maqol-sarlavhalarning jurnalist mahorati tufayli turli shakllarda
berilishi gazetaning xalq jonli tiliga yaqinligini ta’minlashga xizmat qilmoqda.

Esse janri bo‘yicha dastlabki tahlillarimizdan ma’lum bo‘ldiki, tadgiqotchi
olimlar ham qayd etganidek, e’tiborni ko‘p tortmaydigan, ko‘p qo‘llanuvchan
ayrim til birliklari sarlavha sifatida ishlatilmoqda. Ba’zi sarlavhalar imlosida
xatolar bor (masalan, undalmani vergul bilan ajratmaslik, frazeologizm yoki
magolni sarlavhada go‘shtirnoqga olish kabilar).

Gazeta sarlavhalarining go‘llanishini o‘rganish jurnalist mahoratini tadqiq
etishning ajralmas gismidir. So‘z, so‘z birikmasi, gap, maqgol va frazeologizm —
sarlavhalarning ekspressiv-stilistik magsadda o‘rinli yoki noo‘rin go‘llanishini
baholash, imlo qoidalariga rioya etilishini yoritish jurnalistlarning mahoratini
oshirishga xizmat qiladi. Natijada, gazeta materialining o‘gimishliligi,
mazmunliligi, ta’sirchanligi ta’minlanadi.

MEXPKOH 'EAPTOHUMHMWHUHI IMHI'BOKYJIBTYPOJIOI'HK
XYCYCUATIIAPHA

Coaunxy:kaeBa XaBacxod, Ham/lY noxkropanTu

OnomacTukaza xap KaHjgad Oaiipam, ¢ecTuBaib, XOTHpa KYHJapu Ba
MapocumIiap, Tagoupiapra OepuiaraH aToKJIM HOMJIap reopTOHUM (foH. georto —
Oaiipam + onoma — Hom)Jap ned atanaau [1, 24]. Mexpowcon xam Illapk, xymia-
JlaH, TYPKHM XaJjKJiapra XOC MaBCyMuil OadipamiapjaH OUPUHUHT aTOKJIA HOMH
cudaruga TeOpTOHUMIUP.

Mexpoicon TEOPTOHMMHU TapUXHUI-ITUMOJIOTUK MaHOacura kypa dopcua
O0ynmu6, yura “kyéws, ogpmo6” MabHONAPWHU AHTIATYBYH Mexp Ba JCOH OUPIUK-
napu ayraBuil acoc Oynran. Illy Gouc xam AOy Paitxon bepynuit “Kagumuii
XaJKJIapaaH KOoJIraH €AropauKiap”’ HOMIM acapuna ‘Mexpowcon”™ cy3uuu “kyéw”
Ba ‘“OicOH ceseucu’ neraH MabHoJIap OwiaH Oofja0 TalkuH Kuirad. by Oexus
sMac, anbarra, YyHKM HHT KaJAUMIHW JAaBpiapjaa KYyNnruHa HUOTUIIOMN XaJKJjap
KaTOpU ypTa OCUENMKIAP XaMm Ky€Illra CUFMHUINraH. by xakaa “rapux ortacu”
HOMH OWJIAaH TaHWIraH IOHOH oiuMHu Ieponor: “Vpra ocuénuknap “XymonapaaH
dakaT KyEuHu yb3031aiuIap, yura oTjiapHu KypOOHIUK Kuiaauwiap”, — neras.|[2,
55]

Ky€m HOMMHM KuIIWJIap Ba MYKaJJIac »Kowjapra Kywranmnap. Macanas,
KaJIUMHAA XOopa3M Twiuaa KyemHu “XBapa” ne0 ararannap. Akaomiapumus Oy
ynkara “XBopaszem” (kehimHuanuk ‘“‘Xopasm”) HomuHH Oepumiran. Kymiabd
Oaifpamyiap HOMHTra Xam ‘“‘xBapa” CYy3WHU Kymumub, ymapuu “boboxeapa’”,
“Amexeapa’” ne6 artaranmap. Tapuxwii ManOamapma Kyémra Oarumnuiad Maxcyc
Oaiipamiap YTKa3wiIraHu XaM KaiJ KuiauHaad. UyHOHUM, mMMoJiia simiaiauraH
TaimMupiukiIap xo3up xam “Kyém o6aitpamu” yTkazangunap. by Oaiipam ymapHUHT
9HT KaTTa TaHTaHAJIM OalipamMu XucoOIaHaIu.
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Ky3 maBcymuia Hummonianaauran oaipammapaan oupu Mexpowcor 6ynraH.

Mexporcon Xopazmaa — HYupu-pyorc, cyrnuinapaa — Hum-capoa neb atanras.

I'eopronum manbGanapna Mexpowcon, Mexpeon BapuanTiaapuaa yupaiau. by
Oaiipam xakupa DupaaBcuiHuHT “llloxHOMAa” acapWHUHT H30XJap KHCMHUJA
Kyhdugaruwiap &3un-ran: “MexproH -SpOHJMKIAPHUHT Ky3TH OaiipaMu, Mexp
OMUHUHT 16-KyHH, Ky3ry Ke4a-KyH1y3 TEHIIUruaa keinaau [3,721].

“MexpxoH” VIla 3aMOHJIapia HT WUpUK Oaiipam OViumm Gapobapuaa, y
Oomka Oaiipamnap Ousan xam O6eBocuta 6ornuk Oynran. Xycycan, “HaBp¥y3” Ba
“Mexp:koH” 3apayluTHilIap WuiaHoMacuaa Oup-oupura (aiiz 6epud, UKKU TypaeK
yakHa0 Typradn. lllyaunr Gouc AOy Paiixon bepynuii mkku OaifpamHu ¥y3apo
takkocnab, “Kyém Ba Oif ¢anakHUHT Xyaau UKKH Ky3u Oynranunek, Haepys Ba
Mexpotcon 3aMOHHMHT UKKHU Ky3uUaup”, — n1ed €3aau.

MabiayMku, 0apya MyXuM XOJMCaJapHUHT SXIIH HUSATIap Oniad OomuiaHuo,
MyBadPakuATIN SKYHJIAHUIIN Kdlnuiapra Oaiipam kaldusatuHu Oarumuiaiu.
Kumunap tabuar yiroHumm, nanaitapaa v oonuvianummHu “HaBpy3” cudaruna
taHTaHa kKwirannap. Iy ©Oouc Haspyz reopToHMMH adipuM MaHOanmapia
“Uunbowu” ned aTamam.

Veummikiap QyHECHHUHT YCHIIIAH TYXTa0, “yilKyra KeTHIIN” Ba MEXHAT
MaBCYMH SIKYHJIAHHIIMHHE “MexpkoH”, ssbHH “Wun spMu” 11e6 HHUIIOHJIAraHIIap.
by Oaiipamiap kumiapaup TOMOHMJIAH UIyHYaKW Yiinad TomuiaMaraH. Yap
KOUHOT, Tabuat KoHyHustiaapu, Kyém Ba Ep ypracumaru myHocabartnap acocuaa
By)XyJra kenrad. “HaBpy3” reopToHumu 0axopru KyH-TyH TEHIJIMIH, “MexXpKoH™
Ky3Jlard yiia XoJaT MOTHBAIUSICUTa aCOCTIaHTaH.

baxopna xuumk Ba karra HaBpy3 Oyaranugexk, Ympu (Mexpmox)
oitmHuHT 1 6-kyHUna Kuuux Mexpocon xamna 21-kyaupna Kamma Mexpaicon
Oalipamu yTKa3WIraH.

“Mexpxon” Oalipamu, OUp TOMOHJIaH, KOMHOT Ba €pra >KOH aTo 3THO
TypraH KyE€IIHM Kajpiaiira gabBaT KWJITaH, UKKUHYUAAH OapyaHW KUII FAMUHU
eiinmra yHaarad. by, an6arra, reOpTOHUMHUHT FOKTUMOUI -TUCOHUN MOXUSATHIaH
najgoJat oepasiu.

Vpra acpmapma Mexpron MyxuM OGaiipamnapaan  Oupu  cudartuaa
HUIIOHIAaHUO KenuHTaH. bab3n mamiakaTinapaa MeXproH IaBJIATHUHT pPacMUN
Oaitpamu cudaruna yTrazwiras [4,638].

MexpxoH KaAUMIU JEXKOHUYMWIMK MaJaHUsATH OuinaH OOfiuK OaiipaMmup.
MycynMoH ynamoisiapu Oy OadipaMHM 3apIyIITHHIMKKA AaXJI0p yaymiap Jeo,
YTKa3wmmmra Kapmuiauk kypcarumrad. Ly Ooucpan 6ynca kepak, MexpkoH
OailpaMMHM YTKa3WJIMIIUTa Kapuuiuk kypcatumrad. [y Goucnan 6yica kepak,
Mexp>xoH OalipaMUHU HUIIOHJIAII aCTa-CeKUH TYXTaraH.

ASKIIO/UTApUMU3HUHT  acocuid  OalipamiapuaaH Oupu OYnuO KenraH —
“MexpXKOH” KEWMHTM MHUHI HWHJI HYHJa aloxuna OalipaM cudaruga KEHT
HUIIOHJIAHMal Kyiuirad Oyica-fa, y OyTyHiIai HyKoiub KeTMaiu.

“Mexp:xoH” Ky3 Ba xocul Oaifpamuapura 0ynuHuO xetau. Xocui Oaiipamu
— K€Y Ky3/la KHUIIJIOK XYXKaJuK SKUHJIApU XOCHIM HUFUM-TEPUMH TyTaraHjiaH
yTKa3zugaaurad Oanpam.
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Vs6exucronna Xocun 6aipamu 1972 fmnra kamap laxma 6aipamu ned
atanras [5, 377].

byryarn kynra kenu0® kaaumui Oadipamiap kabu “MeXpKOH’HU XaM
tukiaaaan. XX acpHuHr 90-itnmtapunan MexpxoH nactiad ToXuKHUCTOHA, CYHT
3'7366KHCT0H11a KailiTa HumoHnaaHa Oonuitanau. [4, 638]. “Mexpxkon” TomkeHT
maxpu Mapka3uit Oomanmap wuctupoxaT Oofujga xap Huiam Ky3 (dacnuaa
VTKa3WJIMOK/Ia.

V36exk THimma Ky3 (AaciMHHMHT YpTacHua TYFHIITaH Oojara “Mexpi,
MYypyBBaTJIM, XUMMaTIu~ OYncuH gaes Mexpowcon ucMuHM O€pHIll aHbaHAra
aitmanrad [6,231]. Macanan, 3axupuaaua Myxammana boOypaunr Moxum berum
(atipum manOamapma MexpOerum)aan kypran Kusu Mexpuoicaxon // Mexpaicon
becum ned aranran. [7, 337].

Mexp:xoH ucMu “Mexpoiconoa myzunean “mexpau, Mypyeeamiu, XUmMmMamuiu
Ku3 "aHTPOIIOHUMHUK MabHOCHTA 3ra.

Haspy3, Mexpowcorn rTeopTOHUMIIApU HHCOHJAPHUHI OHa Taluarra, OHa
3aMHHTra, BaTaHra oynran myxa66artu udogacu cudarua ro3ara KeJlral MUJUIANA-
MaJaHui OalipaMJIapHUHT aTOKJIM HOMH cudaThaa JHUHTBOKYJIbTepeMaiap
cupacura MaHcyo OynmO, Oaiipamiap OuiaH OOFIMK WHCOHHMM 33TYJIUKIIAp
OapJaBOMJIMTUHA TabMUHIAMaM, €11 aBlIojAJa aHa IIyHAAW 33Ty XUCIaTIapHU
TapOusuIamra Xu3MaT Kujiaau. by reopToHUMIIap XaMm THJIHUHT JIMHTBOMAJlaHUN
oupnuru cudaruaa OaiipamiiapHu ataii, OomkacuaaH (apkiam, y Xakujgard
OwnumiIap, MabIyMOTJIApHU acpiiapAaH-acpiapra, apJIOJIapJlaH-aBiojjiapra
eTKa3uIll KabW HOMHHATHUB, KOMMYHUKATHB, KyMYJISITUB JMCOHHMH BasudamapHu
OakapuIlKMIaH aanoiat oepau.

Anaduériap:
1. BermaroB J., YnykoB H. V36ex OHOMACTHKACH TEpMHUHIAPUHHUHT H30X]IH
nyratu. — Hamanrasn, 2006.
2. HWcropus Y306ekucrana B ucrouHukax. — TamkeHt: @an, 1984.
3. @®wupnascuii. [lloxnoma. Tommkent, 1975.
4. V36eKMCTOH MUIUTHI SHIHKIONEIUSICH. — TOIIKEHT: Y30eKHCTOH MUILIHIA
sHIMKIonemusacu, 2003. — 5-x.
5. V36ekncTon MWIIHIT SHIUKIONEAUACH. — TOMKEHT: Y36eKHCTOH MUJIIHIL
sHimkioneausacu, 2005. — 11-x.
6. bermaroB D. V36ex wucmmapu. — TOUIKeHT: Y30EKHCTOH MMUILIHIA
SHIuMKIoneauscH, 1998.
7. Baxupugana Myxammaza boOyp saimknoneauscu. — Tormkent: Sharq, 2014.

O‘ZBEK TILI VA O‘ZLASHMALAR
Xojamuratova Gulimxan, 1- sonli Toshkent akademik litseyi

Dunyoda bironta ham sof til yo‘q. U tildan bu tilga so‘z o‘zlashtirish bu qonuniy
hodisa sanaladi. O‘zbek xalgi asrlar davomida yonida yashagan boshga xalglar
bilan ijtimoiy va siyosiy, madaniy alogalar olib borgan. Xalgaro alogalarning

91



kengaya borishi, millatlar muvaffagiyat va yutuglarining samimiy umumlashuvi,
aynigsa, fan, madaniyat, sanoat, siyosat va xalq xo‘jaligi sohalaridagi ilg‘or tajriba
almashuvlar, dunyoning turli burchaklaridan kelgan xabar va ma’lumotlarni har
kim o°‘z ona tilida gayta ishlab chigishi kabi obyektiv va zaruriy omillar tillar
rivojiga, ular lug‘at tarkibining tashgi manbalar hisobiga boyib borishiga barakali
ta’sir qilgan.

Fan-texnikaning tez sur’atlar bilan rivojlanib borishi natijasida yangidan-
yangi mashinalar, apparatlar, asbob-anjomlar va texnologik jarayonlarning paydo
bo‘lishi bilan ularni ifodalovchi yangi terminlar ham vujudga kelmogda. SHu
sababli, yangi texnika vositalari qaysi sohaga ko‘proq kirib kelgan bo‘lsa, shu soha
terminologiyasi to‘xtovsiz ravishda kengayib bormoqda. Shu yo‘llar bilan xorijiy
tillardan so‘z o‘zlashtirish hozirda ham davom etmoqda. Oldinlari o‘zbek tili fagat
rus tilidan va u vositasida boshqa tillardan so‘z o‘zlashtirgan bo‘lsa, hozirga kelib
bu jarayon to‘g‘ridan-to‘g‘ri amalga oshirilmoqda.

Globallashuv jarayonida so‘zlarning o°zlashuvi o‘zbek tiliga chet tillari bilan
rus tilisiz kontaktga kirishmoqgda. Masalan, lisey, kollej diller, menejer, birja,
konsept, kompetensiya kabi so‘zlar buning isbotidir. Damas, tiko, neksiya, matiz,
kompyuter, video, aerobus, Internet, WiFi kabi so‘zlar esa butungi hayotimizda
sodir bo‘layotgan tub o‘zgarishlarni, yangiliklarni ifodalamoqda.

Makroigtisodiyot, mikroigtisodiyot, injenering, marketing, monitoring kabi
so‘zlar igtisodiyot atamalari sifatida allagachon tilimizga singib bo‘ldi. Bakalavr,
magistr, ragobatbardosh, kadr, akademik lisey, kasb-hunar kolleji kabi atamalar
esa ilm-fanga tegishli sanaladi.

lImiy adabiyotlarda barcha tillardagi sohaviy terminologiyalar uchun
umumiy bo‘lgan quyidagi jiddiy kamchiliklarni ko‘rsatib o‘tilgan: - terminlarning
ko‘p ma’noliligi; - terminlar sinonimiyasi; - ma’lum bir tushunchani ifodalashga
xizmat giluvchi terminning anglatishi lozim bo‘lgan tushuncha mohiyatiga uyg‘un
bo‘Imasligi; - terminning ko‘p komponentlardan iborat bo‘lishi va natijada, uni
go‘llashdagi noqulaylik; - terminologiyani keragidan ortiq miqdorda xorijiy
terminlar bilan to‘ldirib tashlanishi; - termin vyaratilishida u anglatishi lozim
bo‘lgan tushuncha mohiyati bilan o‘zaro batartiblik (sistemalilik)ning etishmasligi;
- termin talaffuzining noqulayligi. Bu ikki sababga ko‘ra vujudga keladi: 1) asosiy
terminni yaratishda uning derivatlilik imkoniyatlari yetarlicha inobatga olinmaydi;
2) xorijiy terminni o‘zlashtirishda unga jiddiy e’tibor bilan qarab, tanqidiy
yondashilmaydi.

Har doim boshqa tillardan termin o‘zlashtirish jarayoni sodir bo‘lib turadi,
bu jarayondan chekinish mumkin emas. Ammo ehtiyoj sezilmagan holatlarda ham
xorijiy terminlarni sun’iy ravishda tilga olib kirish har doim o‘zini oglayvermaydi.
Bunday holatlarda ko‘proq o‘z til imkoniyatlaridan foydalanish va bunda termin
ifodalashi lozim bo‘lgan tushuncha mohiyati bilan termin o‘rtasidagi
mutanosiblikni saqlashga e’tiborni qaratish lozim.

Lug‘atlar, jurnal va gazetalar sahifalaridan to‘plangan misollardan ma’lumki,
o‘zbek tilida ingliz tiliga mansub bo‘lgan so‘zlardan hozirgi kunda
foydalanilmogda. Ulardan ayrimlari kundalik hayotimizda tez-tez uchrab tursa,
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ba’zilari ayrim soha terminlari sifatida onda-sonda qo‘llanadi. Masalan, ijtimoiy-
siyosiy sohaga oid so‘zlar: trek, trest, tunnel, banknot, demping, import, klub.

Seyf - [r-ingl]. Pul, hujjat va boshga gimmatbaho narsalar saglanadigan
mustahkam shkaf, quti; po‘lat sandiq.

Teletayp - [r-grek-ingl]. Yozuv mashinkasiga o‘xshash klaviaturali telegraf
apparati.

Fanga va uning turli sohalariga oid: aysberg, albatros, kenguru, alfavit,
fonetika, morfologiya.

Blok - [r-ingl]. 1. G‘altak va uning ariqchasidan o‘tkazilgan argon yoki
zanjirdan iborat eng sodda yuk ko‘taradigan mashina. 2. Ayrim davlatlar,
partiyalar, tashkilotlar yoki kishilarning biror umumiy maqsadda birgalikda harakat
gilish uchun tuzilgan ittifoqg.

Vatman -[r-ingl]. Chizma chizish va rasm solish uchun ishlatiladigan yuqori
navli galin og qog‘oz.

Texnika va transportga oid: traktor,tramvay, tranzistor, buldozer, bunker,
bufer, ballast, babbit, kater, kombayn.

Chizel - [r-ingl]. Yer yumshatadigan, bir necha tishlari bo‘lgan dehqgonchilik
quroli.

Eskalator - [r-ingl]. Metro, katta magazin va sh.k.da odamlarni yuqoriga
chiqgarish va pastga tushirish uchun xizmat giladigan o‘ziyurar zina.

Spidometr - [r-ingl]. Avtomobil, motoksikl harakat tezligini va bosib o‘tilgan
yo‘lini ko‘rsatuvchi asbob.

Sport sohasiga oid: boks, bosketbol, vaterpolo, gol, futbol, gandbol.

Futbol - [r-ingl]. Ikkita komandaning garshi tomon darvozasiga oyoq yoki
bosh zarbi bilan ko‘proq to‘p kiritish magsadida o‘tkaziladigan sport o‘yini.

Xokkey - [r-ingl]. Muz maydonida yoki maysa ustida ragib tomon
darvozasiga to‘p yoki shayba kiritishdan iborat sport o‘yini.

Chempion - [r-ingl]. Sport musobagalarida, o‘yinlarda g‘olib chiggan,
birinchi o‘rinni egallagan kishiga beriladigan unvon va shu unvonga ega bo‘lgan
Kishi.

Snayper - [r-ingl]. Maxsus ta’lim olgan mergan, mohir otuvchi.

Sport - [r-ingl]. Sog‘likni mustahkamlashga va jismoniy jihatdan har
tomonlama o‘sishga qgaratilgan badan tarbiya mashglari, o‘yinlari, kurash, turizm
va sh.k. majmui.

Harbiy sohaga oid: tank, blakada kabi.

Tank - [r-ingl]. Zerhlangan, to‘p va pulemyotlar bilan qurollangan, har
ganday og‘ir yo‘lda ham yura oladigan gusenisali harbiy mashina.

Blokada - [r-ingl]. 1. harb. Dushman shahri, qal’asi, ayrim qismi yoki butun
territoriyasini qurshab olish, gamal qilish; gamal holati, muhosara. 2. siyos.biror
davlatni siyosiy va iqtisodiy jihatdan yakkalab go‘yishga, uning boshqga davlatlar
bilan alogasini uzishga qaratilgan siyosiy, iqtisodiy va moliyaviy tadbirlar
sistemasi.

Pazandachilikka oid so‘zlar: bifshteks, xot-dog.

Bifshteks - [r-ingl]. Qovurilgan mol go‘shti va gayladan iborat quyuq ovgat.
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Xulosa qilib aytganimizda, tilimizda ayni bir terminni birdan ortig tushuncha
uchun qo‘llash, bir tushunchani turli terminlar bilan atash, variantlilikning
mavjudligi, rus tili va u orgali Yevropa tillaridan o‘zlashtirilgan terminlarning
tushuncha mohiyatini to‘g‘ri aks ettira olmasligi, bir tushunchani ifodalovchi
terminlarning noqulayligiga sabab bo‘luvchi ko‘p komponentlilik holatining
mavjudligi, xorijiy terminlarning keragidan ortig darajada go‘llanishi, ayrim
terminlarning  yozilishidagi har xillik kabi terminologiyaning yetakchi
tendensiyasiga zid keluvchi holatlar ko‘plab uchraydi. O°zbek terminologiyasidagi
bunday salbiy holatlarning mavjudligi sohaviy terminologiyalarni tartibga solish
borasida hali ko‘p ishlar gilinishi lozimligidan dalolat beradi.

Adabiyotlar:
1. Abdiev M. Sohaviy leksikaning sistem tahlili.DDA., -T, 2004
2. Ne’matov H. R.Rasulov. O‘zbek tili sistem leksikologiyasi asoslari. —T,
1995.
3. Dadaboev H. Voennaya leksika starouzbekskogo yazeika.-T., 1992.

UMUMIY TILSHUNOSLIK VA TILSHUNOSLIKDA MODELLASHTIRISH
METODIDAN FOYDALANISH

Joongbu universiteti Koreys tili fakulteti talabasi Raxmatullaeva Laziza

Umumiy tilshunoslik — tilshunoslikning, xususiy tilshunosliklardan fargli
ravishda, tilni umuman insonga xos hodisa, insonning ajralmas gismi sifatida
o‘rganuvchi bo‘limidir. Umumiy tilshunoslikning asosiy vazifasi dunyo tillariga
X0s eng umumiy belgi — xususiyatlarni aniglash va yoritishdir. Bu vazifa ayrim
tillar va til guruhlari yuzasidan kuzatishlarni umumlashtirish; til qurilishining,
tabiiy va mashina tillari semantikasi va sintaksisining, shuningdek, fonetikaning
fagat tabiiy usullaridan foydalanish demakdir.sz  Umumiy tilshunoslik fani
doirasida tilning tabiati va mohiyati, til va tafakkur, til va nutq, tilning tarkibiy
tuzilishi, til tizimini anglash, tilning paydo bo‘lishi, tillarning morfologik
(tipologik) va genealogik tasnifi, tillarni ilmiy o‘rganish metodi, tilda shakl va
mazmun kabi muammolar o‘rganiladi. Bulardan til va nutq, tilni tekshirish metodi,
tilda shakl va mazmun muammolari “Umumiy tilshunoslik” fani nomi bilan kelgan
muammolar esa “Tilshunoslikka kirish” fani nomi bilan bog‘lig. Umumiy
tilshunoslikning tarkibiy gismi hisoblangan tilshunoslikka kirishda til hagida
boshlang‘ich ma’lumotlar beriladi, tilshunoslikda qo‘llanadigan asosiy ilmiy
termin va tushunchalar bilan tanishtiriladi, tilshunoslikning asosiy gismlarini va
xususiy tilshunoslikda o‘rganiladigan masalalarni o°zlashtirish uchun nazariy asos
beriladi. Yuqoridagilarga ko‘ ra “Umumiy tilshunoslik” termini keng va tor
ma’nolarda tushunish to‘g‘riroq bo‘ladi. Umumiy tilshunoslik tilshunoslikning
boshqga ijtimoiy fanlar hamda tabiiy fanlar, xususan, biologiya va matematika bilan
alogasini ham o‘rganadi. Bunda aynan modellashtirish metodidan foydalanishimiz
o‘rinlidir. Model tushunchasi lotincha “modelus ” so‘zidan olingan bo‘lib, tabiiy

37 Umumiy tilshunoslik/ maruza 2017 vyil
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fanlar yoki umumiy fanda shunday moddiy qurilma sifatida tushuniladiki, unga
muayyan obyekt hagida ma’lumotlar kiritilganda hosila sifatida yana shu obyekt
mukammal yuzaga keladi. Soddaroq qilib aytganda, model tabiiy obyektlarning
immitatsiyasidir ya’ni u o‘zbek tilidagi golip va andoza so‘zlariga mos keladi. U
hodisalarning yuzaga kelishi uchun asos vazifasini o‘taydi va aniq yoki mavhum
obyektlar kichraytirilgan obyektlar va sxemalarda tadqiq etiladi. Model quyidagi
asoslarga ko‘ra muhim hisoblanadi:

1. O‘rganish obyektini soddalashtiradi;

2. Uni boshqga obyektlar ta’siridan ajratadi;

3. Model obyektni ta’riflashni osonlashtiradi.

Modellashtirish har bir fan obyektini soddalashtiruvchi metoddir. Lingvistik
birliklarni  modellashtirish bu belgilar tarkibidagi elementlarning bargaror
munosabatlariga asoslanadi. Shuning uchun ham butunlik tarkibidagi elementlar
o‘rtasida munosabatlarning bargaror va beqaror turlarga ajratilishi lingvistik
modellashtirish uchun juda katta ahamiyatga ega. Modellashtirish barcha fanlar
uchun xos bo‘lgan umumilmiy metod hisoblanadi va quyidagi tamoyillarga amal
qgiladi:

- Deduktivlik - mantigiy hulosa chigarishga asoslangan bo‘ladi, xususiylikdan
umumiylikka tamoyili asosida bo‘ladi;

- Tafakkur eksperimentdan foydalanish;

- Modelni ideallashtirilgan obyekt sifatida talgin qilish.

Shu o‘rinda aytib o‘tish joizki, modellashtirish obyektni umumlashtirish
darajasiga ko‘ra quyidagicha bo‘ladi:

1. Lingvistika faktni tavsiflashga garatilgan analaitik model.

2. Oralig model yoki to‘ldiruvchi model.

3. Maksimal umumlashtirishga asoslangan sintezlovchi modelss.

Lingvistik model tushunchasi struktur tilshunoslikning E. Sepir, L.Blumfild,
Harris, Hokket kabi namoyondalar tomonidan kirib kelgan. Uning taraqgiyoti esa
XX asrning 60-70 yillariga kibernetik lingvistika rivojlanayotgan yillarga to‘g‘ri
keladi. Lingvistik modelni quyidagi turlarga ajratish mumkin:

e Inson nutqiy faoliyati modellari. Bu modellar konkret nutq jarayonini va
hodisalarni aks ettiradi. Masalan, aniq bir tovushning talaffuz modeli yoki
nutgning yuzaga chigish modeli.

e Lingvistik tadgigot modellari. Bunda muayyan til hodisalari asosida olib
borilgan tadgiqot jarayonini aks ettiradi.

e Metamodellar — bunda lingvistik modellar saralanadi, u gipotetik — deduktiv
xarakterga asoslangan bo‘ladi, o‘ta abstraktlashgan va ratsionallashgan
bo‘ladi.

Modellashtirish metodi ayrim tillarda, jumladan ingliz tilida faol tatbiq
gilingan. O‘zbek tilida soda gap qurilishi: S+O+V ya’ni Men kitob o ‘qidim.

38 Shemakin.YU.l, Kompyuter lingvistikasi -1992 vyil
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S=ega, O=to‘Idiruvchi, V=kesim.
Bundan kelib chigadiki, o‘zbek tilida go‘shma gapning eng kichik modeli
quyidagicha bo‘ladi; S1+V1 S2+V2: Bahor keldi, ishlar qgizib ketdi.

Ingliz tilida soda gap qurilishi quyidagicha belgilangan:

S+V+0O: | am writing a research work.

Modellashtirish metodi keyingi paytlarda tilshunoslikda faol tatbig gilina
boshlandi. Bugungi kunda aynan tilshunoslik elektronik qurilmalar bilan uzviy
bog‘lig bo‘lib bormogda bunda aynan quyidagilarni misol gilib keltirishimiz
mumKkin;

Avtomatik tarjima — berilgan matnni bir tildan boshga tilga gisga vaqt
ichida tezkor tarjima qilish tizimi.

Til o‘gitishni avtomatlashtirish — xorijiy tillarni kompyuter yordamida
o‘qitilish tizimini ta’minlovchi amaliy dasturlar hamda bilimlarni avtomatik
baholash mexanizmlari.

Xulosa o‘rnida shuni aytish joizki, bugungi kunda har bir fan yuzasidan
bilimlarni mustahkamlash va jadallashtirishga erishish imkoniyati yugori
suratlarda o‘sib bormoqgda. Xususan, tilshunoslik sohasiga nazar soladigan
bo‘lsak, yuqgorida keltirib o‘tilgan modellashtirish tizimi gisqa vaqt ichida juda
ko‘p ma’lumotlarni olishni va tilni yanada mukammal o‘rganishning eng
yaxshi va samarali usullaridan biridir. O°z ona tilimiz boyligi birgina so‘zning
turli xil ma’nolari borligi bu boshga tillardan ajralib turadigan eng katta
farglaridan biridir. Birgina osmon so‘zining falak, samo, gardun, charx,
fazo, ko‘k, arsh kabi ma’nolari mavjud. Tilshunoslik fani taraqqiyoti sifatida
metodlarni ogilona foydalanishimiz va oz hissamizni gqo‘shishimiz lozimdir.
Adabiyotlar:

1. Shemakin.YU.I Kompyuter lingvistikasi /1992 yil.
2. Umumiy tilshunoslik maruza /2017 yil.
3. Ziyonet.com internet sayti.

“6OBYPHOMA” ACAPU TUJINJA ®OPCYA KEJUIINUK BASUDPACUHHU
BAXKAPYBUYM CY3JAPHUHI KYJIJIAHUIIA

Cynaryana COMUIIOB, KU nouentu I'.Mmomona KU marucrpu

XV acp oxupu Ba XVI acp Oounapura kenu6, 3axupuaauH Myxamman
boOyp y3unuHr Memyap acapu OVnamuin “boOypHoma”Hu ¥30ek amabuii Tuiuaa
apatau. buz yHu YKup skaHMu3, acap TWiuAa yiia naBp y30eK amaOuii Tuivja
uctepmoiaa Oynran gopcya y3namma cy3nap Ba JTyFaBHi OUPIUKIIAp XaM KYTia0
yupanau.

Iy 6unan Oupranukga boOyp maskyp acapu Ttmimaa Qopcya KEeITUUITUK
MabHOCHHHM udomanoBun “az”, “Oap”, “map” xabW KyMmakdwiapiaH XaM Kepakiu
xoiga Y30eKk TWIM KeIUIIMK KylIuMuajiapu YpHHAA yinapra 3KBUBAJCHT EKU
CEHOHHMM Tap3Waa KyJUlaraHKH, yjiap acap TWIMHUHT >KO3UOaIOPJIUTHHH,

XAJIKYUWIININTUHY, CHHOHUMUK XHUXaTAaH paHr-6apaHr 65'1J'II/II_HI/IHI/I TabMHHJIaraH.

96



Macanan:

“Jlarm  XUCOpHUHT 0axop EFMHJIApU KUXATHIUH XaM YEpUK XOJIu a3
TAIBUII AMAacC 3pau’ .

“By MKKHM OM, UKKH SIpMHU OHjaH Faiipa3 cuécaT Ba HAKO COJIMOK, CapKyoO
KYIIOPMOK Ba TOII OTMOK/IMH ¥3ra SXIIH YPYII CoaMamn’ .

“boOypHOMa”IaH MUCOJT TapUKACUIa KEITUPWITaH Yoy UKTHOOCIapHUHT
OoupuHuucuga popcua “az” ong KYMakyuCH —AaH KEJUIIUK, KYIIMMYacu YpHUIA
KYJUTAaHWITaH.

Opatma OyHpmaik kymakuwiap Tamapaa ¢opcua cyzmap OunaH Oupra
KEJIUITN KepaK 37, JIEKWH Ym0y ramaa Myaumud Ma3Kyp KYMakduHH Yy30eKkda
Oynran “ramBuni’ cy3m onguAaH Kymiad, yma maBpaaék Gopcua kyMakdmiapaaH
y30ek agabuii Tnnaa ¢oigananui Oyiinya y3ura Xoc sHru OUp ycyil sipaTraH Ba
ylapHU Y3 VYpHHAA Kynaml XucoOura acap TWIMHUUHT HUQONANUIUTH Ba
TabCUPUYAHJIUTUHU KydalTupran. bynu Ou3 acapman HamyHa cudaruma
KEeJNTUPWITaH TalUUIAPHUHT TaOqWIM Ma3MyHH MHUCOJIHJA XaM KYPHUIIUMH3
MYMKUH.

Hxruboc:

“Jlorn XUCOpPHMHI 0axop EFMHIJIApU JKUXATUJAH XaM YepuK XOJIu a3
TAIIKUIII 3Mac Spau’”.

Ma3smyHu:

“XUCOpHHHT siHA €KKaH 0axop €Mrupiapu Ty(}ailin KYIIMHHUHT axBOJIH Oy
TAIIBUIIIAaH €MOH dMac dIu .

HagpOatnaru ranpga sca gopcya “a3” oij KyMak4yucH “‘Faidp” cy3u OpTHAAH
KYIIWATaH Xojjaa “raiipas” makiuaa Kysutanwirad. “Faiipas” cy3u dopc tunuaa
Mypakkab KyMakuu xucobnanagu?. Yoy cy3 tapkubumaru gopcua “raiip” y36ek
Tunraa “oomka”’ kabu MabHOHU UdoaaIoBYH cy3 0ynuo, “raiipas” makiauaa 3ca -
JaH Oorka” kaOu Ma3MyHra ara OyJIraH cy3 XucoOmaHaau.

Hemak, “raiipaz” kymakuucu ¢dopc THIMIA KaHAall MabHOHU udojanaca,
boOyp xam ymly cy3HM XyaaM IIyHIad MabHOJA KYJJIaraHJIWTHHA TalTHUHT
Ma3MyHHJIaH XaM aHTJa0 OJUIIMMHU3 MyMKHH.

Hxruboc:

“By WMKKHU OW, UKKU SPUM OIJTaH Faipa3 cuécarT Ba HaKO COJIMOK, capKyO
KYIMapMOK Ba TOII OTMOKAMWH y3ra sIXIIIN YPYIII COIMAIN .

Ma3smyHu:

“By MKKHW, UKKH SIpUM OHJia TOLI OTMOK, TOLI-KYIIOPMOK, €p KaBJIaMOK Ba
KYPKTUMOKJIaH OOIIKA TY3YKpOK OUp ypyi Oyiamaau’”.

[ynunraek, myradakkup stHa Y3 acapu Tuiuga dopcua “map”  oij
KYMaKYMCHHM Y30€K TWiIuAara aipuM KeJHIIUMK KYIIMMYajlapura 3KBHUBAJICHT
cudaruga Kysuiarad, HaTHXKajga ymoy Kylmimmya XaM acap TWIMHHUHT Yiia JaBp
XaJIK TWINTa SIKUHJIMTMHY TAbMUHJIAIIA XU3MaT Kuirad. Macanas: “by kynnapaa
Maxaun XoXKaHMHT KHIIWCH TMai-gaprail” kena OomnaaukuM, Pono CaHroHuHr

1¥ma acap. —b., 35, 34, 28.
2 A6ycamaros M. ®@opc tunu. 1llapk. Tomkent, 2007. —B., 212.
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KeIypu TaxKuK Oynau”. “YmOy napaHUHT WYHMIa Xap €pAakuM, CyB KEHTPOK
0Y1u6 5711, OYIOpAMMKIM, TOILIAPHMHY Tapoll KUINO, JaXy — Jap/ax KuiaFaiinap™™,

“boOypHOMa”IaH KENTUPWITaH Ma3Kyp MKTHOOCIApHUHT Xap HMKKalacuia
xaM ¢opcua “map” ona KymMakuucw KydT cy3 TapkuOuma KyulaHWiIrad OYyiuo,
OupuHYM ranja ‘“mai-mapnail” makiuja KeiraH. YmoOy nai-gapraid cy3u aciu
dbopcua 6Yaub, xxydT paBuIn XxucoOaaHaau Ba “map” oyl KYMaK4MCH MKKajga Oup
XU CY3HM, ABHU “Mail” cY3uHU Oup-Oupu OuiaH 00fy1ad Xy(PT CY3HM TaIIKWUI
stral. “Ilaif-napnaii” CY3UHHUHT JIEKCUK MabHOCHUTa YbTHOOp KapaTaguraH Oyicak,
“mait” Qopcua “noit” cy3MHUHT MOP(QOJIOTHK KUXATAaH OUpPO3 y3rapraH MIAKIU
o6ymu0, y30ex Tunmra “o€k, u3” cy3mapu MabHOCHIA TapkuMma KunHaay. [ysgai
9KaH, ‘“maii-mapmaii’”’ cy3m “m3ra-uz”’ kabm MabHOHM HdomanoBun Xy(PT C¥3
xucoOmanaau. Jlekun myamudg ymoly cy3HM Ma3Kyp MKTHOOCHA Y3 MabHOCHIA
sMac, Oaidku Kyduma MabHOCHJA “KeTMa-KeT, Jamba-mam” kabu xydt cyzmap
Vpuuaa kyyuiarad. byHu OMpUHYM TamHUHT Ma3MyHHJIAH XaM aHIad OJUIINMU3
MYMKHH.

Uktuboc: “by kynnapma maxau XOXKaHUHT KHUIIUCU Mail-japriaid keia
oommaaukuM, Pono CaHrOHUHT KeITypH TaXKUK OViam”.

Masmynu: “by kynmapga Maxan XoKaHUMHT BakWIM KETMa-KeT Kena
oonutaranaurd yuyH, Pono CaHTOHMHT KEeJTUIITN TaKUKJIaHIu .

NktunbocHuHr masmyHujaH myamdd dopcua “map” oij KYMaKYMCHHU
¥30eK TUIMmard YpuH-TIANUT KEIWIIWTH MabHOCHIAH TallKapyd HKKUTA OUpP XWII
MabHOAArM CY3HU Oup-Oupu Owmnan O0fnald, )xypT cy3 scamga KyJUIaHyBYd
KyImmuMYa —Ma YpHHJAa XaM WILUIATTaHIWTHHUHT TyBoxXu Oymamm3. by aca
BoOypHUHT (opcua o] KYMaKUMIM CY3JIapHU Y30eK TWiKnaa Kyuial, yJapHu Iry
Tapuka y30eK agabuil TWIM JIEKCUKOHWUTa OJIUO KUpUO, TWIMMHU3ZHHUHT JIEKCUK
KaTJIAMUHU OOMUTHUIN MYnKaa KUiarad MKoOUi UIlIapuaH Oupy caHajIau.

NKTHOOCHUHT MKKMHYUCH TapkuOuma “maxu-mapaax’ dopcua xkyhT cy3u
KyJUlaHuiarad — Oynmmb, “maxm-mappaax” Ccy3uW  TapKuOMAarn KOMIIOHEHTJIAp
Ma3MyHHTa 3bTHOOp KapaTaauran Oyicak, “max” cy3u (opcua caHOKCOH OYynuo0,
y30ek Twiuaara “YH” cOHM MabHOcura moc kenmaau. Kyt cy3 Tapkubumaru
WKKUTA YH COHMHU UpoAaIOBYM “max” cy3u “map” oyl KYMaK4YMCH BOCHUTACH]IA
Oup-Oupu Ownan OoFnmaHuO, “‘maxu-mapiax’ makiuga “YHra-yH” kabu Yy30ekua
KypT cy3u JIeKCUK MabHOocWHHM ubopamanau. by cy3 acap Tunuaa xam aiHaH,
IIyHJal MabHONA KyJulaHwirad. buz “map” onn kyMakyucuHu Myamiud Y30ek
TUJWJArTd  SKYHAJIUII ~MabHOCHMHU HUQPOJAIOBUM -Ta KYIIMMYacH YpHHAA
KYJUIaraHJIMTUHU Kypamus.

NxTnboc:“Ymoby napaHuHr uuuja Xap e€pAakuM, CyB KEHrpak Oymubd su,
OYIOPAMMKHM, TOLIJIAPHU Tapolll KWINO, Taxu-aapaax Kuiraiap”.

Masmynu: “Ymly mapaHuHr Xap-xap >KoWuja CyB TYIUIAaHUO KOJTaH 3],
IIYHUHT y4YyH yjapra Oy epaad VH (MeTp)ra —yH IIaKIuaa TapolljaHTaH TOIIIaH
XOBY3 KypHIITHUA OyIOpIUM.

FOxopuaa Tapkunnad yrranumusnaek, “bodypHoma” acapu Tunmga Myamiud
KYHATUII KeIUIIUTH KYIIMMYacu —Ta YpHUAa aiipuM xoiuiapaa ¢opcya xKyHamum

3 Y'ma acap. —b., 280, 300
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KEJUIINTH MabHOCUHU H]oanad kemyBurn 0ap KYMaKUMCHHU KYJUIaraHJIMTHHUA Ba
yHIaH MabHO udojananga y3 YpHUIAa YHYMIH (GoMalaHTaHIUTHHA KYpamus.
Macanan:

“Ymly cure3alapuIMH Ba pyCTOWIMKIAPUINH SIUKUM, XOHYMOHJIAPUHU Ba
VTTU3-KUPK WIJT KO30HFOHJIApUHU 0apOo Oepaumap’.

“AHIUH Ky4 O6ap Ky4 opyO, aymmMaHOa KyHH OWHHUHT MUTHpMa CEKKU3Ua
Kanop ryzapuna tyuryiagm’s9.

AcapiaH KeNTUpPWITaH TalulapHUHT OupuHuncuga Qopcua “Gap” ounf
KyMakuucu “001° cy3ura KYmWiIraH xonga “OapOon” makivaa KyJIaHWITaH.
Xosupru y30ex amabuii Twimma “Oonx”  Qopcua cy3m  ajmoxuma  XoJmua
KYJUTAaHWJIMaW I, 9yHKA Ma3Kyp cy3 “0ox” makiauma Y30€K TUura y3jamiMaras.
Jlekun “Oap” onx KyMakyucu KYIIWITaH XoJjaa sibHH, “OapOon” Imakiuja
V3mamraH Ba XO3UPrd KyHJa MycTak cy3 cudaruna Yy30ek amabuil Tuimaa
MyoMasnana Kymma (GebIHUHT €Takud KUCMU cudatuja KyUlaHuO KEeITMHMOKJA.
“bap601” CY3MHUHT 3TUMOJIOTUK MabHOCHUTA YbTUOOp KapaTaauran Oyicak, “6ap”
dopcua ong kymakyum OYynuO, acocaH, ramiapaa -—Ta KYHAJIWIl KETUIIUTH
MabHOCUHH Hdoaanad kemanu. “box” cy3m 3ca “mamon’” cy3m MabHOCHIA Y30€K
TUJIUTAa Tap)KuMa KuwinHaau. Kymakuum Ba MycTakuia MabHOHHM UGOAAIOBYU CV3
Oup-Oupura Kymuianb, “Oapbon’ makiauga “mamonra”’ KaOu JEKCUK MabHOHH
udoaanoBun cysra ailianaau. XO03upru KyHjaa y30ek amaOuil TWiauaa KYyJJ1aHuOo
Kemaétran “0ap6ojn” y3namimMa cy3u ¥3 JEKCMK MabHOCUHU OyTyHIal HYKOTHO,
“Uyk OYnIMoOK, Oy3yJMOK, HYKKa YMKMOK  KaOu MabHOJApHH wuQoaaiaiiia
uniaTuiIMoKaa. MacanaHs: pexa 6ap0oa OYiau; KWiIraH xapakatiapuMmus 0apoo
OYynu; XxaMMa TOMOHHH 0ap00/1 KUJIIM Ba X0Ka30.

ynnait skan, Qopc Tunmaaru “6apbon” cy3m Yy30ek TUIUaa JIEKCHK
KUXATIAH “IIaMojira yYupMoOK; Iamojira 0epud r00pMOK’ kKaOu MabHOJIApHU
ndomanaiiay Ba Gpopc TUIKIA Xy A4 ITyHAAH MabHOA KYJUTaHUIaIH.

boGyp V3ununar “boOypHoma” acapu Tunuaa “OGapbon” cy3uHu ¢opc
TUJIUAArd MabHOCHIA KysutaraH. byHu Ow3 MKTUOOCHUHT TaOIWIM Ma3MyHHJIaH
XaM aHTy1a0 OJUIIMMHU3 MyMKHH.

HUktuboc:“Ymby cutezamapuauH Ba  PYCTOWIMKJIAPUIANH  DJIUKHUM,
XOHMMOHJIAPUHU Ba YTTU3 — KUPK HIT KO3OHFOHJIApUHU OapOoa Oepamiap”.

Mazmynu: “YmOy nymiMaHIMKIapyd Ba MaJaHUSATCU3IMKIAPUAAH YTTU3-
KUPK WU JaBOMU/IA TONTaH-TyTraHJIapyuHu efra (11amoJira) yaupaumiap’.

HapbOatnaru ukrtubocaa “6ap” oij KYMaKYUMCH WUKKUTA OUp XU MabHOHU
udoaanoBuu, OUp XUl mWakira ra Oyiaran GpebUIapHUHT ypTacuaa Kenuo, ylapHu
Oup-Oupra 00fna0, )Xy(PT paBUIIMHA XOCWJ KWJITaH Ba XYJJIU IIyHAAW XoJjaTiaa
KyJuianuiarad. Maskyp wukrtubocmaru “kyd”’ cy3m y30eKk Tuiaugard “‘Kyumok’
(bebIUHUHT y3aru XucoOJIaHaIH.

bu3z ranpa kymianwiran “xyd Oapkyu’ CY3MHUHT scanvmuiad (opcua
“Oap” onp Kymakuyucu y30ekya cyznapra KymwinO, yilapiaH SHTH CY3 XOCHJ
KWITAaHJIUTUHUA Ba yma sicanrad cy3 “boOypHoma” acapu Tuiaumaa Mmyamwatud

30 Yina acap. —b., 188, 305.
99



TOMOHH/IaH KYJ1aHUIMO, oupop-6up BOKEJIMKHU TacBHpJaIlia
dbolnanaHuIraHINTUHE KYpaMu3.

“Kyu Oap kY4’ Cy3W JIGKCUK >KMXATHJaH Kydra-kyd KaOu MabHOHU
udonanaiau, nexkuH 0y xxypt cy3au boOyp ¥30ek agabuit Trimaaru “kyuma-kyq’
KyhT cy3u ypHHAA KyularaH Ba Oy OWjaH y cy3 scaml xamjia cy3 KyJuiarl
Oopacuja siHTu Oup yCyJIHU spaTraH.

Ymly cy3 KyInaHwiraH ramHAHT Ma3sMyHd XaM OW3HUHT (PUKpUMU3TA
TYIUK qanui Oyina onaiu.

Hxtuboc: “Anaun xyu Oap k¥4 1opuO, aymaHOa KyHH OWHHUHT HUTHpMa
cakkuzuga Kanop ryzapura tyurynan’.

Masmynu: “Y €xmgan Oy €Kkka KyuMma-kyd opu0, AymaHOa KyHH OWHHHT
nurupma cakkusuga Kanop rysapura eTuo keausan’ .

Xynoca KWIMO, NIYHH aUTHIIMMHU3 MyMKUHKHM, Anumiep HaBouiigan cyHr
boGyp y3uHuHT KOoMycuit acapu Oynmum “boOypHoma” Twim muconuua y30ex
anabuii TuiauMHU Yma naBp ¢dopc Ba apabd Twiapu srajiad TypraH MaBKe
Tapakacura KyTap/u.

boOyp ma3kyp acapu Ttunmnaa ¢opcya KEJIUIIUKIUK Bazudacuuu udoaanad
KEeJyBYM KYMaK4YWJapHU Kyiuiald, yinapiaH acap Twid udoJa HMKOHUSTUHU
KCHTaWTUPUIIJIA, IIYHUHTIEK, YHUHT XaJIK THJINra sIKWH OYVJIMIIIMHA TabMUHIIAIIIA
Xamjla KeJIUIIUKIMKHU udojanam Oyirya CEHOHHMMHUK XHWJIMa-XUJUIUKKA
spuImIa Goiaianra.

[y 6unan Oupranmukna “boOypHoma” acapu myamnudu y3 acapu TUIUAA
dopcua cy3 Ba KEMUMIIMKIMKHA UPOJATOBUM KyIIMMYaNapJaH y3 YpHUAA YHYMIH
dolinananran Ba ynapjaH yiia aaBp y30ek anaOuii TUIMHUHT MabliyM Japa)kaja
CEHOHMMUK UMKOHUSTIAPUHU KEHTAUTUPULIAQA, IIIYHUHTIEK, yaap Xxucooura y30ex
anabuil TUIM JICKCUKOHUHU OoMuTHIIIa UCTU(DOIA ATraH.

BOG‘LOVCHILARNING PRAGMATIK XUSUSIYATLARI DOIR

Usmonov A, JDPI

Tilshunoslik sohasida XX asrning oxirlariga kelib o‘rganilayotgan obyektning
mazmuniy tomoniga e’tibor berish tobora orta boshladi. Chunki, kuzatishdagi ma’lum
bir bosqgich (empirik) o‘z nihoyasiga yetib, bevosita kuzatishda berilmagan
abstraksiyalash-umumlashtirish bosqichiga ehtiyoj sezila boshladi.

Tilshunoslik empirik tahlilni bilishning boshga g‘oyalari va amallari bilan
boyitishga uzoq tayyorgarlik ko‘rdi. XX asr davrda empirizm, fenomenologiya,
konstruktivizm kabi falsafiy g‘oyalarni o‘zida jamlagan metodologiyaga asoslangan
lisoniy tahlil yo‘nalishlari yuzaga keldi. Ana shunday yo‘nalishlardan biri, albatta,
pragmalingvistikadir.4o

Pragmatika nisbatan yangi soha hisoblanib, unda tilning undan
foydalanuvchilariga bo‘lgan munosabati o‘rganiladi.

40Safarov Sh. Pragmalingvistika. -Toshkent. 2008-yil, 10-b.
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Pochepsov 1985-yilda semantika va pragmatika fargini shunday izohlagan edi:
«semantika — til tizimi birliklarining doimiy «mulkidir». Pragmatik xususiyatlar
ko‘plab, gator qo‘llanishlar mahsuli sifatida yuzaga keladi va mavjud bo‘ladi».

Demak, lisoniy birliklarning aniq va vogeiy mulogot sharoitida go‘llanishi
pragmatik tahlil obyektidir. So‘zlovchi va tinglovchi munosabati nutgiy mulogot
sharoitida yuzaga keladi, nutgiy harakat mulogot matnini talab giladi va shu mulogot
kontekstida mazmunga ega bo‘ladi. Mulogot yuzaga kelishi uchun muhit bo‘lishi
darkor. Muhit, o‘z navbatida, ijtimoiy xususiyatga ega bo‘lib, u ijtimoiy gatlam,
guruhning madaniyati bilan bog‘lig holda namoyon bo‘ladi.

Mulogotda axborot uzatish «yuki», so‘zsiz, lisoniy ( Lison-tilining kishi miyasida
til xotirasi markazida mavjud birliklardan va ulardan foydalanish qoidalaridan iborat
boyliks1) birliklar «yelkasinga tushadi, ammo shaxslararo munosabat normasini,
milliy-madaniy gadriyatlar tizimini egallamasdan turib, to‘lagonli mulogotga
Kirishishning imkoni yo‘q. Milliy-madaniy gadriyatlar tizimida Xalq og‘zaki ijodi
namunasi hisoblangan magollar ham muloqot jarayonida keng qo‘llaniladi. “O‘zbek
xalq magqollari” (To‘ra Mirzayev va boshqalar) kitobida keltirilgan magollarda
bog‘lovchilarning ifodalanishiga doir ba'zi tahlilar keltiramiz. Kitobda o‘n mingdan
ortig maqol Kkeltirilgan, keltirilgan magollarda bog‘lovchilarning go‘llanishi
quyidagicha:

-va, bog‘lovchisi ikki o‘rinda qo‘llangan bo‘lib, ikkita mustagil so‘zni teng
munosabatda bog‘lab kelgan. Mehnat va o‘gish — og‘a-ini. Nodon va yalqov —
dushman uchun katta ov. Bundan tashgari bu bog‘lovchi kitobda magollarning
mavzularida go‘llangan biz ularni tahlilga tortmadik.

-yoki bog‘lovchisi bir o‘rinda go‘llangan bo‘lib, sodda gaplarni bog‘lash uchun
xizmat gilgan. Eshakni yukka olib kel

Yoki yukni — eshakka.

-ammo bog‘lovchisi kitobda keltirilgan magollarda tort o‘rinda go‘llangan.

Gulning to‘ni — girq yamog, ammo xushbo‘y.

Pardoz gilgan chiroyli

Ammo husni bir oyli.

Siylamasang siylama, ammo xo‘rlama.

Savlat desang, menda bor,

Ammo jahon menga tor.

Teng va ergashtiruvchu bog‘lovchilardan qo‘yidagi bog‘lovchilarlar magollarda
umuman go‘llanilmagan: yoxud, birog, goho, chunki, zeroki kabilar... Tahlillar shuni
ko‘rsatdiki, bu bog‘lovchilar magollarda ifodalanadigan lo‘ndalik, ixchamlik, donolik
kabi teran mazmunlarni yuzaga keltirishda doim ham ishlatilmas ekan.

Gaplarda va maqollarda qo‘llangan bog‘lovchilarni pragmatik tahlil gilishda
bog‘lovchilarning ba'zi xususiyatlariga e’tibor garatish kerak.

Bog‘lovchi ham ko‘makchi kabi sintaktik aloga vositasi sanalib, ulardan tobe
munosabatni ifodalashdan tashgari, teng munosabatni ham hosil gilishi bilan ajralib
turadi. Bog‘lovchi gap bo‘laklari, go‘shma gapning sodda gapga teng qismlari
orasidagi turlicha alogani, grammatik munosabatni ko‘rsatadi. Bog‘lovchining

41 Rahmatullayev Sh. Til qurilishining asosiy birliklari. Toshkent. 2012- yil, 8-b.
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mohiyati, o°‘zbek adabiy tilidagi bog‘lovchining turi, bu turga oid so‘zlar
tilshunosligimizda keng o‘rganilgan. Mavjud adabiyotlarda bog‘lovchining turi va bu
turga gaysi so‘z mansubligi masalasida turlicha nugtayi nazar bor, ya’ni bir tadgiqotda
bog‘lovchi deb berilgan birlik boshgasida yuklama gatoriga Kiritiladi, ko‘makchi deb
berilgan birlik bog‘lovchi deb tan olinadi. Bog‘lovchiga oid so‘zning anig
belgilanmasligi sababi ular lison-nutq jihatidan o‘rganilmaganligida bo‘lsa kerakaa.
Bog‘lovchini shakliy jihatdan uch guruh (sof bog‘lovchi, nisbiy bog‘lovchi,
go‘shimchasimon bog‘lovchi) ga ajratib o‘rganish lozimss. Sof bog‘lovchi guruhiga
fagat bog‘lovchi vazifasida go‘llaniladigan va, hamda, yo, yoxud, yoki, ammo, lekin,
biroq, chunki, shuning uchun, agar, ya’ni kabi yordamchi soz xos.
Aynan nutq vaziyati bilan bog‘liq ma’no ottenkalari matnda pragmatik funksiya
bajarish uchun xizmat giladi.ss
Bog‘lovchilarning pragmatik xususiyati magollarga garaganda badiiy asar matnida
ko‘prog namoyon bo‘ladi. Tohir Malikning 75 bet xajmga ega “Falak” qissada
bog‘lovchilarning qo‘llanishi va ma’nolari ancha keng. Jumladan va boglovchisi gissada
sakson bir marta turli ma’no munosabatni yuzaga keltirish uchun ishlatilgan. Masalan:
Bu ko‘p mushkul ish emas. Kichik operatsiya va miyaga ikki juft jajji elektrod o‘rnatish
kifoya. ( Tohir Malik. Falak gissasi, 4-bet.)
Yoxud(0), birog (13 marta), goho(0), chunki (6 marta), zeroki(0) kabi
bog‘lovchilarning badiiy matnda go‘llanilishiga garaganda fargli va turli xil manolarni
ifodalagan.

Adabiyotlar:
1. Safarov Sh. Pragmalingvistika. - Toshkent. 2008 yil.
2. Rahmatullayev Sh. Til qurilishining asosiy birliklari. -Toshkent. 2012- yil.
3. Sayfullayeva R.R., Mengliyev B.R va boshqalar... Hozirgi o‘zbex adabiy tili -
Toshkent. 2010- yil.
4.
UNDOVLARNING SOTSIAL TIPLARGA XOSLANISHI
L.Ibragimova, JDPI

Ma'lumki, undovlar — his-hayajon, buyrug-xitob, haydash, chagirish kabi
ma'nolarni bildiruvchi, gap bo‘laklari bilan grammatik bog‘lanmaydigan so‘z
turkumi bo‘lib, u har ganday tilning lingvomadaniy va sotsiopragmatik jihatidan
alohida ajralib turadi.

Undovlarda tilning ontologik tabiati o°zining yorgin ifodasini topgan bo‘lib,
ularning qiyosi, leksikografik talgini masalasi muhim ahamiyatga ega. Undovlar
deyarli his-hayojonsiz ishlatilmaydi. Ma'lum bir vaziyat, holat, o‘rinda nutgiy
vogelanadi. Bu uning milliy, ijtimoiy va pragamatik xoslanganligini ko‘rsatadi.
Mavjud adabiyotlarda, lugatlarda undovlarning mana shu eng muhim tomoni aks
etmaydi. Masalan, eng so‘nggi yutuglarni hisobga olib tuzilgan 5 tomli izohli
lug‘atda undovlar fagat semantik tomondan yondoshilib izohlanadi: IYE —

42 Sayfullayeva R.R., Mengliyev B.R va boshqalar... Hozirgi o‘zbek adabiy tili -Toshkent. 2010- yil, 204-b.
43 Sayfullayeva R.R., Mengliyev B.R va boshqalar... Hozirgi o‘zbek adabiy tili -Toshkent. 2010- yil, 204-b.
44 Safarov Sh. Pragmalingvistika. Toshkent. 2008-yil, 15-b.
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und.sAjablanishni, hayronlikni yoki norozilikni bildiradi; iyi, iye, iyya. lye, nima
deganing u?He, hali xabaring yo ‘gmi? Xotining azonda jo ‘nabdi. A.Qahhor,
Qo‘shchinor chiroglari; MARHABO —[xo‘sh kelibsiz] 1 und.s, kt.Hurmat, iltifot
bilan garshilashni bildiradi; xush kelibsiz, marhamat. Marhabo, marhabo, - dedi
domla, chuqur samimiyat bilan so ‘rashib. A.Qahhor, Sarob. 2. Marhabo (xotin-
gizlar ismi).ss

lye va marhabo undovlari ganday nutgiy muloqot vaziyatida ro‘yobga
chigadi, ayol yoki erkak kishi tomonidan aytiladimi, ijtimoiy xoslik nuqgtai
nazaridan xoslanganmi yoki neytral, kimga nisbatan ishlatiladi, har ganday o‘rinda
go‘llasa bo‘ladimi, izohlanmaydi. VVaholanki, iye undovi, gender jihatdan neytral,
rasmiy o‘rinlarda ishlatilmaydi, marhabo undovi esa erkaklar nutgiga xos, rasmiy
joylarda iltifotlilik bilan ishlatiladi.

Undovlarni sotsial, milliy tahlilida boshga til bilan giyoslash ham masalani
ochishga yordam beradi. Quyida ayrim undovlarning o‘zbek va rus tillaridagi
qgiyosi bo‘yicha kuzatishlarimizni bayon etamiz.

Voy undovi o°‘zbek tilida ko‘plab o°ziga xos ma'nolarni ifodalaydi va
pragmatik jihatdan o‘ta “to‘yingan”ligini ko‘rsatadi. “O°zbek tilining izohli
lug‘ati”’da uning 2 ta umumlashgan ma'nosi gqayd gilingan:

1) gattigq og‘rig, alam tuyg‘usini ifodalaydi;

2) hayajon, go‘rquv va, aksincha, sevinch, hayrat, taajjub kabi his-
tuyg‘ularni ifodalaydi.

So‘zning boshga tipga mansub tildagi muqobillariga giyosi uning lisoniy
giymatini ochish imkonini beradi. Birgina voy undovi rus tilidagi oy, ay, nu i,
smotrite, podumayte, oy, chto takoye, oy, pogibel moya, ax, ox, ex, uvo ‘, 0x-ox kabi
bir gator so‘z va birikmalar beradigan ma'nolarni ifodalay olishi bilan xarakterlidir.
Shu bilan birgalikda, ayrim o‘rinlarda ushbu birlikning ayrim ma'nolari o°zga tilda
birikmalar bilan ifodalanib, leksik lakunalarni vujudga keltiradi. Yugorida
keltirilgan “nu i, smotrite”, “nu i, podumayte”, “oy, chto takoye” Kkabilar
lakunalarni to‘ldiruvchi vositalardir.

“V30ekcko-pycckuii cioBapb’da voy undov leksemasining 4 ta mustaqil
ma'nosi ajratilgan:ss

1) krik, ston pri boli;

2) vo ‘rajayet silnoye udivleniye, ispug;

3) peredayot silnoye negodovaniye, vozmuheniye, jalost;

4) peredayot skorb, otchayaniye, gore.

O<zbek tilining izohli lug‘atidagi birinchi ma'no tarjima lug‘atda ikkiga (1-,
4-) ma'nolarga ajratilgan holda berilgan va, nazarimizda, so‘zning semantik
mohiyati talqini “tiniqlik” kasb etgan. 2- ma'no ham tarjima lug‘atda ikkiga
“parchalangan” holda berilgan bo‘lib, bu parchalar orasida jiddiy farq
kuzatilmaydi.

45Y30€K TWIMHUHT H30XJIH JYFaTH. 5 TOMJIHK. —T.: Y30€KUCTOH MILITUH SHITUKIIoneausicu. , 2007.

46 Y30ekcko-pycckuii cnoBapb. — T.: 1988. — C.97.
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Ko‘rinadiki, “og‘riq”, “alam”, “quvonch”, “ajablanish” ruhiy holatini
ifodalash voy leksemasining lisoniy giymati bo‘lib, boshga tilda lakuna
xususiyatiga ega bo‘lgan ma'nolar bu leksemaning milliy-madaniy xarakterini
ko‘rsatadi.

Voy undovini ayollar ishlatganda ko‘pincha ajablanish, zavglanish, sevinch
ma'nolarini iodalaydi. Erkaklar nutgida esa gattiq og‘rig, alam ifodalanadi. Voy
undovi yosh jihatdan ham ishlatilishda farglarga ega.

Undovlarni gender nuqgtai nazaridan, avvalo, uch turga ajratsak bo‘ladi:

1) erkaklar nutgidagina ishladigan undovlar;

2) ayollar nutgida ishlatiladigan undovlar;

3) gender nugtai nazaridan neytral undovlar.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI
1. BoGokamoHoB P. Y30exk THiMma Tam CHHTAKCHCH Ba CY3-TaILIApHHUHT
CUCTEM — CTPYKTYp TaJKuHU. —T.: @aH, 2006.
2. Bosopos O. V36ek Tnnna napaxananumr. —T.: ®an, 1995.
3. CaiidymraeBa Ba Oomikanap. Xo3upru y30ek agadbuit tunu. — T.: dan Ba
texHoJiorus, 2010.
4,
ACCOLUATHUB TA’KKPUBA MATEPUAJIJIAPU ACOCUJA ACCOIIUATHUB
MYHOCABATHHU AHUKJIALI
®epy3a Kymaesa, ¢p.¢p. ¢ 1 (PhD) bapuo Kymaesa, AK/AIHU

AcconuaTtuB Taxpuba MaTeprayiapd acocuJa UHCOH Ta(haKKypUHH, TalIKU
oJlaMra MyHOCa0aTUHU ypraHuil MyMKUH Oynaau. Tadakkyp KylamMu MHCOHHUHT
¢, Omnmnmu, Xa€Thil Taxkpubaiapura acocaH KeHraiuO Oopaau. AccouuaTtuB
Takpruba xapa€HuJa WHCOHHHMHI JCJall KOOWIMSATH Ba HYTK OoMIHMrura xam
bpTUOO0p KapaTwiaau. lllyHuHraek, acconuaTiB MyHOCA0ATHH TEKILIMPUIL UMKOHHU
MaBxya Oymamu. ‘“AcconMatMB MyHOcabaT TWJI OWPIMKIAPUHUHT WHCOH
TICUXOJIOTUK TacaBBYpHIa acoCJiaHraH MyHocalatu Oynub, “Oup-Oupuuu &nra
coNumr’ MEXaHU3MHHH aKkc dTtupann 47. Kyiuma typrTa Taxkpuba Marepuamiapu
acocujia, THCOHHUHT Ta(akKypH Ba acCOLMATHB MYHOCA0ATMHU TEKIIMPHUIIJIATH
y3ura xoc kuxarjaapHu OaéH Kuiaamu3. YOy TaxpuOa Negaroruka MHCTUTYTH
Tajabagapura MyJbKajulaHTaH.

1.01i cy3unu kenTupuO, yHra MabHO KUXATAAH SIKWH OYJIraH cy3JiapHu
€3UIl KepakJIWru antunagu. Ymoly TaxpuOa acocuja MHCOHHUHT CY3 OOWMIUTH,
éana cakjam Ba dciall KoOWIMaTH TeKmupuiaau. Nrupokaunap xyéw, maoul,
uun, man xKabu accouuariapHU KeJITUPUIIM MyMKHUH. CY3IapHUHI MabHOCH Ba
COHMIa YbTHOOP KapaTuiiaay.

2. UkxuH4yn Taxkpuba OMpo3 Mypakkadiamiaau, SHau ép cysura tanaddys
KUXATAAH SKUH OYnraH cy3mapHu &3mmn cypananu. byHmail cy3mapuu &3mmiga
MabHO MYXHUM SMaciuru aitunagu. by Taxpuba acocuna WHCOHHUHT HYTKHUN

47 1.3. JlyrdymnaeBa AcconuaTuB TWIIYHOCIHK Hazapuscu. Monorpagwus. — Tomkent, MERIYUS. 2007. 7-6
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KOOWIMSTH TeKImupwiagu. M: mop, op, 30p, HOuOp, Madop, Kapop, outloop Kadu
accolMaTiapHu KeATUpUIIU MyMKUH. CY3IapHUHT COHUTa YbTUOOp KapaTuiaau.

3.YuuHun Taxpubaga MHCOHHUHI aCCOIMATUB MYHOCA0aTH YpraHWIaju.
Macanan, xaiinana cy3u KEITUPUINO, YHUHT cudaTiIapyHU CaHall cypaiagu. M:
MexpuboH, KammukKyl, WUpuHCcy3 Kabu accouuariap KenTupwiaaud. by
Taxprbasia MHCOH PyXHUITHAATY >KapacHiap OuilaH KYHIuAa KeyaéTrad Tyurynap
aHUKJIAHATM, UIITUPOKYMIAP V3 MCTaK-XOXHUILIapura kypa 0axo OWJIIupHILAIH.
HyHUHT y9yH KeATHpUiIaéTraH acCOIMATIAPHUHT KYITYMINTH WKOOUI Ba canOuit
OYEKIOp CY3JIapHU TAILIKUI TN,

4. Typtuaun Taxkpuba HucOaTaH MypakkabOnamamu. Kapama-kaprm, 3uj
XONaT/ard MyHocabaTnap XOCHI Oynaad. YKMTYBUM IIAXCHTa XOC OYyira
acconyatiapHu TYpT Oockuyna Oenrwiam kepakiurd aitwiand. CaBosuiap
OJIIMHJIaH MabiayM Oynmaiau. Jlactnab Oupunuu caBos ykwiaau. Mmrupokdunap
ymyMuil cudatiapra Kypa myHocabar ounaupanu. bupuHum caBoira >xaBoOJap
OenruiaHray, MKKMHYM caBoi Vkuiaau. Mimrtupokyu aiipum ypunnapaa GUKpUHH
y3raptupanu. By Xxonatga ymapHUHr MCTak-XoxXuuuiapu udopaanaHaayd. YUYUHUU
caBoJira KEJNTUPWITraH jaBoOjapia 3ca Op3y-HUATIApU akc 3Taau. TYpTHUHUM
KaTaKHU TYJAMPUII TaXpuOa ond O0pYyBUMHUHI TabCUpU ocTuAa Oynanu. bynna
Op3y-HUsTIap OOIIKa-[0 MII Ba MachyIMAT OOIIKAa SKaHJIWIH, YKyBUMJapra
bTUOOP KapaTHILl, TYFpU TapOUsIall KEpakJIury, 6apyua YKyBUMIAPHUHT KYHIJIMra
Uyl TONMIN 3apypiiUrd, IIYHUHT yYyH YKUTYBUM KacOM ¥yTa MalllaKKaTid Ba
MachyIUATIN KacO skaHauru ykrupuiaau. Caposiap:

1.VkuTyBun KaHaka 6y mmm Kepax?

2. MeH y3uM y4yH KaHJail YKUTYBUWIAp JapC YTUIIMHU XOXJIauMaH?
3. V3uM KaHaKa YKUTYBYH GyIaMan?

4. Taxpuba 0110 OOPYBUMHUHT TabCUPH.

+ -
MeXpUOOH MEXpCH3
TapTHOIN TapTUOCH3
KATTUKKYJT Oy1anr
MEeXHaTKaIll JlaHraca
TanabuaH oedapk
n60H oexaé
OMIMMITH ommMcn3
XyHmép rou
IMPUHCY3 3axapxasua
aJ0JIaTIIn a710JIaTCU3
Poctryu EFOHYHU
Map3ynu 06a€H  KWIyBYM | E3AUPYBUU
(HOTHK)
Maom yuyH nmnanaurad bunm OepuIHu
XOXJIAMAUTAH
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VKyBUMHHHT Guanmura | YKyBUHMHUHT UCTaK-

AMac, XOXHUUI-UCTAKJIapura | XOXHUIIapura aMac

Kypa Ul TyTaIUTraH OmmMura Kypa 17000
TYTyBYHU

CaMUMUI HOCAaMHUMHUMN

6otup KYPKOK

JpPKaK aén

JlaBomatra tamab4an JlaBomatra 6edapk

SIHrUIMKKA UHTUITYBYaH Ocku ounmmiap Oepaau

€111 Kapu

YUPOIIIN Vpraua K1 XyHYK

OyiiuaH Ypraua Kk Kanra

KaMTapuH MaHMaH

V3ura opo 6epanu

Vpraua éxu (Y3ura opo
Oepmaiiin)

XUJIMITA 0aKUPOK

oon KamOara

VKquHra aKuH | Macoda cakiaiau

MyHoca0atja

Xap-xui KHAWNHAIH bup xun kuiinHa 1

Pacmuit kuitnaau VYiibon, kyuabon kuitumiap
KUSIU

Kynu6 ranupagu KAIUNA

Orup xacO Enrun xaco

VKHTquH yKyBumnapHuHr | [Hlapt smac

XxaMMacura oOupaall Exkuim

mapT

Menra mry kacO ékaau Ekmaimn

Kamu.

TypTununm Oockuyma TaxpuOa oJu0 OOPYBUYMHUHT TabCUPH AacOCHIIA
(bUKpIapHUHT Y3rapuImira 3puiuiaan. Xap oup 0anggaru cudatiapra TyXTamuo
yTaau Ba WINTUPOKYWIAPHUHT (DUKpUHM Y3rapTupwuira spuinaan. M., yra
TamabyaHIuK KWJIUII XaM IKOOMM HaTwxka Oepmaciurd MyMKuH. TapOus
kapaéHuya €KM WM OJIMINTa KU3UKTHPHUIN MakKcaauaa O0ab3aH €IFOH TalupHINTra
TVFpu KeMuO Kojaau kabu QukpiapHu keaTupaau. Makcan xaérna KUMHUHTIAUD
TabCUPU aCOCUJA WHCOHUN XYCYCUSTIAPHUHI caOuii €KUM MKOOWUU TOMOHTa
y3rapuily MyMKHUHJIUTUHU YKTUPUIL OYaau.

Taxpuba oxupuga MyHocadaTaapaard y3rapuiuiap TEKIIUPUO YUKUIIAAH.
Xap Oup WMHCOH Xaérhaa KYmpoK Y3 HCTakjIapura Kypa Il IOPUTUIIA MabIyM
Oynaau. Acnupga OOUIKaJapHUHT XaM HCTaK-XOXHUIUIapura 3>bTUOOp KapaTwill,
YVIApHUHT TYWFyJApUHU, XapaKTep-XyCYCUSATIApHH VPTaHWII, TapOusal,
WHCOHJIApHU, KaHaal €mga OYauimumaa KaTbuil Ha3ap, XypMaT KWK 3apypJIura
YKTUPUIAIU.
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OWBEK LHEBPUSTUIA VXIHATHIILIAP

P. CyBonoBa, Cam/1V, ¢.¢.H.

NHCOHHMHT nyHEHU OWIMIIMAA YXIIaTUII-KUECHam OEHMXOs KaTTa YpUH
TyTaau. Vkku €Ky yHIaH OPTHK IMpeaMeT €KW TYIIYHUaHW Yxmami kv dapkKiu
KUXATIApUHU aHUKJIAIl Makcaauja KHECHall, TaKKOCHall TallKh JAYHEHU
OWJIMIIHUHT 3HT KEHT TapKaJraH MaHTUKUH ycyJulapujaH Oupu cudartuja WHCOH
baousITHHUHT Jespiu 6apyua coxanapuaa Ky3aTHIaIu.

ABBaJIO, TabKUJJIAII JIO3UMKH, YXIIATHILIIAP Y3Ura Xoc o0paziu Tadakkyp
Tap3UHUHT Maxcyiu cudaruna rozara kenaau. LlyHuHr yuyyH Xam ynap HyTKIa
xamuma Oaguui-3CTETUK KUMMaTra MOJIMK Oynaad, HYTKHUHT 3MOLMOHAJ-
AKCIPECCUBIIUTH, UPOTATUINIY, TABCUPYAHIUTUHA TAbMUHJIAIITA XU3MAaT KUJIA/IH.
VXIATHILIAPHAHT UKKH TYPH, SIHA: 1) HEAUBHYaI-MyauTid YXIIATHIUIAPH EKI
PKUH VXIIATHLLIAp Ba 2) yMyMXalK €KA TYpFyH (JOMMHI) YXIIaTUILIAP
dbapkiianaau.

TypfyH yXIIATUNUIAPHUHT MOXMATH IIYHAAH MOOpATKH, yjapAa YXIIaTHII
sTanionuaa udoaananran odpa3 Oapkapopiamran Oymaau, OyHAal yxXmaTunuiap,
rapuud MyaisiH maxc €KM MKOJIKOP TOMOHHUJAH KYJUlaHTaH OVyica-ma, BakTjiap
yTumm OwiaH Tui kamoacuaa ypdra kupub, moumuil udomanap cudaruma
TypFyHJIAIITaH, YMyMXaJIK TUJW JICKCHKOHUJAH >KOW onu0 ynrypran OVmanu.
bynpait yxmatunuiap Xyand TWigard Tan€p Oupiukiap kabu HYTKKa OJuO
KUPUTIAIH.

V36ex Tuamaarn TYPFYH VXIIATUILLIAP XAIKHUHT Y3Ura XOC KYpHII Ba UIPOK
nycuHu, oOpasnu TaakKyp MHTU30OMHUHHM XaMm akc ATTupaau. LIlyHuHr yayH xam
TaAKUKOTUMIIAp KAl »TaAWJIapKu, WXKOAKOpjap OOBEKTUB OJaMJard Hapca-
XoJucanap ypracujiaru KoMnapaTuB ajloKajJapHu 00pa3nu KuEciaaul acocuja COH-
CAaHOKCH3 Ba XWJMa-XWI YXIIaTUILIAp spaTcanap-ia, yJIapHUHT XKyJla XaMm O3
KUCMU TWIJa TYypFyHJaAIIagu, YyHKU OyHIald YyXIIaTulap TWIAAa XaJIKHUHT
Taxpubanapu, ypd-ogaTiapy, MaAaHUSTH Ba TAPUXUHUHT Y3Ura XOCITUKIApHUTa
MYyBO(MK capanaHay, aHa UIyHTra Kypa XaM TypFyH YXIIaTuuuiap Aeduinaiu.

Epkua Ba kommn OGaaumii MCTEHJOAHMHT acOCHIA XAMHIIA TepaH Ba
MyHTa3aM Ky3aTyBUaHJWK, Typda OJaMHUHT KaMmajaK pPaHTJIapUHHA 3aKUNIHK
OwJiaH Kypa OJHII Ba YIAPHUHT «TUPUKNIIUTUTA, TAOMUIINTUTA TIyTYP €TKa3Mara
X0JiJla Kypcara onuml €Taau. 3epo, Ky3aTyBUAHJIMK Ba MyKaMMall XWC KWJIHII,
acnmuma, Oexaa HO3MK Ba HOAWp Oup cambar OynmuO, y Xap KaHmail Oamuuit
UCTEHA0]] TAKOMUITMHUHT HOTUIOCUIND.48 ByTapHUHT XaMMacH yciayOusaTia Coaup
oynau.

YenyG Oup BakTHMHI y3uJa XaM Ma3MyH, XaM IIakji, XaM MOTHUBIUD.
bynapuunr 6apuacu Oupiaimradjga acap Oyc-OyTYHJIMTHHU yCIIyO TabMUHJIANIH.

48 Maxmyzos H. ¥xmarumnap — 06pasiu Tadakkyp Maxcymu. Y36ex Timm Ba anabuét sypaamu. —Tourkent, 2011,
3-coH, 19-20 Germap.
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Mynra kypa €3yBuM yCIyOMHM Cy3ra, TWira — ynapjaaH (QoiganaHumiiard y3ura
XOCJIMKKa 00F1a0 KYyHUIl HOYPUHIUP.

XaéT €3yBUMHUHHMHI TaXpUOACUHM OOWUTraHWIEK, YHUHT YCIYOMHU XaM
ToOOpa cakamamTupuiira cabad oymaaau. Yciay0 WKOIKOp AYHECUIUDP, YHUHT
XaClloTH, TacaBBYpHU, aKiIu, OWUIUMHU, CY3IIYHOCHIMIW, TaJaHTH, WHCOHUNIUTU
OyTyH OOpJIMFUHHM HaMOEH 3TyBuUM Oamuuii xonuca, Bocutamup. lllynnai Oamumii
TaCBHUp BOCUTANapUaH OMpU YXIIATULIAUD.

Oitbex meppUsATHIATH XWIMa-XWI VXIIATUIUIAp YCIyOaa amoxuia YpuH
TyTaau. TabKuIam JIO3UMKH, Oy VXIIaTUIIUIAPHUAT Xap Oupu xaérceBap, Tabuar
omuru O0ynran ONOEKHUHT Ky3aTyBUaHJIUTWUTra, TaOMAT Ba MHCOHHUHT MYpPaKKaod
Xa€TMHM WIHJAH WrHacurada, OyTyH HMKUp-YMKHUpJIapuraya Kypa Ba Kypcara
OJIMLINTA, OOPJIMKHU Y3Ura XOC MyCHHJa, «0M0EKOHa» UAPOK KUIMIIUIa XOJUC Ba
XapakTepiau Januiaaup. YyHKH yXIIaTUlIap MEbpPUATIa XUJIMa-XUJ MakKcajjap
OwiaH KyJulaHca-na, yJmapHUHT cudaTv, ailHM Makcajuiapra Kad gapaxkana
OVACYHAMPUITUIIHN, KUCKACH, YJIAPHUHT TMOATHK Ma3MyH Japa)xacu IIOUPHUHT
Ky3aTyBUaHJIUTHUIa, TO3TUK UAPOKUTA OOFIIHK.

Oitbek mebpusiti 6exan uopamim O0ynud, YHUHT Xap Oup mebpu Haduc Ba
paco Ky3aTulUIap, MyKamMMall MYyIIOXaJaajap HaTUXKACU OHKAHJIWIH paBIlIaH
KYpuHUO Typanu. Xap KaHjail yXmatumnr MyHocabaTH TWJJAa akc 3Tap JKaH, y
anbarra, TYPT DJIEMEHTHH Ha3zapja TyTaau, SbHU: 1) YXmatuim cyObeKTH, 2)
YXIIATUII 3TAJOHW, 3) YXWaTum acocd Ba 4) VXmWarumHuHr  opman
KypcaTknuuaup. bomkaya kunu6 aiftranja, yxmaruin MyHocadatu udoaaiaHral
COJIJIa TalJIApHUHT Ma3MyH CUFMMH XaMmullla Karra OViaau, s’ibHU KUYuUK dopma
KaTTa Ma3MyH uQoaacu yuyyH Xu3Mar Kuwiaau. by sca mebp modTukacu y4yH xam
aloXuJa axaMusATIUIUp, YYHKU alHM XO0JIaT IIoWpra TypJju Hapca-XoJuca,
Mypakka0 XoJiaTjiap Ba Iy KaOWJapHUHT Oexaj] uxdaMm TacBUPJIAPUHM, EPKUH
oOpasnapuHH sIpaTUIll UMKOHWHU Oepajiu.

AWTHII JIO3UMKH, Xap KaHJIak VXIIATUIIHUHT JIMHTBOMOATHK ACOCUHU
YXIIATUII STANOHN TAIIKWI KUIAAM. YXIIATHIIHUHT TTO9THK KUMMATHHH XaM aHa
0y yXImaTull J3TaloHW Oenrwiaiau. OWOSKHUHT MIEhpJIapUHM VKHUTaH[a, Iy
Hapcara TYJIWK WIIOHY XOCHJI KWIHMII MyMKWHKH, ONOexk Oy XOJaTHU TYJIWK Ba
aHUK TacaBBYp KWJTaH, IIYHHHI YYyH XaM y YXIIATHUILNra Mypo>KaaT KHJIap JKaH,
3YKKO Ky3aTyBuu cudaruga 6exaa MyBOOHUK Ba SIHTM YXIIATUII ATAJOHJIAPUHU
KYJUIAUJIA.

Oiibek Y3uHUHT «Xam3a» HowmuM JocTtoHuaa IlloxumapnoH KUIILTOFMHUHT
YTMUILIArd MaH3apaCuHU TACBUPJIAP DKaH, MIYHAAW EPKUH MUCpaJiap Ty3aIu:

Iacmoa Kuwnok, mowniapza Kanumuoou 3uy —
Dakup yiinap Kanioup2o4 uHaiapu Kaou.

Kys3aryBuan moup ¢ghaxup yinapuu Kaioupou unaapura yXumataau, ailHu
yXmaTuniga KaIIuprod WHIAPUHUHT YXIIATHII ATAIOHU cudaTuAa KYJUTaHHUIINA
Oi6exHUHT TepaH Ba (PaBKyIOa HUTOXY MaXCYJIHINP.

Mana 0y mapuamapparu yxmarumniapaa xam OWOSKHMHT YTKAP HUTOXWUHU
aHUK CE3UIIl MyMKHH:

bexocoan y3unzan wooa oyp kaou
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TyKkunou ymuonune paunzinu éapznapu.
MyxmoxncauKHuHZ U32UPUHUOA

Ky3 6apeudex mywaou yuuH.

Cynecus ypxnapoa KuwiHuHz xaénu,
Abaouii cykymoek y3anmunt Heumx#cum.

Oiibek ¥3 mebpnapuna Kyéus, ogpmood, Ku3z, ueuak, 2y, 6axop, Kyui, 0eHzus,
oapé, waghax xabu cy3napHU YXIIaTuil d3TajoHW cudaruga ¢aos paBHIlIa
KyJutaiinu. by moupHUHT WHCOHTA Ba Tabuartra OynraH amokcu3 Myxab6atunu, Oy
Myxa00aTHU IOKCAaK OXaHTJapAa KyWJaraHJIuruHU, MHCOH Ba TaOMaT TaCBUPHU yUyH
TaOMATHUHT Y3WUIaH OCTUHUM PaHT Ba OXAHT M3JIAraHJINTUHA KypcaTay.

Sna: 3apooop oyncan won omanz
Kupuunnama itucumoex.
Dunoup mepumoa oHaue,

V3u Kuuux uuzumoex

Xymnac, O#bex mebpuaTHia YXIIATUIUIAPHUHT YCIyOUd XyCyCHSITIIapu
xKyna papkiu 0Yiamaca-na, Ma3MyH JKMXaTUJaH y3ura xoc Ba Oertakpopaup. Ondex
HIEbPUATHUIATH Xap OUp YXIIATUIN Ky3aTyBUaH IIOMPHUHT YTKUP HUTOXH, HapuUC
Ba Ba3MUH MYIIOXaJACHHUHT MaxCyJIUIUp.

Anaduéraap:

1. Kapumos U. FOkcak MabHaBUSAT — €HrHWiIMac Kyd. - TolkeHT: MabHaBUST,
2008. 8-6er.

2. Maxmyznos H. Vxmaruuuiap — o6pasnu tadakkyp Maxcynd. Y30ek Tuiau Ba
anabuétn xxypuamu. — Tomxkent, 2011, 3-con, 19-20 6etnap.

3. MaxmymnoB H. Oiibek mebpusTuaary yXmaTuIUIapHUHT JTHHTBOTIOITHKACH.
— V36ek THH Ba anabuéTy sxypHamu. — TomkeHT, 985, 6-con, 48-50 GeTnap.

4. Ymypos X. Anabuér nazapusicu. — TomkenT: [llapk nampuéru, 2002.

5. Kyurypos P. V36ek THIMHMHT TacBHpHii BocuTamapu. - Tomkent: daH
Hampuéru, 1977, 41-43 Gernap.

MNODTUK HHIUBUAYAJIJIMK BA AJIVIMTEPALLUSA
Ymuposa Csernana, CAMIY

Ctunuctuk ¢urypaiap CHpacura KUpaguraH Takpop Ba YHUHT OUp KYPHHUIIU
cudaTuia KapaJagural ajuiuTepalus NOITUK MaTH TapkuOuja FOSIT MYyXUM
Oanuuii-dcTeTUK BazuaHu a0 dTaAUKH, YHU (DOHMKA COXaCHHUHT €TaKud YHCYPH
cudaTuia TaxJWI STUII MyalsiH WXKOIKOP YCIyOMra xoc OyiraH >KUXaTJIapHH
Oenruiamniia KUMMAaTIu XyJjocajapHu OepHilld MyMKUH. YyHKH HYTK >kKapa¢HuIa
ToBymiap Tamagdy3ugaH  XOCHJI OYimaauraH  dSKCIPECCUB  OTTCHKAJIapHU
ypranyBun coxa — (OHHMKA TOBYUUIAp YHUFYHJIWTHM KOHYHUSTIAPUHU YpraHUIl
OapoOapyua MWIUIMH MOATHUKAHUHT OUp KaTop KOHYHUSTIAPUHU OYMILITra
kymaknamagu. @PoHMKAa — HYTKHUHI TOBYII TOMOHJAH TAIIKWJI OSTUIUIINHU
ypraHraiu y4yH XaM MO3THK HYTKHUHI caTXJapujaH Oupu cudaTtuia Kapaiaau Ba
KaTop CTWINCTUK (pUrypasapHu ¥3 UUura oyiaju.

109



[lebpuii acapnap Ma3MyHUAATH KAPaHTAOPIUK €KUM MAX3YHJIUK, KYTapUHKUIUK
KM TYIIKYHJIUK, XYIIKUHIUK €KW MaWMHIMK, OMPOH OHp KUXATHU axpaTuod
KypcaTuill €KW TAaCBUPHUHT yMYMUM (OHMIA Kapall CHHTapu XoJjaTjiap MaTHIa
allpuM TOBYIUIAPHUHT KYJJIAaHUIIWIAa Ba YIJIApHUHT Oab3aH TYypJd OXaHraa
aiiTwmiura 0ornuK 0ynu6 kosagu. by sca mebp YKUIUMIIHMHUHT PUTMO-MEIOAUK
XoJlaTiapy OuiaH OOFJIMK OYIraH MpocoAMKaHU KenTupub uukapanu. [lorTukana
MabHOHM KyYaTHpHUIN Ba TACBUPAArd aWpuM SMU30JUIAPHU aJOXUIa axpaTuo
KYPCATUIIHUHT MaxCyC yCyJlM TOBYILIAp Takpopu Oynub xucoOmaHap skaH Oy
eplla XaM INAKJIHUHI Ma3MyH peajulalllyBUra XW3MaT KWIMII TaMONWIM amMaj
KHJIaU.

@doHETUK BOCUTANApP MOITUK HYTKIAa Ma3MyHH Ba 0ajiuuii MMKOHUATUTA
Kypa MyxXuM OyiraH cy3HH, OOpa3HM €EKM MaB3yHUM allOXMJa TabKUIJIall
Basu(acuHu Oaxkapuiid MyMKuH. JKymunanaH, amaurepanys XaMm IIyHAail Basuda
Oaxxapanu. baguuii MKOMHUHT XyCyCHATIApH Xakuja ranupran B.MaskoBckuit
«Illebp kanmait €3unaam» Makojacuaa «MeH Y3UM y4yH MyXuM OYJraH CY3HHUHT
sHaJla aXpanud TYpPHUIIM, YHUHT OUp paMKaja CakJaHWIIM Y4YyH ajuIdTepalusra
MypoXkaaT Kujaman», ne0 €3ran sau. Jlapxakukar, myHAai TOByILIap OOpKH,
yJap YMHJIaH XaM MYailsiH Makcajjapra xu3mar Kwiaad. Macaias, pyc TUIUaa 3, ¢
TOBYLUIAPH COKHHJIMK Ba XOTHPKAMIIMKKA, Y YOPACU3JIUK Ba KECKUHIIUKKA, .1
TOBYIIIA HA30KaT Ba I'Y3aJJTUKKA, p KAThUITra UIIOpa KUIUO Typaau.

Xy, CTUIUCTUK (pUrypanap THU3UMJIa KapajlaJuraH ajuidrepanus KaHaai
xonuca? Unmuit Manbanapaa Oy caBoira »xaBo0Jiap aHYarMHa Ba yiap KYMUUIHK
xoJlatiapaa OMpy MKKUHYMCUHHU TaKpOpJalau €KH TYIAUpPaad XaMaa «MaTHAarud
YHAOLI TOBYILLIAP TAaKpOpW» TYIIYHYACH OCTHUJA Oup Maxpaxra Oupiamiaiu.
«Mucpanap, yHaaru cysnap Oomuga Oup XWJI YHIOII TOBYHUUIAPHUHT TaKpOP
KYJUIaHMIIW» cudaTuaa OaxojaHaJAWraH ajuidTepanusi TMO33USHUHT acoCUi
tajabnapuaad Oupu cudatuga KaguMaaH, Oalkk IIShPHUAT Taijgo Oyirax
JacTiabku manTiaapaadH OyE€H Oaauuii MaTHAA OMMAJlalliraH Ba CTHUJIMCTHK YCYII
cuparuga KyuaHwino kemanud. IIyHUHT y49yH Xam aJiuTepanus TOBYII
TaKpOPUHUHT SHT KYN TapKairaH KypuHUIIM cudartuga >btupod sTwiaau. by
TypKUH, >KyMiIaJaH, Yy30€K WIChpUATH YUYyH XaM XOC XYCYCHSIT CaHaJaJlu.
Toymunap Ttakpopugaru Oy daommk, OupuHUMAAH, Y30€K TUIW TOBYIILIAP
TU3UMHUJIa YHAOIUIAPHUHT €TAKYWJIMK MaBKEra 3rajiurd, UKKUHYUIAH, MabHOJIap
XaM, acocaH, aHa Iy ToByuuiap Tydaiau dhapkiaHuim OWiIaH U30XJ1aHaIH.

MatH MabHOCMHM Ky4aWTHUpHUINTAa XU3MAT KWWK aJUTUTEPAIlUSHUHT
acocuit Bazudacu Oyica, MPOJAHUHT TABCUPUYAHIMIMHMU OLIMPHUIN HaBOATIaru
Bazudacuaup. Arap almuTepallussHUHT HYTKIa Oa)kapaaurad acocuit BazudacuaaH
KenuO yukaauran Oyicak, y (pakart mebpustra Xoc OYiral CTHIMCTHK (Urypa Ba
V3UHUHI TIO3TUK KUMMATHHU aWHaH aHa my maTtHaa tonaau. Mespmu Oapua
MIOUPJAPHUHT yHTa MYpO’KaaT KWIMIIMHUHT cab0abw XaMm aHa myHAa. AHU
nanTaa, YHUHT KYJUIAHUIU Xap OWp IIOWp WIXKOAWIA WHAWBUAyaaup. MacanaH,
TYpKOJOTHK anabuérnapna K, F TOBYHUIApH TypPKHM TWUIAPHUHT —¥3apo
dapKIaHUIIUAard acocuil OMWJUIapAaH Oupu cudaThaa Kapairawiura Oy
TOBYIIJIAPHUHT OHA THUIMMHU3 (OHOJOTHK TH3UMHUIA MYXUM VPHUH TYTHIIHIaH

110



nanonat Oepaau. by xonmatHu 3ca GoHMKA ydyH XaMm axaMUATIN 1e0 XucoOarr
Makcaara MyBopuk. UyHku Y CcMOH A3UM MIEbPHUITH MAaTHUHU KY31aH KSUUPHII Oy
TOBYITHUHT IIOUD YCIyOHIa aloXy/1a YpUH TYTTaHIUTHHU KypcaTay.

Tanadbdysuma XxaBo OKUMUHHUHT MOPTIA0 YUKWIIKM HATHXKACHIA XOCHI
Oynmamurad K TOBYIIMHMHI MabHOCHIA KECKHHJIMK Ba KaTBHHUIAT H(OJACHHHHT
MaBXyJUIUTUTa UIIopa Kuiaay. Jlemak, 6aquusTaa YHUHT aHa 11y UMKOHUATIApU
py€ora umMkamyM Ba WKOAKOP PYXHH OJaMHIArd aloXyja XOJATIApHUHT TOITHK
udonacu cudaruna Hamo€H Oynmaau. Taxmau KyHeun — gaup oyneun, / baxmau
KyHeun — xakup 6yneun, / baxopoan xeu — makup 6yneun — / Y3une cyne 6up ueuax
ycmup. D3ryauKKa JabBaT 3TYBUM YIIOy MHUCpanap TapKUOWmarud gaxup, xaxup,
makup Ccy3mapu TapkuOmmard K (akaTTMHA OXaHTHM Oup Mapomuaa yIuiad
TypyBUMIMHA 5SMac, alHW MaWTOa, y KaTbuATra YHAOBUM XaMaup. Mana Oy
«Katimy» Oeouneus, «Kanoy oeoux, / «Aumy Ooedunaus, «xak» oeoux. / bowumus
oopoa mypub / «Kon» demaoux, «xank» O0eoux MHUCpalapuia 3ca Xaix Cy3ura
JUPUK KaXpaMOH TOMOHHUJAH aJoXuja ypry Oepuiuilura Ba yHTa MIIOHTUPHINTa
HIOUp SKUAIUNA Tau€prapivk KypraH Ba OyHJIaH aBBal Kal6 Ba XakKa WMOH
KEeNTUPHUO, YKYBUMHU IHT MYXHM CY3HU KaOyJ KUJIUIITa Tai€épraraH.

YcMoH A3uM KyJlaran ajuluTepalnusiiap YHUHT MO3TUK YCIyOuaa XaiaKoHa pyX
XYKMPOHJIUTHHUHT Januiu cudaruia HaMmo€H 0ynaau. baw3u mebpiaap MaTHUIAru
KALOupeoy Kamom, KAHOMHU  KAUupmMox CUHTapu TYpPFyH OuWpUKMaiap
TapkuOuaaru K, OMpuHYUIaH, OUPUKMAHUHT FOSITAA TAOMUUIUTUHU JATUJIIOBYH,
UKKUHYWAAH 3ca, Tanaddy3aaru yuryHIMK Ba KO3U0aHU TabMUHJIOBYH (POHETHK
BocUTAaIUp: Ou, Kanoupzou kanomum, / Cen meHume macm pyxumcau, Men
Kaumaman Kyéw uyaudau, / Kanomumnu myszox Kauupeat, Jlouun 30um,
apmonnapune / Katiupou kanomumnu... Tupux xemean xap xuwuea / llloup ouaou
aza. / Xap 6examoa dupos eotiu6 — | Kanomaapum Katipunou...

[Houpuunr Oomika Oup mebpuma sca Oy YHUFYHIMK KEHTPOK Ba HM3YUIIPOK
Kynamaa HaMo€H Oynanu: Mnconnu mywynuw xkepax! / Maii xuou ankuean eapuod
Kaxeaxoua... / Odamnap, Kaoaxiap, cueapem 0you, / Kumoup opux, Kaimupox
Kynnapu ounan / Yynmaeun a2oapub (mamaxu xonouau myxkuiap) / Aeona cymunu
capgnap apokka — MaH3WI — KAX6aXoHa, YHJArW Hapcajlap — Kaoadx, apok,
WYYBUUHHUHT aXBOJIM — Kaimupamox. bymapHUHT Oapdacu SXJIMT XOJUAa canOuid
MyHOca0aT yWFOTYBYM HOXYII OMp MaH3apaHU IIAKJUIAaHTUPraH Oyica, K HUHT
Takpopu Oy HOXYIIJTUKHHA OXAHT/Ia SHA XaM Ky4Id Tap3aa OepuIlra KyMaKiamaq.

«bynuHNO GopasnMaH...» HOMJIY IIebp/ia K YHAOIIU Y31 OuiaH €HMa-EH KelraH
YVHJIM TOBYILJIap OWJIaH OWpraivikia JUPUK KaXpaMOHHUHT PyXWUW U3TUPOOUHH,
allHU MailTaa, BOKEJIMKKAa OYiaraH MyHocabaTaaru KaTbUSITHHHU Y3Ulla My)Kaccam
KWITaH MO3TUK BOcHUTa cudaTuaa UITUPOK dTanu: Byiunub dopsnman mune oup
oynaxka, / Ouna, oxubamum adawub xemou. / bBonam, Kaeprapoa Koaiou
wagkamum? / Ceeeunum, 1abumnu uyKomud kyroum. / bynunub bopsnman mute
oup oynaxka, / [ywmanum 6axmuép — Kaxpum Kaepoa? / Heca 6ynua nacmman —
Kaepoa oyuum? / Oésumoan Kauou axcpanubd Konoum? bynunub bopanmarn mume
oup oOynaxka, / Xomupam uykiukka Kopuwud kemou. / Cendaii oxub xemou
KyKcumoar topak, / @akam xaén mowodau Komou oowumoa. Hunopune mazuoa
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oyaunu6 émuoman — / Illynoa oup cy3 6apeoai nabumea KyHap: / «Bamany
Oeliman, makpop avumaman: «Bamamny.../ bBupnrawa 6ownatiou opax, akn, maw...
By ToBymuIM OMpHUKMallapHUHT KETMa-KeT YKOWIAIIyBUJa MyailssH YHFYHJIHK OOp
Ba yJIap CY3JTapHUHT Ma3MYHUU Ba OXaHT KUXATIAH OOFIMKJINTHHA TAbMUHIAWIH.
Mana Oy Mucpanapja XaM TapuxaH aJoKaaop OYiraH K Ba K TaCBUPAA YUPOIMIH
ATUTCPAIUSHU TAIIKWI KWITaH: Kuukunamanw — pyxum, Kaioum Kapuiureoda
kapaxm, / bup ozeuna oytiune xanma oynca-qu, oapaxm!

Hemak, YcMoH A3uM MIEBpUATHIA WKOJKOP YCIYOMHH SKKOJI KypcaTHO
Oepaaurad, yHUHT OaéH yCcynMIard XajJKdWUINK Ba MapJAOHABOPIHK, )KacopaT Ba
KaThbUAT CHUHTApPH OKUXATJIAPHA HAMOEH OTyBYM MYXUM JIMHTBHCTHK Ba
HKCTPATMHTBUCTUK OMUI cu(aTtuaaru ypHu ouud Oepuiras.

AXMA/ SICCABUM LHEBPUSATUIA MAKO3UI TACBUPJIAPHUHT
HCJIOMUI TAJIKUHHA
JI.Mup3oxunoBa, CBXTXKTMOM, ¢.¢.n. (PhD)

MabnymMku, KOMWJI MHCOH KOHIICHIUSACH IIapKaa TacaBBY(d TabJIMMOTH
acocusia uyykyp €putwirad. bynra kypa, TacaBBy( agaOUETUHUHT TaCBUP MaB3yH
TapuKaT WyauM OWwiaH NOKJIAaHAETraH Ba TUHMal KOMIJLIMK capu TapaKKuAn
sraétran MHCOH OYnranu y4yH aHa Iy COJHMK - UynoBud M HCOHHHMHT
TyHEKapaliu, 3CTeTUKACH, KeUMHMAJIap OJIaMH MYXUM aXaMmHsT KacO 3THO KejraH.
TacaBBy(d anmabu€Tuma CONMK WHCOHHUHT TYWFyJapH, TYIIYHYacH TacBUpTa
OJIMHAJU, YHU TapOusiall, yHra XakHu Ba Y3JIUTUHU TYITYHTUPHIIL, TYPJIA PUBOST
Ba XUKOSITIIAp KEJITUPHIIL, YTUT-HACUXATIAP KWJIUII OMJIaH YHUHT OHTH Ba KajnoOura
1y ronuin 601 Makcaa KUiInoO OJIMHTaH.

Pam3uitnuk, cypuéna tun Ounman &3umr  anabu€rHu Oup  Kajzap
MYypaKKaOJIalTUPAN HATHXKAJA, «XOC KUIIWIIApy aHTJIalurad mebpiap, Fazamiap
apaTwiad. AMMO TacaBBYy(pHil MIEBpPUAT opacuia >Kyda coada THIIJIA HXKOJ
Kwirawnap xam Oynau. Axman SccaBuii, Cymnaiimon bokupronuii, Cydu
Omnoépnap mxonuHM OyHra HamMyHa KWiauO KypcaTuil MyMKUH. By moumpniap
TUHUI-cY huéHa FosTapHu XalKuui Oup ycynjaa 6aéH 3TaguiapKky, yIapHUHT YTUT
HacHUXaTiapu, paM3ui-Ma)KO3UM TacBUpJapy XaM COAJa Ba TYUIyHApJIHUIUP.
byHaH MakcaJa KOMWJI MHCOH XaKUJard KapauulapHU OJJUN CaBOJCU3 XaJKKa
OCOH Ba T€3 €TKA3UIILTUKIUP.

«Xoxa Axman SccaBuil paBOH Ba cojjla TWJJIa aWTraH XuUKMaTiaapuia
COJIMKJIADHU TapHWKaT 0JI00JIapura puosi KWiIuIra, HaQCcHU THHHO TOMMO YHUHT
XaBOMM HCTAKJIAPUTa KAPIIM KypalIWIITra, MAbHABUM-AXJIOKUM KUXATIAH KOMUI
oynmumra, XakK WIIKA Wyauga puészar yekuinra yHaaaw», - aedau Homaupxon
Xacan [78.147 ].

Hapxakukat, AxMan flccaBuil XMKMaTiiapyuaa KaTTUK TaHKUA KWJWHAIWTaH
Hapcanapaad oupu Oy - Hadcaup. MHCOH TaH Ba pyxJaH Tamkui toranu. Hadce
TaHHUHT y3 XY3yp Ba DJXTHUEKUHU aKJI HA30paTUCU3 KOHIAUPHUII HCTAaruAup.
[lynunr yuyH, xankna: "Menunr Hadcum Oanonyp, €Hran yrra coioayp', - 1eran
ran 6op. Hadc kummHM WHCOHIWKIAH 4YMKApUO, XAWBOHJIMKKA OOILIaiiuraH
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wuataup.  CYQUITMKHUHT  3Hr  MyXuM  ojoOnapujgaH Oupu  HadCHU
xunosnamaup. Ly ca6abnu, xukmatiapaa Oy MaB3yra Karra YpuH Oepuiaau:
Hagpcum manu iynaun ypub xop aitnanu,
Tepmyntypu0b xaJoWuKKa 30p aiiaau,
3uKp alTTypmai, maiToH oupna Ep anaau,
Xo3upcan ae6 Hadc 6ommHN SHYAUM MaHo[192.47].

Hagc - VHCOHHUHT SHr KaTTa AyHIMaHU. YHU €HIMaryHya, MHCOHJIMKHU
TabMHUH 3THO OYynmaiinu. Ymly TypTiaukaa Hadc — 30JMUM, SIXIIM WHCOHJIAPHH
EMOHIHMKKa OonuioBYM AymmaH cudaruga nmostuknamrad. lloup yHu mryHmait
TaJKUH KWiIaau. TaHHUHT y3 Xy3yp-XajoBaTW HNYNUAArd WHTWIMIIA STACUHUHT
pyxusitura >xabpaup, anbarra. lllyngait maiitna: "Amnmox! merun", - neau
Myaiu@. Arap ceH HaQ)CUHITa UTOAT ATMacAaH, Ajioxra OylWCyHCaHr y, ajnoarra,
Magankop Oyiaau, YyHKH y XaMMa Hapcara KOJIup:

3omuMm arap xado Kuiica, AJIIOX JIeTHI,
Wnxunr ounO, 30pe Kuimd, OYHUHCYHFIIL,
Xak IoAauHITa eT™Mac 0yica, TMHa KUJIFUI,
XakauH 31uTuo Oy CY3/mapHu allIuM MaHo.

Yoy mucpanapnaa dakat AioX 3UKpy OujaH ropraH ojaaMm HadCUHH €HTHO
XaKHU TaHUTaHW Kylujgarnya TacCBUPJIaHTaH:

Vinan BakTaa MUHT GUp 3UKPHH KUIIHM TaMOM,
Hacgcum ynub6 nomaxonra omaum MabHO (AAX.45).
Xaknapactiap MakOHUFa Maxpam Oyiaum,

Tueu 6omun oupna nagcru anuoum mano (AAX.47).

bynna HadcHuHr ynumm — HadcHM eHrul, lueu O6omun Oupna Haghchu
SAHYOUM — XAKUKAT TUFU OuiiaH HapcHU ssHUMOK. ByHna OOTHH — XakuKar, THF —
KecyBuM OyroM. SIbHM, XaKHU TaHUII OpKanu HadcHU eHruml «Tueu 6bomun Oupna
HaghCcHU AHYOUM» TIAKIIU]IA TTIOITUKJIAIITaH.

XuKMaTiIap opacuja Ky yupauran TMMCOJUIapaan Oupu «Ttyhporaupy». Y
XaM pam3 napaxkacura kytapunrad. Kagum mapk ¢dancadacura kypa JyHEHUHT
acocujia TYpT Hapca (YHCYp): TYHpPOK, CyB, LIaMOJI, OJIOB €Taju, JeraH TyIIyH4Ya
6op. bynu apabnap "anocupu ap6aa, ¢opcnap "dop yHcyp" aeiamiap. Tympok
XaKumaru ramiap mynra 6opu6 takanamu. lllymap acocmpma MHCOHHUHT Taimo
OynmuImmM Xakujard puBOAT JyHEra KenraH. Xyno dapwumranapra ae0au:
TYOpOKJIaH ojaM sicabd, >KOH KUpUTUO, Yy3umMra xanuda KwinO KysSMaH.
dapummtanap 104 COMUOaUIApP: 3UHXOP YHJal KUJIMaHr, yiaap Hadciapura 6aHaa
oynamunap. Xyao mnapBo KuiaMaOau. Aspowira TYHNPOK KEITHUPTHUPUO, CyBra
KymuoO, sodgaH ongam sicabnu. OnoB OujiaH KypuTuO, maMoi OujaH iynra
conubau. [llynra kypa, MHCOH BY>KyAH IOKOPUAArd TYPT HapcajaH TapKUO TOITaH.
bunoOGapuH, MHCOHHUHT Aesipid OyTYH MOXHUSTH MaHa IIy TYpT Hapca OuliaH
yamOapuac OOFIHMK OYIapMHIl, SbHU MYRPOK-CadP-TOKAT, KaMTapiUKKa, C)6-
KyBOHY, Fallpar-y MIMAIaTra, Xa80-0eKapopiuk, 0ecabpivkka, 0106 - Hadc, Kuop,
Xacajl, KU3NKKOHJIMKKA MOS SMUIll. IHCOHHUHT WHCOHJIUTUHU TAbMHUH 3TMOK Y4yH
OoI1 ME30H MYBTaTWUIUKANDP. MYbTaqWImuK 3ca mynpokoanoup. by dancada

113



UCIOMJAH XaM YpWH OJJId, XycycaH, TacaBBypaa keHr Eputwinau. Kyitmmaru
TYpTIMKAa 0y PUKp AKKOJ MDOTACHHU TOIITaH:

bouum myghpox, y3um mygpox, sxucmMuM myppox,

Xak Baciura erapmas €0 pyxXuM MYIITOK.

Kyitnum, €aaum, 6ymonmaauM xapru3 opox,

[[Tabnam 6ymu6 ep octura kupaum mano (AAX.78).

Sccasuit "bowum myppox, ysym mygpox, scucmum mygpox" neranuna mry
IBTUKOAMIAH KenuO dYukamu. byHma Tympok caOp-TOKaTIMIWK, 33Ty XYJIK Ba
MypYBBaT Tap3uja MOAITUKIAIITAH.

OmmkuK myHgai oup masxaOku, yHIa OWpoBra 030p OepHIl KaTarOHIWD.
by maitrambapuMu3iaH KOJTraH:

Fapu0, ¢pakup eTumiapHu KYHIJIMH OBIIao,

Kynenu xammux XxanouukanH KouauM MabHO (ASX.41).
Cynnat spmuiil, kopup 6yica, 6epma o3op,

Kynenu xammux nunozopaan xyno 6e3op (ASAX.47).

IOKOpUJarwiapaal KYpUHAAUKH, «J/[eBOHM XUKMAaT» acocaH HCJIOM JUHU
FOSUIApH, MIapuaT XyKMJapu, naiFamMmOapuMH3 CyHHATJapHu Ba SCCaBUS TapUKATH
OwiaH OOFJIMK MaB3yJapHU KaMmpad oJIraH Ba YJapHU KEHI XaJK KaTjaMJjapu
opacura oJu0 KMPUIIHK OOl Makcaj KuiauO Kyiran. bynna dukpHu Oaauuii Ba
TabCUPUAHJIUTUHU  OIIUpUIIa Oaauuil  TacBUp BOCUTAJAPHUIAH  YHYMIIU
dboinananunrad. FOxkopumaru caTpumMusia «KyHeau Kkammuky OUPUKMACU OpKaJIv
YKOXHWJI HHCOH TUMCOJIM U(oaIaHTaH.

Kyilinmaru wmucpanapuMusiaa 3ca «KVHeAU Kammuky OUPUKMAcUTa 3U]l
XO0JIaTAa «KyHeau cunuxy OUPUKMAcH MO3TUKIAIITraH. SbHU, Oy OMpUKMa OpKaiiu
UJI0KCcH3, Xxada, KIHMHYKUIIUK KYpraH UHCOHHUHT TUMCOJIM IMOATUKIIAIITaH:

Kaiina xypcanr kyuenu cunux mapxam OVIiIFul,
AHJIOK Ma3lIyM Hyima Kojica Maxpam OVIIFHII,

Py3u mamixap naproxura Maxpam OVIIFui,
MoyMaHIUK XalORUKINH KO4auM MabHO (ASX.41).

SccaBuii wxoaANAa paM3Hil TaCBUPJIAP OPKAIU TUHUN (PUKP-FOsIAp Y3Ura Xoc
Tap3aa udoaTaHTaHIUTUHU Kypamu3. AxMas SlccaBuii XukMatinapuaa Hadce, yHUA
TUWUII, XATOJ-ToK Xa€T keuwmpui, OJJIOXHU TaHWIN KaOu (QuUKpiap y3ura xoc
COJlIa Ba paBOH ycCyJ Owiad udomalaHTaHINTUHA KypaMu3. byHma mwKoakop cy3
Ba cy3 Oupukmanapu épaamuia udoaanaraH MaKo3uil TaCBUpJIap TabKUJIaMOKYN
OynraH (UKPHU OCOH Ba aHUK TYIIYHUO OJIUIITA XU3MAaT KUJITaH.

“EJArOP” - MIIKUH KAXPAMOHJIUK JJOCTOHHU
A.TypcyHnkyaos, KIIIHU ¢.p.nH.

“Enrop”-n10CTOHMHUA aTOKJIM Xank mmoupu Dozun Hynmom VrampaH
dbonbkiopiryHoc oauM Xoau 3apud €3ud onraH Ba Hamipra tai€pianrad. Jlocton
yTran acpjpa Oup Hedya Mapra KaiTa-Kaiita Hamp STTupwirad. JloctoH

AJNTIOMUIIHUHAT V¥ EAropHUHT Bosira eTu0 y3ura yHamtupuirad. OurynoitHu
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onub KenuiAa KypcaTraH OOTHPIMK Ba KaXpaMOHJIMKIApura OaruIllIaHTaH.
Xanysraua (ONBKIOPIIYHOC onuMmiap opacuia “Anmomuimr” Ba  “Enrop”
JIOCTOHJIApU OUp TYpKyMAaH nOopaTMu €Ku WYKMH JeraH macaiajaa Oup TyxTtamra
kenuuMarad. @anaa TyYpKyYMIIUMK OYIUIN y4yH SIUK IOPT, SMIKMK KaXpaMOH Ba MUK
JKaHroBap OT OVYJIMINM JIO3UM, JIeTaH Kapall makiuianrad. Macanan, “I'ypyrmm”
TypKyMUra KapyB4u noctoniapaa I'ypyrnmu YamOun FupoT kaTHammmm mapr.
VnapuuHr OupoHTacu TymuO KOJUIIK MYyMKUH 5Mac. Jlemak, “Anmomwuir”
TypKyMHUTa KHPYBYM A0CTOHIa XaMm Anmomuil, boricyn-Kynrupot, Boitunbop
KATHAIIWIIY 3apyp. Anbarra, Oy yWIMKHU TYPKYMIIMKHUHT 3apypHil Oenrucu, 1eo
Kapam Tyrpu. JlekuH mry Owinan Oupra TypKyMJIMKIAa MAHTUKHA JaBOMIIMIMKHU
XaM YHYTMAacCJIHK JO3UM.

Typkymnuk Macanacuga ¢onbkiopiryHoc K.OmoHkyn myHgai Qukp
ownnupanu: ‘“Mabiym Oup SMHMK KaxpamMOH, YHMHT aBjojjiap Ba cadoluiapu
Xa€TUJaH XHUKOS KWIYBUM JOCTOHJAp cuichiacu. TypKyMIIMKKa KHpPYBYHU
JOCTOHJIAp OWp-OMPHUHMHT H3YMJI JaBOM OViamai, xap Oupu anoxuja-aJoxuaa
BOK€ajap acoCHra Kypwivilyd XaM MyMKUH. By ypuHIa snuk KaxpaMoHiap, MUK
MakoOH Ba 3aMOH yYMyMUWJIMTMra amMal KWIMHAAW... OMNOCAArd TYPKYMIIMK V3
abuarura kypa ukku xui Oymanu. 1.I'eHeonoruk €ku HacIui TypkyMiIuK. byHmaii
TYpPKYMJIMK TapkuOWra KUpYBUM acapiapja Oup amioJi Ba HACIHUHT a0
OynumM, Hacin-HacaOWaH TOPTUO KEWHWHTW aBJIOJJIAPHUHI KHCMaTHTa Kajaap
Oapuacu MycTakui acapjiapaa akc 3Taau. 2. buorpaduk typkymnuk. Opatna
TeHEOJIOTUK TYPKYMIIMKIIAP Y3UJIaH KHYUMKPOK TYPKYMIIMKJIApaH TAIIKWI TOMAH.
ByHmaii TypKkyMInKIap KaxpaMoHIapaaH oupu atpodua ro3ara keiaaan’t. Jlemak,
ONMUMHUHT (uKkpura TasHcak, “Exrop” nocrommru “Anmomum’” JOCTOHM
TypKymura maHcy0 OYyinu0O MOXusATH Ba TabOMaTUra Kypa WHCOHJUK €KUM HACIUN
TYpKyMra KHpaJiu.

Hocton AnmomumiHuHT bapunHoiinn o6 kenu6d Kyuruporaa Oexiuk
naBpuHu cypaérrannuru, nyctu [lomupor Ounan Tyrunaxak Qgap3asiyiapu YFul
Oynca nyct OYynuIMHN, OupH YFum, Oupu Ku3 Oyica Kyaa OynauInra BaJaialluiiy,
ny opja AJMOMUIIHUHT KaiiHaTacu boiicapunu kyuupu® onaub Kenuiml y4dyH
KanMok toptuda ketu0, Oemapak MyK OYIuO KeTHIH, YJITOHTO3HUHT Y3UHU Y3U
O0ex ned ?bJoH KuianO Xajakka aéBCu3 3yaM YTKasuiud, bapuumHoW Yrunm kypubd
UCMUHU Ez[rop, [omupotHuar xotuHu Oixkamon Ku3 TyruO otwHH OWrynou
kyiumy, loMupoTHUHT YITOHTO3 3ynMmuaaH 0e3ud AMMOKKAa KYy4yuO KeTHUIIU
BOKeajiapu OwiaH OonniaHaan®. JIOCTOH OONUIaHMIIUAArd BOKeajgap ““AJIOMMII”
noctonura yxmaii. ®akat Kyaruporaan kyunb keruin cababiapu UKKU JOCTOHAA
WKKA XWJI H30XJIaHTaH. “Anmomuni” gocTtoHuga OyHra cab6ab boitbypu Ounan
Boiicapu Vpracumarn 3akoT Oyica, “Exrop” mocroHMpa YITOHTO3HHMHT V3
XaAauJIaH OmKO, I-I0pTra 3yaM YTkasumu ounan oonuwanaau. ly ypukna aitud
YTHUIII JIO3UMKH, Oy MOTUB “AJNMOMUIIT” TOCTOHUA aTpodanya kynamma, 6eTakpop
ry3an 6anuuii ntaBxanapaa ¥3 udpoaacuHu TONTaH.

13K Dmmonkyn, “PycTaMxoH” TYpKYMJIMIH XaKuaa, ¥36eK (oIbKIOpIIYHOCTUIHHEHT J013ap0 MyOMMOJIApH.
Tomkent, 2018, 15-6eT.
2 Enrop moctoH. Y36ek XalK JoCTOHIapy 2 ToMIuk, Tomkent, 1957 it. 7-10-Getnap.
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Jloctonaa Enropuunr AiMOK NaxiaaBoHIapura Kapiid Y34 SKKa YMKHO
FONMUO YMKUIIM KaXpaMOHJIMK 3Iociapura xoc xycycusrt. JKanp Tamabura kypa
KaxpaMoH/Ia €IUIMK JaBpuAacK allUIMK HUIIOHAJIAPU KypTak OTMOFU JIO3UM.
“EILFOp” nocToHUAa Oy xon r1yé “yHyTuO” KoJaupuiarasaek. SnHW, Ez[rop
OiirynHu om0 kenuil yuyyH cadapra 4MKKaHda KypcarMmaraH. Aciuja JOCTOHJA
OyHra sxTuéx xaMm Hyk. UyHku EaropHumHr anmimmk Kypraknapu “Anmomuir’”
JTOCTOHUAAEK HAMOEH OYnraH 3au. AJNMOMHUITHUHT 0000cH ANMUHOMIIAH KOJITaH
VH TYpT G0TMOH OupuugaH Oynran EiHM Apnanu 4yynuaa Xed KUM >KOMHuaaH
KY3FaTolIMaraia eTTH smap LEarop kyTapub onaaum Ba OoTa YFIM JKAHIUTHHH,
Annmomumira wmyHocu0 dap3amanuruan - ucOotnmaiiau. by xom  gocronna
ANNOMUIIIHM THUpJIApU KyMaruaa amajira OIITaHJIMIKd Ty3al JiaBXajapa
KyWJIaHAIH.

K¥m 3ynm Enropra aiinanu Kynnap,
®ap3ana-ga “Kyntoi” xyna HHTU30p,
ABBay 00510, 1ytoM Kabu 0Viam €p,
Nmom, uniitoH keaud 6Yiiau Magaaxop.
[IToxuMapI0H NUPHU Ha3ap CoaAnIap,
Komun nupnap OyHra KyBBat 6epauiap.
XaMuutamay Kenuo YH UKk AXMa,
Enropra xyno 6epau Kyn KyBBaT
[Inpnapaek eTniiay nyHaam Kapomar.
Exrop my xkaMoHmu KaJuiiH pocTiaaan
Kapub Typran MyMHH KYHIJIMH XyIUIaIH.
[upnm, nemu Enrop Toptan unpmuau®,
VH T¥pT 60T™MOH &itnt GyHIa Ky3ramiu’

Enrop Aiimokka Ooprammaa OWHTymHH onamMaH fe0 fopraH aifMOKIHK
MOJIBOHJIAp OWJIAaH KaHTa KUpraHaa AJMoMHINIaid FalpaT KypcaTtaaud Ba FoJIuO
YUKAJIU:

Enrop spnaii-mupaaii 63110,
Xap sSFpuHU Kupan 6ymuo,
Ypyluum KyH XyII caBalliy,
Kyn nymmanmak Oupnaii 6yamno
Ypyuuim KyH mapaiap Touap,
Marniionna MapauH sipaiiap,
Enrop xunnu cunrarasja,
AWMOK TOJIBOHJIapH Kovap®

EArOpHUHT aiiMOKIMK TMOJBOHNAp OuiaH onaud OOpraH caBalLiapu
AnmomumHuHT Kasiokaapra Kapiuim skka Y3WHHHT oJiu0 OopraH MapaoHaBOp
KypalUlapyuHu 3ClIaTaju.

Xymnac, “Exprop” moctonu “Anmomumr” TypKymMura Mascy6 6yiu0,
JOCTOHJAru aWpuM MOTHUBJIApP, KaXpaMOHJApHUHI KypcaTraH MapJJIdK Ba
yKacopatjapH ypTacuaa SKUHIMKHU Ky3aTHILIHIMHA3 MyMKHUH.

3 Ammomunr. V36ex xank mwxoau éxropmukaapu. Tomkenrt, 2015 ii., 430-431-6ernap.
4 Enrop, nocton. 64-Ger.
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XYPHIRJ JYCTMYXAMMAJI IYBJINIUCTUKACUHUHI AUPUM THUJI
XYCYCUATIIAPA
0. KymmonoBa, Cam1Y

[Ty6numuctuka dakat axbopot Oepuil smac, Oalkd MyaMMoJiap TaxXJIWJIH,
Xxa€T Takiau@ ATaéTraH JadvUIapHU YpraHull Xycycustiapu xam gemakaup. Ly
Owian Oupra MmyONMIMCTUK acapiapja 3aMOHaBHM XaETHUHT SHT J0J3ap0
Macayiajapu: CUECU, MKTUCOIWN, axJIOKUM, dancaduil kabu >KaMUSAT YYyH SHT
KU3UKHII YWFOTAJWraH Macaiajap, MaJaHuAT, KyHAIMK XaéT Ba TapOus
MyamMmoJiapu Kytapwiaad. [lyOnMuucTUKaHUHT raseTa-KypHasl KYpUHHUILIapU
KeHr Tapkairanaup. “Ilyonunuctuk acapaa xa€taa ydyparaH MyXuM XOAucCallapHU
KAl 3Tull, yiapra 4yKyp MyHoca0aT OWIIMpUII Ky3ra TalulaHagd. Y aHa Iy
XKUXATAaH KEHI OMMa OwinaH (uKpUil MyHocabaTra KHpPUIIMINIA Y3Ura Xoc
BocUTaaup. ByHUHT ydyH OMpuHYM HaBOATHAA, )KYPHAIUCT KUIIUIAPHU MyaMMOra
KM3UKTHpA OJUIIN, JUKKAT-DbTHUOOPUHM ka0 3TUII y4yH aCOCUU JAMIUIAPHU
MakoJjlara OWJIaliTUpa OJIMIIM JIO3MM. DbyHra spummMiiga yHIaH AajduuiapHU
MYXUMHUJIaH HOMYXUMUHH aXkpata oiauil ¢gaszwiatu tTanad kwmHaaw . [1.,23] Ly
Owian Oupra Xa€T XOoAMCATIAPUHUHT UYUTa KUPUIIL, TepaH TaXJIWJI KWIHII, MyXUM
dbukprapHu yprara Tanuiall OpKaldu YKyBUMAAa KyTapwiiraH mMacajara HucOaTaH
MyHOCa0aT yUFOTHUIII JIO3UM.

YMymaH onraHjga, raera Ba KypHaJd IMyOJUIIMCTUKACUIA MyaUTH(HUHT
XO3UPrd 3aMOH Japakacujaa y3 HyKTau HazapuHu udoja dTa OJUIIN OUPUHYU
ypuHaa typaau. JKamusaTaaru MKTAMOMM MyaMMOJIaPHU OYMK OLIKOpa TaXJIWII
ATUII MYONMUIIMCTUKAHUHT oI Basudacu xucobnmaHaau. byHmail xycycustiap
TaHUKJIM MyOnuuMcT Ba €3yBuM Xypmua JycTmMyxamman WxXOIWIA SKKOJ
KYpUHAIH.

[TyOGnuuctukaga MaB3y TaHjaaid OWIUII Ba YHH MaxopaT OuiaH TacBHUpJiai
OJIUIII KyJla MyXuM. ByH/1a MaB3yHUHT TabCUPUYAHJIWUTHHU TabMUHJIAI Y4yH 00
JUCOHUN MMKOHUSTIApJAH YHYMIM (oWanaHuil Tanad sTuiaagu. Yoy >Kuxar
Xypmaa JyctMyxammaa NyOJUIMCTUKACUAA MYXUM KYpHUHMILJA aKC JTraH.
X JyctmyxamMmmaa y3 Makojajgapuja Kalcu MaB3yJa Cy3 IOPUTMAacHH, MaTHHHU
MUWJUIMA TWIMMH3ra XOC HO3WK KOYMpHUMIIAp, MOopanap, XUKMATIH CYy3jap Ba
TepMUH OWsiaH OOWUTHUINTA aOXUJa aXaMHAT KapaTtuO, TabCcUpyaH €3Ma HYTKHU
BYXKY/Ira KEITUPTaH.

X. IyctMyxaMMaqHUHT MabHaBUH-axJIOKH Macananap 6yiinya €3ran KaTop
MakoJjianapu Oy Oopana, aiiHukca, dbTHOOpra monuk. Macanan, “Karrakypron
tourn”: KamwxkamHuur momu 6opmu?!” [2.] Makonacu capiaBXaJIapUHUHT Y3UEK
NyOJMITUCTHUHT MaxopaT OwiIaH Cy3 TaHjaraHu KypuHUO TypuOau. Makosana
tuiara onuHrad “KarTakyproH TOHrW~ Ta3eTacu TaXpUpHUsATHIA (03 OepraH
XOJIUMJIADHUHT ~ap3uMaraH 0OaxoHa ca0a0 TYXTOBCH3 IIMKOSITOO3JIMK Ba
KaH KaJIKaIUTMKIIApU YTKUP UCTEX30 OWJIaH TaHKUJ KWIMHAAU. “bunmMamuM, ynap
MEH MHCOJI TapUKacuJa KeJITUpraH Kuiura yxmad 6exopunmu €xku “Karrakypron
TOHTM’ ’Ta HINra KauTMO THUKIAHULIAAH Kypa YJIApHUHT KaMpOK Ba OYIOKPOK
Maclak-mMakcaau Koiamaranmu €ku Oynmaca . UlykypoBHu “kypamina” eHrud
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YUKWII yJap YYyH XaéTJapUHWHT Ma3MyH MOXUSITUTA aillaHUO KOJTaHMH... STHA
KaHaall TaxmuHiapra Oopum MymkuH?...” X. JIycTMyxamman “‘yJIapHUHT
YJIKaHPOK Ba OYIOKpPOK Makcaj-maciaru’, “Kypamr’jga €Hru0 4YUKWII yjaap y4yH
Xa€TIIApUHUHT Ma3MyH-MOXMSTUTA alilaHuO KOJTaHMU...” KymIlajJapu OpKalu
HIMKOSTYMIIAPHUHT Kuédacuuu ound O6epaau. Makonana y3napuHUHT Maiijia UKUp-
YUKUpiapyu OuiiaH ypanamuO [OpraHuHdA YIyFBOp cudatiap OuilaH KOTUIOBYH
KUMcaapra MyHOcHO kaB00 KalTapuiras, AeWuil MyMKUH. By myOIuuucTHUHT
¥3 BasudacuHu TEpaH aHTIa0 eTTaHJIMKHY KYpCcaTyBUH KUXaTIapiaH Oupuamp.

“E3quI/IHHHr Oaxtn” Mmakomacuma 3ca X. JIycTMyXamMMamaHWHT amxaOuid
Oaxcra Janwian yCyJlIuIaH caMmapaiu Ba V3 YpHuAa GoigalaHTaHIATUTa TYBOX
oynamuz. Y Tanuxyu onum Faitbymnna ac-Canom Ba 3. McomuanunoBnap GUKpuHU
KeJTUpUO, oramja €3yBUmiIap Xakuaa Oomikada Gukpiap xaM OOpJIMTUHU MaIixyp
caHbaTKopjiap  (UKpUIAH AW KEATUpUO, VKyBUM  AyHEKapallMHUHT
PUBOXIIAHUINIUTA TYPTKU Oepajiu.

AXJIOKH Gy3miIraH yCMHp KU371ap XaéTHIaH XHKos Kuaysun “Hyn Gormmma
agamrannap” [3., 37] Makomacuja KacOWi TepMUHJIApAaH TabKU VpHUIA,
MacajJaHUHT JoyapOnurura ypry Oepuin Makcaguaa doiinananrad: “bunum
IOpTHAA TapOusIaHyBUMIap opacuaa Kusun YpaaHuer xapOuil XM3MaT4HHUHT,
TOIIKEHTIMK (paH JIOKTOPH PailoH MKPOKOM PAKMCH, OJIUNA YKYB IOPTUHHMHI KaTTa
VKUTYBYUCH Ba “Xank Maopudu abjIOYMCH HUHT BOSITA €TMaraH Kusjapu TapOus
TONraH Ba TOMASTraHIUIMHK KaHjai Gaxomam mymkua?! ” (“Em xyu” sxypHanu
1987 i, 4-con). [lapuanaru kacO napakajlapuHu KypcaTyBuUHd Kymilajiap YKyBUU
BTUOOPU OEUXTUEP MakKojara TOPTHUIITA, YHU OoOlIaH OEK CUHYUKIA0 YKUO
YUKUII Ba YHTa ¥3 MyHOCA0ATHHU MaK/UIaHTUpUIITa yHaaau. X.[yctMyxamman
MyailsiH coxajapra XOC TepMHUHJAp KyJUlaliJa XaMm KaTTa Maxoparra 3pUIIraH.
Kymnagan, “Op3ynap maBcymn” [4.] ouepkuaa aHa IIy XyCYCUSITHH KypaMM3:
“Cykynat. bupnammva XOAMMIAPUHUHT JOUMO KUPUO-YMKUO TYpHILIHU, Xap Oup
MacaJaHUHT Te€3 Ba WIYAHJIWK OWJIaH Xajd KWIMHUINUIAH Ba Oy XOHAHW YJIKaH
KOJUICKTUBHUHT JHI 3aMOHAaBHI SJEKTPOH XHCOOJAIl MallMHACH VpHAITaH
Mapka3ura Kuéciam MYMKHH. XO03Up 23ca CykyHar. XoHajga Owupiamima
JTapFacUHUHT Xaénu XykMpoH’. Myammud Oy epaa yTa maxopaT OuiaH yciyOui
TONmWiIMa spatraH. Makojia KaxXpaMOHJIApUHUHT (HAoNUsATH, TaOWsITH Ba
daswiatnapuad  KenuOd UYMKKAH XOJjJa YJIApHA yMyMJIAMTHpUO  “yikaH
KOJUISKTUBHUHI OSHI' 3aMOHABHM JJICKTPOH XHCOOJall MamuHacu’  OuJiaH
ku€cnaiiau. bunobGapun, ran “KuOepHeTuka” wWiIMUN HILIA0 YUKApUII
OupnammMacu Oomr JgupekTopu, yiakad oiauM Bocun KoOynoB xa€t iynum Ba
daonusaTH XaKkuaa 0OpMOKIa.

Sna Oup Uyn ouepku “Xypauk Ba xaB()CH3IMK: MyBO3aHAT uUcTaru” [1eo
Homianrad. Ilybmuunmer ouepkuaa Awmepukaga Oynu6 Vyrran “Mumit
xaB(CU3MUK Ba MAaTOyOT SPKUHIIUTH: MyBO3aHAT HU3Jald...” MaB3yHaarda Tagoup Ba
AKlllgan nHumanapau KypuO, YpranuO® KaUTHINTAHIUTH XaKuAa CY3JIaniu.
OdepkHu Kucmitapra Oynu0, Ma3sMyHUJaH KenuO 4yukuO HoMmmaiau. ‘“XakukaT
HucOuit” ne6 nommanran kucmuaa AKII sxypHammctukacu Ba Oy Oopana
OmMaBmii  axO0poT BOCHUTANapW Ba WWKTUMOWK MyHocabaTmap kadempacu
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npodeccopu Kaner CTuin XOHMMHHUHT “...0JIUMa >KYPHAJTUCTIAPHUHT aXJIOKU
KOHYHJIapUM XaKuja TYXTanub, mnpodeccuoHan MaxOpaTHU OIIMPHUIL, CY3
SPKUHJIUTA Ba MAbCYJIMSITUHU XUC OTUII KAcOUW axJoK TyIIyHYaJIapuJIaH
OOLUTAHUIIMHUA TabKUANAAU. “‘/{aBnaT »KypHaJUCTIAPHUHT aXJIOKUN KOHYHJIapUra
apanammMaciuru  kKepak. JKypHaiucTiapumus “KYpUKUYM WT JIUK Ba3udacuHu
V3MapuHUHT MyKajanac Basudacu ne6 Ownmamunap” [5., 83] aeran dukpiapuHu
kentupud yraau. Ba Oy Kapanuiapra MEHTAJIMTETUMHU3AAH KeJIUO YMKKAH XO0JiJIa
y3uHuHT (ukpiapu OunaH Ooiutu® Oopamu. “byHmail Mynoxaszanap HEYOFIU
AXUIWIATA  MablIyM, aMMO-JIEKUH MYTJIAKO HMYKM MabHaBHA XOAHcCa, 3€po,
TalIKapuaaH OeNTHIaHTaH Ba HA30paT KWJIMHTAH axJOKJIaH Kypa MYKH MaJaHusAT
Japaxacura KyTapuwiral axjokK umoHunupokaup.” [5., 85] “Ilentaronaa... Yyct
nuyokyacu’ned Homianran kucmuzaa sca, AKII Mynodaa Bazupaurura y30ex
KYPHAJIMCTIAPUHUHT caéXaTiaapy JaBOMUAA MUYOK OusiaH OOFJIMK BOKEaHW XUKOS
kwmHaau. “Turanukmaan Koiaradn mepoc”, “Ok HykTa ycruma”, ‘“YKeddepcon Ba
JIunkonbpH kacoparu”, “JInzaxoHumra xaBacuM kenau’, “KoHyH Ba sHa KOHYH”
nebd HOMJIaHTaH OynuMIiap/a XaMm caéxaT JJaBOMHUJa KypraH Ba Ypranral BoKea Ba
XoJucanap Xakujia nryH4aku cy3mad Oepmaitau. Xap Oup Bokeara Y3UHUHT QUKD
Ba KapalulapuHu CHUHTIUpUO Oopamu. Xap OUp MaCKaHHUHT Tapuxu OujaH
TaHUTUpaau. “Opgamiapra OSpKUHIUK, XYypJAUK OepulljilaH Kypa yIYFpOK,
caBOOJMIMPOK XW3MaT MYK. ByHu Kapanr, AMepuka Mpe3uJieHTIapuaan oupu A.
JIMHKOJIBH KOpa TaHJIWIapra *)KUCMOHUN 030K Oepran Oyica, T. Keddupcon
TadakKypiap XypiurH y4yH KypallHH MyKajuac Oypunm ne6 xucoGnaran. Y3
M3MUTa COJMIN OOIlKa, XaJKHU Y3 u3Mura Kyuum Oomka.” [5., 90] X.
JIyctmyxaMMa WXKOAMM WUUIAPUHUHT Oapyacuja KyWMHYAKIMK OwiaH €3WIln
YHUHT QakTiap/iad KeHr (poigananuimaa Kypunaau. “Makcaara cagokat Hyiaoul
oynray” xap KaHaail uimd maxopar Owitad &3wmnaau. O4YepkHH YKUII JTaBOMUIA
AMeprKa Xakuja >Kyaa Kymiaad MabiayMoTiapra sra Oynuin OunaH Oupra, yHU
Kucmitapra OyimO €3raHiaurd Ba Xap Oup OYITUMHU KM3UKApJIM BOKeajap OuiaH
OoluTranu, €3yBUMHUHT XOJUC 0aXOCH, KYPHAIMCTUK Ky3aTyBUAHJIUTUTa FOKOPH
Oaxora novuk. byHaan tamkapu, 6upop Oup ramnra YbTHOOPUMHU3HU KapaTUIl yUyH
KaBC MUMJa KYyIMIMM4Ya MabIyMOT Oepu0, Tabkumiad yrumu X.JlycTMyxammazira
xoc ycinyOmnapnan oupuanp. Odepkaunr “KoHyH Ba siHa KOHYH!” 1e0 HOMIIaHTaH
Typkymuaa AMepukaza XaMMa KOHYH MyCTaxkaM YpHATWJITaHWUHUA MHCOJIIap
Ownan Tabkutaiau. MHCoH ydyH Oapya HMMKOHMSTIAPHU KOHYH spaTuod
OepuimHu aitagu. Oxupuaa Ou3aa KOHYHJIAPHUHT MIUIAMACIIWTH, OAJIUN XaiK
sca Tanad KuiraHu Omian (akaTruHa oBopa OYiarO KONMILIU, TEMOKPATUK KaMUSIT
KYpHIII Y9yH KOHYHJIapra cy3cu3 OYUCYHHMII JIO3UMIIUTH, XaJIK KaMUIT y9yH 3Mac,
KaMUAT XajK y4yH WIUTAIIM KepakauruHu Tabkuaiaiau. [lyHuHr Ounan Oupra
acnma KUMJIap KOHYHOy3ap SKaHJIWTMHU OYMKAAH OYMK (Dol 3Tajyd Ba TaHKUA
octura onagu. ‘“XaémaH KY3 YHIUMH3ra KEJNTUPUIITa YPUHUO KYpaliuk:
MaMJIaKaTUMH3 MUKECHAA JKOWJaH-)KOWra Ke3uO IOpraH IIHUKOST — Xatjap,
ap3HOMaJIap, WITUMOCHOMAJIAp OKUMUHM TaCaBBYp KWJIAWJIMK. XaM pPacMHM, Xam
HOpacMuil, XaM YpHUHIIU, XaM YpUHCHU3, OuTanuranuaan outmaiinuranu kyn. Hera,
Hera myHpaii? Kum ymapuu capcony caprapaon kw0 kyitnn? Kumra kepax
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OupoBHM rOkHHTHpUII? Kumra 3apwin ogamiapHu (Y3 BaTaHAOLUIAPUMH3HM)
WITUMOCUMJIapra, beuopanapra aiaHTUpUIn?

AK 60Bap KuJIMaau... OyHaal XOJATHUHT KaMUKH MOJJIMM Ba MabHaBUU
3UEH-3aXMATHHU KYsI TypalJiuK-Aa, y Iaxc KaMoJu HYIuaard sHT 6axandar TYCuK
PKaHMHM MyJoxa3za Kwiaimuk. OgaMHA KapaM KwidO KYsS€TraH, MaBxKy/l
UMKOHUSATUHH TYFpU Ba (GONUTATUPOK HYcHHIapra HyHalATHUpa OJUINTra HMKOH
O0epmaérran wiuiatr my smacMu? Kalicn upopara €ku sIKKa MIAXCHUHT XH3MaT
nyHécura OOm CYKCaHTH3 KUMIAHIUP IIUKOAT Kuia Oonwradau. Mmm
IOpUIITMAaraHMHUHT MUHT OUTTa 0aXOHACWHM JACTYPXOH KWIaId. AWTTaHIapUHUHT
Kapuii® Oapuacu KOHyHTa XWIOMDIUKIAaH Kenud dYukkan OVmamu. KoHyHHUHT
Oy3wInIUTa Wy KyiMacianKka KypOu eTMaiIu Ouil oJJaMIapHIHT.

UyHKM KOHYHHU OIJui (yKapojiapAaH Kypa roxuja MaHcadJop KHUIIHJIAp
KATTHKPOK, MapKaTCU3poK Oy3aauiap, oaauid GyKapOHUHT FAUPUKOHYHHM XaTTH-
XapakaTura TEeruiuM 0axo Oepuilnl KUMMH Keumaiinu, amanaop €ku OoiiBayua
EMFUP OCTHJIAH KypYK YMKHUII UIMKOHUHU Tonamu.” 5., 94].

Exu 6orka VIyF ajyloMa KUCMaTH Xakujard ‘“XuéHat Kypoonu™” [6.]
Makojlacuja  WIMHNA ~ artaMmanapaan  yHymud  Qodpamanamu:  “...Cabau
CupoxunaunoB CtekinoB HoMuaaru MaremaTuka HHCTUTYTHIa MapKOB 3aHXKUPU
XamMJa SXTUMOJUJIap  HA3apusCH  CcOXacuJard  IOTYKJIapHU  MaTeMaTHhKa
CTaTUCTUKACHUra TaTOWK ATHUIN Oopacuia W3JIaHUIUIap 0Jau0 6opud, GaH TOKTOpPH
Japaxkacura spuian’ . MapkoB 3aHXKHUPJIApH, SXTUMOJUIAP HA3APUSICH, MAaTEMaTHKa
CTATUCTUKACU aTamMajapy OJIMMHUHT (DAoJMSITH XaKU/1a aHUK TaCaBBYp YUFOTHIITA
XU3MaT KWJITaH.

Xymnac, X. JIycTMyxamman WKTUMOMM NyOJUIMCTUKAAA THI
xycycustiapuaad MyBaddakuariu GoigaiaHUIIM XaM YHUHT WOKOJIMM Makcaara
SPUIIMIIIA XU 3aMUH X03upiarad. XKamMust xaétuaaru NKTUMOUN WIUIATIIapHU
domur stuiga MyalTUGHUHT MaKoJ Ba MOOpaJlapHU TepaH Ma3MyHJa WIUIATHUIIH,
TaHKUJIUHA PYXHHU KydalTtwpuinjaa (HongagaHUuIId MaTH TUJIMHHU FOKOPH Japakara
kyTapran. llly Gouc yHMHr Kanamura MancyO MyOJUIIMCTUK acapJapUHUHT THJI
XYCYCUSATIAPUHU VPraHUIll THIITYHOCIUTUMU3 OJIIUJATH MYyXHM Ba J1013ap0
MacajanapjaH Oupu XucoOIaHaIH.

Anaduéraap:

1. Toraes O. ITyOnuUKUCTUK TaAKUKOT CaHbATH. -T.: V36ekucron. 1986.

2. JIycrmyxamman X. Xyppusdr razeracu. - 1999, 26 maii.

3. Jycrmyxamman X. Emr xyd sxypuamu.- 1987, 4-con

4. Jlycrmyxamman X. V36ekucToH anabuété Ba cambath raszeracu.-1981, 25
CEHTAOP.

5. HAyermyxamman X. O3ox u3tupo6 KyBoHunapu. -T.: MabnaBudar. 2000, 83-
oer.

6. Jycrmyxamman X. Xyppusar razeracu.- 1997, 26 maii
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KUCCAHUHI U®OJA YCIYBUA BA BAI[I/II/Iﬂ MAXOPAT
C.IOapameBa, CBXTXKT Ba MO, noueHt

banuuit acapHuHT XK03M0aTOPIAUTH, CEPMA3MYyHIIUTH, PABOH Ba MyXTaJIUTU
OupuHuM ranna €E3yBUMHUHT HYTKM OpKaiu OunuHaau. “MabiyMKd, Hacpuii
acapnapjna Myaumnd HYTKM yiKaH Oamuuii Basudanu Oaxapaau. bupuxun
HaBOaTma Myammud HYTKH OEBOCHMTa TaHMINTHPYB Ba axOopoT OepyBuu
XapakTepaa 6yaub, acap acoCHIAaru FOSHU OYMINTA KapaTWiaau. E3yBun Y3uHUHT
OeBocuTa HYTKM OujaH acapjaard Oapya BoOKeajap TacBUpUIA KaTHAIIAJH.
Kuto6xoH KaxpamoH kuédacu, xapakTepu Ba pyxuil 1yHECH OWIaH aHa 11y HYTK
OpKalid TaHWIIaau4e”. Myammud HYTK BocuTacuga axOopor Oepuil Ba
TaHUIITUPUINA TAaCBUPHU  00pa3nu  >kymitanap Owinan  OoWuTagu  Ba
TabCUPYAHJIUMTUHYU omupaan. by Ouiian y3ura XOCIMKHU 03ara KeJITHpaau Xamjia
V3 MHAUBUyal YCIIyOMHU HAMOMUII KUIIA IH.

KuccanaBucnap KaxpamMOHJIapHH sipaTtap SKaHjap, yjapra MyHOCaOaTHHH
JlacTaBBaJl HYTKM OpKaiu Oungupraniap. Kuccanap poBuid THIMAAH XUKOS KUJIUII
ycyiiu OunnaH spatuirad. Kuccanapaa xaiak oF3aky WKOIM Ba €3Ma afaObuETura xXoc
XyCycusTiap ¥y3apo YWFyHJIAWO, OMpU HUKKUHYMCHUHHM TYJIIUPHO, Y3Ura Xoc
udoaa ycnyounu Byxxyara kentuprad. “Kuccam Marmpa0” sca keluHTH JaBpiiap
Maxcynu OynraHu Oouc Kucca TWIM aH4ya IMyXTa, CHWUIMK >Kymjanapra OOH.
“Kuccan Mampa6”’na sxamu 3217 mucpa mebpuil MaTH MaBxKy OViaub, mryHmaaH
146 ta razan (1848 mucpa), 6 Tta mycraxzon (152 mwmcpa), 4ta mypabban (44
mucpa), 27 ta myxammac (1085 mucpa), 1 Ta mycanmac (36 mucpa) xamma 52
MHUCpa Fa3al Iakiujgard Oaiitnapaan wubopatnup. YHAA KaxXpaMOHJIApPHUHT
daonusTH, Xapakatiapu Hacpudl ycynga OaH dTWiIca, YIApPHUHT PyXHH
XOJaTiapy, XWUC-TyWrynapuHd wudojanamga Oaauuid WKOJAHUHT OSHT HO3UK
ycyJiapujial Oupu — rasaiapaad oifanaHuira ajioxuiaa ybTHOOp Oepuira.
[ewpuit ycynna KaxpaMoOH pyXUSATHHU 04MO OEpUII XOJIATH XaM yupailau.

Kuccana myamiud HyTKu OmiaH Oupra nepcoHaxkjaap HyTKA XaM KOPHIIHUK
X0JiJa KenraHkd, Oy ©0aéH Kuiaum yCIyOMHUHI MIIOHApaW  OYJIMIIMHU
TabMHUHIIAarad. Hacpia mepcoHakIapHUHT CaBOJI-)XKaBOOM KydrpMa rariap Tap3uaa
O6epunu6, “avinn”, “nenn”’ kabu myamud cyznapu ounan udonananras. [lewvpwmii
HAMyHaJap acocaH OOl KaXpaMOHJIAPHUHT PYXHUSATH, KyBOHYH, KaWUFyJIU
XOJIATUHU, aXJIOKUH Ba (pascaduii Kapamapuau udoaanan yayH KyJIaHTaH.

Marmpal® mwxoakopiap axjauaaH OyJraHiaurura Kuccaja WIIopa KUJIWHTaH
XamMjla YHUHT TWIHJAH Faszajlap, MyXaMmmaciap, MYyCTax30jylap KEeJITUPHUIITaH.
bomka mepcoHakiap AWATOTM Ba CY3Mapu  OJAMNA  HAacpud Wym  OuiaH
udonamanran. [lynunraex, “Kuccam Mampab”’maru akcapuar snu3ojjapiaa
Mampab ¢ebau-cakuscura XoC KHHOS OWJIaH TalmupUIl XYCYCHSATH MAaBXKY/I.
[Tuumar, KecaTuk MabHOcHIa (UKp Mdomanaml, TUHTIIOBYMHHUHT akKi-(hapocaTaa
3UMPAKIIUTUHU TEKIIUPUIL Kabu Oenruiap KaxpaMoHaa Te3-Te3 yupad Typanu: ...
wox Mawpab maenono lllapugoa “Mywxomu wapug”’ ubmuoo kurounap. Xap
Kynoa “Mywxom oun bup eapax yKyo, Xysxcpaea Kupub, MUKkpo3 oupia yi 6apakHu

49 Typaes JI. EsyBunnnnr nyTkuii Maxoparu // V36ex Tumu Ba anabuétu. 2004. 4-con, 86-87-6.
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KUpKU6, nopa-nopa Kuaub, uuiumea coiudb, mopmap spourap. [[younu womyo
wbopyp apounap. By eoxeanu mynnonap kypyb, maenoHo2a ap3 Kuiouuap.
Maenono aiiounap: 2t Mawpab, YKy2oH OapcuHeusHu makpop Kuimai, Heea
yuaumea coaubd mopmapcus’’. Mawpa6b atiounap.’bavsucu Kynenymaa yaimypmaou
xam 8a Ko&o3 mMycogpup OVyImMacyH, 0eb, Xamacunu KyHeaymea mopmubd oioum’’, —
odeounap ea auounapku.:’Manea pyxcam bepcaneus Kypvouuwu wnasm xuncam’.
Maenono aiiounap:”Kypvonuu mo 6yn eakm xeu Kum Ha3m Kuieau uykoyp, azap 6y
uwnu Kuncaneus Kypvou xop 6ynca kepak, Hauuku 0y uwi cuz3ouH xocui oynaoyp”.
lllox Mawpa6 atiounap: "man cusHu axau gaxm Oecam, Oup 30XUoU XYWK
akancuz” [151, 137]. JlaBxaga Mampa6 masnono Hlapud xysypuna “Mymkoru
mrapud”, spHu “Xaaucu mapud’nan cabok onanu. Cabok >kapaéHuaa KYHTIUTA
yTupMaran (E7FOH apajaliraH) Xaguciap €3uiral KOFo3JlIapHH HUPTUO, YniIuMra
coib €xub robopapau. by Omnan y3 myHocabatunu udomanap 314 Ba MAYUHT
K0, KypbOHHU Ha3M KWIHIIK KEPAKIUTUHUA alTraHaa, MaBJIOHO YHUHT YCTHUJIaH
Kynaau. Mampab: "man cuznu axau gaxm doecam, 6up 30Xuou XywiK 3Kancus”’, —
JeraH Ccy3u OwiaH MOT KWiaad, sSbHU OyHAaH cu3 “€IFoH apanaiira
xanucnap’nan cabok OepraHuHTHU3Aa, Hera SHAM MeH KypbhOHHU Ha3M KuJIMaw,
JIeraH XyJioca Kennuo YuKaIu.

MarmpaOuusr tun udojacuga XxaMm UpoHUs aHYa Kywid. SlHa Oup nmaBxajaa
Mampad bo3op oxyHanan usH cypab: “bup mavuwykum 60op spou, mavea 6avoa
KUIUO 2pOUKU, IPUMHU CaAXpo2a 10OOPYPMAH, Keleul UKKOGUMU3 AUy Uupam
KUIypmu3, 0eo apou, cuzout x#casob on120uu Keioum. bopaimy oopmavimy?”’ — neo,
pyxcar onubd uAroxra kKenagud. Y epAard Karra Kyiara myHFMO aHya Myjaaar
KypuHMal Kojaau. XaJlOMWK YHU YyKkaH 1ae0 Ownub, oHamapura XxaOapHU
eTkazaaunap. OHacu 30p-30p HuFnad TypraHuja, y cyBaaH 4ukuO kemaau. bozop
OXYHAHMHT “‘Kaepoa 3poune?” — neraH caBoJidra xaBoOaH: “Mavuiykum oOupna
xazn mymouba Kuaub ymypyo spoum, 6ano2ox spu caxpoour YymyH Kymapub keauo
Konou 8a maumu mymyo oaub maékaraounap. Illapmanoa 6ynaézoum, n03umumHu
kynmyanab xoumum”’, — deounap. [151, 19-21]. Mampabd Oy “€nron” cy3mapu
OwiaH KyHIanuk Typmymgard ¢aximmu, ¢Qucky oGyxypaa Qo 3Taam,
KUIWAJIApIard WUIATIH KyCypJIapHU Y3 XaTTH-XapakaTiapyd OpPKaJIM HaMOWHII
7THO, OyHTa Yek KyHuIn kepaknurura yaaaian. Kanummaa rap6 gasnat apooOnapu
capornia XW3MaT KWIraH KU3UKUYWJIAPHUHT TaHKUAWA Ma3MyHJard caxHa
VHUH-TOMOIIIACH Ky4YMa MabHOJIa TaXJIWJ KUJIMHTaH Ba Oy OuiaH capoija, apKoHH
naBiarga Oyna€TraH KUHFHP WIUIAp XyKMAOpra HIIopa KWwinHraH. by Owman
JOHUIIIMAH/I KU3UKUMIIAP XaM MabIyM XUXaTJaH AaBIaTOONIYHCHTA aKJIaH TabCUp
9Ta oJIraHiap. AWHU 11y TaaOup OWIaH KUIIWIHMK KaMUSTHTA TAbCUPHHM YTKA3HII
xycycusatd Mampab maxcusTuaa xaM MapXyqaup. Mampab ydyH Xap KaHjaai
JaBpa ‘“‘caxHa’ pOJIMHU yTaraH, y y3 “HarMa-yUHHIaApW HU SMUH-3PKUH HAMOWHII
3TraH. XajK YHUHT TOMOIIAOMHM OYiraH Ba YHHUHT Xap Oup “wxpocu’naH
TEruIUIN XyJocaiap ynkaprad. Mampabuu ¥3 naBpuaa TYFpH TYLIYHTAHJIAP XaM,
YHUHT KWIMKJIQPUHUHT aCJl MOXUSTHHU TyIIyHMaraHiap Xam Oyiras.

Mo3swuiinan naBoM 3Tu0 Kena€TraH aHbaHa — Xa€T MaTepHalid 3aMUHHUIA
Oanuuii oOpa3 spaTvill, SHHU NPOTOTUIIAH agaOuil TUIl SPATHII FOSITAA MYIIKYI
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um Oynran. “Kuccam Mampa6”’na myammnd MampaOHUHT XaKuKaTmapBap Ba
yypTkecap debiu épaaMuaa yia JaBp WKTUMOUN-CUECUM MYXHUTH XaKuJa Xam
ax6opot O6epaau. MarmpaObHUHT caéxaTiaapy OpKajau Xap Oup XyayAaaru XaJIKHUHT
axBOJIM OWJIaH TaHUINTUPAAM, 3aMOHAJard aWpuM JUH IICIIBOJIAPHUI0 MYJLIO
MyIappUCIIApHUHT, YJIapHUHT Wypurura TymmbO KojaraH ©Oab3W  JaBJar
ap000IapuHUHT XaKUKUK Kuédhacuau ound Oepumra untunany. Ly opkamu ukku
MaKcaJgH{d aMmayira OIIUpaJ¥, XaM TapUXUM I[IaXCHUHT Oaauuii CHUHUMOCHHU
spaTagu, XaM MaBxKy/ Ty3yMra MyHOCA0aTUHU OWIITUPAIH.

YMymaH onrania, Kuccajaap/ia KHpuTMa Fa3aJJIapHUHT aXaMUSTH ITYHIAKH,
ylIap KaxXpaMOHJIAPHUHT V3-Y3WHH CY3JIATUI OPKAJM XapaKTepUHU OYHIIICK
Bazudanu yraran 0ynuod, acap oOpasnapuHUHT HyTKIapu cudaruaa udoaagaHraH.
byryarn kyHma oOpaslapHUHT HYTKH OpPKAJIW YJIAPHUHT XapaKTEPUHU SPATHII
MaxopaTu ajaoxuja bTUpod STUiaéTraH Oup mnaitaa, 0y MyMmTO3 anaOuéTinaH
XO3UPIH 3aMOH anabuéTura KUpuO KelraH y3ura XOoC aHbaHa, YCYJ JKaHJIWUTH
HaMOEH OYmaau.

ONJIA MABHABUSTUHUHI MUJLJIUN TAPBUS TUSUMHUJIATH YPHU BA
AXAMHUATHU

®.MamatkyJaos, 2KAIIU nouenr.

Musmii TapOust TU3UMHIA OWJIa MAbHABUSATH, YHIATH OTa-OHAHUHT YpHUTA
KI0JIapUMU3 aloxuaa bTudop Kaparrannap. by 6opama Amup Temyp ¥y3ura
XOC aJOXMJIa MUCJICU3 YpUH sraimaiad. Amup TeMyp XyKMpOHJIUK Husuiapuia
Camapkana, XupoT maxapiiapuaa MaaaHusT, wiM-(pad puBoxiaanan. CoXuOKHUpOH
0/100-axJI0K, MUMOH, YBTHUKOJ, TabIUM-TapOusi COXacuia HOKCAKJIMKKA JSPHIITaH
cuiimosiapaan xucoOnanaau. byaunr ucooru Amup Temyp sipatran 0100-axJIOKKa
Ol JacTypiapu, YrUTIapH, MaHA-HacUXaTJapH, XamJia, COXUOKUPOH XaKuJaru
é3unraH Tapuxuii MaHOanapHu, acapjapHu VKUO uyMkumn erapau. JKaxonra
Mamxyp “Temyp Ty3ykmapu” acapuga Amup TemypHUHT uOpariu, xaéTui
Taxpubanapy, KAMMaTr0axo Hacuxamiapu, (UKPIAPUHUHT aHUK, TEPaHJIMIH,
TabCUPYAHJIUTH AKKOJI Ky3ra TallUIaHA Ba MTHCOHHU XYIIEPJIUKKA YaKUPaIH.

bupunun Ilpesunentumuns M.A.KapuMoB TabkumiaraHugek ‘“XaaKHUHT
MabHAaBUM Ba MAJaHUITH, YHUHI XAKUKMM TapuXW Ba y3Ura XOCIHUIH KauTa
TUKJIAQHAETTaHIUTH JKaMUSTUMHU3HUA SHIJAIIUIIN Ba TapakKKUW STTUPUII HyIuIaH
MyBadPaKkuATIN OJIFa CHIDKUIINIA Xal KIWITyBYH, TabOU T )KOU3 Oyiica OeNTHIoBYN
axamusaTra sragup’t

Baranra, sn-roptra xypMar kabuw oJaMuUiANUK Oenrmiapu gactiad owsana
103ara Kenaau. bapkaMmon aBimoj, SHTH J1aBp KUITUCHHU TapOusIad eTUIITUPHINIA
OWJIAaHUHT axamusaTu Oekuécmup. Ownana OonanuknaH Oomuiad Iaxc makiaHa
oopaau. @ap3an TapOuscHia 0Ta-OHAHUHT IIAXCUN HOOPATH KyJa MyXUMIUDP.

Munnuii TapOusi coxacuaa, ousiaga ooJlajJapHy OKcak (pa3uiaTiii HHCOHJIAP
KWIMO TapOuWsJallHK OTa-OHa Ba KEHI KaMOATYWJIMKHUHI HaMyHacu, HOpaTu

! KapumosML.A. V36exucron XXI acpra UHTHWIMOKJA. TOIIKEeHT, V36ekucron, 1999, 299-300-Ger.
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MWUTHA ~ KaJApUSITIApUMU3 Ba XallK OF3aKM WXKOMM MaHOamapw, MIULITUN
yayMiaapuMu3iaH tapOust Bocutacu cudaruna doigananuil, ENUIapHU MabHABUN
OOM, axJIOKaH IIOK, YbTUKOAU OYTyH, TaakKypu TepaH, TyHEKapaliu KEHT
WHCOHJIApHU TapOusialiga MyXuM camapa Oepaiu.

bupunun IIpesnaentumns Mcnom Kapumos “lOkcak MabHaBUAT-€HruiIMac
Ky4d’ acapuja owia TYFpuUcHAa HIyHJIal (QuKpiapHd wirapu cypaau: “ByryHru
KyHIa OW3HMHI KwiaérraH Oapya uuuiapumu3 ¢ap3aHIApUMUHUHT 0axTy
caoJaTH, yJapHUHT EpYyF KelaXxarn y4yH amaira OmMpuiIMokia. Jlekun Oaxrty
caonat ¢akat 00K, MOy MYJIK OuiiaH OenrunanmManau. Ono0mau, OMIMMIOH Ba
aKJUIM, MEXHATCeBap, MIUMOH-IBTUKOIM (ap3aHa HadakaT OTa-OHAHWUHT, OaIKU
OyTyH KaMUSATHUHT KaTTa OoMmurumup’2,

Owunanaru 103 OepaguraH aWpuM BOKea-xoAucandap YpHura kapad Oona
[IAXCUHUHT PUBOXKIIAHWINKM Ba IMAK/UIAHWINUTA MHKOOMH MabHOAA €K canOuit
MabHO/A TabCUP KypcaTuilli MyMKUH. bona Oup KyHJIMK XaéTu maBoMuaa yuna,
TaBJIMM Myaccacauja, >KaMOaTYWJIMK opacuja, 0o3opaa kymiad BoKealapHU
ryBoxu OVmamu. IlynuHr ydyH Oonara aBBajaMOOp owjiaja KaTTaJapHUHT
YBTUOOPHU JIO3UM OVIaau.

Mummit ypd-onatnapumus, aHbaHajdapuMu3 uuuga 0ona ogo0u, XyJIKH,
axJIOKu, TapOusicura qoup ypd-omarnap aiiHukca MyxuMm ypunra sra. Iy napca
MabJIYMKH, XaJIKHUHT co( X0Ji1a KYpUHUIIN Oonanapaa HaMoEH 0ynaau. Kauonku
Oojanmapaa MWUIMWIMK Yioap 5kaH, Oy MWuiaT YIUMHUHUHT OOIUTAHUIINHU
owngupanu. TapOusga MWIIMHIMK KaH4Ya KN CakJIaHWO KOJraH, Iy MHJLIAT
IIyHYa Ky4JId MaJIaHUsITra 3ra, MabHaBUN 00 XHCOOJIaHA TN,

OwunaBuii Tapoust — Oy, aBBaJI0O OTa-OHAHUHT Y3WHU TapOusall AeMakIup.
Ota OunaH OHa OWJIAHWMHI, MYKAJIJIac KYpFOHHUHT ycTyHiapuaup. Ota Ba OHa
KaHYaJIMK TapOus kypran OVyica, Oy KYpPFOH XaM IIyHYaJIUMK MyCTaXKaMJIaHUO
6opasepaau. Iy 6ouc dapzananu ayHéra kenTupuin OuiaH OUp KaTopaa YHUHT
TYFpU TapOMSICH, UAMOH-IBTUKOMIN OYIUO TapOMSUTAHUIIM OTa-OHAHUHT FOKCaK
MacChyJUATHA XUC KUJTUIIUTA OOFIIHUK.

“TapOUsSHUHT Ma3MYHHU SHT AXIIH Y30€K onjaiapua amall KWiraH Ba amal
KWIaéTraH TapOUSHUHT Ma3MyHU XamJla MYCTaKWUIMK IIApOWTHAA JaBiaT Ba
KAMUAT TOMOHHWJAH oOujia — MakTtad TapOwsicumaan kenud uwukaau. MyalsH
daswiaTnapHUAT W34 TYpJIM BaswsATIapAa, Typiau BocuTaiap EpaaMmuaa
CUHTAUPWINO, TAKOMUJUIAIITUPWING OOPHIMINKM TUPOBApi HaTHXKaja JaBjiaT Ba
KAMUAT, OWJIa, Maxajla, MakTad ydyH HaMyHaBUW YKyBUHM, YFWI-KH3 aXJOKHHH
XOCHJI KWJIMII MyMKHH 4,

busnunr Bopucnapumuz Oynran €uwap OupuHun [Ipe3uaeHTuMu3
N.A.KapumoB TarOupnapu Ounan aitranaa, “busnan kypa Kydnu, OMIMMII, JOHO
Ba ayibarTa 0axTiu Oyaunuiapu mapt’.

2 Kapumos U.A. IOkcak MabHaBusAT-KeHTHIMac Kyd. Tomkent, Mabrasust. 2008 ii., 56-Ger.
3 Bonkos I'.H., bay6ekosa I'.J].OtHonenaroruka. Tomkent., ®an, 2000. 38-6er.
4 Kyponos M. Madkypasuii Taxaun Ba éuuiap tapouscu. Touikent, 2008. 17-6eT.
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IIAPK BA FAPB XAJIK KAXPAMOHJIUK 3ITOCJIAPUT'A BUP HA3AP

3.P.DmmyponoBa, Cam[y

Omna Tabuat Hakajap paHr-OapaHr Ba XuiMa-Xui Oyiica, ep 103ujia SII0BYH
aXOJMHUHT ATHUK Ku€dacu xaMm 1M1y KaJap paHr-0apanr, TypJd-TyMaHAUp.
CratucTuk MabayMoTiapra Kypa, YTrad acp oXupiapuja >KaxoH/1a UKKM MUHTIaH
OpPTHUK XaJKJap Ba 3jariap smarad. bab3u manOanapaa 3ca ep ro3uja sIoBYU
KAaTTa-KUYUK HTHOCIAPHUHT COHU YY-TYPT MHUHITA SKUH, 1e0 KypcaTuiaiu.
Mynapauar 260 Tacu 6up MUUTMOHAAH OPTUK KHUIIHTra 3ra XalKjiapaaH udopar
O0yn0, >)kaxoH aXOMUCHHUHT 96 (hon3nHU, TyHENA SHT KaM COHJIM aXxoJiura 3ra oup
SpUM MUHITA SKUH 3JaTiap 3ca Oup (POM3MHU TAIIKWI KWIaau. THIM )KUXaTUAAH
Oup-OupuaH axpanuO® TypaJuraH STHUK OWPJIUKIAPHUHI COHU Y4 MUHIAH
OpTHK.

MamnakatumMu3 y3 MYCTaKWJUIMTHMHHM KyJira KHUPUTTaHUAAH CYHT KYIjiao
coxajapra, XycycaH, MaJaHUST Ba ajgabuérra Oyaran 3bTHOOp optau. Ly
KyMIIaJlaH, XOPWKANA MamiIakatiap THIIM Ba aja0uérura xaMm MyHocabat y3rap/iu.
UyHKM jKaxOH XaJKJIapy MaJlaHui Ba MabHAaBHUI OOMIMKIapy OWJIaH TAaHUIIHII 3
MWJUIMH MEPOCMMU3HU MyHOCHO Oaxonail MMKOHUMHHU Oepanu. By Oopana xaxoH
anabu€éTuHu YpraHuil, alHUKCca MyXuUM axamusT kacO staau. Kaxon agabuértura
MaHCy0 acapiiap MHCOHMST TapaKKUETMHUHT HHT achjl JIypJIOHACH XHCOOJIaHau.
AHTUK AyHENaH TO OYTYHIM KYHUMH3Trada SpaTUirad acapjap MyKammas Tapuxuin
BOKCAJIAPHU KY3 OJIIMMHU3/1a HaMOEH 3THO Kema€rraHu cup sMac. by acapiapHu
Hallp STTUPUII F03aCHIaH MamJIaKaTUMHU3[a KEHI KaMpOBJIM HWUUIAP JaBOM
TMOKJA.

Kamumru 1oHoH €3ma agaOMETHMHUHT Ou3rada eTUO KeNraH SKKalo-sroHa
€3ma HamyHacu “Ummanma” Ba “Opmcces” AOCTOHIApUAUpP. ['OMEpHMHT HOMH
OwiaH OOFNMMK OYiraH Xap HMKKajla MO3MaHMHI MaB3ycu Tpos adcoHamapuiad,
SbHU IOHOHJIAp OWJIaH TPOsUTHKIAp YpTacuma OYnub YTra" ypyil puBOsSTIapUIaH
ofluHTaH. MM axjulapuHUHT alTHUIIapuya, IOHOHJIAPHUHT TPOSJTUKIIAD YCTUTA
O6ocTupub Kenunuiapu Tapuxuil Bokea 0ynuo, spammuzgan taxmunan XIII-XII acp
WITapy 103 Oepranaup. AHa NIy ypyil XaKuJard puBOsTIap WAFUHANCHIAH FOHOH
muponoruscuauar “Tpos ypymwu adconamapu” ned aTaayBud TypKyMH o3ara
kenrad. “Unmana”na ypylmHUHT YHUHYK Wuauaa 6Ynub YTran Myxum Oup Xonauca
TaCBUp JTWITAH. TPOSHUHT YIyF MaxjaBOHU ['eKTOpHHHT YnumMu OuiiaH acap
BOKEaJIapy HUXOSICUTA €Ta/IH.

I'omep acapnapuHuHr 6011 KaxpaMmoHapu ¢akaTruHa OeKUEC maxJiaBoHIIap
sMac, IIyHUHTAEK, MabOyuiap Haciaura MaHcyO OapkaMoi IIaxciiap Xxam
Oynrannap. OJuMMII TOFMHMHI XYKMpPOHJIApU Xap JOMM MaxJaBOHJapra XarTo
MaHry Xa€t xam Oarunuanaunap. Jloctonnapaa Oup kaHda MabOyjIap UIITHPOKU
acap BOKCAJIApUHM sSHAJa >KOHJIAHTUPUO roOopamau. “Opucces” TOCTOHHUIA
[Toceiimon MabOYIMHUHT XapakaTiapu YpUHIN KYJJIaHTaH Ba acapra Kyja Karra
HIyXpaT KEeNTUPUIUIIWAA MHUGIAPHUHT PONIM XaM OeKHUEC IOHOH KHIIWIApU
TabuaTgarn xamma >KOHJIM Hapcara MabOyJjiap TabCHUPHU HAaTHKACHIArd XOAHca
neb kKapamm acapaa kypcatu6 yrwiaradn. FOxopuma xaiij STuO YTraHMMH3ICK,

125



Oamuuil BocuUTaJapHUHT xammacu [oMmep mnoemanapura axonnd Xa&TUIIHUK
OarvuuIaiiv, KWLM acapiiapHU YVKUP 5KaH, TacBUp JTHITaH XOAHCAJIapHU Ba
KaXpaMOHJIapHUHT KuEhacuHU ¥3 KY3u OwmiaH Kypranaek Oymaau. Mana 1y
xycycust Ypra Ocué XalKIapUHHHT MapiUIMK, GAaXOIMPIHK XaKHIard axoino
JIOCTOHJIApUJIaH OUpH “AJMOMHUII” MUCOJIMIA XaM KYPUIITUMHU3 MYMKHH.

Anmomuin 1ocToHuga XaMm ['omep nosmanapuja OYaraHuaek, yXaTuiiap
KyZa MyXUM VpUH TyTamd. YXIIATHIUIAp OaXOAMPIApPHHHT Kyd-KyBBaTHTa,
JKacopaTtura, KypoJsl-acjiaxajapura, acJuIapHUHI XYCH-)KaMoJIMra HucOaTaH
unuratuiagu. ['omep mosManapu Ownad “Anmomunn”’ JOCTOHU Ypracuaa (axat
O0anmuuii BOCUTAJIADHUHI SIKMHIIMTH JKUXATIAHTMHA 3Mac, XaTTO Ma3MYyHHUHD
YXIANUIATY KUXATAAaH XaM MYIITApaKiuK Oop. Y30eK XaluKd JOCTOHHHHHT
KaxpaMOHH AJmoMuII Xam Xyaau Oauccer CUHrapy JylIMaHjIapAaH KacoC OJIMII
HUATHJA y30K cadapra keraau. by acapnap ypracugaru sKMHIMKIApHU (paKaTruHa
IOnoH Ba Ypra Ocuénard WKTHMOUIl XaSTHUHI MabJIyM TapHXHil IIAPOUTIAPHIA
Oup-Oupura sIKUH OYJITaHIUTU OUIaH U30XJIall MyMKHH.

1. «Anmomuin» JOCTOHHMIA OMp OWJIA TaKJIMPU TACBUPU MHUCOJHJA,
TaKJAUp TaK030CH OWIaH OYTUHUO KeTraH KaauMui Oup V30€K ypyFUHHMHT KahTa
OWpHamMIIUHA Oa Uil aKC STTUPHUII OPKAJIUM MUJUIAT OUPIIUTU FOSJIAPH, YHUHT
KaXpaMOHOHA WIOH-IITyXpaTH, JJ-IOpT (apoBOHIWIH Ba oOwWiIa 0axTh, BaTaH
paBHaKu Yy4yyH Kypam Oapaimia kyinanrad. Illy wmabHOma ymOy JOCTOH
XAIKUMU3ZHUHT YUFOK XOoTHUpacuaup. LIlyHUHT yuyH xaM OyryH Ou3 yHH MYyCTaKuJl
PUBOXKIIAHUII JaBpHIa MUAJUIAT OMPIIUTY Ba MabHABUW YIUFOHUIIU, MUUIUN FYpYyp
Ba ¥3-Y3WMHU aHTJIall paM3uJa ailllaHral J0CTOH cudaTtuaa 0axoiaMOKIaMu3.

2. Acnmnma, XamKUMU3HUHT KaJUMUH Ba IIOHJIM TapuXd TyraHmac Oup
JOCTOH Oyica, «AJNMOMHUIID» aHa NIy AOCTOHHUHT wmoxOaWtuaup. by MymTo3
acapja Tapux TYQoHiapujaH, XaéT-MaMOT CUHOBJIApUAaH OMOH YMKHO, Y3IUTUHU
HYKOTMaraH XalKUMHU3HUHT OaFpuUKEHTIIMK, MAaTOHAT, OJIMKAHOOJNMK KaOu 233ry
daszmnarnapu ¥3 uogacuHu TOTTaH»

3.  «AnmomuIn JOCTOHM XaJKUMH3 OpacHjia KyJa KEHT TapKajiraH Ba
acpyap JaBoMuja Oaxmimiap TOMOHUAAaH Kyinad kenunrad. [y Ounan Oupra y
TYpKUH XaJKJIapHUHT MYIITapak JOCTOHU XaMJup. YHHHT HaMyHauapu Y30eK,
KOpaKaJINoK, KO30K, OJITOM XaJKJapu 3MUK aHbaHajJapuaa JOCTOH XOJIHJA, TaTap,
OoITKa XaNKjaapyu opacujia 3ca JpTaK Ba PHUBOSATIAP Tap3uja, sSHA AHUKPOFH,
OpajMK MIaKAa CakiIaHUO KoJIraH Xamja Oy XaJKJIapHUHI THJ XyCYyCHSITIIapura
Kypa «Anmomummy, «Anmamucy, «Anamamuc — O0oThpy», «Anun-ManHamm,
«Anmnaminay, «Annamuma Ba bapcuH xuinyB» kaOu HOMiIap OWIaH HOPUTHIIAIN.
[ynunraex, Ilamkuxent atpodnapu, Kamkagapé sunostuHuHr Bapronsa,
KeitHoB KUNUIOKIapuiaH Y30€K JOCTOHYMJIMK aHbaHajJapu TabCHUpHUIA O3ara
KeJraH XamJa >KUOOUN TpaHcpopMarcuara ydparaH TOXKMKYa Ba apaluya
BapHaHTIApH XaM &3u0 onuHrad. E3ma manGamap opkamu Ousradya eTHd KenraH
ypra acp yry3 snocu «lama Kypkyr xuroom»HuHr «bamcu baiipak» y3uHHHT
CIOKET BOKEAJIAPH JKUXATUAAH «AJITOMUII»TAa aHYa SIKUH Typaju.

Xap Oup Xank Ba MWUIATHUHT ¥3 KaxXpaMOHJIHUK JHOCH OYIraHujex,
¢bpaHily3 XadTKUHUHT XaMm (axp TyWFycMHH OepyBuUM Y3 3mociapu MaBXKYIIHP.
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Kamumru ¢dpanity3 mo33usCHHUHT WIK HaMyHAJIapu MEXHAT, JKaHTOBAap FOPHIII,
Mauui XaéT, TMHUM ypQ-o/1aT Ba HUKOX Macajlaalipura OaruiuIaHral KyIuKiap
makiauaa OyHnénara kenrad. Xaiuk xa€TUaard ajnoxXuja BOKealapHu raBJajlaHTUpraH
OyHIal KYIIWMKIapAaH OSNUK JOCTOHJAp Tapkub Tonrad. JKamoa WXOJHUHT
camapacu OYyJiraH Ba CEBI'M capry3allTiapHd, KaxXpaMOHOHA KypallJIapHH aKc
TTUpraH OyHAall NOCTOHJApAa XaJIKHUHT Xa€TH, Op3y-yMuUiapu ¥3 udoaacuHu
TOITaH.

Ananxycyc, Ou3 I0OKOpHIa MKKUTA XaJKHUHT KaxXpaMOHJIMK 3MO0CH XaKuJa
KHCKaua TyxTanubO YyTAuK. by snmocnapra TyXTaaummMu3gaH MaKcal KaXpaMOHIIUK
AnocHapu  TYIIYHYacH, YHHUHT MOXMSTH Ba KUCKaya Tapux, acoCUi
KaXpaMOHJIapH, YJIapHUHT MAapJJIMK Ba BaTaHMNAapJIMK pyXHaa KWITaH HWIUIApH,
Baranra myxa00ar, ceBran €pra HucOaTaH OYyiraH MyxaOOAaTHHUHI KyWJIaHHUILH,
ynapra OynraHn Myxa00aT Wynuaa HUMalapra KOJAWp SKAHJIUTUHU Xap Oup €l
aBJIOJI, XOX Yy MakTa0 VKYBYHCH, XOX y KOJUJIeK - JUIEH YKYBUHMCH, XOX OJUHU
TabJIUM Tajabacu OynumIuaaH KaThUil Ha3ap anbarra YKUO yHIAH y3ura TEeruIuiv
MKOOUI XyJIoCaJIapHU YMKAPUIIIH JIO3UM, 1e0 XucoOmanmMus.

Anaduéraap:
1. AsuzoB K., KatomoB O. Yer an amabuéru tapuxu. (XVIII-XX acpnap). -
T.,VKHTquH, 1987.
2. bakoeBa M. DbaiipoHHuHr "KVHIIIMM KON-KOPOHFY' WIEBPH Tap:KUMallapu
xakuaa. (Makonamap tymnamu. "Tapkuma Hazapusick Macananapu'. Ne540. -
Tomkent, 1977).
3. bakoeBa M. baiipon mwxogura Illapk agaOUETUHUHI TabCUPU Ba TapKUMa
Macanacu. Tapxkuma Hazapusicu Mmacananapu. Mnmui nnuiap tymiamu, Ne606. -
Tomkent, 1979.
4. Maxmynos M. Xaiipat Ba Tadakkyp. - Tomkent, 1990.
5. IIynatos 0. V36ekucTonaa yer 51 afabuéTuHy yprauumra 1oup. -TOMIKEHT,
1975.
6. [TynatoB 0. Acpnapra Tyram xamkopiuk. - TomkeHt, 1974.
7. CynaitmonoBa @. Illapk Ba Fap6. - Tomikent, 1997.

CHU3 3JUHT U3 OUT'YJIT'MHAM, MEH BAXTHEP...
JAniaopom AtamyporoBa, Tepmusz/Y

V36ex anaGuéTn y3MHUHT YIYF CHIMOJIApH KON OMIIaH acpiap JaBOMHU/IA
MWUIATUMU3 KajdOWHU SHr Haduc, >Hr ONMibkaHOO TyWFydap wWia 3uiHATIA0
KenraH. AHa IIyHJal XalK KajiOuja ydmac W3 KOJIUPTaH CUHMojaplaH Oupu
Xamun OmuvokoH Ba 3yndwus sau. Takaup wymnapu Oy MKKH KajlaM COXUOJIApUHU
OupnamtupuO, Oupraaukaa XaéT Ba WKOJ KWIUIIACK 0aXTHH MHBOM 3TAu. Haszm
ryJllaHuga Myxa00ar oJaMUHUHT OaxXT/IM OIIMKJIApU KaOM WKKOBIIOH KYIIKUH
KO Krutap aau. JIekuH KYKKucuaaH naiao 0ynran 6emadkar yiaum yaapHu Oup-
oupuman 6up ymp aiupau. 3ynpusHuHT €m O6omura orup mycubar Ba Kyidar
Ty, Xamua OauMeKoHAal yMp MYyJJIONIN — TOFAAll TasstHYM, TEHI'CU3 YCTO3U/ 1aH
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Kyno 0ynau. TakaupuaaH 1Mo MOUPAHUHT KYBOHYM 3HIU alpHIIMKKA, 0aXTH 3ca
XMKPOHTa, BUCOJIM 3Ca apMOHTa ailIaH/Ix.

baxTuép ceBruHmM Kymnapau CO3uM,

VinMm xamkapura Teru-1o, CHHIN

XmwKpoH (apénuaai COBYK OBO3UM

Haxort, nupukaHuHT ENKUHU TUHIA?

Orup ram—rycca 3yndus Ky3ura Epyr *axoHHU TYcuO Kyiimanu. 3yndus ¥3
Kanoura Oy Epyf AyHEHU TapK ITraH EPUHUHT EPKUH XOTHUPACUHU MyXpJiad sraan
Ba WKOJI KWJIJIN.

XWKPOHUHT KAJTOMMAA, CO3UHI KyJIUMaa
Xa€THU KyHIalMaH, YeKUHap anam
TyHnnap TymmMmacad, KyHay3 €quMmaa
MeH TUpHK SKaHMaH, THPUKCAH CEH XaM.

[oupanuHr ¥y3u >bTUpOd OTUIIHMYA, Oy KUCMAT YHUHT JWJIWATA HKKH
3abapaact kanam — Xamua OnuMekoH Ba 3yndus KajdaMu yu4yH MEXHAT KUJIMINTra
ylIKaH MaXOypHsT IOKMHM IOKiIaau Ba He Oaxtku, 3yndus wxoau Y30ex
a1a0UETUHUHT YMHAKaM HYpJu caxudacura, 0axTura auaaHiam.

baxopra OypkaHran ceH ceBraH 3Jija
OBOBMHT SIHTpaIK KYIIKUH, 3a0ap1act
ViMaras sKaHcaH, )OHHM, CeH XaéT,
MeH xam Xaiiu ceHcHu3 oJiMaauM Hadac

[oup kaiicu OpTHa, Kaiick 3aMOHAA sSIIaMacuH, OWpUHYM Taijga V3
KAJIOMHUHT XOJIATUHU a€H 3Taau, arap Oy XOJaT MHUHIJIAPHUHT, MUJIJTUOHJIAPHUH
rKajgoura iysa Torca, IOUp HUJOCH, YMyMXaJK, yMyMOaliapuii HUJI0Ta aiiaHa/iu.
3ynapuAXOHMM MaHHA WIyHJad, OTAIMH MEXpJd KajiOu OWIaH MUIJIHMOHIIAP
IOparvHu 3a0T ITAHU.

Myxtapam 6upunuu [Ipesunentumus M.A.Kapumos, “Cu3z 3aMOHaMU3HUHT
3a6apacT LIOMPH Ba KamoaT apboOM cudatuaa Y36eKHCTOHHHHI KApaHTIoP
OBO3U OViauHru3, 1ed aitcak, acio myoOonara 6yiamaiiaun. XKaxon munbOapiapuaa
sgHrparan mebpiaapuaru3 Illapk aénuHUHT aKIU-3aKOCH, KaMoJMJaH HOED
HUIOHAUP... Cu3 matud WwKOAMHTU3 OUJIaH MUHT-MHUHTJIA0 KUIITWIApra 33TYIHK,
Myxa00aT Ba caloKaTlaH ca0OK OepJAMHru3 —nes Ioupara rkcak 0axo OepraH
JIU.

3ynpus ymp Oyiu roparugarn OylOK MyXaOOaTMHUHI yIIaJraH Ba
ylliajqiMaral apMoHJIapy OWJIaH 3JIHUHT KyBOHUMTra — KyBOHY ynamu0, moup, OHa,
Aén HomuHu ynyrnad smanu. [lloupanu ayHéra kentupran OyrOK HU3TUPOO V3
aKcuaTH OyiraH OyroK OaXTHU XaM SipaT/au.

[Iloupa y3 acapuHuHT OyIOK aémiapu KaTopujaH MyHOCHO YpuH sramiad,
YMYM KaxOH 3bTUpodUra cazoBop OYiau.

Xap WHIHMHT WIK 6axop KyHH — l-maprtaa Y36EeKMCTOH XalK IIOMpPAcH,
xankapo Hepy Ba “Hunydap” mykodoTmapu coBpuHAOpU 3ynPUSXOHUMHUHT
TaBAJUIY/l KyHJIapH IOPTUMH3a KEHI HUILIOHIaHAIH.

Xamuimma 31 apAOFUAard Ba 3b303UJard MybTabap aéaHUHT CHUMOCH, Oap
xa€t pyxu OHa XalK¥y [oparuja MaHry smraiau. MeH, aén, ona cudaruga Oy
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MaTOHATJIA, cabp-OapaonuH, aénm TUMCOJMHUHT OyTYyH (ha3wiaTiapuHu Y3uaa K0
KWIraH MybTabap CUHMOCHTa Tab3uM 0a)ko aiinad, CyroKIn €pu TYpMyII YPTOFH,
Xamu OTuMKOH HOMUJIAH TAOPUK MYIUTAMOKKA a3M KUJIIUM.
Cwu3s 3punru3 Oiiryaruaam, meH baxruép...

Nxxkumusra Takaup Kyiaud OOKKaH 314,

HOnny3umu3 6up-6upura EKKaH 37,

Cu3 saunru3 OirynruaaM, MeH baxTtuép.

Cwu3 >nuHTY3 MEH u3naran Badomu €p.

Kyno xkunau, OU3HM HOTOX a4UUK KHCMAT
Bbopca kenmmac 6ynu6 keTaum onmciaapra

bup orus cy3 aiftonmaaum, 0ocau radiaat
BunonammoO, Ky3aTIMHIU3 CYHITH Hyira.

3 BOX, Ousra orup 0ynau Oy alpriIuK

K¥3 €mmnrus aproiMaauM 103UHTU3/aH,
MeHnnaH Koy cusra atad 1y EAropiuk
Kaxoxuruna gap3anayiapum, Xamjia KajiaM.

XaéTUHTU3 BapaFuHU YHCHU3 04HO,
YunaauHaru3 KalaMUMHM, KY3UHTU3 HaM,
[y kanamaa CU3HU CYHIUM, IPKAIAINM,
[y kanamzaa cusra ymp, 0axT THIIaIUM.

Cu3HHM MEHJEK apIOKIain, CEBAH LTy XallK,
JapauHrusra ury 31 6Yiau, cu3ra MajaxaM
baxop Ounan OyryH KenauM CU3HH KyTIiao,
Kabyn aitnanr OnuM>KOHHUHT TaOpUTHH XaMm!

Jumabozor gishlog shevasining assimilatsiya hodisasi

Raxmatova Mohinur (Talaba)
IImiy rahbar: Prof. M Abdiyev

Ma’lumki, sheva - tilning fonetik, grammatik lug aviy jihatidan o°ziga xos
xususiyatlarga ega bo’lgan eng kichik hududiy ko rinishi bo'lib, u sezilarli lisoniy
tafovutlari bo’lmagan bir yoki bir nechta aholi maskani (odatda gishlog) da
yashovchilarning so zlashuv vositasi sifatida gollanadi. Boshgacha gilib aytganda,
sheva ma’lum bir hududda yashovchi aholigagina xos va shu aholi uchun tushinarli
bo’lgan so zlashuv uslubining bir ko rinishi sheva hisoblanadi. Shevalarning bir-
biridan farq gilishiga turli ichki va tashgi omillar sabab bo"ladi. Ichki omillarga bu
sheva gaysi urug ga mansubligi Kirsa , tashqi omilni esa chegaradosh hududlarning
so zlashuv uslubi va hudud shevasiga ta’sirida ko'rishimiz mumkin.
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Adabiy tildan o°ziga xos xususiyatlari bilan farglanadigan shevalardan biri
Samargand viloyati Toyloq tumani Jumabozor gishloq shevasidir. Qishlogning tub
aholisi 0'zbeklarning 92 urug'idan biri bo'lgan “Yuz” urug'iga mansubdir.
Yondosh hududlarida esa bahrin, kenagas, ming va boshga urug larga mansub
gabilalar istigomat gilishadi. Qishlogning bunday nom bilan atalishi gadimda
gishlog hududida Juma kunlari katta bozor bo’lganligidir. Vaqgtlar o'tib haftaning
shu kunida bo'ladigan bozor gishlogning atogli otiga aylanadi va qishloq
Jumabozor deb atala boshlanadi. Qachondan boshlab bunday nom bilan atalganini
ko rsatib beruvchi manbalar saglanib golmagan, hatto gishlogning eng keksa
nuroniylari ham gishlog gachon bunday nom bilan atalgani hagida ma’lumotga ega
emas ekanlar. Juma kuni bo'ladigan bozor gishlogning moddiy hayotini
rivojlantirish bilan birgalikda uning til xususiyatiga ham ta’sir ko 'rsatmay qolmadi.
Ko 'plab hududlardan savdogarlar va xaridorlar kelishi sababli aholi gipchoq
lahjasiga xos bo'lgan “j” lashish xususiyatini yo’qotib boradi. Bozorga keluvchilar
orasida garlug lahjasida so zlashuvchilar hamda tojik millatiga mansub
insonlarning ko'p kelishi esa hudud shevasining garlug lahjasiga yaginlashib
golishi va ularning leksikasida tojikcha so zlarning o rnashib golishiga sabab
bo’lgan.

Jumabozor gishloq shevasi adabiy tildan va boshga shevalardan fonetik, leksik,
morfologik jihatdan farg giladi. Qishloq shevasida fonetik hodisalar, aynigsa,
assimilatsiya hodisasi faolligini  kuzatish mumkin. Shuningdek kelishik
go shimchalarining adabiy tilda ancha farq gilgan holda so zlashuv uslubida turli
shakllarda qollaniladi.

Biz ushbu jajji tadgigotimizda sheva vakillarining so zlashuv nutgida faol bo lgan
fonetik hodisalardan biri bo’lgan assimilatsiya hodisasining ro'y berish jarayoni
hagida imkon darajasida fikr —-mulohazalar bildirishga harakat gilamiz.

Nutq tovushi qator kelganda ba’zan bir-biriga ta’sir qilib, biri ikkinchisini
0 ziga moslashtiradi. Bunday hodisa assimilatsiya deyiladi [1., 66]. Og zaki nutqda
(xilma —xil ko'rinishga ega bo’lgan o'zbek shevalarida) unli tovushlar,aynigsa,
undosh tovushlar assimilatsiyasi juda ko'p uchraydi [2., 122].

Shevada gul so'ziga qo'shilgan o'rin-payt kelishigini asos tarkibidagi
sirg’aluvchi “I” tovushi portlovchi “d” undoshini o'ziga moslashtiradi (Gyllon -
gylgo gen’b ¢ig'’bd’. By bog'go gyllon bashqo nassa ek’lmaydi ) shaklida.

Adabiy tilda ishlatiladigan oldin, erta payt ravishlari tarkibidagi portlovchi | va
portlovchi t undoshlari o'zidan keyin va oldin kelgan undoshlarni aynan
moslashtirib, portlovchi yoki sirg'aluvchi tovushga aylantiradi va oll’n, etto
shaklida ishlatiladi. (ollin q’slog’’m’z bey’¢a katto q’lib n’sonlaym’z. Forzonmon
deb oyt’shdon oll’n son ylogo x’zmot q’I’b gey. Etto hydoy’ degon kyn’ xolvoetar
p’s’r’lad’. Ettogo q’shlnqgs tey borakon ).

Mehmon so'zi esa tarkibidagi jalangli undosh “m” undoshi jarangsiz “h”
undoshini talaffuzda o’ziga moslashtirib “y” tovushiga aylantiradi va bu so'z
m’ymon ( ©ygo m’ymon keloykon. M’ymon —m’ymon o'ynashad’) tarzida
aytiladi, Undan ko'rsatish olmoshi tarkibidagi “n” undoshi esa
qo'shimcha tarkibidagi “d” undoshini o'ziga aynan moslashtirib, qo'shimcha
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tarkibidagi “d” tovushini “n” ga ( Unnon yoxs’ b’lod’gon ndom yeg’. Sennon
bashqga balom yeg’, mon’ kep q’ynomao ) aylantiradi. Solardik so'zi tarkibidagi “r”
undoshi “d” undoshi ta’sirida “s” ga aylanadi va og'zaki nutqda aynan shunday
tallaffuz qilinadi (Syv goynogoc yst’don tyxym solosd’k. ©Oygo m’ympon keso hor
doy’m yongng’ kerpaga solost’k ).

Chiqgarib fe’li tarkibidagi jarangli undoshi ta’sirida jarangsiz “q” undoshi
jarangli “g"” ga o'zgaradi va C’g’or’b tarzida (C’mild’qdon ¢’g’or’b yuz’dog’
rempdlcos’n’ nld’rod’) tallaffuz gilinadi .

Vaqt so ziga -i egalik qo'shimchasini qo'shsak, asos tarkibidagi “q” undoshi “x”
aylanadi va voxt’ ( ©so voxt’ by joylogo ndam yasomaykan. By boyrom bohor voxt’
otkoz’lad’) tarzida aytiladi.

Assimilatsiya nutg tovushlarini o xshatish darajasiga ko'ra, to'liq va to’ligsiz
bo’lishi mumkin. Agar ikki har xil tovush assimilatsiya natijasida bir xil bo’lib,
bir-biriga o'xshasa to’liq assimilatsiya , agar ikkala tovush bir-biriga gismangina,
jarangli yoki jarangsizligiga ko'ra, portlovchi-sirg aluvchiligiga ko'ra o xshasa,
unga ko'ra gisman assimilatsiya bo"ladi. Yuqgoridagi misollardan gyllen < guldan,
oll’n < oldin, etto < erta, unnan < undan so zlaridagi assimilatsiya hodisasi to'liq
milatsiyaga misol bo'la oladi. M’ymon < mehmon, ¢’g’>r’b < chigarib, voxt’ <
vaqti so'zlari tarkibidagi o'zgarish esa to'ligsiz assimilatsiyaga misol bo’ladli.

Xulosa o'rnida shuni aytish mumkinki, sheva bu har bir xalgning bitmas
tuganmas boyligidir. Uning materiallaridan unumli va samarali foydalanish zarur.
Shevalardan faqatgini lug’at boyligini boyitish uchun emas balki, uning fonetik,
morfologik, jihatlariga ham e’tibor berib o'rganish juda yaxshi natija beradi. Shu
bois shevalarning nafagat leksik, balki fonetik tomanlarini ham o'rganish
tilshunosligimiz oldidagi muhim vazifalardan biri hisoblanadi.

€699
T

Foydalanilgan adabiyotlar ro yxati
. Sayfullayeva R, Mengliyev B va boshqalar. Hozirgi o'zbek adabiy tili. “Fan va
texnologiya” nashriyoti —Toshkent, 2009
. Reshetov V, Shoabdurahmonov Sh. O’zbek dialektologiyasi. “O’qituvchi”
nashriyoti —Toshkent, 1978

OVWBEK HIELPUATIIA VXIIATUIILIAP

¢.¢.H. P. CyBonoBa (Cam/1V)

NHCOHHUHT OyHEHM OWIMIIMIA YXIaTUII-KUEcHam OeHUXOos Karra YpuH
Tyragu. Ukku €KW yHIAaH OpTUK MpeaMeT €K TyHIyHYaHu yxXmam €ku (apkiu
KUXATIApUHU aHUKJIAIl MakKcaauaa KuEciall, TaKKOCHall TallKu JyHEHU
OWJIMIIHUHT 3HT KEHI TapKaJraH MaHTUKUH ycyJulapujan Oupu cudatuia MHCOH
(haoIUATUHUHT Aespiau Oapya coxanapuaa Ky3aTuiaiu.

ABBaJio, TabKUUIAII JIOBUMKH, VXIIATUILIAp Y3ura Xoc o0pasznu Tadakkyp
Tap3UHUHT Maxcynu cudaruna rozara kemanu. lIyHUHT ydyH Xam ymap HyTKIa
Xamuia OaTuuii-3CTeTHK KUMMaTra MOJIMK Oynaad, HYTKHUHT SMOIMOHAN-
HKCIIPECCUBIIUTH, N()OAATUINTH, TABCUPUYAHIUTUHI TABMUHJIAILITA XU3MAT KAJIa/IH.
VXIIATHINIAPHUHT KKK TypH, SbHH: 1) HHAMBHIyaT-MyautuQ YXIIATHIIIAPH KK
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OPKUH VXIIATHLIUIAp Ba 2) yMyMXajdK €KM TYpFyH (JOMMMII) yXIaTUILUIap
dbapkiiaHaau.

TypFyH YXIIATUNUIAPHUHT MOXUSTH IIyHAAH WOOpATKH, ylapia VXIIaTHII
sTajoHuAa udoaananran odpas OGapkapopiamran Oyiaaau, OyHAal YxiaTuiuiap,
rapud MyaisiH maxc €KM MKOJIKOP TOMOHHUJAH KyJUlaHTraH OViica-ia, BakrTjiap
yTumm OwiaH TWJ jkamoacuaa ypdra kupud, moumuii udomanap cudaruaa
TypFyHJIAITaH, YMyMXaJIK TUJW JICKCUKOHUJAH >KOW oJIMO yaryprad OYymanau.
bynpaii yxmatunuiap Xyaad TWigard Tai€p Oupnukiap Kadu HYTKKa OJIMO
KUPHUIIA]IH.

V36eK TMIMIAry TYpFyH YXIIATHILIAP XaJKHUHT Y3UTa X0C KYPHII Ba HIPOK
iycunu, obpasnu TapakKyp MHTH30OMHHH XaM akc 3Ttupaad. LllyHuHr yuyH Xam
TAAKUKOTUMIIAp KaljJ »TaAWIapKu, WKOAKOpJap OOBEKTUB OJaMJaru Hapca-
XoJucanap ypracujiaru KOMIapaTuB ajloKajJapHU 00pa3iu KHEcaam acocua COH-
CaHOKCHM3 Ba XWIMa-XWwl YXIIaTULUIAp spaTcajap-1a, yJapHUHT XyJa Xam o3
KUCMH TWIJa TYypFyHJIAIIaau, YyHKH OyHAall VyXmatuunuiap THIAA XaJTKHUHT
Taxpubanapu, ypd-ogaTiapy, MaJaHUSATH Ba TAPUXUHUHT Y3Ura XOCITUKIApHUTra
MyBOGUK capajaHaju, aHa IIyHra Kypa XaM TypFyH VXIIaTuiuiap JeHuiaiu.

Epkun Ba koMmMun Oamuuii HCTEBIOJHMHI acoCHa XaMHIIa TepaH Ba
MyHTa3aM Ky3aTyBUYaHJIMK, Typda OJIAMHUHI KaMmajaK paHIJIapUHU 3aKUHIHK
OwJiaH Kypa OJIMII Ba YIAPHUHT «TUPUK»IIUTUTa, TAOMUIIUTUTA IyTYp €TKa3Mara
X0J1a Kypcara OJIMII €Tagd. 3€po, Ky3aTyBUAHJIMK Ba MyKaMMal XUC KWJIMII,
acnunua, O0exal HO3MK Ba HOAMp Oup caHbar OynuO, y xap KaHgad Oaauuii
UCTEH/I0]1 TAKOMIIMHUHT HOTHAOCUANP.50 bymapHUHT XaMmacu yciryOusaTaa Coaup
oynanu.

Yenyd Oup BakTHUHT y3uja XaM Ma3MyH, XaMm IIaKji, XaM MOTHUBJIHUP.
Bbynapuunr 6apyacu Oupnamranaa acap Oyc-OyTyHJIMTMHU YCIyO TabMUHIIANIH.
[ynra xypa €3yBun yCIyOMHU cy3ra, TWira — yiaapaaH ¢oimanaHuIgaru y3ura
XOCIIMKKa 00F1a0 KYWHIIl HOYPUHIHD.

Xaér €3yBUYMHUHUHT TaXKPUOACHMHU OOMMTraHWUIIEK, YHUHT YCIyOMHH XaM
ToOOpa caiikayutamtupuiira cabad 6ymanu. Ycimy0 MKOAKOp AYHECUIUP, YHUHT
Xxa€lioTH, TacaBBYpH, aKJW, OWIMMH, CY3IIYHOCIUTH, TaJaHTH, WHCOHUWIUTU
OyTyH OOpIMFUHU HAMOEH 3TYyBYM Oaauuii Xoauca, Bocutaaup. Lllynnait 6aaumii
TAaCBUP BOCUTANAPUAAH OMpHU YXIIATUILLAMD.

Oibex MmebpUsATHAATY XWIMa-XUJ YXIIATUIUIAP yCiIyOAa aloxuaa YpuH
TyTaau. TabKuaIanm J03UMKU, Oy YXIIATHIILIAPHUHT Xap Oupu xaérceBap, Taduar
omuru Oynran OWOEKHUHI Ky3aTyBUaHJUIHIa, TaOMAaT Ba MHCOHHUHI MYpPaKkao
Xa€TUHU WIHJIAH WrHacuraya, OyTyH HKUp-UYMKHUpJIapurada kKypa Ba Kypcara
OJIMIINTA, OOPJIIMKHU Y3Ura XOC MyCcHHJa, «0M0eKOHa) UAPOK KUIIMIIUTa XOJUC Ba
XapakTepyiu Januianp. UyHKH YXIIaTHIUIAP MIEHPUATAA XWIMA-XWI MakKcaaiap
OwiaH KyJulaHca-na, yJmapHUHT cudaTv, aiiHM Makcajyiapra Kad gapaxkana
OVHUCYHIUPUIUIIN, KHCKACH, YJIAPHUHI MO3TUK Ma3MyH Japa)kacu IIOUPHUHT
Ky3aTyBUaHJIUTUTa, IOATUK UAPOKUTA OOFIIHK.

50 Maxmyzos H. Vxmarumap — o6pasiu Tadakkyp Maxcynu. Y36ex Timu Ba anabuét sypuamu. —Tourkent, 2011,
3-coH, 19-20 Germap.
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Oitbex mebpusitd Oexan uoparau Oynud, yHUHT xap Oup mebpu Hapuc Ba
paco Ky3aTuMHUIap, MyKamMMall MYIIOXajaajap HaTUXKACU OHKAHJIWIU PaBIIAH
KYpUHUO Typaau. Xap KaHJald YXIIaTuil MyHocabaTH TWIIJAa akC dTap 9KaH, y
anbarrta, TYPT AJEMEHTHM Hazapjaa TyTaiau, sSbHU: 1) YXmaTumn cyObeKTH, 2)
YXIATUIl 3TAJOHW, 3) YXmaTUIl acocd Ba 4) VXmAaTUIIHUHT  (dopmal
kypcaTknuuaup. bokaua kunub aiftranga, yxmartuin MyHocabatu udogananran
COJlIa TalJIApHUHT Ma3MyH CUFUMHU XaMHIla KaTTa OYyiaau, s’bHU KUYUK (opma
KaTTa Ma3MyH n(]ogacu ydyH Xu3Mar Kwiaau. by sca mebp modTUKacu y9yH Xam
aloXyJa axaMusATIUIUp, YYHKU alHM XOJIaT IIoWpra TYpJiW Hapca-Xoauca,
Mypakka0d xoJjlaTjap Ba NIy KaOWJIapHUHT Oexaj WXdaM TacBUPJIAPUHU, EPKUH
oOpasnapuHHM sIpaTUIl UMKOHWHU Oepajiu.

AWTHII JIO3UMKH, Xap KaHJal VXIIATUIIHWUHT JIMHTBONIOATUK AaCOCUHU
YXIIATHII 3TAJOHM TALIKHI KHIAZW. YXIIATHIIHMHT MO3THK KUMMATHHM XaM aHa
0y YXmaTuml 3TaloHW Oenrwiaiad. OWOEKHMHT MIEbpJapUHM VKUTaHja, Iy
Hapcara TYJIMK WIIOHY XOCHJI KWIMII MyMKUHKH, ONOek Oy XOJaTHU TYJIUK Ba
aHUK TacaBBYp KWJIraH, IIYHHHI YYyH XaM y YXIIATHUINra Mypo>KaaT KHJIap JKaH,
3YKKO Ky3aTyBuu cudarujga 0exaa MyBOGUK Ba SHIU VXIIATUIN 3TAJOHIAPUHU
KYJUIAUIA.

Oiibek Y3uHUHT «Xam3a» HowmuH joctoHuaa llloxumapaoH KHIILTOFMHUHT
YTMUILJard MaH3apaCuHU TaCBUPJIAP JKaH, MIyHJAal EPKUH MUCpaiap Ty3aau:

Ilacmoa Kuwinok, mownapza Kanuwiuoou 3uy —

Dakxup yinap Kaaoup2oy4 unaiapu Kaou.

Kys3aryBuan moup ¢paxup yinapuu Kaaoupou unaapura yXumataau, ailHU
VXIaTuIaa KalIuprod WHIAPUHUHT YXIIATUII 3TAJIOHUW cudatuaa KYJJIaHUIIN
O#OeKHUHT TepaH Ba (paBKyI0a1a HUTOXU MaXCYJIHIUP.

Mana Oy mapuanapaaru yxmatunuiapaa Xxam OHOEKHUHT YTKUP HUTOXUHHU
aHUK CE3MIIl MyMKHH:

bexocoan y3unzan wooa oyp kaou

Tykunou ymuonunz paunenu éapanapu.

MyxmoxcruKkHuHnz u3gupuHuoa

Ky3 6apzuodex mywiaou yiiun.

Cynecus ypxnapoa KuwiHunz xaénu,

Abaouii cykymoek y3anmunt HeuMM*Hcum.

Oiibek V3 menpiapuaa Kyéut, opmoo, Ku3, ueuax, 2y, 6axop, Kyui, OeH2u3,
oapé, wiaghax xabu cy3napHU YXIIATUII STajoHU cudaTtuga ¢abosi paBHIlIA
KyJutaiiiu. by moupHUHT HHCOHTa Ba Tabuarra OyiraH ajgokcu3 Mmyxab0atunu, Oy
Myxa00aTHU IOKCaK OXaHTJapAa KyWjJaraHJIuruHu, MHCOH Ba TaOMaT TaCBUPH yUyH
TaOUAaTHUHT Y3UJaH OCTUHUM PaHT Ba OXAHT U3JIaraHJIMTUHU KypcaTau.

Sna: 3apooop oynzan uon omane

Kupuunnama iiuczumoex.

Dunoup mepumoa onamue,

V3u Kuuux uuzumoex

Xymnac, OnOex mebpusTHaa YXIIATUIUIAPHUHT YCIyOHH XyCyCHSTIapH
xyna papknmm 6yiamaca-ma, Ma3MyH JKHXaTUIaH y3ura Xoc Ba Oerakpopaup. Ondex
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MICBPUATHIATH Xap OUp YXIIATUIN Ky3aTyBUaH IMIOUPHUHT YTKUP HUTOXH, HaduC
Ba Ba3MHUH MYIIIOXaJaCUHUHT MaXCyJIUIUP.
Anaduéraap:

1. Kapumos U. KOKcak MabHaBMAT — eHIrMAMacC Kyd. - ToWwKeHT: MabHasuaT, 2008. 8-6erT.
Maxmygos H. Yxwatuwnap — 06pasnu Tapakkyp maxcynu. Y3bek Tmam Ba afabuétu xypHanu.
— TowkeHT, 2011, 3-coH, 19-20 6eTnap.

Maxmyaos H. Oibek webpuaTMAArM yXWaTUWAAPHUHT JMHIBOMNOITUKAcK. — Y36eK TUaM Ba
a0abuMETU XKypHann. — TowkeHT, 985, 6-coH, 48-50 6eTnap.

Ymypos X. Agabunét Hazapuacu. — TowkeHT: LLapk HawpuréTn, 2002.

KYHFypoB P. Y36eK TUAMHMHI TacBUpUI BOCMTanapw. - TowkeHT: ®aH Hawpuétn, 1977, 41-43
6eTnap.

KOPITYC MEHEKEPU KUJIUPYB TU3UMHU CUDPATUIA

I11. Xampoesa Byx/1Y (PhD),J1.bo3opoa BXTXMOM ykuTyBUYHCH

JIMHTBUCTUK KOPIYCHHUHT aKpajaMac, SHT aCOCHA KHCMH YHUHT KHIUPYB
TH3UMH — KOPITYC MEHEXEpH, Yy MaTH, JHCOHUNA OWPIWKIApHU OOIIKapyBUH
cucrema. Kopryc MeHexepu — KOPIYC MabIyMOTJIapH YCTHIA HIIAll yYyH
MYJDKaJUTAaHTaH MaxcyC KHJIMPYB TH3UMH, y CTATUCTUK MablIyMOT, KHUIUPYB
HaTWXKacuHU (pormananyBuura Kyjal KypuHuiga kypcatu® OepyBuM AacTypuit
TabMHHOT xucoOmaHaau. E.B.HemommBuHa KOpmyc MeHexepura KyuuiaaJauraH
TajgablapHu caHap JKaH, YJIAPHUHT JHT acocuiicu cudaTuia MATHHUHT KaJuT
Cy3mapu pyuxaTtH, TYJIUK KOHKOpJIaHC pYHUXaTHH spaTa oiull; (akaT CY3HU IMac,
Oanku cy3 OMpUKMa XOJIHIard CypoBra Xxam >kaBoO Oepa ojuiil; mabiIoH acocuaa
(Mypakkab CYpoB) KMIMPYBHU amMajra OUIUPHII;, OJUHTAH HaTMXKa (YMKApUiTaH
pyiixaT)uu Oup He4Ya ME30H acocHja capajiail OJIMII; Cy3IIakiara OepuiiraH
CYpOBHM YEKJIAHMAaraH MUKIOpPJAard KOHTEKCTAAa akKC OJTTHPHUIN; KOPITYCHUHT
aloXuaa DJJIEMEHTIapu Oyiihya CTaTUCTUK MAabiIyMOT Oepa OJIMII; KOpITYC
pasMeTKacugaH Kenud YWMKKaH XOJjJa JieMMa, CY3MIaKIHUHT MOP(OIOTHK
XYCYyCHATH XamJla MeTaax0opot (Oubnuorpaduk, TUIMOJOTUK))HUA TYIUK Udoaanan
OJIUIN; HATIWKAJapHHW CakKJall, Yol J3TUII; ¢aii, KOPIMyCHUHT YeKJIaHMara
XaKMHU OWJIaH WIIJIAl OJUIN, KUAMNPYBHU TE€3 amajra OIIMPHIN, HaTWKaJapHH
YUKApUII; TypJid MaTH ¢opmatiapuan (txt, doc, rtf, html, xml Ba 6.) ykuit ommm
xamza 1ry (opmaTr OWsiaH WIUIAIl, MaJlakKaiu Xamja sHru (oNgalaHyBYd yUyH
Oupaek Kynai Oynuin kabumapra Tyxraigamu [1].

SARA, XAIRA (BNC), Manatee/Bonito, SQR, DDC xkabu xoprmyc
MEHEeXepiapu HucOaTaH yHHMBepcald caHaIWO, KOpIyC Ty3ull Taxpubacuaa Iry
MEHEeXepJapAaaH Kynpok ¢oinananuiaau. Koprnyc MablyMOTHHM KalTa WITLTAII
y4yH MabIyMoOTiap Oa3acHMHH OOIIKApUIN €KW KHIUPYBHUHT SHTH TH3UMUHU
uiuiad yukuim MymkuH. MHQOpMarmon cypoB [1] — mabiym axOoportra Oyiaran
IXTUEKHU Y3 opKanu udonanam ycynu. CYpoB Y3UHUHT MPEIMETINK OENTHUCH,
HIaKJIUN MyHAApUXKACH acoCUAa TaxXJIui 3THIAIU, KOPIYyCc/a UIUIOBYU JTACTyPHUHT
CYpOB THJIM TEPMUHJIAPU JTyFATU aCOCUIA U30XJIaHAIH.
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KunupyB amanuéru xoprycnara xap Oup sneMeHT OminaH HaBOaTMma-HaBOaT
KUECalll, yJapHUHT MOCIHK JlapakaCUHHU aHUKJIAll OWJIaH SIKyHJIaHaau. Y MyMaH
oJiraH/ia, CYpOB TWUJIU MOJIEIH, acoCaH, KUIUPYB OdJeMeHTH (MHpopmaImoH
HXTUEKHUA U(POIATOBUM aTama), MaTH KUJIUPYB AJIEMEHTUHU HOPMAJLIAIITUPYBYH
BOCUTA, OIEpaTop WYHANTUPYBUMCH (KOHBIOHKUHUS, JU3BIOHKIMS, WHKOD),
YU3UKJIU TpaMMaTHKa BOCUTAcH (OpaliuK Macoda ornepaTopu, MO3ULIKS OIepaTopH)
Kabu TapkuOuil KucmiapHu ¥y3 wumra osiaau. E.B.HemommBuHa KuaupyBHUHT
KylIuM4a IIapTiapyd CHpacura KOpIyCHUHI aloXuja MailJOHJIapuaard KUIUpyBU
(MacanaH, Teryiap WYKMAA), KAAUPYB MAWJIOHMHUHI YerapajaHuilv (aHUK Oup
Myamumd acapu, XyxXOKaTHH SpaTHII CaHacud Ba X. Oyinya), TOMWIraH
HaTIDKaJapHU capaniaira Kyiunaauran tanad, KuAUpyB HATHKACHMHU HQoanail
HIaKiaura Kydwirad Ttanad, TONWITaH HaTWKAJAPHUHT KYPUHMILIW, TOMWITaH
XY’KKaT MUKIOpU KaOW OMWUIApHM KUpUTHID MyMKuUH. Kylinga HucOaran
camapaiy, SXIIW WIUIaiurad kopnyc MeHexxepu Bonito/Manateel HUHT Kuaupys
TWIMHHUHT Y3Ura XOCJIMKIapura tyxrajiamus. JIMHIBUCTUK KOpIyc OWIaH MILLIall
xKapaHuJa KyN UIUIaTUIaAUral KUAUPYB THIIM JIEMEHTU Xam/la KUIupyB Oyitnua
MHUCOJUIApPHU M30XJIAIllHU Makcaja Kuiauk. Bonito — meHexxep Homu, Manatee —
KOpIlyC TarTM3UMHUHK OOLIKapyBUM JacTypuid TabMHUHOT. Bonito kopmyc
MEHEXEpU KOpIyC MAaTHM OWIaH MIUIAIIHA TYJIUK KaMpad oJyiraH JaacTypiap
wuruHauCcH OYnuO, Oy TH3MM MKKM KHUCMJaH: cepBep, Trpaduk doiganaHul
untepdeiicu (GUI — graphical user interface)nan nbopar. Ymoby unrepderic
Yexusauuar Macapuka yHuBepcutretd uHpopmatuka (axkynpretuna [1.Poixnm Ba
NLPlab (Natural Language Processing Laboratory) rypyxu TOMOHUAAH Ty3WJITaH.
TuzuMm wmm OunaH TaHUIITUPUIL Y4yyH WHMKM3 wmaTHiaapuHuHr SUSANNE
(Surface and Underlying Structural Analysis of Natural English) kopnycunan
dotinananmnaan  [2]. YmOy kopnyc bytok  Bbpurtanumsaunr  Caccekc
YHUBEPCUTETHIA SpaTHIITaH, UHIJIN3 TUWJIMHUHT aMepHrKa BapMaHTUHU U(OIaI0BUN
bpayn kopmycunuHr 130.000 cy3unu y3upa myxkaccammnamrtuprad, SUSANNE
cxeMacura MyBO(UK pa3MeTKalaHraH. Bonito TH3MMUHUHI acoCHUM XYyCYCHSTH
CYpOB TWJIMHUHI ajloXpuja aTpuOyTiaap KuaupyBura (Cy3miaki, JjemMma, Ter)
STaMTH, ofaTuil  wdomaNapHUHT  KYJUIAaHWIHM, MAaHTHUKHN  OIlepaTopH,
CTPYKTYpaHU HWIUIA0 YMKHUII BOCUTACHHHUHI (ram derapacud Ba 0.) MaBXKyJUINIH,
Mypakkad CYpOBHM TE3JIMK OWJIaH WMIIIa0 YMKa OJUIIM OWJIaH XapaKTepiiaHaIu.
Konkopaanc pyiixatu ¥y3una ¢oiiialaHyBUd CYpPOBU TapuXH, CY3IIAKIHUHT
MOPGOJOTUK XYCYCUSITUHM KYpUO YMKHUIL, JIEMMaHd akC OJTTUPUIIL KaOu
UMKOHUSTH OwiiaH axpanu® typaau. KoHkopaaHc ycTtuja uuuiam >xapaéHuja
pyiixatHu (daiiga caknmad Koy, pyWxatHu OocMa IIaKjija YOIl  ATHII,
KOHTEKCT/Iard KaJIuT Cy3 acocuja capajail, KOHTEKCTHM uerapajaHMaraH
Japaxkaza KeHrawtupuul, ¢GuiabTpiaml (KOHKOPIAHCHUHT KEPaKCU3 KUCMUHHU
Yuupwui), “Takpop”’HU YUUpHII KaOu aMayuiapHu Oakapuil MyMKuH. YacToTtanu
TaKCUMOT HYKTaul Ha3zapuAaH KOpImyc €KM KOHTEKCTAaru cy3 €xyn Ooinka
aTpuOyTJIap YacTOTACH, 4YerapaJlaHMaraH Japaxaaa TypyXJIallHA XaM amajra
ompa onaad. bByHIaH Tamkapw, KOUIAIUTUPHUIN TaHJIOBH XaM MaBXY/,
doiinamaHyBul XyCyCHil KOPHYCHMHU sipaTHUIIU MyMKuH. LIIyHUHrAex, TernapHu
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UXTUEPUN TaHIAM oW, OOMIKA TUJIHU KYIIWIT UMKOHUSATA MaBXYJIUTH KaOW
xycycusitra xam sra. Kopmyc MeHexxepuHUHT acocui Basudacu doiinananyBuu
cypoBura >kaBo0 OepulaHn noopat 3KaH, CYpoB, YHH aMalira OIIMpYyBYU OyHpPYK
xam axamusaTid. KOkopuia Tuiara olMHraH Kopmyc MeHexxkepuaa ¢oiigariaHnyBYu
KUJUPYB THU3UMH TUJIMra MOC paBHUIAa KUAUPYB OWHACHIAa Y3WMHUHI IIAXCUU
CaBOJIMHM KUPUTHUIIK €KU IA0JOH cypoBiaaH ¢GoijallaHUIId MYMKHH. YHUHT
TapkuOua Oup HeuTa olHa, yIapHUHT Bazudacu KyiuaaruiapaaH noopar:

1) tacmuknoBun Qunstp (P-filter) — cypoB Owmman Moc KeimyBuM catp
KOHKOpJAAHC pyiixatujia Oepuiiaauu;

2)uakop kuwiayBun ¢GuibTp (N-filter) — cypoB OmiIaH MOC KeIyBUH CaTp
KOHKOPJIAHC pYHUXaTUIAH YYUPUIIAIN;

3)cy3 Oupurma (Collocations) — cYpoBHM KaHOATIAHTUPYBYM OMpPUKMA
(KOHKpET CY3IIaKI) KOHKOpAAHCAa aIOXK/Ia PaHrja OeJrmIaHa Iu.
KoHkopmancaa niyHra Moc KEJIyBUM MO3WLMSHU TOIA OJUIIUTa MMKOH SPATHIL
Y4yH TaCIUKJIOBUM, WHKOP KWIYBUM GUIBTP Xamja cy3 OUpUKMAcH YUyH Maxcyc
uHTepBan Oenrunam kepak. doijanaHyBud WHTEpBaN YerapacMHU OeNruiaian
(“From:” Ba “To:” kuputuil oiiHanapu). Ma3MyH TacIuKIOBYU OYJica, KUIHUPYB
YUKUII HYKTaCUJaH YHT TOMOHa Kapab amaira OIMpUiIagn, arap HHKOP KWITyBUH
Oynca, OyHUHT akcu amaira omupuiaau. bonutanFuy HykTa cudartuga
CY3IIAKJIHUHT OOILIAHUIIM, CY3IAKIHUHT TYTUIAHUIIN OJUMHUIIM MYMKHH.
Myxumu 1yku, KUpUTWIran 0apya caposuiap cyponinap tapuxuaa (Query History)
CakJIaHaIM, CYpOB aifHaH Oup Xwi Oyira”aa, CypoBiap Tapuxujaa cakJIaHMaliu.
CYpoB TapuXUHU OYHMII YYyH CYpOB OHHAcuiaru ‘mactra’ TyrMacHUHU OOCHII
erapau. Kepak Oynranjga, aBBajdrd CYpoBra KaWTUII MYMKHH. XyJioca YpHHUIA
IIyHU aWTUII MYXUMKH, KOPIYC MEHEXEPH, SbHU YHUHI KUIUPYB THU3UMU
KOPITYCHUHT MYXUM TapKUOU KUCMUIUP.
doiiananniarad agaduérap pyimxaru

1. HenmoumBuna E.B. Ilporpammsl st paboThl ¢ KOpIycamHu TEKCTOB: 0030p
OCHOBHBIX KOPITYCHBIX MEHekepoB. pabota ¢ cucremoir DDC.// S3pikoBas
WH)KCHEPHS: B TIOMCKE CMBICIIOB. (3JIEKTpoH pecypc: https//docplayer.ru).

2. http://www.grsampson.net.

BOLALARNING RAVON NUTQINI TARBIYALASHDA TARBIYACHINING
VAZIFALARI
B.Soatov, JDPI f.f.n., dotsent

Bolalar kattalardan nafagat tovushlar va so‘zlarni to‘g‘ri talaffuz gilishni,
balki ertaklar, hikoyalar mazmunini aytib berish, atrof-olam hagidagi oz
kuzatishlarini bayon qilish, o‘z fikrlarini izchil bayon qilish va xulosalar
chigarishni ham o‘rganadilar. Bolalarga nutqda u yoki bu mazmunni ravon,
gizigarli va imkonli shaklda yetkaza olish pedagog nutqining zarur sifatlaridan biri
hisoblanadi.
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Tarbiyachi o‘z fikrlarini izchil bayon qgilar ekan, u o‘z nutqgini tushunarsiz
so‘zlar, murakkab oborotlar, uzoq iboralar bilan giyinlashtirib yubormasligi lozim.

Bolalar nutgni agarda, u gisqga iboralardan iborat bo‘lsagina yaxshi gabul
giladilar. Chunki uzun, buning ustiga grammatik jihatdan juda murakkab tuzilgan
iboralarni qo‘llashda bolalarga uning gismlari o‘rtasida aloga bog‘lash, uning
mazmunini mulohaza qilish va tushunish giyin kechadi. Fagat oddiy gaplarni
go‘llash bilan cheklanmaslik lozim. Aynigsa, bog‘langan qo‘shma gap va
ergashgan gqo‘shma gaplarni keng go‘llash juda muhimdir. Bolalarga hikoya qilib
berishda (o‘tkazilgan ekskursiya, tabiat hagida va h.k.) fagat asosiy narsani, ya'ni
barcha ikkinchi darajali va ahamiyatsiz narsalarni tashlab yuborgan holda faqgat
ushbu mavzuga alogador narsalarni ajratib olish va bolalarga yetkazish zarur. Kop
so‘zlash, ortigcha iboralarni qo‘llash tarbiyachining nutgini og‘ir, tushunish uchun
giyin qilib go‘yadi. Murakkab oborotlar bilan boyitilgan hikoyani tinglashda
maktabgacha yoshdagi bolalarning pedagogning fikrini kuzatib borishlari, hikoya
mazmunini esda saglab qolishlari qiyin bo‘ladi va bunday hikoya foyda
keltirmaydi. Pedagog nutgining imkonliligi va tushunarliligiga eng avvalo,
so‘zlardan to‘g‘ri va aniq foydalanish orgali erishiladi. Ona tilining lug‘at zahirasi
boy, u doimo yangi so‘zlar bilan boyib boradi; muomaladan chiggan so‘zlar
yo‘qolib  ketadi. Bolalar bilan mulogotda tarbiyachi bolalarning yosh
xususiyatlarini inobatga olgan holda ona tilining leksik boyligini keng qo‘llashi:
tushunish mumkin va o‘zlashtirish oson bo‘lgan so‘zlarni tanlashi va ulardan o‘z
nutqgida foydalanishi lozim. Bolalar bilan suhbat chog‘ida adabiy tilga oid so‘zlarni
go‘llash, go‘pol so‘zlarga yo‘l go‘ymaslik, oddiy so‘zlashuv tili va shevalardan,
shuningdek muomaladan chiggan so‘zlardan qochish lozim. Tarbiyachining lug‘ati
ganchalik boy va turli-tuman bo‘lsa, uning nutqi ganchalik yorqgin bo‘lsa, bolalar
shunchalik ko‘p so‘zlarni o‘zlashtirib olishlari mumkin.

Tarbiyachining lug‘atidagi kamchiliklar sifatida so‘zlarni kichraytirilgan-
erkalash suffikslari bilan qo‘llash (Sevaraxon, go‘lchalaringni yuv; Samatjon,
stakanchalarni yig‘ishtirib qo‘y va h.k.), nutgni ortiqcha so‘zlar bilan to‘ldirib
yuborish (Xo‘sh, aytish mumkinki, demak), nisbatan katta bolalar bilan mulogot
gilishda ularga xuddi go‘daklarga kabi muomala qilish (Vov-vov qgani?) kabi
holatlarini keltirish mumkin.

So‘zlar va so‘zli iboralarni to‘g‘ri tanlash tarbiyachi nutqgining anigligi,
tushunarligi va ifodaliligini ta'minlaydi. Yangi so‘zlardan foydalanishda juda
ehtiyot bo‘lish zarur. Bir tomondan, bolalarning yoshini hisobga olish va ular
tushuna oladigan so‘zlarni tanlash, ikkinchi tomondan — doimiy ravishda yangi
so‘zlarni muomalaga kiritish, mavjud so‘zlardan foydalanishni kengaytirish va
ularning ma'nosini tushuntirib berish lozim.

Pedagogning hikoyasi to‘lig, chiroyli, so‘zlari anig tanlab olingan,
grammatik jihatdan to‘g‘ri rasmiylashtirilgan va ifodali bo‘lishi, uning alohida
gismlari o‘rtasida mantigiy aloga o‘rnatilgan bo‘lishi lozim. Hikoya gilishda nutgni
ifodali, turli-tuman, mazmunga boy qiladigan sinonimlar, metaforalar,
tashbehlardan, xalg og‘zaki ijodiyotidan (maqollar, matallar), frazeologik
iboralardan kengrog va mohirona foydalanish lozim.
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Bundan tashqgari, tarbiyachining nutgi nafagat bolalarga nisbatan, balki
bolalar bog‘chasining xodimlariga nisbatan ham osuda, doimo bosiq,
xushmuomala bo‘lishi shart.

Shunday qilib, bolalar bilan ishlash orgali pedagog quyidagilarga e'tiborini
garatishi lozim:

¢ ona tilining barcha tovushlarni to‘g‘ri talaffuz qilish, nutqdagi mavjud
kamchiliklarni bartaraf etish;

e aniq, tushunarli nutqga, ya'ni yaxshi diktsiyaga ega bo‘lish;

e 0°Z nutgida adabiy talaffuzlardan foydalanish, ya'ni orfoepik
qoidalarga rioya qilish;

e ifodalilikning intonatsion vositalaridan bildirilgan fikrlarni hisobga
olgan holda to‘g‘ri foydalanishga intilish;

e bolalar bilan mulogotda biroz sekinlashtirilgan sur'atda, ovozni sal
pasaytirgan holda nutq so‘zlash;

e matnlar mazmunini so‘zlar va grammatik tuzilmalardan foydalangan
holda ravon hamda imkonli shaklda hikoya gilish va bolalarga yetkazish;

e bolalar va xodimlar bilan suhbatda ovozni balandlatish va qo‘pol
muomalaga yo‘l go‘ymaslik.

Bolalar bog‘chasi tarbiyachisi uchun namunali nutqga ega bo‘lish — bu uning
kasbiy tayyorligi ko‘rsatkichidir. Shuning uchun o‘z nutqini takomillashtirish
hagida gayg‘urish — bo‘lajak pedagogning axlogiy va ijtimoiy burchidir. U o‘zida
keyinchalik bolalarga beradigan nutgiy ko‘nikmalarni mukammal rivojlantirishi
shart. Maktabgacha ta'lim umuman olganda, uzluksiz ta'limning birinchi bo‘g‘ini
hisoblanadi. Maktabgacha ta'limning magsadi maktabda o‘gish uchun tayyor
bo‘lgan, sog‘lom va to‘lagonli shaxs sifatida shakllangan bolani tarbiyalashdan
iboratdir.

MUSIQA DARSLARINING JISMONIY TARBIYA DARSLARI BILAN
ALOQADORLIGI
Maxammatov A., Jonzoqova R.

Yangi dastur mazmunida mashg‘ulot o‘tish uchun, musiga rahbari o‘zining
musiqgiy-nazariy bilimlarini takomillashtirishi lozim. Chunki, mamlakatimizda
yosh avlodni Vatanga muhabbat ruhida tarbiyalashning muhim tarkibiy gismi
nafosat tarbiyasi masalalarini, insonni ma’naviy, ma’rifatli qilib tarbiyalash
masalalarini hal gilishda jamiyat va davlat tomonidan go‘yilgan katta ma’suliyatni
musiga o‘qituvchisi oldiga vazifa gilib go‘ymoqda.

Hozirgi kunda yangi dasturlarni o‘ziga xos yana xususiyatli tomoni shundan
iboratki, musiga madaniyati fanini asosi bo‘lgan musiga savodxonligini tarkib
toptirish lozim bo‘lgan, gator musigiy, qonuniyatlar, jumladan, musiga nutqi,
musiga ifoda vositalari, musiga shakllari, ragssona harakatlarning turlari,
musiganing tuzilishi va rivojlanishi, musiganing zamonaviyligi kabilar chuqur,
mukammal o‘rgatilish kerak.
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Musiqga tarbiyasi nafosat tarbiyasining asosiy va murakkab girralaridan biri
bo‘lib, atrofdagi go‘zal narsalarni to‘g‘ri idrok etishga va qgadrlashga o‘rgatadi.
Shuday ekan, musiqa rahbari ta’lim samaradorligini ta’minlashda, bolalarning
musiga mashg‘ulotlariga bo‘lgan qizigishini o‘stirshda etakchi omil bo‘lib
hisoblanadi.

Yosh avlodni ritmik - ragsona harakat vositasida tarbiyalash g‘oyasini
avalga oshirishda go‘shig, musiga tinglash tarbiyalanuvchi ongida estetik
zavgning paydo bo‘lishi, olamni go‘zalroq idrok etishi, hamisha go‘zallik
oshuftasiga aylanishiga yordam berish bilan birga uni yovuzlik va
gabohatidan nafratlanishga o‘rgatgan. Ayni damda yoshlar kamolatida
musiqiy tarbiya yuqorida zikr etilgan magsadlarni amalga oshirish uchun
majburiy ta’lim dasturidan o‘rin olgan. O‘quvchilar bilan musiga orqali
ritmik harakatlar bajarishni o‘rganish jarayonida bolalarga bu harakatlarning
foydali tomonlarini o‘rganib chiqdik. Shu bilan birgalikda endi o‘quvchilar
bilan tayoqchalar bilan harakatlar bajarishni ham o‘rganamiz. Tayoqchalar
bilan bajarilgan harakatlar ham musiga orqali bajariladi.

Ritmik harakatlar amaliy bajariladi. Tayoqchalar bilan harakat bajarishda
bolalar ikki narsaga e'tibor berishlari kerak. Birinchidan, musigani tinglash, musiga
tinglaganda uning usuliga, tempiga, dinamikasiga e'tibor berilishi lozim, musiga
orgali tayoqchalarni harakatga keltirishda bolaning eslab qolish qobiliyati yordam
bersa, harakat uning tanasini rivojlanishiga foydalidir. Balki tayoqchalar o‘rniga
bayroqgchalar sharlar yoki gullar ham bo‘lishi mumkin.

Bugungi darsimizda M.Muhammadjonov musigasi Sh.Sa'dullo she'ri bilan "
Ertalab” go‘shig‘iga tayoqchalar bilan harakatlar bajarishni o‘rganamiz. Har bir
o‘quvchi tayoqchalar bilan bajariladigan harakatli o‘yinlarni o‘ylab topib yozish va
mavzuga oid didaktik vositalardan foydalanish yo‘llarini o‘rganish. Mashg‘ulot
jarayonida har bir bolaning go‘lida bo‘lishi lozim. Ushbu tayoqchalar orgali bolalar
har xil ragssona mashqglar bajaradilar.

Rags-san’atning bir turi. U o‘z ohangi bilan sho‘zchan va jozibador bo‘ladi.
Rags kuyini tinglagan odam bexosdan harakatga tushadi. Aynigsa, bolalar har bir
kuy va qo‘shigni tinglaganda, uning musiqiy ohanggi kuychan ya’ni raqgssona
harakterda bo‘lsa tinglovchilarni ragsga chorlaydi.

Ragslar o‘rgatishda mashglar juda katta yordam beradi. Bu ragsni maktabda
tayyorlov guruhlarida to‘lig holda ham o‘tkazishimiz mumkin. Bu ragsni yakka
holda kichik guruh shaklida o‘rganish mimkin. Harakatlarni oldin mashq sifatida
o‘rganib keyin ulardan rags elementlari tuziladi.

Ragslar o‘rgatishda yana musiga asboblaridan unumli foydalanilsa magsadga
muvofiq bo‘ladi. Emosional jonkuyarlikni tarbiyalash yo‘llari turlicha.
Mashg‘ulotlar olib borish jarayonida mohir metodik usullar orgali avvalgi tajriba
bilan chambarchas bollig holda bolalarni musiga asarlarining bajarilishiga jalb
qilish mumkin.

Masalan: ashula aytish, ragsga tushish, bolajonlarimizga xos milliy urf
odatlarimizdan  ko‘rinishlar saxnalashtirish va namoish etish mashg‘lot
samaradorligini yanada oshiradi.
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Bolalar ganchalik tanish musiga asarini tinglasalar, shunchalik ularning
musigaviy faoliyati mustahkamlanadi. Suhbat musigaga yanada onglirog
munosabatda bo‘lishga yordam beradi. Uyinchoqlar, rasmlar, she’riy va obrazli
so‘zlar qullanishi musiga orgali ko‘zatilgan kuy ogohlikni chuqurlashtiradi va shu
asosda musigani yanada nozik tinglash gobiliyati ortadi. O‘z navbatida go‘shiq
aytish va harakatlarini bajarish bolaning faolligini mustahkamlaydi. Musiqiy
idrokini tarbiyalashda quyidagilarga amal gilish magsadga muvofiqgdir.

Musiga orgali va musiqgasiz ham bajarish mumkin bo‘lgan harakatlar. Har
ikkalasi ham sog‘ligiga katta foydalidir. Asosiy ritmik harakatlarga eng avvalo
go‘l, oyoqga ko‘prog mashglar beriladi. Bugungi darsimizda asosan ritmik
harakatlami tananing asosiy a ‘zolari orqali bajarishni davom ettiramiz. M.Oqilova
she'ri. I.Akbarov musigasi bilan "Ayiqcha" ashulasiga harakatlar bajarishni
o‘rganamiz. O‘quvchi musiga rahbari bajargan asosiy ritmik harakatlarini
takrorlashi kerak.

Har bir millat va xalgning o‘zi sevgan rags, kuy va go‘shiglari mavjud.

Bizda: “Buxoro-Samarqand”, “Xorazm”, “Farg‘ona-Toshkent”, “Surxon va
Qashgadaryo” kabi xalq raqs holatlari, kuy va qo‘shiglari aynigsa mashhurdir.

Ayriv halq ragslarini olaxida ke‘rib chigaviz:

Buxoro ragslarining asosiy harakatlari.

Bosh holati:
1-holat. Bosh to“g‘ri turish.
2-holat. Yonga burilish
3-holat. Yon-yonga yoni bilan egilish.
4-holat. Oldinga, orgaga sal egilish.
Gavda holati:

1-holat. Bir nuqgtaga yig“ishtirilgan, yelka rasmiy holatda.

2-holat. Gavdaning umurtqa suyaklari tortilgan, yelkalar rasmiy holatda.

3-holat. Gavdaning umurtqa suyaklari tortilib, sal belga o‘tkazilgan.

Oyoq holatlari: Rasmiy holat. Rasmiy holatdan tashgari asosan yettita. Oyoq
tovonlari bir-biriga yagin, uchlari yonga ochilganrog.

1-holat. Rasmiy holatdan tovonlar sal ko‘tarilib, yon-yonga ochiladi, tovonlar
orasi yarim tovonga, so‘ng tushadi.

2-holat. Hap oyoq tovoni ko‘tarilib, o‘ng oyoq o‘rtalig‘iga ro‘baro* burilib,
so‘ng tovon tushadi. Gavda og‘irligi ikkala oyoqgsa bo‘ladi.

3-holat. Chap oyoq tovoni ko‘tarilib ham orgaga buriladi. Gavda og‘irligi
o‘ng oyoqda.

4-holat. Chap oyoq uchida oldinga sal sirpanib keladi. Gavda og‘irligi o‘ng
oyoqda.

5-holat. Chap oyoq tovoni tushib, gavda og‘irligi ikkala oyoqda bo‘ladi

6-holat. O°ng oyoq tovoni ko‘tariladi.

7-holat. O°ng oyoq tovoni tushadi, chap oyoq tovoni bosilib, uchi ko‘tariladi.

Gavda og‘irligi o‘ng oyoqda bo‘ladi, so‘ng chap oyoq to‘lig bosilib, sirpanib,
rasmiy holatga keladi.

I1. Salomlarning xillari. Buxorocha keng ko‘ylakdagi salomlar:
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1. Qocllar birinchi holatdan kafti o‘ziga qaratilib, ko‘ksiga ro‘baro‘ keladi,
so‘ng chap go‘l o°ng eng uchiga, kafti o‘ziga garaganicha go‘yiladi.

Chap go‘l engni bir 0z o°ziga tortadi. O‘ng go°‘l oldinroq cho‘ziladi, bosh va
gavda bir oz oldinga egiladi.

2. Qo‘llar birinchi holatdan chap kafti ko‘ksiga qo‘yiladi, o‘ng go‘l kafti chap
go‘l tersagiga go‘yiladi. Gavda va bosh bir o0z oldinga egiladi.

3. Qo‘llar 2-holatday turadi, lekin oldinga ko‘proq egiladi.

4. Qo‘llar birinchi holatdan kaftlar yugoriga garab keladi.

So‘ng o‘ng go°‘l koksidan sal yugoriga, chap go‘l sal pastroqga go‘yiladi.

Rasmiy kiyimda yigitlar va gizlar salomi:

1. Chap go‘l rasmiy holatda. O‘ng go°‘l birinchi holat orgali kafti o‘ziga
garatilib, koksiga qo‘yiladi, bosh va gavda bir 0z oldinga egiladi.

2. Yigit salomida esa ikkala go‘l birinchi holatdan o‘ng qo‘l kafti ko‘ksiga
go‘yiladi, chap go‘l belning oldini quchadi, bosh va gavda bir 0z oldinga egiladi.

Bosh harakatlari: Buxoro ragslarida to‘rt xil bosh harakatlari ijro etiladi.

1. Qiyg‘ir bo‘yin. Bu harakatai ijro etishda elkalar harakatsiz bo‘lyush kerak.
Bosh go“g‘ri turgan bo‘lib, bir 0z bo‘iinga o‘tkazilgan.

Bo‘yin yon-yonga jilganda gizlar harakatvda muloyim va mayda ijro etiladi.

Qiyjr bo‘yin harakatlari yigitlar ijrosida yirik bo‘lib, go‘proq hajviy ragslarda
go‘llaniladi.

2. Bosh burilishi. Bosh salgana yon-yonga mavda buriladi.

3. Bosh to“g‘ri turishda yon-yonga egiladi.

4. Elka gimirlamaydi. Bosh yonga yoki oldinga kichik urg‘u bilan, salga-na
oldinga jiladi, so‘ng muloyim gaytadi.

lyak harakati. lyak harakati giyg‘ir bo‘yin bilan omuxta bo‘lib, bir qiyg‘ir
bo‘yin, bir iyak harakati-ni ijro etish mumkin. (Buxorocha rags holatlari ilova
qgilindi).

RAQSLARDAGI ASOSIY HOLATLAR

1-rasm. Dastlabki holat. 2-rasm. 1-holat 3-rasm. 2-holat

4-ra:




7-rasm. 6-holat. 8-rasm. 7-holat 9-rasm. 1-holat 10-rasm. 2-holat

holat

3-holat

Aadabiyotlar:
1. Baubyekova G.D., Xalikova G.T. Innovatsionnnye tyexnologki optimizatsii
uchyebnogo protsyessa. - V kn.: Obrazovaniye: opnt, problyemn, pyerspyektivn.
Uchyebnoye posobiye. -T.: “YaNGI ASR AVLODI” , 2001. - S. 67-99.
2. Hoshimov K., Ochil S. O‘zbyek pyedagogikasi antologiyasi.- T.: «O‘qituvchi»,
1999 vil.

MUSTAQIL TA’LIMNI TASHKIL ETISHDA
INTERFAOL METODLARDAN FOYDALANISH USULLA

Feruza Qo‘shoqova, JPI litsey o‘qgituvchisi

Biz talabalarga ma’ruza va amaliy mashg‘ulotlarni tashkil etish jarayonida
filologik darslarga mos keluvchi turli interfaol dars usullaridan foydalanishga
harakat gilamiz. Ma’ruza darslaridan olingan nazariy bilimlar amaliy mashg‘ulot
darslarida mustahkamlanib, talabalarda nazariy bilimlarni amaliy mustahkamlash
lingvistik ko‘nikma va kompetensiyalarini shakllantiradi. Bugungi kun o‘quv
modullarimizda mustagqil ta’limni tashkil etish ham o‘zining muhim vazifasiga ega.
Shunday ekan, mustaqil ta’lim mashg‘ulotlarini tashkil etishda interfaol
usullarning joriy etilishi magsadga muvofig, deb o‘ylaymiz. Chunki mustaqil
ta’lim topshiriglari har bir talabaning bilim darajasi va o‘zlashtirishining turlicha
ekanligini inobatga olib individual yondashuvni talab giladi.

Sparring-sheriklik metodi ikki talabaning juftlikda ishlashi bo‘lib,
talabaning har biri ushbu metod orqali topshirigni bajarishi natijasida o‘z bilim
darajasini o‘zi baholay olishiga erishadi. Shuningdek, topshirigni bajarish tempi va
sarf bo‘lgan kuchini sinab ko‘rish imkonini beradi. Mazkur metod mustaqil ish
topshiriglarini bajartirishda qo‘l keladi. Masalan, sintaksis bo‘limi mavzulari
leksikologiya hodisalari bilan o‘zaro bog‘lagan holda bajarilishi maqgsad qilib
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olinishi mumkin. Obyekt uchun lingvistik tahlil metodlaridan biri tanlanadi.
Komponent tahlil metodi (KT) — leksik bilimlarni chuqurlashtirishga garatilsa,
leksik-semantik guruhlarga mansub birliklar ishtirokida matn yaratish va matndagi
biriktiruvchi vositalarni aniglash lingvistik tahlil gilishga manba bo‘ladi. Dastlab
tayanch tushunchaga to‘xtalamiz:

Komponent tahlil metodi (KT) differensial tahlilning leksik tizimga tadbigq
etilishi natijasida yuzaga keladigan gap tahlili usulidir. Lug‘aviy birliklar, xuddi
boshqa sathlardagidek, til tizimida ma’lum tartibdagi guruhlarni tashkil qgiladilar va
ma’nolari jihatidan o‘zaro paradigmatik munosabatlarda bo‘ladilar. Bunday
paradigmatik dasturlarni “mavzuli guruhlar” yoki “leksik-semantik guruhlar”
(LSG) deb ataladi. Masalan:

Leksik-semantik guruh

Javon, divan, Dovul, shamol, Bobo, tog-a,

stol, kursi, yomg*ir ona, xola

Uy Meteorologiya Qon-garindoshlik
jihozlari hodisalari so‘zlari

Bugungi kunda tilshunoslik sohasining lingvistikaning lingvopsixologiya,
sotsiolingvistika, antropologiya, kognitiv tilshunoslik, ontolingvistika, sinergetika
va germenevtika kabi ko‘plab yo‘nalishlari talabalarda ilmiy gizigish uyg‘otishi
tabiiy. Mustaqil mashg‘ulotlarda ularga ushbu fanlar bilan tanishish imkonini
beruvchi sparringdan foydalanish ijobiy samara beradi. Shu magsadda lingvistik
komponent tahlilini amalga oshirish uchun sparring-sheriklarga quyidagicha
mustaqil ish topshirig‘ini berish mumkin.

I-Topshirig. O°zbek tilining izohli lugatidan leksik-semantik guruhlarga
mansub quyidagi mazmundagi so‘zlarni izlab toping va ushbu so‘zlar ishtirokida
matn tuzing.

1. His-tuyg‘uning paydo bo‘lishi xarakteriga ko‘ra so‘zlar (g‘azab, alam,

anduh)

2. His-tuyg‘uning kechish holatiga nisbatan so‘zlar.

I1-topshiriq. Siz o‘zingizni modern olamida deb his giling. Shu bo‘yicha matn
tuzing. Tuzgan matningizda modernlikka xos bo‘lgan so‘zlardan qo‘llang.

Mazkur topshiriglarning birinchisi talabani mustaqil izlanishga undasa,
ikkinchi topshirigda ijodiy yondashuv asosida zamonaviy so‘zlarning aynan qgaysi
guruhga mansub so‘z va tushunchalarni anglashga majbur giladi. Har ikkisi ham
lingvistik tahlilning noan’anaviy usulida ishlash lozimligini bildiradi.

BAHOLASH
1.Lug‘atdan foydalanish ko‘nikmasiga garab belgilanadi.
2.To‘plangan so‘zlar leksik-semantik guruhga mos tushganligi aniglanadi.
3.Matn tuzilganligiga
4.Matnning sintaktik tahliliga.

Talabalarga ta’lim va tarbiya berishning samarasini oshirishda

allomalarimizning g‘oya va garashlaridan foydalangan holda innovatsion va
143



axborot texnologiyalarni go‘llash zarur. Zero, ma’rifatparvar shoir M.Behbudiy:
“Dunyoda turmoq uchun dunyoviy fan va ilm lozimdur, zamona ilmi va fanidan
bebahra millat boshgalarga poymol bo‘lurs:”, degan ibratli e’tirofi fikrimizni
asoslaydi.

Adabiyotlar:
1. KOcynoa III. Ona tmnm VYkuTuima uHTEPPAOT yCyUlap Ba KOMIIBIOTED
nactypu (YKyB-ycinyouit kymiaama). — T., 2013.
2. Ishmuhamedov R., Yuldashev M. Ta’lim va tarbiyada innovatsion pedagogik
texnologiyalar. —T.: Nihol, 2013. -B.17.

GO‘ZAL XOTIRALAR JILVASI
A.Xamroyeva. JDPI

Taniqgli adib, O‘zbekiston Respublikasi san’at arbobi, davlat mukofoti
sovrindori Omon Muxtorning “Uzun Yyo‘lakdagi ikki kishi” kitobiga kirgan
bitiklarni aksariyat gismi respublikamizning gator gazeta, jurnallarida ilk bor
o‘quvchisi bilan yuzlashgan. Biroq adib hayotiy kuzatuv, uy-suhbat, xotira va
adabiy manzara-tasvirlarining bir jild ostida jamlanishi, yaxlit holda e’lon gilinishi
adabiy hayotimizda muhim vogea bo‘ldi. Zotan, muallif butun bir davr dabiyoti
namoyondalari giyofasi bilan bog‘lig, g‘aroyib - antiga vogealarni nozik chizgilar
orgali aks ettiradi. Shuningdek, F.Xo‘jayev, Y.Oxunboboyev singari davlat
arboblari gismatiga ham jonli chizgilar berilgan. M.Qo‘shjonov, Q.Yo‘ldoshev
kabi adabiyotshunos olimlar, B.Zokirov, B.Ixtiyorovga o‘xshagan san’at ahlllari
giyofasiga xos go‘zal kuzatishlar o‘rin olgan.

Kitobning nomi S.Ahmad va S.Zunnunova bilan ko‘p vyillar oldin bo‘lib
o‘tgan vogeani aks ettiruvchi mo‘jazgina xotiradan olingan. Unda inson ruhiyati
va holi teran his etiladi, galbida tug‘yon urgan go‘zalligu nafosat tuyiladi. Bir so‘z
bilan aytganda, shogird va ukalik magomida turib, yozuvchi-shoir ijodi bilan bir
gatorda uning odamiylik hislatlari, insoniy giyofasi ham ulug‘lanadi. Qisga va
azob-uqubatli yo‘Ini mardona bosib o‘tgan S.Zunnunova shaxsiyatiga ehtirom va
¢’tibor bizda ayni shunday munosabat uyg‘ota olish barobarida O.Muxtor ijod
laboratoriyasiga chuqurroq kirib borish imkonini ham beradi. Chunki, adib o‘z
ko‘nglining ichki tuyg‘u-kechinmalarini ochishda g‘oyat samimiy, munosabat
bildirishda esa o‘ta xolis, beg‘araz pozitsiyada turadi. Nazarimda, ayni shu hol
uning badiiy nasri-hikoya, gissa va romanlariga munosabat bildirishda muhim kalit
vazifasini o‘tay oladi.

O. Muxtor akademik shoir, faylasuf va mutafakkir G*.G‘ulom turmush tarzi
gizg‘in hayot quchog‘ida kechganini gayd etadi. Bu “kayfiyat odami “ tabiatiga
x0s beg‘ubor soddalik, samimiyat, iqtidorida kuzatiluvchi badihago‘ylik “kosa
tagida nim kosa” qo‘yib so‘zlash salohiyati singari muhim qirralarga digqat
garatadi. O.Muxtor nafagat G°.G‘ulom, balki Oybekni ham o‘z davridan ajratib

51 Ishmuhamedov R., Yuldashev M. Ta’lim va tarbiyada innovatsion pedagogik texnologiyalar. —T.: Nihol, 2013. —
B.17.
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tahlilga tortmaydi. Shunga garamasdan, Oybek inson va ijodkor sifatida
tengqurlaridan ancha yuksak turishini e’tirof etadi. O.Muxtor tarixiy hagigatga
sadogat tamoyiliga sodiq qolarkan, G‘G‘ulomga nisbatan Oybek oz
imkoniyatlarini to‘la namoyon eta olgan edi, degan xulosaga keladi. A.Qahhorni
esa “o‘lik so‘z va ezmalik” ni hushlamaydigan, “tilga oro” bergan, shaxs sifatida
esa: “qahri bor” adib va inson sifatida eslaydi. A.Qahhor ijodiy prinsplariga
to‘xtalar ekan; “Uning yuragida hayotiy qusur-illatlarga garshi nafrat tug‘ilib, bu
nafrat kuydiruvchi gahr o‘tiga aylandi”, deb yozadi.

Ko‘rinadiki, O.Muxtorni badily nasrga yetaklagan omillar sirasiga
G‘G‘ulom, Oybek, A.Qahhorga o‘xshagan katta avlod faylasuf ijodkorlariga
bo‘lgan ayricha mehr, ular ijodining muhibi bo‘lishini ham Kiritish lozim. Bu
o‘rinda ham O.Muxtor kamtarin va hokisor shogird magomida turar ekan: “Oybek
bir tog* bo‘lsa, biz shu tog® etagidagi bir tosh”, deyishdan zarracha iymanmaydi.
Binobarin, adib nasrini G‘G‘ulom, Oybek, A.Qahhor uslubiy mahoratlari ijodiy
o‘zlashtirilishi fonida ham kuzatish mumkin.

O.Muxtor olisdan ko‘rgan manzaralardan INSON va IJODKOR degan ikkita
sifatni ajratib olib, shunga ko‘ra tasvir palitrasini kengaytiradi. Uning bir garashda
jo‘n, ammo tarix sinovlaridan o‘tgan falsafasiga ko‘ra: "Dunyo karvonsaroy, biz
barchamiz sayyohlarmiz.” Anglashiladiki, olis va yaqgin tariximizni baholash
asnosida O.Muxtor pozitsiyasi har bir insonni o‘z gismatiga ko‘ra idrok etishga
asoslanadi. Bu hol adib romanlarida kuzatiluvchi: Amir Temur, Husayn Boyqgaro ,
Lutfiy, Navoiy, Mashrab, Nodira, Fayzulla Xo‘ja, Bayron, Mirzo G-olib,
Shermuhammadbek va ularni kurashgan o‘nlab boshga tarixiy shaxslar obrazini
gismat yetovidagi bandalar sifatida anglash konseptual jihatdan o‘zini to‘la
oqlashni ko‘rsatadi.

Xullas, O.Muxtorning “Uzun yo‘lakdagi ikki kishi” kitobi biz uchun adib
ijodiy laboratoriyasini ochishda o‘ziga hos kalit vazifasini o‘tovchi tadgiqot,
badiiy-estetik kuzatuvlar yigindisi vazifasini o‘taydi. Kezi kelganda, ta’kidlash
o‘rinliki,  adabiyotshunosligimizning  keyingi  bosgichida yozuvchui va
shoirlarimizning ayni tildagi, inja kuzatuvlarga boy asarlari ancha kamayib
ketmoqda. Shuni unutmasligimiz kerakki, galam ahliga xos samimiy ¢’tiroflar ular
ijod laboratoriyasiga kirib borishning eng optimal yo‘llaridan biridir. Qolaversa,
bunday asarlar ijod lazzatidan to‘yilgan oniy lahzalar tarovatiga xos go‘zallikni
kitobxonga yuqtirish jihatdan ham gadrlidir.

KITOB MUTOLAASI - BUGUNNING MASALASI

Ergasheva Salima, Isroilova Farida JDPI

Ma’naviyatini shakllantirish, boyitishning eng muhim omillaridan biri,
shubhasiz, kitob mutolaa qilishdir.  Zero, muhtaram  Prezidentimiz
Sh.M.Mirziyoyev ta’kidlaganlaridek, “kitob o‘gigan odamdan hech gachon
yomonlik chigmaydi”. Biroq kitobni shunchaki o‘gish emas, uning asl mazmunini,
unda ilgari surilgan g‘oyani ilg‘ash ya’ni ugmoq lozim. Kitoblar bilan oshno
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bo‘lgan insonda mehr-muhabbat, sevgi-sadogat, or-nomus, odamiylik, oilaga
muhabbat, Vatanga hurmat tuyg‘ulari ildiz otadi. Hagigatan ham, kitob katta-yu
kichikning dunyogarashini, odob-axloqini va ma’naviyatini yuksaltirishda beqiyos
kuchga egadir.

Kitob o‘qgish, kitobga oshno bo‘lish — ma’naviy komillik asoslaridan
hisoblanadi va u xalgimizning o‘zi qadar gadimiy tarixga ega. Buyuk
mutaffakirlardan biri aytganidek, kitob- sehrgar. Kitob dunyoni gayta qurdi. Unda
odamzotning agli mujassam, u kishilik tafakkurining ustuni. Qadim-gadimdan ota-
bobolarimiz kitobni ana shundey deya ko‘z qorachig‘idek asrashgan. Kitob
saglanadigan xoh u kutubxona bo‘lsin, xoh u uy bo‘lsin- mugaddas sanalgan. Har
ganday kitob eng pok, eng yugori joy- tokchalarga go‘yilgan.

Darhagiqat, kitob insoniyat ijodiyotining chinakam hayratlanarli va e’tiborga
loyig ko‘rinishidir. Unda kechmish, zamonlarning aql-idroki yashaydi. Insoniyat
yaratgan, qayta-gayta o‘ylab ko‘rgan va u erishgan narsalarning beri — xuddi sehrli
sandiqgdek kitoblar sahifalarida saglanib golgan. Ushbu sehrli sandiglarni ochish va
undan foydalanish bugun ko‘ngildagidek emasligi, sir emas. Albatta, ayrim yoshlar
kitobsiz hayotini tasavvur gilolmaydi. Shu tufayli ham ular yuksak natijalarga
erishib, yaratilgan imkoniyatlardan unumli foydalanmogda. Ammo ayrim yoshlar
borki, ular vaqtning gadrini bilmaydi. Oltindek fursatlarni gandaydir keraksiz
suhbatlarga va nojo‘ya amallarga sarflaydi. Kitoblarda ganchadan — gancha katta
iIlm xazinasi yashiringanligini xayollariga ham keltirishmaydi.

Ba’zan, ko‘cha- ko‘yda ota-onalarning “Farzandim kitobga qizigmaydi, kuni
telefonu kompyuter o‘yinlaridan bo‘shamaydi” degan nolishlari qulog‘imizga
chalinadi. Xo‘sh, ota-onalarning o‘zlari-chi, kitobga ganday garaydi? Albatta,
bolaning kelajakda ganday inson bo‘lishi-yu nimalarga gizigishi yashayotgan
muhitga bog‘lig. Agar ota-ona kitobxon bo‘lsa, farzand ham beixtiyor kitobga
mehr go‘yadi. Afsuski, ba’zi ota-onalar farzandlarini fagat moddiy jihatdan
ta’minlab qo‘ysam bo‘ldi, deb hisoblashadi. Ammo ko‘p hollarda bolaning kelajagi
uchun eng muhim bo‘lgan ma’naviy dunyosini boyitish haqgida o‘ylab ham
ko‘rishmaydi.

Hech bo‘lmaganda bir oyda bir marta bolani kutubxonaga olib borish,
tanlagan kitobini og‘rinmay xarid qilib berish, o‘gigan kitoblari yuzasidan fikrini
muntazam so‘rab borish, iloji bo‘lsa har kuni uxlashdan oldin kitob o°gib berish
asosida kitob bolaning hayotida ajralmas gismiga aylanishiga erishish mumkin.

Bugungi kunda respublikamizda aholini kitob o‘gishga jalb gilish magsadida
juda ko‘plab chora — tadbirlar olib borilyapti. Ommaviy axborot vositalari, radio,
televideniyelarda ham aholi kitobxonlikka jalb etilayotgani fikrimizning yorqin
dalilidir. Xususan, Respublikamiz bo‘ylab “Kitob challenge” loyihasi bo‘lib o‘tdi.
Bu loyihaga asosan o‘z istedodi va mehnati bilan tanilgan turli xil kasb egalari
o‘zlari o‘qigan maktabga o°zlari uchun sevimli bo‘lgan adiblarning asarlaridan
rang-barang mavzular yoritilgan turli xil kitoblardan sovg‘a gilishdi. Bundan
magsad yoshlarni kitob o‘gishga jalb etish, ularning bo‘sh vaqgtlarini mazmunli
o‘tkazish, ularning ma’naviy bo‘shlig‘ini to‘ldirish va yuksaltirish, intellektual
salohiyatini rivojlantirish, keng dunyoqarashga, har bir sohada ozining shaxsiy
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fikriga ega va kelajakda barkamol shaxs etib tarbiyalashdan iboratdir. Bolalar
kitobni shunchaki qo‘lga olishlari emas, undan hayotni, insoniylikni, odob-
axlogni, sabr- togatni, sadogatni, jasurlikni, kamtarlikni o‘rganishlari lozim.

IIm- sahroda do‘st, hayot yo‘llarida tayanch, yolg‘izlik damlarida yo‘ldosh,
baxtiyor dagigalarda rahbar, gayg‘uli damlarda madadkor, odamlar orasida zebu
ziynat, dushmanlarga garshi kurashda quroldir. Zero, shu ilmni biz kitoblar orgali
0‘giymiz, o‘rganamiz, ma’naviyatimizni yuksaltiramiz. “Ilmdan yaxshiroq xazina
bo‘lmas, qo‘lingdan kelgancha tera olsang bas ” deb o‘z satrlarida buyuk
mutaffakir Rudakiy ham ilmni zebu zardan ham gimmatli xazina ekanligini aytib
o‘tgan. Biz ham so‘zimiz yakunida bunday satrlar har bir o‘zbek farzandining
diliga muhrlanishini niyat gilib qolamiz.

AHTPOIHHOHUMJIAPHUHI' CEMAHTUK XYCYCHUATJIAPHU

(Ku3z3ax BUJIOSITH TONOHUMJIAPH MUCOJIM/IA)

Axmenos Cooup K/AIIN katTra YKUTYBYH

Mabiaym Oup TUnga MaBxKyq OynaraH Oapya KUIIM aTOKJIW OTJIADH MaXMYH,
bonau aumpononumus ne0 rOpUTHWIAIU. MabiayMKu, awmponouum (FOHOHYA:
antropos - aumponoc + onoma-amoxau om) — KHIIN aTOKJIU OTH (McM, pamuius,
Jakal, Taxajulyc, MAaTPpOHMM Ba OowKanap). ATOKJIM OT THUIUIApUAaH OUpHs2.
AHTpPOTIOHUMHKA KA UCMITYHOCTHK 7Ca OHOMACTUKA (HOMIITYHOCIIMK)HUHT KHIIN
aTOKJIM OTJIapu (aHTPOMOHMMIIAP)HUHT TAWI0 OYJIWIIM, PUBOXKK Ba BasubaBUii
XYCYCUSITJIApUHHA YpraHyBYM OVnumuaup. byHmall TOMOHMMIIAp IIAXCHUHT KON
(OObekT) OwmaH amoOKaJOpIUTH, OOFIMKINTU aCOCHAA BYXKYJra Keaaus3
AHTponioHuMIiap y3 VypHupa Oemr rypyxra OynuHamu.l) AHTOMOOMKOHUMIIAP
2)AHTponoruapoHUMIIap, 3) AHTpomoopoHuMIIap, 4)AHTONMOHEKPOHHUMIIAP, D)
AHTpONIOOTpOHUMIIAP.

AHTpONOONKOHUMIIAp-IIAXC OTJIapu  OWJlaH aTallyBUM >KOH HOMJIAPH.
bynapra kyiunaruwnap kupaau: 1) Tyman Homuapu, 2) Illaxap Homumapu, 3)
Kunuiok Hommapu, 4) Maxamna Hominapu, 5) ['y3zap Hommnapu, 6) OByn HoOMJapH,
7) KyproH Ba KyproHuya Homuiapu, 8) Kyua Homuapu.

(baxMal TyMaHM) KMIUIOK HoMiapu. Mymmom6oi, JIyjcmar, JlyBuart,
bekkenmu, byBaiima,Ymapouii KyproHw, kydya Homuapu. X.OnUM¥KOH,
T.CynaitmanoB, 3eOynuco, A.XynaibaxtoB, Mupzo VYayrbexk, Amup Temyp,
A.bepynuii, Il.Pammaos, Mo Cuno, An ®apobwuii, durpar, Kamomupiua
Manry6epmu, Temyp Manuk, Oiidek, Typa Cymaiimon, Myxamman lOcyd, An
®apronnii, An byxopwmii, Capauit llleposuii, Xymoronmup3o, Hommpaberum,
VBaiicuii, Ymap Xaii€ém, boOyp Mup3o, A3 3amaxmapuii, Ycmon Hocup,
Annomumi, (3oMuH Tymanu) maxamia Homu. "bepynuit", "Xamza" , "Yayroex" ,

s2 Bermatos J., Yiykos H. Y36ex oHOMacTHKaCH TepMUHIAPMHIHT H30X1H TyFat. — Hamanran, 2006. — B. 13.
53 OxyHoB H.daprona Boguiicu aHTponoiikoHnMiapu // ¥Y30ek tiinu Ba anaduéru,1997,2 con 29-6er.
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"X.Omumxon", "Fadyp Fymom", "lllapod Pammmos", "A.Hasouit", "lllupun" ,
OmmatoByi, ky4ya Homsapu. Mo Cuno, A.HaBouii mox kyuacu, XKymaxyp a3-
3omunuii, Axman az-3omuHui,M.bexOymauii, ®y3ynuit, A6xynxamua UYynmoH,
A.ABnonuii, AmMup Temyp, At-Tepmusuii, Homupaberum, A.flccaBuii, AHOap
OtuH, A.Oupnascuii, (SAuHruo0om TyMaHHM) KUIUIOK HOMH. XYKAMYIIKEHT,
Meno6on, Uckannap, Tykooit, depys. Kyua nommapu. Ilydyroit mox kyuacu,
Amumep Hasouit, M.bex0ynuii, X. Omumxkon, Temyp Manuk, Amup Temyp,
HommpaGerum, F. Fymnom, A. Kaxxop, Mou Cuno, Ycmon Hocup, ®epys.

AHTPONOTUAPOHUMIIAP-KUIIIH aTOKJIU OTHJIaH scaraH CyB
VMHIIOATIApUHUHT HOMJIapHu. bynapra Kyiinnarunap kupaau: 1) Kanan Hommnapu,2)
Apuk Homitapu,3) Coit Hommapu, 4) bynok Homiapu, 5) Kyayk Hommapu, 6)
XoBy3 Homuapu, 7) Kyn Homnapu, 8) kunra HoMiapu, 9) tyron Homuapu, 10)
Kopu3 Homuiapu, 11) keuyB Homutapu, 12) opos Homiapu, 13) 30Byp HOMIapu, 14)
capio6o Homitapu, 15) Kok Homiapu 16) apHa,&n, coiMa HOMIIapH.

(baxman Tymanm) Xykacou, TypryHcoit, [llaitGexcolt, BoWkyHFUpCOH,
bormosopcoit, bycroncoit, Toraiicoit, Dumarcoii, Mmup3a apuk, 3yiadpoH apuk,
Paxmar  Oymox, ABmu€  Oynok, (3oMuH  TymMaHu)  YCMOHJIMCOH,
[llonuborikamkacoi, Amnmamarcoit, Xartdacoi, bonracoir, IKynOekcoi,
Toralimyporxkuiara, XauuTOONKyayk, XacaHOynok, TyranOymnok, FaitbapOymoxk,
OpMaHOYIIOK, MamncypOyIok, XarnapOyIoxk. (Surumodon TyMaHH)
X¥xamyukeHtcon, Onmypytcoid, Cannoncoit, Mypon0ynok, AmupOyIiok.

AHTpPONOOPOHUMIIAP-KUIIIM MCMHIJIAPU acoCHJla IIaKJUIAHTaH €p caTXuaaH

OamaHgga TypyBuM >KOM Homuapu. bymapra xyimparunap kupaau: 1) JlaBon
HOMJIapH, 2) TOF HOMJIapH, 3) Terna HoMJapu, 4) 4YKKU HOMJIapH, 5) FOp HOMJIApH,
6) napa, Kosi, KUp, Yp HOMJIapH.
(baxman Ttymanu) MHemar Ttor, PaxaOkaiiku, bocumrtor, AOynKocumTena,
[laBponTemna, Xauutrynrerna, Myponarena, Uckanpaprenanury,
Mup3arena.(3oMuH TymMann) MymMuHTena, OmIOHKyJTeNa, XykanncapobOora,
[Taprnu ona (I1apmu oitnm, Kypronrena), A6ayxamunora tena, Cana bypxonuaux
aBnmué, Kunnu bypxonmmmua aBmué, Dmbepau tema, Xyxkaremna, “Kommon ora”
(ABmuérena), Mamartynma, Mypoamomo, Illoizoxxkap, Kymabekkynui,
AHopOoiixap  (Aurmobom  tymanu) — Xaiutkup — Tema,  OIMHP30KHUP
Tena, Xy»)aMyIIKeHT KopoBynrenacu, Mymunrena, Kopadek xapu.

AHTPOMOHEKPOHUMIIAP-IIIAXC HOMJIApUTa aJOKaI0p XOJAa BYXKy/Ira KeiraH
MoO30piap, KaOpUCTOHIap, XOHaKaxJjap, 3uéparroxjap, MakOapagap KalOu
MyKaagac KaaaMKOWJIAPHUHT aTOKJIW OTJIapUaAup. AHTPOIOHEKPOHUMIIAPHUHT

2 (13 2 (13 29 ¢e 29 (13

KYIMYWINTYA KUIIM UCMuIIapura “OyBa”, “ota”, “mup”, “mo030p”, “xyka” CHHrapu
cy3napJaH OMPUHUHT KYIIMJIMIIU aCOCHUJIA SIPATHIIA]IN.

(baxman tymanu) Xyxa xynaananr, lllaitbex, Onpommon, Baauran ora,
Kym-xym ora, 171}“01;[011160171, [Moamon, Hycmar, Kunuwmm ora, KypOonasap,
Canng  Mupxamwiox  xoHakacw, “‘HoBka  ora’zué€parroxu, ‘“Tepaxiu
ora”sméparroxy, “Mamuk Asaap”3uépaTroxd , YcCMar oTa  3HEPATIOXH,
Borumozop orta 3uéparroxu, (maxkbapa,macxkupiap) Kabbop yrmu XKymakym,
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Mymna Ywmap, HoBka ora, Paxmarymiox ora, Ap-Poxman, CanaxommMXOH,
CynaiiMouxoH xo0xu, Mymia Xacan, Anam ora, HMcmar ot, boGonxoxwu,
AlGynkocum XykakynoB, A0y Xanuda, AOmycatrop Xo0Xu.(30MHH TyMaHH)
“UcoxoH ota” KaGpucToHH, “Ypor” KabpucTonH, “Xyxa HuMcap” KaGpHCTOHH,
“Xyxka caun’ kabpuctonu, “Tlumaropuii” kabpuctonm, ‘““Xaklutrynremna’”
Kabpuctonu, “Fommb” kabpuctonu,Xyxa Kaxxop Bamu 3uéparroxu, “Kyk TyHmu
ora” 3uéparroxu, “Foitnd ora” 3uéparroxu, “Xoxka Illoxumapmon Illepmop”
kagamxocu, “Kym orta” 3uéparroxu, «Tomikecran orta» 3uéparroxu. Caun
bypxonuanun aBnué, Kunnu Bypxonuaaun aBnué, “Kommion orta” (ABnuérena),
Xomua uOH Bamua, Mcoxon ora, Ilupmyxamman ota, Xyxka Pymnowit, Caun
Kunmna bypxon, Kyp6ou6oii ota, Foub ora, AGaykonup ota, Amup Xamsa, Myiia
Anukyn , Ymap ubn Xarro0, Pacynbepau 6060, A3gapxoH, Xyxau cepoo, NOH
A066oc, Yeman uoH Addon.(Aurnodon tymanun) Humcap ora , XyKaMylIKeHT,
®epy3, Uckangap, XyxkaMmylmikeHT oTa 3uépatroxu, YykMo3zop0060 Kamaamkocw,
“byraromBanu’KagamxocH, TemukTombo00 kagamxocu, Foinbd ota kagamxocw,
Pyctam otTa kamamkocuw, OpcylaiMOH oTa Kazamokocw, Caumpn Hcoxyxka
Kajnamkocu, KYkTyHmm ota 3uéparroxu, Aoaypaxmon nOH AB® >xome Mackuu,
Zaitnun OOUIMH >KOME MacKuu, Xazpary A0y 3ap xkome Mackuau, Mysuiaky3u
KOME MACKHJIH.

Xynoca KwiMO UIYyHH aWTUIIMMHU3 MYMKUHKH, JKoil HOMIIapUHUHT
TapKUOWTa Hazap TallUlacakK, YJIapHUHT MabiyM OUp KUCMHU a3u3-aBiuénap,
nUpJiap, UCIOM JUHUHT TapFuOOTUMIapyu Kabu MybTabap 30TIApHUHI UCUMIIAPU
OwiaH aTanraHjaurura ryBox, 0ymnamus.)Ku33ax BWIOATH TOMOHUMIIaApUTra Oepuiiral
HOMJIAp WMy XyAyJJa SIIOBYM XaJKHUHT TYpMYII I[IAPOUTH JyHEKApalid Ba
meBacuaadH Kenaud 4ukuO simad TypraH >KOWjapura ysjgapura Xoc Ba MOC
HOMJIApHU OepullraH 1ed Xxucoonaimus.

AJTABUETJIAP PYUXATH.
1. bermaroB 3., YmykoB H. V36ex oHOMacTHKAcH TEPMUHIIADUHUHT U30XJIU
nyratu. — Hamanran, 2006. — b. 13.
2. OxyHoB H.Daprona Bomuiicu aHTpONOMKOHMMIApH // Y30ek TWiM Ba
anabuétn,1997,2 con 29-06er.
3. D.bermatoB “Homnap tapux camgocu” TypkuctoH, 1992 iiun

LIRIKADA SHE RIY SAN'ATLARNING O‘RNI
Jo‘rayev Murodulla JDPI katta o‘gituvchisi

She’riy san’atlarni qo‘llash muayyan tamoyillarga asoslanadi. Bulardan eng
muhimi she’riy san’atlarning asar mazmuni bilan uzviy bog‘ligligi sanaladi.
She’riy san’atlarni  qo‘llashda me’yor masalasi ham muhimdir. Ya’ni
she’rdashe’riy san’atlarni haddan tashqari ko‘p qo‘llash magbul bo‘lmaganidek,
ularga e’tiborsizlik bilan qarab, asardagi g‘oyalarni, fikrlarni badiiy bezaklarsiz
ifodalash ham she’rning ma’no va husniga salbiy ta’sir ko‘rsatishi shubhasiz.
Shuning uchun ham buyuk sohibi kalomlar o‘z asarlaridashe’riy san’atlarni o‘rni
va me’yorida qo‘llaganlar. Mavlono Atoiy va Lutfiy, Alisher Navoiy va Zahiriddin
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Muhammad Bobur, Mashrab va Ogahiy, Nodira va Uvaysiy, Furgat va Mugimiy
kabi yetuk shoirlarning g‘oyaviy-badiiy barkamol asarlari fikrimiz dalilidir. Hassos
shoir Erkin Vohidov ham yuqorida ta’kidlab o‘tganimiz buyuk so‘z daholarining
boshlab bergan go‘zal an’analarini mahorat bilan o°‘ziga xos tarzda gayta ishlab,
davom ettirgan.

Kecha oydin, mavjli dengiz,

Kuy to‘qir bedor sarv,

Oy kelib sarv uzra go‘ndi,

Bo‘ldi oyruxsor sarv.

Ikki sarvning o‘rtasida

Men turibman lolu gung,

Bir tomon sarv gadli dildor,

Bir tomon dildor sarv.

Lolu gungman, boisi sarv,

U seni ko‘rgan kecha

Yerga kirmabdur taajjub,

Bu gadar beor sarv.s4

Shoirimiz ushbu she’rida ham epitetdan unumli foydalanib, tilimizdagi
so‘zlardan yangicha birikmalar yaratib, tilimiz nihoyatda so‘zga boy ekanligini
ko‘rsatish barobarida, har bir so‘zning o‘z o‘rnida nurlanishiga ham erisha olgan.
Keltirgan misolimizda esa “mavjli”, “bedor”, “oyruxsor”, “sarv qadli”, “dildor”,
“beor” so‘zlari, “dengiz”, “sarv” “dildor” so‘zlariga nisbatan sifatlash vazifasini
bajarib kelgan.

Aylanur charxi falakning
Davridek mangu zamon,
Gohi “kajraftor” u gohi
“Zolim” u “badxu” zamon.
Ne uchun ahli zamon der
O°z zamonin bevafo,
Tutmasa Xayomga may deb
Kosada og‘u zamon.

Bu misolda “zamon” va “u” so‘zlariga “mangu”, “zolim”, “badxu”, “og‘u”
so‘zlari epitet bo‘lib kelmoqgda va satrga poetik ruh bag‘ishlamoqda. Erkin
Vohidov she’rlaridagi epitetlar faqat asar poetik tilining bezagigina bo‘lib
golmasdan, asar g‘oyasini aniq ifodalashning realistik vositasi, turli personajlarga,
predmetlarga muallif munosabatini ko‘rsatuvchi vosita vazifasini ham o‘taydi.
Shoir har bir timsolni o‘quvchi yoki tinglovchining ko‘zi oldida o‘ziga xos
individual xususiyatlari bilan gavdalantirishga intilib, ularning xarakteridagi,
tashqi, ichki ko‘rinishdagi ayrim xususiyatlariga, ichki va tashqi giyofalariga mos
epitetlarni qo‘llay olgan. U aynigsa, yakka hamda uyushiq epitetlardan juda
mahorat bilan foydalangan. Odatda, yakka epitet shaxs yoki predmetning,

54 Boxunos 3. Uik capnocu. Caitnanma. bupuaun sxunn. —Tomkent: [lapk, 2000. —b. 127.
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timsolning birgina o‘ziga xos belgisini ko‘rsatsa, uyushiq epitetlar esa birgina
timsol shaxs yoki predmetning gator uyushgan belgisini ko‘rsatadi.

Hamon yodimdadir u g‘amli ko“zlar,

Shu ogshom aytilgan alamli so‘zlar:

“Ota...”, “boylik...”, “taqdir...”, “nikoh...”, “qari chol...”

Va “Xayr, xush qol!...”

Uzoq o‘tirdilar shu tun ikki yor,
Ayrilig shomida vafoli nigor
Yigitga qgoldirdi ishgidan timsol—
Shohi dastro‘mol....

Shoirning ushbu she’rida ham “g‘amli”, “alamli”, “qari”, “vafoli”, shohi
so‘zlari “ko‘zlar”, “so‘zlar”, “chol”, “nigor”, “dastro‘mol” so‘zlariga nisbatan
epitet, ya’ni sifatlash vazifasini bajarib kelmoqda. Albatta, bu kabi jozibador,
o‘ziga xosshe’riy san’atlarni yaratishda, qo‘llashda har bir shoirga Alloh
tomonidan berilgan iste’dod bo‘Imog‘i lozim. Darhaqiqat, iste’dod haqida shoir
Erkin Vohidovning ushbu fikrlari ham e’tiborga loyiq, deb o‘ylaymiz:

“Iste’dod inson qalbi va ongining juda noyob xususiyati bo‘lgani uchun, juda
rang-barang bo‘lgani uchun ta’rifga sig‘ishi qiyin. Shoirona iste’dod — bir
garaganda olamga hayrat ko‘zi bilan boqish san’ati va o‘zgalarni hayratga solish
san’ati bo‘lib ko‘rinadi, yana bir garaganda el dardiga oshno bo‘lish gobiliyati
bo‘lib tuyuladi. Iste’dod — bu, avvalo, did, yaxshi did egasi bo‘lish qobiliyati,
deguvchilar ham bor. U ta’rifga sigganda edi, uni ma’lum xususiyatlar doirasida
chegaralash mumkin bo‘lganda edi, odamlar yo‘q iste’dodni tarbiyalab bor gilgan
bo‘lardilar. Gorkiy, iste’dodning 99 foyizi mehnat deganini tug‘ma iste’dodi
bo‘lmagan odam mehnat bilan chinakam shoir yoki bastakor bo‘lishi mumkin, deb
tushunmaslik kerak. Har qgalay 99 degani yuz emas. Suv normal gradusda yuz
gradusda gaynaydi. 99 gradus isigan suv — gaynagan suv emas. Fors tilida
qaynashni “jo‘shidan” deydi. Ya’ni “jo‘shmoq”. She’riyat ham jo‘shmoqdir.
Jo‘shmoq uchun esa 99 foyizdan tashqari o‘sha kamtarin bir foyiz — ya’ni tug‘ma
iste’dod kerak ”

Shoir Erkin Vohidov xalg hayotini uning jonli so‘zlashuv tili hamda tilning
she’riy san’atlardan yuksak mahorat bilan foydalana olishi va xalq og‘zaki ijodini
juda yaxshi bilishi tufayli shunday bir poetik til uslubini yaratdiki, bu til hozirgi
zamon o‘zbek adabiy tilimiz rivojiga munosib bir hissa bo‘lib go‘shilmogda.

ABDULLA ORIPOV IJODIDA IBN SINO OBRAZI
Tulishova Gulzina, Jizzax shahar “Temuriylar izdoshi” NTM

“Hakim va ajal” dostoni buyuk mutafakkir, tibbiyot fanining atoqli
namoyandasi Abu Ali Ibn Sino hayoti va faoliyatiga bag‘ishlangan asarlardan biri
hisoblanadi. Asar Ibn Sino tavalludining 1000 yilligiga bag‘ishlab yaratilgan.

”Hakimva ajal” dostonida hikoya qilinishicha, Abu Ali Ibn Sino uzoq yillar
davomida tibbiyot sohasida haddan ziyod aziyat chekib, mehnat giladi. Ko‘p
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izlanishlar natijasida buyuk kashfiyot yaratadi — o‘Imaslikning davosini topadi.
Birog g‘arazgo‘y va shuhratparast shogird Mirzo o‘z ustozining olamshumul
kashfiyotiga hasad bilan garaydi. U Abu Ali Ibn Sinoga garab behayolik bilan:
Men — iblisman, odamlarning o‘zidan chiggan,
Sen — zakosan, yo‘qdir seni ko‘rarga ko‘zim,-
deydi. Bu nokas shogird ustozi Ibn Sino kashf etgan noyob, hayotbaxsh
dorini gasddan yo‘qotadi. Abdulla Oripov ”Hakim va ajal” dostonida ana shu
dramatik vogeani afsus va nadomatlar bilan tasvirlab, hasadgo‘ylik va baxillikni,
yovuzlik va ichgoraliknifosh etadi. Shu asosda insoniylikni, ilm va zakovatni
ulug‘lab, insonlar bir-biriga beminnat va beta ma yaxshilik gilishi lozim degan
falsafiy fikrni obrazli ravishda izhor etadi.
Dostonning hech bir o‘rnida Ibn Sino nomi tilga olinmasada, lekin asarda
aynan Ibn Sino hayoti aks ettirilganligini anglash giyin emas.
Chorva bilan mashg‘ul edi ota-onasi,
Tiriklikdan kamtargina kom olgan edi.
Lekin shundoq oilaning o‘sha bolasi
Yosh boshidan Hakim degan nom olgan edi.ss
Yugoridagi satrlar bilan doston boshlanadi. Ilk satrlardanog xushyor
kitobxon gap kim hagida ketayotganligini anglashi giyin emas. Mazkur misralarda
”Buxoroning shundoqqina Afshonasida” deyish orgali Ibn Sinoning tug‘ilgan
zaminiga ishora berilsa, ”Yosh boshidan Hakim degan nom olgan edi” misralari
orgali esa Ibn Sino hazratlarining mashhur tabib ekanligiga urg‘u beriladi. To‘g"ri
dostonda aniq tarixiy faktlar, ma lumotlar berilmaydi, lekin shunday bo‘lsada
buyuk tarixiy shaxs Ibn Sino obrazi yaggol asarda oz aksini topgan. Chunki Abu
Ali Ibn Sino hagidagi juda anig va ishonarli tarixiy manbalarning kamligi ham
muallifning xuddi shunday yo‘ldan borishiga izn beradi.
Abdulla Oripov dostonda ko‘prog Ibn Sinoning insoniy fazilatlariga alohida
e tibor garatishga harakat gilganligiga guvoh bo‘lamiz. Chunki dostonda Ibn Sino
o‘ziga juda katta dushmanlik gilgan, uning o‘z vatanidan quvilishiga sabab bo‘lgan
Mirzoni kechiradi va o‘z xizmatiga oladi. Sababi Hakim Mirzo siymosida o‘z
vatanini ko‘radi, vatan sog‘inchi Hakimning Mirzoni kechirishiga asos qilib tasvir
etiladi:
Hakim dili allanechuk guvrandi shu dam,
Bamisoli eshitganday bir so‘z — jon fizo.
Eshik tomon yo‘naldi u shoshib, bechidam,
Ostonada turar edi bosh egib Mirzo.se
Muallif mazkur dostonda tarixiy hagigatdan chekinmagan holda ko‘proq
badiiy to‘gimadan foydalanganligiga guvoh bo‘lamiz. Doston xuddi xalq og‘zaki
ijodiga xos bo‘lgan ertaklar kabi o‘qiladi. Chunki asarda tarixiy muhim sanalar,
murakkab ismlar, joy nomlari, aniq tarixiy vogealarga e tibor garatilmasdan asosan
Ibn Sinoning insoniy, ezgu orzu-niyatlariga alohida e'tibor beriladi. Xuddi shu
jihat asarning ommabopligini, badiiy yuksakligini ta minnlashda muhim rol

55 Abdulla Oripov Jannatga yo’l. —T: G afur G ulom nomidagi nashriyot-matbaa ijodiy uyi, 2018 yil 49-bet
56 Abdulla Oripov Jannatga yo’l. —T: G afur G ulom nomidagi nashriyot-matbaa ijodiy uyi, 2018 yil 63-bet
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o‘ynagan. Dostonni o‘gish davomida uzoq tarixga sayohat gilish barobarida inson,
umr mohiyati, inson ruhiyatidagi umrboqiylikka bo‘lgan intilish va havas,
yahsashdan magsad, tubanlik va yaxshilik, sevgi va rashk kabi falsafiy, insoniy
tuyg‘ular hagida mushohada yuritamiz. Albatta, asardagi yuqgori badiiy tasvir
kitobxonni o‘ziga jalb etmasdan golmaydi.

Dostonda oddiy yosh Hakimning malikaning dardiga davo topishga harakat
gilishi va bu jarayonda shohning e'tirofiga sazovor bo‘lib, butun saroy
kutubxonasidan to‘lig foydalanish baxtiga musharraf bo‘lishi jarayoni Hakimning
ruhiy kechinmalari bilan bir butunlikda aks ettiriladi:

Bunda asriy go‘lyozmalar, devonlar noyob,

IImi nujum, ilmi she’ru ilmi tib bari.

Qancha — gancha hikmatlarda jam bo‘lgan kitob,
Bunda edi inson aglin javohirlari.s7

Hakim necha vyillik armonlarining ijobat bo‘lishi orqgali biz bosh
gahramonning nechog‘lik ilmga, ziyo va tafakkurga tashna zot ekanligiga amin
bo‘lamiz. Bu bilan muallif tarixiy hagigatga sodigligini ko‘rsatadi. Chunki tarixiy
manbalarda hagigatan ham Abu Ali ibn Sino o°z kasbiga sadogati va bilimdonligi
tufayli juda ko‘plab shoh va amirlarning e’tirofi hamda e'zoziga musharraf
bo‘lganligini kuzatishimiz mumkin.

Hakim Mirzoning riyokorligi, tuhmatlari tufayli saroy kutubxonasini yoqib
yuborganlikda ayblanib bir umrga o‘z ona Vatani bo‘Imish Buxorodan quvg‘in
gilinadi. Ammo vyillar, oylar o‘tsada Hakim o°‘z onasi va tug‘ilib o‘sgan
Afshonasini bir dagiga bo‘lsada xayolidan chigarmaydi. Uni Vatan va ona
sog‘inchi giynaydi. To‘g‘ri Hakim o‘z kashi va chuqur bilimga egaligi bilan
borgan har bir manzilida davo istagan bemorlar dardiga davo topadi, umrlariga
umr go‘shadi va uzoqg o‘lkada xalifaning etirofiga sazovor bo‘lib, vazir darjasiga
erishadi. Lekin shunday bo‘lsada Hakim baxtiyor emas edi. Chunki uni har dagiga
ona diydori, Vatan sog‘inchi, ishqi tinch go‘ymas edi.

O‘ZBEK TILINING SOFLIGINI SAQLASHDA PURIZM SO*‘ZLAR

A.Musayev, JDPI Dotsent. D.Akramova JDPI talaba

Dono xalgimizning “Oz so‘yla, ko‘p o‘yla” degan hikmatli so‘zi bor.Odam
aytmoqchi bo‘lgan gapini ganchalik puxta o‘ylab olsa,tili ham shunchalik yaxshi
chigadi. Madaniylik, madaniyat odamcha yashash, odamcha so‘zlashishdadir.
Shunda A. Navoiyning quyidagi fikriga amal gilgan bo‘lamiz.ss
Kam so‘z ila elga olimdan najot,
Ham so‘z ila topib o‘liktan najot.
Madaniy nutg so‘zlaganda sharoitni va undagi suhbatlarni hisobga olish, bir
so‘zni ishlatishdan qochish, o‘zlashma va o‘zlashmagan so‘zlarni noo‘rin
go‘llashdan saglanish kerak. Albatta, bu masala har birimiz uchun birdek daxldor.

57 Abdulla Oripov Jannatga yo’l. —T: G afur G ulom nomidagi nashriyot-matbaa ijodiy uyi, 2018 yil 53-bet
58B. O‘rinboyev, A.Musayev “O‘zbek nutqi madaniyati asoslari”’(o‘quv qo‘llanma), Jizzax 2005.21-bet
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Navoiy ushbu satri orgali so‘zning qudratini ochib bermoqgda. Hatto o‘liktan ham
najot topib keta oladigan mana shu so‘zning mohiyati milliy til atamasi bilan uzviy
bog‘lig. Dunyoda hamma millat va elatlar o‘z milliy tillariga ega bo‘lganidek,
bizning ham milliy tilimiz o‘zbek tili hisoblanadi. Hozirgi zamonaviy
jamiyatimizda milliy tilimiz bilan iste’moldagi so‘zlashuv tilimiz o‘rtasida ba’zi
farglar ko‘zga tashlanmoqda. Tilshunoslikda mana shu fikrlarimizni dalillaydigan
bir termin bor.s9 “Purizm” lotincha “sof”, “toza” degan ma’noni anglatadi. Bu esa
tildagi soflikni bildiradi. Umuman olganda boshga tillardan so‘z o°zlashtirmagan
tilni topish giyin. Ammo bu yangi so‘z fagat eng joiz holatda va magbul variantda
olinsa nur ustiga a’lo nur bo‘lardi. Tilimizning sofligini saglash masalasi nafagat
hozirgi vaqtda, balki o‘tgan zamonlarda ham juda dolzarb muammo bo‘lib
kelgan.so XI asrda M. Qoshg‘ariy, XV asrda A. Navoiy, XX asrda Fitrat kabi
tilshunos olimlarimiz ham ko‘plab sayi harakatlar olib borgan. Xususan, Fitrat
yozganidek “Dunyoning eng boy, eng baxtsiz bir tili qaysi? Bilasizmi?
Turkcha...Ming vyildan beri ezila kelmishdir. Lekin bitmamishdir. Bitmas
yashamishdir, yashar.Tilimiz hagigatda boy. Ammo unda hali yechilmagan
muammolar, javobsiz savollar ham talaygina. Purizm mana shu masalalardan biri.
Tilning sofligini saglash ishiga o‘ta konservativ yodashish ham, yoki uni befarq
goldirish ham yaramaydi. To‘g‘ri tilga noo‘rin Kirishi mumkin bo‘lgan chet
so‘zlardan saglash kerak,ammo har ganday o‘zlashmaga keskin garshi chiqib
bo‘lmaydi. Masalan, fan, texnika, iqgtisod, siyosat sohasidagi chetdan kirib kelgan
so‘zlarni noo‘rin deb aytolmaymiz. Chunki ular internatsional so‘zlar sanaladi.
Barcha davlatlar uchun ular o‘zgarmas tushuncha hisoblanadi. Tilning sofligini
saglash masalasida esa asosan jonli so‘zlashuv nutgiga murojaat gilamiz. Bizning
tilimizda asosan ingliz va fransuz tillaridan o‘zlashgan so‘zlar ko‘p. Ularni
quyidagicha guruhlarga ajratishimiz  mumkin.s1 Ijtimoiy-siyosiy, iqtisodiy,
ma’daniy-ma’rifiy, sport sohalariga. Ular ham oz ichida bir gancha kichik-kichik
guruhlarga bo‘linib ketadi. Chetdan Kkirib kelayotgan so‘zlarni noto‘g‘ri
o‘zlashtirish aynigsa o‘smirlar orasida ko‘p uchramoqda. Bunday holat ular uchun
oddiy hodisaga aylanib ulgurganligi juda achinarli. Masalan, o‘smirlar o‘zaro
mulogotda vau (wow), o yiss (0 yess), bay (bye), ok (all correct) kabi so‘zlarga
beixtiyor duch kelamiz. Har bir so‘zning ozbek tilida o‘z muqobalasi bo‘la turib,
yoshlarning bunday chet varvarizmlarni go‘llashiga sabab nimada ekan? O‘smirlar
doirasidagina faol ishlatiladigan bu kabi misollar ko‘plab topiladi. Ok so‘zini
ishlaring galay deb savol bergan har ganday kishiga ota-ona, do‘stlar, garindoshlar
orasida javob tarzida ishlatayotgan yoshlar hali o‘zlari ham bu so‘zlarning noo‘rin
go‘llanilayotganligini anglab yetishmagan. Ok so‘zi o‘rniga o‘z tilimizdagi uning
mugqobilini, ya’ni ishlar yaxshi, ishlar besh birikmalarini ishlatish mumkin.Bundan
tashqari talabalik hayotida uchraydigan ba’zi so‘zlar borki,ular ham taftishga
muhtoj. Masalan, semestr-chorak, sessiya-imtihon, zam-o‘rinbosar, geroy-
gahramon  dokument-hujjat, spravka-ma’lumotnoma, davay-gani, gani

59 Hojiyev A. “O‘zbek tilining lingvistik lug’ati” Toshkent 1985. 162-bet
60 M.Qoshg‘ariyning “Devoni lug‘oti- turk”asari,A.Navoiyning “Muhokamat ul-lug‘atayn”asari,A.Fitratning
“Tilimiz” maqolasi
61 Ziyonet.uz “Neologizmlar qatori”. Toshkent 2013, 3-bet.
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boshla,krasavchik-chiroyli kabi.Bunday so‘zlar tilimizda minglab uchraydi.
Bizning vazifamiz tildagi bu kamchiliklarni bartaraf etishdir. Yuqoridagi hamma
so‘zlarning o‘z mugobillarini aytish tilimiz sofligini saglash yo‘lidagi oldinga
siljish bo‘lardi. Tilimizning sofligini saglash har birimizning masuliyatli
burchimizdir. Zero, tilga xiyonat o‘zlikka, o‘tmishga va kelajakka xiyonatdir.

CUHTAKTUK JUAJEKTU3MJIAP BA YJIAPHUHI BAJIUUIN MATHIATH
YPHU

b.®aiizynaaes, KN Jouent. MamacoBa @.YKUTYBYH

V36eK THIIIYHOCTMTHAA Y3ra Taruiap, yIapHHHT ¥3Ura XoC XyCyCHATIApH,
KyliMma ramiapjiad (apkyd, CUHTaKCUC TH3MMHUJA TyTraH YpHH KaOu Macaianap
X03Upra Kajap MyHo3apanu 0ynu0 keamokaa. UyHKHU ynap SKUH KyHJjapra Kajaap
KYIIMa FalHUHT OMp KYpUHUIIM cudaTua YHUHT TapkuOuaa ypranuO KeJIMHIaH.
Vrrau acprmar 60-70 iinmiapunad 6omuIab y3ra ram Ba YHHHT XyCyCHSATIApH,
TY3WINIIHY, TApKUOUNA KUCMIIApH, MIAKIJIAHUII XYCYCHSTJIApU F03acHuaH, OOIIKa
ramiapra Oynaran MyHocaOaTiapu Oopacuaa Maxcyc WIMHM-TQAKUKOT HILIapU
0JInO OOopHI Wyra KYyUnIam.

V3ra ramm Kypuiamanap Macanacu Y36eK THIIIYHOC —OJMMIIAPHHUHT
bTHOOPUHM TOPTUO KedraH Ba Oy coxaza ynap JAacTiadku (pUKpiapHU
ownnuprannap. Kymmanan, F.A6aypaxmonoB, A.FynmomoB, M.Ackapona,
[II.IMToabnypaxmonoB, A.McpowsioB, M.IllapunoB Ba Oomkanap(l) mactiabku
UIuIapra paxHoMajJuK KujraH Oyicanap, KeMHMHTH aBlioJ TWILIYHOCIApH YOy
MaB3yHMHI TYpJIM XapakTepid TOMOHJAPUHM MOHOrpaduK  Yyprasuiira
ybTHOOpIapuHn  Kaparumguiap. JKymiagan, C.Ammp6oe, X.Hazaposa,
A.A6nynnaes, B.Mynnomos Ba Gomkanap(2). By Gopaxa karaop MIuiap amanira
olmMpuIaéTraHura Kapamaca, ymoy Tl XOJUCACUHUHT aTaIUIIY Ba TaCHU(DUIA
XaM Typjiu4a Kapauulap MapXyMJIATH Ce3WIaaud. AWpumiap YHH XaMOH KyIiMma
ranmHUHT OMp KypuHUIIM xucoOmnamica(3) aijpumiap dca yJIapHU aloxXuja
CUHTAKTUK KypuiaMma XucoOsamanau. Yoy OWpIUKIApHUHT HOMJIAHHINIHIA XaM
Xap XWUIMK MaBxyd. MacamaH: y3ra ram, KyuuMpMma TaluiM KyliMma ramiap, ysra
raruid KOHCTPYKIUsap, ¥3ra ramii KypuiMaiap Kaou.

Tunmynoc  A.AGaynnaeB  OyHmall — KypuwiMmajnapHu  “Y3ra  Tarum
KOHCTpYKIUsiIap” HOMHU OuiaH aitanu Ba y30ek anabui TwiuMaa yJIapHUHT
KyHugard Typjapyd MaBXyUIMTUHUA Kypcataau: 1) Kyuupma ¥3ra rariu
KOHCTpYKIMsiIap; 2) y3mamTupMa y3ra ramid KOHCTpYKUusiaap; 3) TeMaTuk y3ra
rarid  KOHCTpyKUusiap; 4) 4YOFMIUTUpPMA Y3ra ramid KOHCTpYKUusiap; 5)
Owlatepaln y3ra ramid KOHCTpyKUusuiap; 6) apanam y3ra ramid KOHCTPYKLIHsIIap.
By koHcTpykumsiiap ¥y3ra ranHu udoda ITHII XapaKTepu Ba CHHTAKTHK
dyHkusicura kypa Oup-Ompuman QapkinaHaaun Ba Oupraiukaa y3ra ramiu
KOHCTPYKLMSI CUCTEMAaCUHUHT CTPYKTYpa KUCMUHHU TAlIKWJI ATUILIWHY aTaau (Yiua
acap, 9 6er).

buz ymOy ummMmu3ga Kydyupma y3ra ramid KOHCTPYKUHMSJIAD F03acuJaH
allpuM MyJjioxasajnapHu OwinnupMokuuMmu3. Kyuumpma ramimm KypuiamaidapHHHT
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XapaKTepJii TOMOHJIAPH F03acuaH Y30eK THIIIIYHOCIUTUuAa Oup KaH4ya tabpudiap
MaBXYJIMTUHA Kypamu3. M.IIapunoB “ABTOp MKKMHYM IIAaXC TaluHUA Y3 Tralu
uyura kyyvupma ram ¢opmacuaa KUpUTraHaa YHMHT Oapya JIEKCUK, CUHTAKTHK,
WHTOHAIIMOH Ba Iy KaOU XyCYCHUATIAPUHU CakJaiau Ba 3racu TOMOHJAH KaHJai
aiTunaran Oyica, XyJau yIia Xwiua Y3rapuiicu3 aiiHaH kyuupaau” (Yiia acap, 3
oer) neran TtabpudHu Oepamu. Ilpodeccop M.ackapoBa Kyuupma rariu
KypwiIMallapHu Kyiugaruda tabpuduaiau: “bomrkanapHuHr (Y3raiapHUHT) QUKpU
€Kl ramgard CEeMaHTUK, JIGKCHMK, TpaMMaTHK Ba CHHTAKTHK XYCYCHSTIApH
cakiaHuO, MyCTaKWJI ran IIaKiIuIa, aBTOp ranu OwinaH Oupranukaa udoganaHca,
KyuupMma ran aevwnanu” (yma acap, 114-Oer). M.MupzaeB Ba Oomikanap
TOMOHHIAH 4YHKApWIraH “VY30ek Twin” JapciMTHAa KydupMa Taruiapra
“V3ranapHUHT Xed y3rapHIilcH3 aiHaH OepiraH rany KydupMma rain jaeimiann’”,
neraH Tabpud oepunaau.

Jlemak, rokopuaaruiaapiad KypuHuO TypuOauKH, y3rara TETUIIUIA HYTKHUHT
Xed y3rapumicu3 Oapya YHCYpJIADUHUHT aBTOp Tamu TapkuOuja Oepuiviim
Ky4upMa rarjim KypuiManapHu Xocui Kuiaau. Kyunpwma ramnap acocan cy3naniys
HYTKU Ba Oaauuii afaOMET TUIMTa XOC CUHTAKTUK Oupnuknapaup. [ynaait skaH,
Ky4MpMma rarJiap Xe4d KauoH €JIFu3 XoJ1a KyJUIaHMauId. YJap Kyddpma rai, aBTop
ranv-peMapka OupIMTHAaH XOCWJI KWIMHaau. byHmail rarmmapiaa peMmapkainap
Ky4yupMa TallHUHT KUMra KapalUuld  dJKaHJIWUTUHM, KaHJal  I[apoutna
auTUIaéTraHHN OMIITUPUII YIYH XU3MAaT KUJIa IH.

Ty3unuim xuxatuad Kydupma ramiap oup cy3, oup €xku Oup Heya rar,
OWp COCTaBIM Ba MKKH COCTABJIM TarulapiaH TalIKWJ TOMWIIN MYMKHH. ABTOD
rafy 3ca acOCaH MKKHM COCTaBJIM OMPTHHA COJJIA rariap/aH TY3WIHIIA MyMKHH. Y
KylIMa ram [makiuga €xku Oup COCTaBiAM COJAJa Tram  IIaKiIuaa JAesipiu
KYJUTaHMIaMaim: YEUT SIIAKHUHT )KHIOBUHU TYTIH. — Oma, munacusmu? — A? —
e XO0KH Tell0aHOMa KYJIMMCHUPaO, - Julakka MuHub® Huma Kuiamaw, 6oiam?
(25-6er).

Cynatimon beuxmuép xumoob Kuiaou:

- Box, 6ox! Bannoxu avzam! Bup xa3 smoum, bup xasz smoum, emmuid UKKU
oyeunum romuaou, nupum!

-Illaiix K060K conou. - Xanu — xamy3 Kyuupmaouiapmu?

-Kyuupaosicaxman, nupum. Aesan mana 06y epuma Kyuupoum — y KyKpacuea
HYKUOuU, - 9Hou Koeoszea kyuupasicakmus (110-6er) .

Kentupunran  mucoiiapga KydyupMa Tamiap TYpiaud — CTPYKTypa
Ty3WJIManap/aH TallKWJ TONTAHIUTHHU KypaMu3, SbHA OUp TOByII opkaiau (A?),
oup cy3 opkaiu (MuHacu3Mu?) Ba cojja ram opKaaud. Audarra, Kydupma
rarIapHUHT MAKJUIAHUIIKIA alpuM y3ra Xociaukiaap MaBxyd. Kyuwpma ramiap
kecuMu (ebi, oT €xku OomiKa cy3 TypKymjaapu opkaiu udopantaHca Xam, JICKUH
aBTOp TamMHUHT KecuMmHu aouMo cod debn opkanu udonmananaau. Kyiinmaru
debmap KynruHa XoJaTiapja aBTOp Tamu KecuM Oynubd Kenaaw: Tamupul,
cy3nan MabHOCHHH M(OIaJIOBUM CY3iap; Cy3iall Xxapakatu OuinaH OOFIuK OynraH
Typiu XOJaTHU KypcaTyBuW (Qebiap (KUuKupau, Oyopau, NUYUpiIaad Ba
oomrkanap); onauHrH (GUKp OwinaH OOFMUKIMKHN HdomanioBun (ebnap (ramHu
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Oynam, >xaBo0 Oepau, JaBOM OTTUPAM Ba OomIKamap);, CYpoOK Ma3MyHHHH
udonanorun devinap (kanai? Kaepna? A? Huma? Ba xako3a).

Kyuupma rammap npoum ©O6a€H KuiauHrad GUKpHE SMac Oanku OaéH
KWIMHMAaraH, yijgaHran QUKpHU XaMm udojanaHuiyd MyMKUH. OyHJai XoJuiapia
yYIapHUHT KeCUMU VHIaau, A y3ura — Y3u, Aeau nauaa, Xaén Kuiau, GUKpiIaamn
kabu Qevmap opkam udomamanamgu. Macanan: - UynmoHoW OM3HHUHT
PO3WIIMTUMH3CU3 dpra Terud, Oanku sXmuM Wil Kuiaranaup? — Y cypul keTau
(C.A)).

FOxopunarmnapaan xaM KypuHUO TypUOAUKH, KyUMpMa Tarid KyprjiManap
y3ura xoc Oyiran XxycycusiTiapu OwiaH KymiMa ramiapjaH (apxinaHagu. by
dapKIaHUIl  YHUHT TapkuOuil  Ty3wnummnaa, Oup Heda  (PUKpIApHUHT
udoananuiyaa, KydydpMa ramjiapHd IAaKJJIAHTUPYBYM BOCHTAIapJa SKKOJ
Ce3UJIaaMn.

doiianaHnIran agaduéTaap pymxarm:

1.V36ex THH rpammatukacu. Il kucm. — Tomkent, 1966; Illapunos M.
V36ex tnana KyurupMa Ba y3namrtupMma ramiap. — TomkeHt, 1955; AckapoBa M.
Xo3upru y30ek agabuii Tunuaa kymma ramiap. — Tomkent, 1960; Fynomos A.,
AckapoBa M. Xo3upru y36ek agabuii tman. — Tomkent, 1987; Illapumnos. Y36ex
TUJIM Ky4MpMa Ba y3lallTUpMa ram. — TOIKEeHT, 1955.

2. Ab6nymnaeB A. Xosupru ¥y30ek amgabuil TwiMIa KydupMa Tariu
kocTpykuusinap. — Tomkent, ®an, 1978; fI}”/ﬂ):[OHJOB B. V3unuku OynMarax
Ky4yMpMa TalmHUHT TPaMMaTHK-CTHWIIUCTUK Xycycusariapu. — Camapkanzg, 1992:
Mup3aes Ba Gormkanap. Y36ek T, Tomkent, 1969.

3. Cappgymna CuéeB. Axman SccaBuil. TOIIKEHT, SU’36eKHCT0H, 2012.
MUCOJIIAp Iy acap/iaH OJIMH]IU.

MUHAMMAD YUSUFNING STILISTIK FIGURALARDAN FOYDALANISH
MAHORATI

A.Musayev, JDPI dotsent D.Shukurova, talaba

Har ganday til o‘z lugat tarkibi va grammatik qurilishiga ega bo‘ladi.
Adabiy til strukturasida bo‘lgan o‘zgarishlar xalglar o‘rtasidagi uzoq tarixiy
davrlar davomida shakllanadigan igtisodiy, siyosiy, madaniy alogalar xalglarning
tillariga ham, shubhasiz, ta'sirini ko‘rsatadi. Natijada tilga xos fonetik, leksik
elementlar tillardan tillarga o‘tib sayqgallanib, kengayib til taragiyyotiga ta'siri
kuchayib boradi. Bu hol Navoiy zamonidan to hozirgi kunga gadar o‘tgan davr
ichida adabiy tilning lug‘at tarkibida, fonetik qurilishida, so‘z yasash sistemasida
va grammatik qurilishida ko‘zga tashlanadi(1-8-bet). Shuningdek, badiiy nutgni
emotsionalligini oshirishda foydalaniladigan stilistik figuralarni o‘rni  ham
ahamiyatlidir.  Xususan, ijodkorlar foydalangan so‘zlar poetik leksikani
shakllantirishda muhim o‘rin egallaydi. Muhammad Yusuf she rlarini tahlil gilish
davomida nutgning emotsionalligini oshirishga yordam beruvchi quyidagi stilistik
figuralar mavjudligiga guvoh bo‘lish mumkin:

1. Takror va uning turlari.
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2. Anafora

3. Gradasiya.

4. Antiteza.

Takror stilistik figuraning bir ko‘rinishi bo‘lib, misrada asosiy ma noni
ifodalovchi so‘zlarning takrorlanib kelishiga asoslanadi. Muhammad Yusuf
she'riyatida ham takrorlardan foydalanish orgali ifodalanayotgan ma'no
yetakchiligiga erishilgan.

Momom o‘rib o‘tgan soch,
O‘sib tovon o‘pgan soch.
O‘sib tovon o‘pganda,
Yig‘lab-yig‘lab ketgan soch...
Kokiling kim kesdi, yor ?

Bu satrlarda takrorlangan soch so‘zi ohangdorlikni ta'minlash bilan birga
alohida takid vazifasini ham bajargan. Satrlarda takrorlangan soch ijodkorni tasvir
obyektini yaratishda qo‘l kelgan. Sababi sochga berilgan birinchi misradagi
ta‘rifda uni o‘rimliligi ta'riflangan bo‘lsa, ikkinchi satrda sochning uzunligiga
o‘sib tovon o‘pgan o‘xshatishi bilan izoh berilgan. To‘rtinchi misrasidagi takror
esa sochning tasviriy ifodasini emas, balki holatini namoyon etishda go‘llangan.

Kokiling kim kesdi, yor,
Sevgim yo‘lin to‘sdi, yor.
Mening ko‘nglim cho‘ktirib,
Kimning ko‘ngli o‘sdi, yor ?!
Kokiling kim kesdi, yor!

(2016 —yil “O‘zbekiston” nashri Bevafo ko‘p ekan...17-bet)

Anafora ishlatilish o‘rni va mazmuniga ko‘ra, turlicha uslubiy vazifalarni
bajarib keladi. Yuqoridagi misralarda takrorlangan yor so‘zi orgali shoir bu
takrorlarning har biriga mantiqiy urg‘u yuklagan.

Senda til yo“q,

Senda nigoh bor, xolos.

Senda dil yo“q,

Senda gunoh bor, xolos. (23 bet)

Takrorning misralar boshida keladigan ko‘rinishiga anafora deyiladi.
Anaforada takrorlanib kelayotgan so‘zlar mantigiy jihatdan ham, intonatsiya
jihatdan ham ajralib turishga xizmat giladi.

Yondi,

Yonaverdi

Kokillari, so‘ng,

Charsillab yuragi

Yondi bearmon.

Yarmi yonib bo‘lgan

Ko‘ylagi bir yeng

Ishgning bayrog‘iga

Aylandi alvon!... (“Surat”she’ri 130-bet)
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Ba'zan so‘z va iboralar shunday tartibda joylashtiriladiki, go‘yo birining
ma’'nosini keyingisi tomonidan kuchaytirib, rivojlantirib borilgandek bo‘ladi. Bu
gradasiya hosidasini vujudga keltiradi. Misralarda berilgan ushbu birliklar ham
boshga figuralar kabi hayajonni oshirishga hizmat qilish bilan birga
ifodalanayotgan fikrlarni o‘sib borishga va ular o‘rtasidagi uyg‘unlikni yuzaga
keltirishga hizmat gilgan.

Bir kechaning izohi-
Yarmi quvonch, yarmi g‘am
Eh, ganiydi shu kunni
Ko‘rganida kampir ham.
(“Uch o‘g‘il bir qiz gissasi” 121-bet)

ljodkor satrlarida qo‘llagan antitezalar zidlikni ifodalash bilan birga o‘zaro
alogador holda tasvirlangan vogea hodisalarni ham garama-garshi go‘yish, oz
o‘rnida ana shu jarayondan zidlikni yuzaga keltirish mahoratidan foydalanganligini
Ko‘rishimiz mumkin. Muhammad Yusuf o‘zbek adabiyoti uchun o‘ziga xos ijod
maktabini yaratdiki, bu maktab xalgimiz tomonidan gizg‘in garshi olindi. Xalqgchil
ohanglarga yo‘g‘rilgan bu maktab davr muhitini yorib o‘tib, xalgimiz galbiga yetib
bordi va elimizning eng ardogli ma naviy xazinasiga gavhar bo‘lib go‘shildi. Shoir
vatan madhini kuylagan, xalg dardini o‘zining dardi deb bilgan va o‘z ijodida
takrorlanmas satrlarni ifoda eta olgan shoir sifatida yuksak cho‘qgilarni zabt etdi.

Adabiyotlar:
1. B.O‘riboyev. G*.G‘ulom asarlarining lingvopoetikasi.- Samargand, 2008.8-b.
2. Muhammad Yusuf . Biz baxtli bo‘lamiz. — Toshkent, 2009.
3. Muhammad Yusuf. Bevafo ko‘p ekan — Toshkent, 2012.

BAJIMAA MATHJIA AXKPAJIMAVINT AH TAILJIAP

b.®aiizynaes, KAIIU nouentn, Adayrannesa Maxiané, tanada

['anHUHr TapkuOWK KUCMUHU YpraHuil Tafnjard sra Ba KECUM COCTaBH,
YHUHT TapKUOUTa KUpraH Oynakiap MIITUPOKHUra Kapad TaxJui KWinHaau. Jlekun
HYTKMMU3/1a OyHJal cocCTaBliapra aXpaJMaJuraH CUHTAKTHK OWUPIMKIAp, S’bHU
ranra TEHI OUpJUKIAp XaM MaBxkyl. byHmail CHHTakTHK OWpiHKIap Y30ek
TUJIITYHOCJIUTHIa OYakiiapra akpajlMaluran ramjiap HOMU OWJIaH FOPUTHIIAIN.
bynnaii  cuHTakTHK ~ Kareropus  ro3acupaH  A.fF'ynmomoB, M.Ackaposa,
F.A0nypaxmono, H.Maxmynos, B.VpHH6oeBnap V3 WIMHM TaaKUKOTJIApHUIA
Katop ¢ukprap omwnnupud yrranmap. (1).

bymaknmapra axpanmManguraH ramiap OKOpPUAAa TabKUJIAaraHUMU3ICK,
V3MapuHUHT CTPYKTypa acocura kypa cy3 €ku Oup Heda cy3 OmpuxkmanapuiaH
TAITKWJI TOTMIIIA MYMKHWH. YJIap aHT/iataéTraH Ma3MyH MyHOca0aTH 3ca Typiinda
Ooynagu. bynpaii rammapna udojanaHTaH XHC-XasOKOH, TAaCAUK, WHKOP, CYPOK,
yHJAIll, BOKAaTUBIMK KaOW MyHocabaTiap 3ca Oynakiapra axpaiMaiauran
rariapHu y3ura Xoc XycycusiTiapra 3ra OyiraH ajaoxuja CUHTAKTUK KaTeropus
SKAHJIUTUAAH Aanonar Oepanud. Xo3upru KyHaa Oy Oopajga KaTop TaaKUKOTIap
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By)kyAra kenmoknaa. Kymiaman, Oynakiapra axpaiMmMaiaurad rarulapHHUHT
CUHTAaKTUK XYCyCHUSTIIapu OwiaH Oup Karopja yJIapHUHT Oaauuii MaTHIAru
VpHUHM YpraHuiira xaM 3bTHO0p KydaiMokiaa. LIlyHuHTrAeK, yIapHUHT TUaIOTUK
HYTK KapaCHUJard pojid Xam Oup KaTop TaJKUKOTYWJIap TOMOHUIAH
ypranunmorkaa. UyHkun Oy CHHTAaKTUK OWMpJIMKIAp acocaH AMAIOTMK HYTKAa V3
XyCyCUSITJIapUHM HaMO€H Kuiaau. bu3 1rymapHu uHOOaTra ojdraH xoJija
Oynaknapra akpajaMmMalIuraH TamiapHUHT OaJuuil MaTHAA TyTraH YpHHM Xakuja
aifipyM MyJI0Xa3aJlapHH afTHUIIHE JIO3UM TOIJMK. YPraHHII OOBEKTH cHdaThaa
¢3yBun 1. XonMup3aeBHUHT acapiiapyuHU acoC KUIUO OJITUK. (2).

IOxopuna TabkuiaraHuMU3AeK, Oynaknapra axkpajaMmaiaurad ramiap Oup
cy3 Ounan ¢€xku Oynakiapra axpaimaiauraH xamja Oollka cy3 OuiaH
KeHTraiiMaliuran CHHTaKTUK Oupiukiap owiad udonanananu. by Typnaru ramiap
XaMMa BaKT KOHTEKCT OujiaH OOFiIuK OYnuO, Y3M HINTUPOK ITraH IUajior Ba
MOHOJIOTJIarM MYCTaKWJ Traruiap OujaH CHUHTaKTHK MyHocabaTrra KUpPHILAIu.
bynaknapra axpanmaiiauran ramiap TypJid Ma3MyHHH wudojanamra Xu3Mar
kuiaau. Kyiinna 6wz LI.Xonmup3aeB acapiapujad OJIMHTaH MHUCOJIIAp OpKaJld
bukprapuMu3HU 0a€H KUIMOKYUMU3.

1. Tacnuk €xu uHKOpHM Hponanaiinu. by Bazudana xam, Aypycr, HIyKyp,
IIyHJaW, TYFpPH, SXIIW, MaiiM, pOCT, XVI, HYK, aciao, xeuyjaa Kabu cy3iap
KYJUITAaHWITAHUHU KYpPaMHU3.

-OBlaH KEJIJIWHIU3MHU, YPTOK Myamumm? — Xa. — YHHHT XaMMacH
kakankMu? — Xa. — [lyrua xyn oTauHrmsMu? —Xa. —YpPToK MyalIuM, MEH XaM
OBHM sXIIK KypamaH. — Axum. (I Tom, 19-0er).

- Cu3, UHUM, CAJIUM MYWUJIOBHUHT KUSHUMACMU?

- Uyk.

-Atranr, artanr (I Tom, 22-6eT).

-AUTMOKYH, TAaWEPrapIUTHHTHU KYpUO Ky, Kenrycu Xxadra oBra 6opamus. —
Maiinu, -neaum cexus (I Tom, 30-0er).

2. Cypoxkuu ubonanavgu. bymap cypox mHTOHammsicura sra Oymamu. by
Basudaga poCTIAAHMH, HAXOTKH, POCTMH, IIyHJAaWMU, OYIMOIUMH, POCT OuiaH-a
Kabu cy3nap KyJUlaHTaH.

-JIycTuM KauoH keaauaapuHT? X0o3upMu?

-Xa. Xo3up nmoe3iad Tynanry, Tyrpu 0y €kka kemaBepauk (I Tom, 42-6er).

FOxkopungaru muconga “Xozupmu?” cy3um cypox wudoaanad, Oynakiapra
aXpaJIManIy.

3. Pacm — omar Ba TaOpukHM HdomaNOBYM OYiakiapra axpaiMaigura
rarap. bynnait Basudana camom, xailp, Mapxamar, Oajiu, Oapakamia, odapus,
TaxCHH, paxMaT, TalllaKKyp, TAaCCaHO, KYJIIYK, KOMWI Kabu cy3iapu Kenaiu.

Macanan: - SU’pToK MyaJUIMM... MEH XaM OBHM fXIIM KypamaH. — AXiu.
OBHUHT ¥3u sxmu-gaa. — MeH Xxam cu3 Ouiad ynkcam-uu? — Mapxamar (I Tom, 19-
6er). — YpToK Myammum, orra muunr. — Paxmart! (I Tom, 19-6et). — Mapxamar,
Vrupunr, nenu Hcemowmn HOcymoBwu Kapmmcumard CTyiara HIIopa Kuimd. —
Tamakkyp (I Tom, 151-6er). By Mucommapaga xam aitHan Outrta cy3 ram Oyiu0
KeJSINTH Ba yHra Oomika Oynakiap KylIuiMaca XaMm CY3JOBUMHUHT (UKPH TYIHK
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udona KuuHANTH. PacM — onatHu Ounaupran cysnapra caloMJIalIUII XaM KupHo,
IOKOpUJary y4dta ramjaa cy3 ramn O0ynub kenrad. Keitmnru rammappa xynau 1ry
Bazu(daHu “paxmat’”’, “Tamakkyp’ cy3mapu 0akapuO KeJraH.

4. Xuc-xaéxoH udonanaiiagu. by Bazudasa sMoTCHOHAT YHAOBIAP KeIau.
Macanan: Cyur yina6-yinad FomuOHuHr y3ura Oy3aupMokuM OYiaam. —
bysmaiiman! — nenau Foauod. (1 Tom, 99-6et). — Arap OopmacaM-un? — sKUIMaian
acaH. — bopacus! — cy3una typu6 ongau [lo6epaun Mypomos. (I Tom, 106-6er).

Fynom Tymm6. Yura pynapa 6ymna.

-Yunp apaBaHTHUHT OBO3MHHM YUHp, Y4Up, TAHA KyTaiTHpMA!

-Yobd! (I Tom, 108-6erT).

Op-XOTHH 3UM/JIaH OUp-Oupiapura Kapariiu.

-y — mry, -neiinu yaitnanu® HopOysu.

-bop Gucotunr nmrymn?

-Xa, my! — nenu Adpysa. —bynau-na!

-Yoob!...
FOxopunarn xap vikkana Juaiorja xaM Xuc-XaéxoH udojanaHran cys-rar
KaTHamMoKIa. “Ydd™... cy3m uKkkana YpuHIa XaM KYHIJIM OYJIMaraHivk,

HOPO3WIMK ajoMaTiiapuHu udoaanaérranu ce3md Typudau Ba ynap 0y GukpHu
outra “ybd” opkaau KUTOOXOHTA €TKa3UIMOK/IA.

5. byiipyk udonanaitnu. bynnait Bazudana, acocan, Oyilpyk-xutod udomaa
KWIYBYM cy3iap kenaau. Macanas:

-bV¥nau! — Xyno€p scHad, Tynrmiuiaau. — Pecropania oBKaTIaHIUK-KY.

-Uyk-iyx! Jeau, -cusnmap MeXMOH. YTupa TypuHriap. JlapBoke,
MeXMOHHUHT uxTuépu Me3oouaa (I Tom, 90-6er).

Kentupuiran MHUCOJJIApHUHT Xap HUKKUCHAA XaM OyHpYyK-XUTOOHHU
udoanoBuu cy3-ramaap MaTH Oommaa KyUIaHMOKIA. XyAAH 1y MabHOJAru cys3
rarJiap MaTH OXMpHJa XaM KYJUTAaHWITAHUHU Kypull MyMKHAH. Macaias:

-Axmm! Cusra cyHrTH caBo, - 1ead Axan Mupzo. — JleMak cu3 Kadpaa Kum
érrannan ymyman ounmaiicu3? — A? (I Tom, 98-6er).

by ypunna “A” ran ypHuaa kenuoO, “Ousiacus, ralipuHT” IeraH Ma3MyHHU
ndomanamira Xu3mMaT KUIMOKIa.

-by epna koncak, ce3ud TypuOMaHn, KaHX)aid YuKaau. AHOBH 3COH aiHasu!
Opunr!.

by muconga xam oxupru “ropuHr’ cy3 ramnu OyHpyk udojanamira xu3mar
KHJIMOK/IA.

6. Yaaanma makiaujaa 0Yiaub, 4akdpulll, ayuHUIll, TabHA, THHA, Fa3a0 Kabu
Ma3MyH udoaanaiinuran oynakinapra axpanaMaiaurad ramiaap. Macanan: - [Iuéna
KaiitaMu3. Yapuaranaupcus, MaHaBU DIIAKHUHT ycTUra MHHacu3. — A? Dcod!
Emon akancan-ky. Xaiipuar-3! (I oM, 120-6er). Y6y muconna 6utra cy3 (OcoH)
yHIaJIMa IAKJIWAArd Cy3 ramHyd XOCWJI KUIMOKAA. byHman cy3-ramap KynuH4a
YaKUpUK, XUTOO MabHOJapuHM mdomanamra xusMar Kuiaau. Kyiinmaru muconra
bTUOOP KapaTHHT:

-V sHa iynura paBoHa Oyiaau-10, MHTUYKa aél OBO3UMHU IIUTIH!

-Axamkon!
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-A? — Axan Mup3o keckun Oypunan (I rom, 101-6et). Jlemak, mucoiapaan
XaMm KYpUHUO TypUOIMKH, YHIAIMA IIAKINAard cy3-ramiap udoganamn Ma3MyHUTa
Kypa yHaaiaMmanapaad TyOnaH dapk Kujaad. YiaapHuHT Oupu ¢ukp udojanaca,
UKKUHYUCH MabJIyM OUp TylIyHYa vdoaaiamra Xu3Mar K1iau.

Xynoca kwmmb aitranma, €3yBun lllykyp XonmupzaeB Xukosuiapuia
Oynaknapra axpajiMmaiurad rarjlapHUHr Oapuya TypJIapUHU YYpaTUIl MYMKHH
9KaH. YJIapHM TYIUIall, Yprauuin Oy MaB3yAard aipuM KeMTHKIAPHU TYJAUPHINTa
XU3MaT KWIUIIU [1y0Xacus.

Anaduéraap:

1. Fymomon A., AckapoBa M. Xo3upru y30ek agabuii Trom. Tormkent, ®DaH,
1987; A6aypaxmono F. V36ek Twimm rpammatukacd. — TONIKEHT, YKUTYBUH,
1996; MaxmynoB H., HypMoHOB A. Y36eK THJIMHUHI Ha3apHil IPaMMATHUKACH. —
TomkeHT, S"KHTquH, 1995; VpHH60eB b. Xosupru y30ex amabuii THIM.
Camapkan, 2006.

2. Xonvup3zaes III. Caitnianma. Xukosuiap TYImuiamu. 3 TOMJIMK, TONIKEHT,
2003, 2005, 2006.

“BOBURNOMA”DA HOZIRGI ZAMON FE’LINING QO‘LLANILISHI VA
MA'NOLARI

Z.Abduvaliyeva, JDPI. G.Lugmonova Talaba

Hozirgi o‘zbek tilida hozirgi zamon fe'lining affikslar va ko‘makchi fe’llar
yordamida yasaluvchi bir necha shakli go‘llanadi. Hozirgi zamon fe'lining
sintaktik shakli quyidagi affikslar yordamida yasaladi: -yap, -yotib, -yotir, -moqda:
o‘qiyapti, o‘qiyotibdi, o‘qiyotir, o‘gimoqda va boshqalar. Tasviriy formasi esa, yot,
tur, yur, o‘tir ko‘makchi fe’llari yordamida yasaladi:o‘qib yotibdi, o‘gib turibdi,
o‘gib yuribdi, o‘qib o‘tiribdi kabilar. Masalan: Ikki-uch bo‘lak og‘il tolon-
toroshg‘a boryapti, o‘zgalari uy va ro‘zg‘orni solib, o‘g‘lon-ushog‘in olib, toqqa
tortayaptilar. Ilgaridin xabar qildikim, bir necha hazora cherek elini olini to‘sib,
o‘qlashib kishini o‘lgali qo‘ymeydurlar.(“Boburnoma”,176-bet).

Ushbu “Boburnoma”dan keltirilgan misolda “boryapti”, “tortayaptilar”
fe'llari affikslar yordamida hozigi zamon fe’li yasalgan.

Bularg©a ruxsat bergandin so‘ng Boron va Choshtuba va Gulbahor domanasi
sayrig‘a bormoqda edik. Bahorlar Boron yozisi va Choshtuba dashti va Gulbahor
domanasi bisyor ho‘b bo‘lur. Sabzasi Kobul viloyatining o‘zga yerlariga boqga,
heyli yaxshi bo‘lur, turlik-turlik lolalar ochilur. (“Boburnoma”, 181-bet). Ushbu
misolda e’tiborimizni bormoqda edik hozirgi zamon fe’liga qaratamiz. Bunda
bormoq fe'li — ga kelishik affiksi va edi fe'l shakli bilan kelib, hozirgi zamon fe’li
yasalgan.

Hozirgi zamon fe’l shakllari harakatning jarayonidan oldin boshlanganligi va
nutqg momentida ham tugamaganligini ham bildiradi. Bu shakl bildirgan harakat
nutqg momentida bajarilayotgan (bajarilib turgan) yoki nutqg momentida
bajarilmayotgan bo‘lishi mumkin. Bundagi asosiy narsa harakatning huddi nutq
momentida bajarilayotgan bo‘lishi emas, balki harakatning nutq momentidan avval
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boshlanganligi va hozir ham tugamaganligi, davom etayotganligini anglatadi.
Masalan: 1. Badiuzzamon mirzo va Muzaffar mirzo va Muhammad Burundug
barlos va Zunun arg‘un bori Boboxoki navohisida cherek bila ulturib edilar, ne
urushmoqgga ozim edilar, ne go‘rg‘on berkitmakka jozim, hech ishni muashaxxas
gilmey, hech ishning qilurin muhaggag, bilmey sarosimavor o ‘lturayoturlar.
(“Boburnoma”,184-bet). 2. O‘tgan yilning oyog‘ida Shaybogxon Samarganddin
Xuroson doiyasi bila cherek otlandi. Shoh Mansur baxshi namak haromkim,
Andxud anda edi, Shaybogxong‘a kishilar yuborib tur, etimod qilib, yasanib,
boshig‘a o‘tag‘a sanchib, peshkash tortiqg olib chigorda boshsiz ozbak tush-
tushidin rez qilib, bu gandani va tortig va peshkash va kishi- korasini tirt-shirt
qgilayotubdir.(“Boburnoma”, 184-bet). Yuqorida keltirilgan birinchi va ikkinchi
gapda “o‘lturayoturlar” hamda “gilayotubdir” fe'llarida harakat nutq momentida
bajarilayotganligini va harakat nutqg momentida avval boshlanganligi va hozir ham
davom etayotganini anglatadi.

Harakatning davomliligi  (tugamaganligi) ma™nosi hozirgi zamon
shakllarining hammasiga xos. Shuning uchun tarkibida hozirgi zamon ko‘rsatkichi
bo‘lgan o‘tgan zamon fe'l shakllari ham davomlilik ma’nosiga ega bo‘ladi:
ishlayotgan edi, ishlamoqda edi. Ma no jihatidan — yotib affiksi bilan —yap affiksi
bir-biridab farglanmeydi, ularning biri o‘rnida ikkinchisini ishlatish ham mumkin.
Ammo hozirgi o‘zabek adabiy tilida — yotib affiksi bilan hosil gilingan fe'l
formalari —yotir affiksi bilan hosil qilingan fe’l shakllariga nisbatan kam
go‘llanadi. Fe'lning —moqda affiksi bilan yasalgan shakli subektning fe’ldan
anglashilgan harakat yoki holat jarayoni ekanini bildiradi. Masalan: olti-yetti
kundin so‘ng Nosir Mirzoning navkarlaridin bir kishi Shaybogxon kelib
Qandahorning gabag‘onining xabarini keltirmoqda. (“Boburnoma”, 192-bet).
Misolda keltirilgan keltirmoqda fe'l shakli “-moqda” affiksi biloan yasalgan
subektning fe’ldan anglashilgan harakat yoki holat jarayonida ekanligini bildiradi.
Ushbu affiksi bilan yasalgan fe'l formasi ham harakatning davomiyligini
ko‘rsatadi.

Hozirgi zamon fe'lining —moqda affiksi bilan yasaluvchi shakli kitobiy
uslubga xos. Bu forma obrazli ifodalarda,tantanali, ko‘tarinki nutglarda go‘llanadi.
Masalan: Kech kuz. Oltindek sap-sariq barglar daraxt shoxlaridan chirt-chirt uzilib,
yerga tushmoqda. Qushlar shoxdan shoxga sakrashib quvnoq sayrashmoqda.
Qishloqg ustida kishiga huzur beruvchi tong shabadasi g‘ir-g‘ir esmoqda. Ushbu
misollardagi — moqda affiksi bilan yasalgan fe’l formasi, - yap affiksi yordamida
yasaluvchi shakl bilan almashtirilsa, vogea oddiy bayon tusini oladi. —moqgda
affiksi bilan yasalgan fe’l shaklining birinchi va ikkinchi shaxsga nisbatan uchinchi
shaxsda, birinchi va ikkinchi shaxsning birligiga nisbatan ko‘pligida ko‘p
qo‘llanilishining sababi ham uning yuqorida aytilgan xususiyatidan kelib chigadi.
Uning yana bir xususiyatlaridan biri bo‘lishsizlik (inkor) shakliga ega
emasligidadir.

To‘rt holat fe’lning —yot, - tur, -yur, - o‘tir fe'llarining hozirgi zamon shakli
— ()b affiksi bilan yasalgan ravishdoshga shaxs-son qo‘shimchalarining
qo‘shilishidan hosil bo‘ladi. Masalan: Namozi peshin kemadin chiqib, Gulkina bila

163



tog‘ning orasidagi bog‘ni sayr qilib, namozi digar Bog‘i Binafshaga ichildi.
Namozi shom Gulkin tarafidin faslidin chigib, kelibman.(“Boburnoma”, 213-bet).
To‘rt holat fe’lining bu hozirgi zamon shakli bo‘lishsiz formada qo‘llanmaydi.
Agar bo‘lishsizlik ko‘rsatkichini olsa, o‘tgan zamon ifodalanadi: yotmabdi,
turmabdi, o‘tirmabdi, yurmabdi va boshqgalar.

Yot, tur, yur,o‘tir fe'llarining harakat yoki holat ifodalashini farglash lozim.
Harakat bildirganda, ularning hozirgi zamon formasi —yap,-yotir,- yotib affiksilari
yordamida yasaladi. Qiyoslang: o‘rniga yotyapti- o‘rnida yotibdi, o‘rnidan turyapti
— o‘rnida turibdi.

Tasvirly formaning yot, tur,yur, o‘tir kKo‘makchi fe’llari yordamida
yasaluvchi har bir turi o‘ziga xos qo‘shimcha ma’nolari va o‘ziga xos xususiyatlari
bilan bir-biridan farglanadi. Masalan, yot ko‘makchi fe’li yordamida yasaluvchi
shakl harakat va holatni kuchaytirib ifodalaydi. Yozib yotibdi, ishlab yotipdi,
yog‘ib yotibdi kabilar; yur ko‘makchi fe’li yasaluvchi shakl harakatning uzoq
davomiyligini bildiradi: ishlab yuribdi va boshgalar. Bu fargli xususiyatlar ham har
bir ko‘makchi fe’lga xos fargli xususiyatlar hisoblanadi.

O<zbek tilida butunlay ko‘makchi fe’lga aylangan birorta ham fe’l yo‘q.
Ayrim mustaqil fe’llar ko‘makchi fe’l vazifasida ham qo‘llanadi. Ular turli —
tuman ma’nolarni ifodalash uchun xizmat qiladi. Jumladan, boshla, yot,
tur,yur,o‘tir, bo‘l, ol, ber, qol, qo‘y, chiq, kel, ket, yubor, tashla, sol, tush, o‘t, ko‘r,
qara, boq va boshgalar. Bu ko‘makchi fe’llarning har biri o‘ziga xos xususiyatlarga
egaligi bilan birga ular uchun umumiy bo‘lgan xususiyatlari ham bor.

Ko‘makchi fe’llar yetakchi fe’lga asosan — (i)b, -a,-y ravishdosh yasovchilar
orgali birikadi. Yozib oldi, yoza boshladi, ishlab tur va boshga shu kabilar. Bor
ko‘makchi fe’li harakatning davomliligini ifodalash bilan birga bu harakatning
biror tomonga qarab yo‘naltiruvchi harakat ekanligini bildiradi. Kel ko‘makchi
fe’li ravishdoshning —ib affiksi bilan yasalib, davomlilik ma’nosini anglatadi.

Ko‘rinadiki, kel ko‘makchi fe’li ham, bor ko‘makchi fe’li kabi davomlilikni
ifodalaydi.

Xulosa qilib shuni aytish mumkinki, barcha tillarda bo‘lgani kabi hozirgi
zamon fe’li xususiyatlari, aynigsa, mumtoz asarlar tilini o‘rganilganda unda
qo‘llangan hozirgi zamon fe’li, uning ma’nolarini inobatga olishni tagozo etadi.
Shundan kelib chiqib, “Boburnoma”da uchraydigan hozirgi zamon fe’l shakllari
harakat jarayonida oldin boshlanganligi va nutg momentida ham
tugallanmaganligini tahlil ostiga olindi.

Adabiyotlar:

1. Zahiriddin Muhammad Bobur “Boburnoma”.
2. Abdurahmonov G*. va boshqalar.O‘zbek tili grammatikasi.-T.1975.11 tom
O°TIL besh jildlik.- T.2008 vyil.

JTAAJEKTAJIM3MJAPHUHT JYFAT TAPKUBUJIATYA YPHU

®aiizynnaes baxonup, KAIMU, Jouent UciaomoBa Iunopom, Tanada

164



Maskyp Makosnana y30€K THIU TapKUOHMIa NCTEHhMOJ TIOMPACH YerapalaHTaH
JEKCUKAaHUHT Oup Typu XUCOOJAaHMHUII JUaJeKTU3MIAp (acocaH, AMalieKTall
JEKCUMKAa) Ba YHUHI anabui Twira MyHoca0aTh ro3acugaH Oab3u  (UKp-
MyJioXa3ajJapuMHU3HU OWIIIMPUIITHA MaKCal KUJIHK.

Juanextusm Huma? J{uanekran jgexkcuka HuMa? ABBaio, ymily caBoJiiapra
XKaBOO KUIMPMOK VpuHiuaup. Apabuérnapaa ymoOy THUI KaTJlaMH FO3acHIaH
typiu ¢ukpmaap wmaBxkya.(1). bup kapamnga Oy Macaia yHYaIUK KUHWH
kypunmaiinu. by Oopaga y30ek, pyc Ba OoOllKa THJUIAp TUJIYHOCIWUTHIA XaM
MyHO3apalii XoJaTjiap Ky3ra TalulaHaad. J(MaJekTusM aramacu y3 HOMUJAH
MabIyMKH, Yy MaxXaJUIMid [IeBajiapra, MabJIyM TeppUTOpHsUIap/a slllaiIurad
KUIIWIAp HYTKUTarmHa Xoc Tuil Xoaucacuaup.(2) Juanexktusmiap MabiyMm
ycyOuii Makcajjapaa KYJUIaHWJIMHTaH IleBajapra OWJ THJI XOAUcCaIapuaup.
Alipum ManOaliapja TabKuJIaHTaHUICK, JUATCKTU3MIIAp afa0uii THiIra Maxauidi
nieBajap/al KaOysn KUJIMHTaH THI Oupiukiapu smac. UyHku ynap agabuil Twira
y3naica, y3-y3ullaH HMCTEbMOJI JIOMpPACH 4YerapallaHraH KaTjiaM JIOMpacujiaH
yuKuO, YerapajaHMmaral KarjaM jgoupacura yramu. byHnma sca nuanekTusm
atamacu ¥y3 MoxusTUHHM ykoranu. lllynnait skaH, Typau skaHpiapaard Oaauuii
acapyap TWiuaa 6aauuii, ycayOuil MakcaajapHHu Ky3jia0d acap TWIWTra KUPUTUIITaH
nieBajgapra ouJl TUJI KYpUHUIIUTAPU JUATEKTU3M Xucobmanaau. (3).

Juanextusmiiap TUIHUHT Oapya caTXJIapd y4yH XOC XOJUCa SKAHJIUTUHU
kypamu3. lllyHra kypa yJIapHUHT KyWUAaru TypJaapy MaBxKya:

1. ®oneTrk AuameKTU3IMIAP.

2. I'paMMaTuK quaseKTU3MIIAp.

3. JIekcuK aualieKTu3MIiap.

4. ®pa3eosOruK JUaleKTU3MIIAp.

HyTtkna kynnaHaguraH AWANCKTU3MIIAPHUHT CAJIMOKIM KUCMHHU JIEKCHUK
JIUANIEKTU3MIIAp TAllKWI 3Taad. UyHKHM MablyM XyAyAlard BOKea-Xoaucasap
TacBHUpJaHap dKaH M1y XYyl MaXaJUTHil aXxOJUCU KacO-KopH, yiap simaéTraH o,
WKTAMOUM Xaértura OOFIMK OYnraH cy3lapHd KyJUlaMacldaH BOKCAIMKHU
XaKKoHMM TacBupiam KuitnH. [lyHmait axaH roKopuaaru cababnapra kypa 6anuuii
MaTHTa KUPUTWITAH CY¥3 €KU JIMCOHMM OWPIMKIAD JIEKCUK TUAJICKTU3MIIAP
nevinnany. JIekcuk amaneKkTH3MiIap HUFMHIUCH d3ca amgabmii T TapkuOwuia
JMANIEKTal JICKCUKAHU TallKWJI KWUIa/IH.

Jemak, JeKCUK JAWaJCKTU3MJIAp MaxaUIMi [IeBajapJaH  OJUHTaH
cy3napaup. JIEKCUK TualeKTU3MIIap XapaKTepH KUXATUJaH KyHWuJard Typrapra
OynuHaIu:

1. duanexktusm —cy3 (co JIEKCUK TUATICKTU3M).

2. lnanextus3m — MabHO (OMOHUM EKU CEMAHTUK JUATIEKTU3M).

3. DTHOTpaduK IUaTEKTU3MIIAP.

4. ®pa3eonoruK AHAIEKTU3IMIIAP.

Mabnymkn, y30€K MWUTHA THJIA JIEKCHKACHHUHT OOWHINUAA MaXaJlTui
JaxpKanap KaTTa YpUH TyTaJu Ba XO3UPTd KyHJIa XxaM Oy »apa€H JaBOM 3TMOKJA.
AWHHKCA, MWIJIMH THI JEKCUKAaCUAAaru y3rapuiuiap YTKaH acp ypTajlapuaa, SbHU
MWUTMNA TWJIMMH3 I[MAKJUIAHMII JKapa€HUJa aH4ya ce3wiapiid Japaxaja OYIras.
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Xo3upru KyHaa xam Oy XojaT TWI TapakKKMETMHWHT WYKH MaHOam cudatmma
anoxyaa YpuH TyTMOKHa. Anbarra, afabuil THJI OWJIaH JUANeKTal JIEKCUKAHUHT
¥3apo TabCUpU MacaiacH Kyda Mypakkad skapaéuaup. UyHku OyHIa Cy3i1apHUHT
y3ura Xoc xapaxkTepH, sbHU Oetapad npenmer ubomallaHUIIM, STHOTPAPUKIUTH,
MabJIyM XyJyAraruHa XOCJIUTH Ba aCOCaH, HYTK Tajlabu MyXUM axaMUsTra 3rajaup.

V36ex amabuii THIM JIeKCUKACHMHMHT MaXa/UIMil IIeBajapra TabCHPH
JUaeKTanl JIEKCUKaHW MabiIyM Japakaja Kamaltupca-fga, Oy Tabcup aaaduid
TUJITa MaxaJUIMi mieBanapJaH KUpHO Kena€TraH Kepakiu CY3JIapHU Y3JIallTHPHIL
XKapa8HUHT aclo TyXTaTaonMaau. Anmabuii Tuin TapkuOunga KysutaHaéTran
JUAJIEKTal JIGKCHUKA XaM UKKH XWJI KYpUHHILTA 3Tragup:

1. IIporpeccuB nuanekTusmiIap.

2. PerpeccuB quanexkTusmiap.

[IporpeccuB NUANEKTU3MIIAPHUHT aqaOuil THIJIa SKBUBAJICHTU OYJIMaiiau.
[lleBa Bakwwiapu TWIA KYJUIaHYBUM OyHAAW cy37map MablyM NpeaMeT Ba
XOJMCaJapHUHT HOMUAMp. byHnmai katiam cy3nap acta-CeKMH ana0uil Tuira
KaOyJl KUJIMHUO, YHUHT JIGKCHKACMHM OOMMTYBUM MaHOara aitnanamu. ByHuHr
ucootu cudaruna [Mupumkyn Konuposuunr “Kopa ky3map”(4) pomanu TuiugaH
OJIMHTaH Oup mapyara bTUOOPUHTU3HHM KapaTMOKUMMU3. “By epja uetaHn OusaH
Yypanran mMon Kypacu Oop sau. Kypara uMKKuTa COFMH CHUTHp, DUKU KYKaHIa0
Kyhunran sau’” (17-6er).

Ymly mapuajgaru kKykanjgamok cy3u auanektusmaup. Iy cababmu xam
€3yBUM XaBoJsiaja yHra u3ox oepanu: “KykaH — ymok MoJuiapHu Oup KaTtop KHinb
OofJ1allra MocJallrad Maxcyc apkoH”’. MaBxy/ JiyFatiapra 3bTu0op Kaparajaural
Oyicak, ymoy cy3ra Kyiujaarnya uzoxjap OepuiraHuHu Kypamus.

Kykan — (OKym, Haiiman) kyi Ba »3ukwiapHu Oofjamira MocialliraH
WJIMOKJIM apKOH (Y30eK xajkK IeBajiapu Jyratu, 148).
Kykan — kyif, »4KM Ba IIYHUHTJEK, OTJApHU COFUIIAA OoFIaHaguTaH

Mociama (JleBoHu JyFaTut TypK, 393).

Kyknaau — 6ornanu ([leBoHu myFaTuT TypK, 393).

Kyran — kyii-ky3wiapuu Oofiamiga WIUIATUIAIUTaH Maxcyc apKoH (¥30ex
JTHAJIEKTOJIOTUsICHIaH MaTepuasiap, 340).

Kypunu® typubnuku, mKopuaard u30XjapjaH KykaH cy3u  yi
XaiBoHJIapuHu Oofjamijga KyJUlaHaJuraH Maxcyc WIMOKIM apKOH JKaH.
KykanmnamMok cy3u 5ca 1y CY3HUHT ¥y3arura — Ja a@QOUKCUHM KYIIMII
(k¥kaH+Ia=KyKaHJIa) OpKaiau Xocua Oynranaup. Jlemak, anaduii Tuiaga Xyaau 1y
xoJlaTHU udojanoBun Jiekcema Mapxyz smac. Lllynaail skan OyHpail cy3napHu
anabuii tunra xuputuml Ypunnuaup. Llynunraex, Oy acapia KyJulaHuira
KYJUIMKJIAMOK-MOJI Ba KyWJIapHU cyhumaa TYpT OEFMHU Oup >Koifra Tymiad
Oornam, kaOena-MaiijiajJlaHraH COMOH Ba Oeda apayammMacu, 0apo3 — TOFJaH
TyIIAJUraH THK Uy kabu cy3iapra xaMm aloxyja 3pTHOO0p KapaTuil YpUHIUAND.

PerpeccuB nmanektusmuiiap amabuii Twiga MYKOOWJI BapuaHra sraaup.
Jlekun ynap (¢OHETMK Ba TpaMMaTHK TOMOHAAaH Oupo3 OoIlKauya KYpUHHUIIIA
oynanu. bynap Oaguuii acap TUiIuAa MEPCOHAXX Ba KaXpaMOHJIAPHUHT Y3Ura Xoc
HYTKUHH spaTuifa Oaauuii BocuTa cudaTuaa KYOpoK KymnaHaad. Macanas:
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“3amonanmu Caboxar OwunaH KyBoHHMO kypumimu. CaboxaT yHIaH XOJ-axBOJI
cyparas 3,14, 3aMOHaJIU Xa3uuiamuo Toxuk4ya tanaddys Ounan:

-Emon WUVYK, -JICIH.

CaboxaTxoH Y3MHHUHI YTraH Wuiaru Mamxyp Oynran Oy ubopacuHu 3ciiad
XaHJIOH Tanwiad Kynau-1a, Xa3uira xa3ui OuiiaH xaBo0 Oeprucu kenau. MaiuHa
Epyruia 3aMOHAIMHUHT COKOJIM YCUO KOJITaHUHU KYPHO:

-Coxkonunru3 Oanxana oyaunry, -aeau (K.k.-284).

YHHUHT OHacH MAacTaKKWHA KaMIHUP *KyCccacura Moc OynMaraH Kyd4jad TOBYII
Owian @aproHa IIeBacUAaH ralupaim.

-Tanagan kenranuMa matrra Typras 3au-a! (K.kx.55)”.

IOxopumarn Tarura 4Yu3WIraH Ccy3jlap pErpeccuB  JIUAJIEKTU3MIIAP
XucoOnaHuO, MabiayM OMp CTWIMCTHK BasudaHu Oaxapull Makcaauja
KYJUIaHWITaHAup. Yap agabuil KkatiaMra Ka0ys KHJIMHMaNIH.

Jemak, amabuii Tuiaga MyKOOWJI BapuaHTH OYJIMaraH IMPOTPECCUB JIEKCHK
JTUATICKTU3MIIAp afa0uil TUIHU OOMMTYBUM MaHOa cudartuga MyXuM axaMusaTra
arajiup.

Anaduéraap:

1. ITpoxopoBa B.H. JInanektu3Msl B A3bIKE XYA0KECTBEHHOW JINTEPATYPHI.
M., 1957, c.7; lllanckuit H.M. JIlekcukoaorusi COBpEMEHHOTO PYCCKOTO sI3bIKa. M.,
1972, ¢.120.

2. Typcynos Y., MyxtopoB XK., Paxmarymnaes I1I. Xo3upru y30ex tumu. T.,
1978, 160-0; fI}“/JI;[OUJOB M. baguuii maTH JTUHTBO TTodTuKacu. T., 2008 24 6.

3. @ansymnaeB b. J[ManexkTusMbl B SA3BIKE XYZOKECTBEHHOW JIMTEPATYpHI.
AKJI. Tomkent, 1979.

4. Konupos I1. Kopa ky3nap. Toukent, 1970.

CHO‘LPON SHE’RIYATIDA KO‘CHIMLAR
A.Musayev, dots Abdullayeva Noila talaba

Leksik figura hisoblangan ko‘chimlar asar badity qiymatini, ifodaliligini,
ekspressivlikni kuchaytirish uchun bir narsaning nomini belgisini ikkinchisiga
ko‘chirish yoki so‘zlarning umuman ko‘chma ma'noda ishlatilishi nazarda
tutiladi.So‘z ma'nosining ko‘chish jarayonlari turli ko‘rinishlarda yuzaga keladi,bu
jarayonlar va ularning natijalari sifatida yuzaga keladigan hodisalarning turlari
o‘ziga xos xususiyatlari kabi masalalar o‘zbek tilshunosligida ancha batafsil
o‘rganilgan(Qurbonova M.va Yo‘ldoshev M. ,Matn tilshunosligi" Toshkent .
2014.67- bet).

Kuzatishimizcha, ko‘chimlar “troplar” atamasi ostida qo‘llaniladi. Ularni
badiiy matn bilan bog‘liq holda o‘rganish badily matn uchun tutgan ahamiyatini
belgilash hamda tasviriylikni ochib berish imkonini beradi.

O‘zbek xalqining buyuk shoiri Cho‘lpon asarlarining janr jihatdan xilma-
xilligi, tili va uslubining xalqchilligi hamda oz navbatida obrazlilikning kuchliligi
bilan ajralib turadi.
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Fikrimizni uning she’riyatida qo‘llangan ko‘chimlar misolida asoslashimiz
mumkin.Ko‘chimlardan metaforalarga diggatimizni garatamiz:

Aytalar dalada yer beti tamom

Ko‘m-ko‘k duxobadan ko‘ylaklar kiymish (Cho‘lpon ,,Yana oldim sozimni "
Toshkent.1991.378- bet).

Ushbu misrada metaforaning lingvistik metafora turi orgali ma’no ko‘chgan.

Keng dalada kiyik o‘ynar,

Kiyik ko‘zin yigit o‘ylar

Kiyik ko‘zi ko‘ngil tortar,

Oshiq ko‘rsa dardi ortar (433- bet)

Ushbu parchada esa ,,kiyik ko‘zi’” yorga o‘xshatiladi. Metafora orqali ma'no
ko‘chishida shunday hayvon va qushlarning nomlari bo‘lgan leksemalar
mavjudki,bu so‘zlar 0o‘z ma’nosidan tashqari ,ko‘chma ma’noda ham juda keng
qo‘llaniladi. Metaforaning bu turi xususiy- muallif metaforasi deb ataladi va
hozirgi ko‘rib chiggan misolimiz metaforaning aynan shu turiga kiradi.

Ayrim manbalarda metaforaning mazmuniy jihatdan uch turi mavjudligi
aytiladi: odatiy, jonlantirish va sinestetik metaforalardir.Yuqgoridagi misollarda
odatiy metaforani ko‘rib chiqdik.,,O‘zbek tili stilistikasi’da ,,kishilarning harakati
,his  tuyg‘ulari ,so‘zlash va fikrlashlari jonsiz predmetlarga ko‘chirishi" ga
jonlantirish deyilishi ta’kidlanadi.Jonlantirishning bir turi bo‘lgan ,,apastrofada
jonsiz predmetlar harakat gilmaydi,balki jonsiz narsaga jonli narsadek murojaat
qilinadi” (O‘rinboyev B. ,,G‘afur Gf‘ulom asarlarining lingvopoetikasi™.
Samargand. 2008.40- bet)

Cho‘lponning ham apastrofa orqali ma’no ko‘chishi vositasida Yyozilgan
she’rlar ko“pchilikni tashkil qgiladi:

Go‘zal yulduz,nurli yulduz ,tez so‘zla

Otalarning tarixdagi xatosin

Shul xatodan osuflanib tovlarning

El ko‘ksida surgan ishrat safosin(396- bet)

Ushbu parchada shoir yulduzni jonliday tasavvur giladi.U hech kimga
aytolmagan dardlarini, sirlarini yulduzga murojaati vositasida oshkor giladi.

Sinestetik metaforalarda bir sezgi organi bilan idrok etiladigan narsa-
tushuncha boshga sezgi organi bilan idrok etiladigan narsa tushunchaga o°
xshatiladi va shu asosda ma’no ko‘chiriladi:

U go‘zal Sharq ,shirin tuproq so‘ng zamon

Bo‘ldi chetlari panjasida ko‘z yoshli...(378- bet)

Bunda ,,shirin tuproq" so‘z birikmasi sinestetik metaforani hosil giladi.Aslida
shirinlik belgisi ta’m bilish a’zosi vositasida anglashiladi.,biroq bu o‘rinda Sharq
tuprog‘ining  unumdorligi  ,,shirin  tuproq"  sifatlashi  orgali  ochib
beriladi.Ma’lumki,ko‘z yoshi sho‘r bo‘ladi,shu tufayli mazkur sifatlashda Sharqda
ko‘z yoshlarning ko‘p to‘kilishi natijasida unumdor tuprogni ham sho‘rlantirib
yubordi - demoqchi shoir.Bu o‘rinda ham Cho‘lponning ko‘chimlarni qo‘llashdagi
mahorati va unga zalvorli ma’no yuklay olish iste’dodini ko‘rib turibmiz.
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Ko‘chimlar masalasini ilmiy tadqiq qilishda davom etish matnni lingvopoetik
o‘rganish imkonini beradi.Nafagat Cho‘lpon she'riyatidagi ko‘chimlar masalasi
,shuningdek boshga ijodkorlar ijodi misolida ushbu masalaga batafsil to‘xtalish
bugungi kun tilshunosligi oldida turgan muhim masalalardan biridir.

Adabiyotlar:

1.Qurbonova M. Yo‘ldoshev M. Matn tilshunosligi . -Toshkent.2005. 67- bet

2 Ofrinboyev B. G‘afur G‘ulom asarlarining lingvopoetikasi -Samargand.
2008.40- bet

3.Cho‘lpon. Yana oldim sozimni -Toshkent .1991.

UYUSHIQ BO‘LAKLAR VA ULARNING O‘RGANILISHI
Sh.Almamatova, f.f.n. Abdurahmonova Nilufar talaba

Gapda bir so‘rogga javob bo‘lib, bir xil sintaktik vazifani bajarib, o‘zaro
teng bog‘lovchilar yoki sanash intonatsiyasi orgali birikkan gap bo‘laklari gapning
uyushiq bo‘laklari deyiladi. Masalan: Tobora ko‘tarilayotgan quyosh o‘rik, olma,
shaftoli va giloslarning shoxlariga o‘zining ertalabki sel-sel yog‘dusini sepmoqda.
Bu gapda o‘rik, olma, shaftoli va giloslar uyushib kelgan. Bu so‘zlar bir xil
so‘rogga javob bo‘lib, bir xil sintaktik vazifani bajarib kelayotir. Ular o‘zaro
sanash intonatsiyasi orgali va teng bog‘lovchi yordamida birikkan. Har bir gap
bo‘lagi uyushib kelishi mumkin.

1. Egalarning uyushib kelishi: Smirnov, Oyqiz va Olimjon Ko‘ktoy tomon
yo‘l oldilar. Kalonshoh Mirzo va mulla Abdurahmonlar nomozga chiqgib kelar
edilar.

2. Kesimlarning uyushib kelishi.

A) fe’l kesim: haqiqat bukilar, lekin sinmas.

B) ot kesim: sen kuychi, paxtakor, olim, yulduzlar ilmini bilgan munajjim.

3. To‘ldiruvchilarning uyushib kelishi:

A) vositasiz to‘ldiruvchi: Botir filasofiyani, fan ahllarining va siyosiy
arboblarning obrazlari tasvirlangan badiiy asarlarni sevadi.

B) vositasiz to‘ldiruvchi: Navoiy tarixda mashhur shaxslarning hayotlari,
fikrlari, maslaklari va ularga doir afsonalar hagida asar yozishni Jomiyga taklif
etadi.

4. Aniglovchilarning uyushib kelishi:

A) sifatlovchi: bizning bog‘imizda gizil, oq, sarigq gullar ochilgan.

B) garatuvchi. Oq o‘rik, shotut, shaftoli, gilosning sap-sariq yaproglari hovli
betini ko‘mib yotibdi.

5. Hollarning uyushib kelishi. Ariq suvi bir xilda, jimgina, sharpasiz va
shabodasiz ogmoqda.

Uyushiq bo‘laklarning har biri boshga bo‘laklar bilan kelib, yoyiq holda
bo‘lishi ham mumkin. Masalan: daraxtlar orasidan kolxozchilarning bir tipda
qurilgan shinam uylari, kichik-kichik bog‘chalari ko‘rinib turibdi. Hali yozib
boshlagan qog‘ozni nima uchundir yirtib tashladi, ayvondagilarning o‘zaro
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so‘zlashib turganlaridan foydalanib, javob yozishga shoshildi. Uyushiq
bo‘laklarda, son, egalik, kelishik affikslari va ko‘makchilari, odatda uyushuvchi
so‘zlarning oxiriga go‘shilib, hammasi uchun umumiy bo‘ladi. Masalan: arigcha
bo‘yidagi atirgul, gizil gul, napormon gullar ochilib yotibdi.

Son, egalik, kelishik affikslari va ko‘makchilar ba’zan uyushuvchi
so‘zlarning har biriga go‘shilib kelishi ham mumkin. Bunda har biri ta’kidlanadi.
Masalan: paxta dalalarida kim ko‘p, kim oldin, kim toza terishga musobaga
o‘ynaydi. Bu gapda terishga so‘zi uyushib bo‘lak oxirida kelayapti.

Uyushgan va uyushmagan sifatlovchilar. Uyushgan sifatlovchilar,
sifatlovchi predmetni bir tomondan aniglasa va o‘zaro teng holatda bo‘lsa, uyushib
keladi. Bunda ularning har biri to‘g‘ridan-to‘g‘ri sifatlanmishga bog‘lanadi.
Masalan: bahorda ko‘m-ko‘k libos kiyib olgan bog‘lar endi sariq, gizg‘ish va
ko‘kimtir barglar ichida tovlanadi. Bu misolimizdagi sariq, qizg‘ish, ko‘kimtir
so‘zlari o‘zaro teng holatda predmet (barg)ni bir tomondan, ya’ni rang jihatdan
aniglab kelgan.

Sariq, qizil va ko‘kimtir barglar. Uyushgan sifatlovchilar bir predmetning
turli belgilarini hamda bir turdagi belgilarini bildiradi. Har ikkisida ham predmet
bir tomondan aniglanadi. Bu yer kichkina, toza, serdaraxt, shiringina manzil edi.

Uyushmagan sifatlovchilar. Ba’zan bir qancha sifatlovchilar bir predmetni
aniglab kelsa ham, uyushgan sanalmaydi. Bog‘da katta bir tup yong‘oq va har xil
meva daraxtlari bor edi. Bu misolda katta va bir tup so‘zlari yong‘oq so‘ziga
nisbatan aniglovchidir. Lekin ular uyushgan emas. Chunki katta aniglovchisi
yong‘oqning hajmini, bir tup esa miqgdorini aniglab kelayotir.

Uyushmagan sifatlovchilar predmetni turli tomondan, ya’ni rang, shakl,
material, vaqgt, hajmi, tus kabi belgi — hususiyatlar tomonidan aniglab keladi.
Shuning uchun ham ular o‘zaro teng holatda bo‘Imaydi.

Katta bir tup yong‘oq

A) uyushiq bo‘laklarda bog‘lovchilarning vazifasi.

Uyushiq bo‘lakli gaplarda umumlashtiruvchi so‘zlar.

Uyushiq bo‘lakli gaplarda umumlashtiruvchi so‘zlar ham kelishi mumkin.
(Umumlashtiruvchi so‘zlar ham kelishi mumkin). Umumlashtiruvchi so‘zlar
uyushiq bo‘laklarning vositasi bilan izohlangan bo‘lakning mazmuniga mos holda
shakllanadi. Masalan: gap yana hamma biladigan oddiy narsalardan temir yo‘l,
masteravoyalar, bozor, mirshablar, govogxona singarilardan boshlanadi.

Umumlashtiruvchi so‘zlar ma’nosi va gapdagi o‘rniga ko‘ra ikki xil bo‘ladi.
Umumlashtiruvchi so‘z uyushiq bo‘laklardan oldin keladi. Bu holda u doimo
izohni talab qiladi, ya’ni umumlashtiruvchi so‘z sinaluvchi bo‘laklar tomonidan
izohlanadi. Masalan: xolmurodning do‘stlari: ergash, jo‘ra va Omontoy ham birin-
ketin otpuskadan qaytishdi. Umumlashtiruvchi so‘zlar birgalik va bo‘lishsizlik
olmoshlaridan ifodalanganda, umumlashtiruvchi so‘z va uyushiq bo‘laklar jips
to‘da va tur-gism tushunchasi ifodalanmaydi. Masalan: demak, bechoralarni
muruvvatsizlik bilan kirib kelgan kambag‘allik hamma yerda qishloglarda,
shaharlarda, o‘lkalarda, davlatlarda hamisha izg‘ib yurgani uchun Motgovul o‘z
dunyosidan bir tasodif bo‘lmay, dengizdan bir gatra edi. Umumlashtiruvchi so‘z
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uyushiq bo‘laklardan oldin (izohni talab gilgan paytda) ham, shuningdek ulardan
keyin ham (uyushiq bo‘laklarning ma’no va vazifalari jamlab, yakunlangan
paytda) keladi.
ADABIYOTLAR RO‘YXATI

1 Anarboyeva A, Mirzayeva Sh. Hozirgi o‘zbek adabiy tili. Toshkent, 2011 vil.
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YUYPAIIYB OJIKUIIIJIAPUHUHI TAPBUSIBUNA AXAMUATHU
A.Typcyunkyaos, JKIAIIHU ¢.p.n. Tyryaosa Cypaiié, tanada

Kamustumuzna OyryHru KyHaa Kaaai Keda€TraH riodasuiairyB kapaéHuaa
MUJUIaT Ku€PaMu3HU cakiiad KOJIMII Ba 11y OwiaH Oup Karopaa Oyc-OyTyHIurnda
KEJITYCH aBJIOAra €TKa3uIl MAChYJIHUITH MyxuM axamusatra sra. Ly skuxarman
XaJK OF3aK{ WKOAW HaMyHaJIApUHU €3U0 OJIUII, HAIIP STUII XaM/la UMUK TaJKUK
TUIITA anoxuja IbTHOOp Oepum 3apyp. DodabKIOpHIYHOCIUTUMU3AA Oy
WyHanmunuiapaa Oup Karop unuiap amanra owmupwirad. [y Ownan Owupra
bonbKIIOp acapiapuHUHT Oupo3 IBTUOOPAAH 4YeTAa KOoJUO KeTaéTraH, JIEKUH
XATKUMU3HUHT Maumui xa€tuaa, TypMyII Tap3uja MYyXUM VpUH TyTaJWraH
YKaHPJIApUHU, XyCyCaH, OJKUIIUIAPHUA KEHTPOK KyIamaa YpraHuil JaBp Taaaduamp.

Onkunutap cy3 canbaTu cudaTuia WHCOHUSTHUHT SHT KaJAUMTU-UOTHUIOUMI
naBpura Oopu0 Takanmagu. 3epo, WHCOHHUHT TYpMYII Tap3H, SIail >KapaéHu
KYHIQIMK XaéTU OJKUIN OujaH OofnuK. Ynap Oup-Oupu OunaH KypuITaHna,
Xaiipnamranaa, Oupop IOMyIIHM OolularaHma, TyW-mapakaiapia, JacTypXOH
atpodura yTupranga €k TypaéTraHja, Xamapiap yTkasuinaérranma, cadapra
Ky3aTaéTranja Oup-OupuHu yiyFinad, X0J1-axBoj cypald, nyosap KWIHO OJIKUIILIap
aiitumrad. Iy sxuxatgan ynap MaB3y KUXaTAaH FOSITAA paHr-OapaHINIMK KacO
sraau. Iy Ypunna kynganuk xaétumusaa yupald TypaauraH, XaJIKMMH3 Opacuja
Oapkapop aHbaHABMMIIMK KacO 3TraH KyHAAJIUK OJIKUIUIAPUMHU3 XaKula alpum
MyJioXa3ajJapuMHU3HU alTHO YTCaK.

Nkkn xumm Oup-Oupiiapy OwinaH yupamrasga jgactiad  ‘“Accanomy
anaiikym”, “Ba amaitkym accaiiom” ge0 cajomiamaguiap.  AHa 1My
CAJIOMJIAIITYBHUHT ¥3U XaM Oup-OWpura COFJIMK-CAIOMATINK THJIAIl MabHOCUHU
aHriatagud. VIHCOHHUHT SIIAlIM yYyH COFJIMK OWpHHUYM YpuHaa Typaau. UHcoH
cor-cajioMar Oyiica Kojrad 6apya unuiap OaKapuiIvimd MyMKHH, 1e0 OwiHIay.
[ysagan keinH XaMCyXOaTHHUHT OWJIa abh30JapH, SKUH KOHIOII KUTapJIapUHUHT
COFJINTUHH, XOJI-aXBOJUHHU CYpad KYHTUI XOTUp)KaM OYJraH OJuIoXra MIyKpOHa
aiitmnany. CanoMJIanui OJKUIIAPUHUHT WIIU3W WHCOHUSTHUHT TAi0 OYIuII
naBpura O00pu0 Takanmaau. ABBajMra OUp-OMpUHM OWJITaH, TAaHUTAH WHCOHJIAP
yupamub Kojiranjga Oup-OMPUHUHT XOJ-aXBOJWHHU, COFJIMTMHM, SIIAIl Tap3UHU
cypaun SXTHUEXUIaH Kenrud YMKKaH Oy oJaT HOTaHUII KUIujIap OUilaH ydpairyBia
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XaM JaBOM 3TraH. by XOJHHMHI KaJUMUWJIWTUHU XaJK 3pTakiapu, JOCTOHJIApU
KaXpaMOHJIADUHUHT Yy3ap0 CaJOMJIANIYBHA, TAHWUIIYBJIAPHUAA XaM KYpUILIUMU3
MYMKHH. YJap SHIM OAJUMNA MYJIOKOT JOMpacujiaH 4MKUO cod Oamuuii acap
HaMyHaJlapura aiyiancaja, JeKUH OJIKUIIIHUHT aCOCHM MOXUSTH CaKJial KOJaIu.
VYypairyB oNKunuiapu KYpuIuO KOJTaHJIAPHUHT TaHUII-HOTAHUIILIUTHUTA,
émmra, KMHCUTa Kapald Typiauda alTWIMIIN MyMKUH. JIEeKUH ynapjaaru ymymui
MOXMST CakJaHUO KOJUII OWiiaH OWUp KaropAa MyailsiH Oup SMHUK KOJIMIIra Xam
aitnanrad. by xomarna ampaHaBuii cypairyB KydWugaruda pyi OepuIld MyMKHH:
“Accanomy anaiikyM. COFMTUKIApUHTH3, KalQUATHHTU3 AXIIUMH, YA UYH, )KaMoa,
KapUHIOMI-ypyF caioMatMu. “busnan cypacanrus, oyoxra mykyp 6apdyamu3 coF-
cajioMar, THUHY XOTHpKaMu3 . bu3 Oy ypuHIa ydpairyB OJKWLIUIAPUHHUHT SHT
KHCKACUHH KCITUPIMK. YPHH OWIAaH YuYpAUIyBUMIADHUHI GIIM, IKUHCH,
CYy3aMOJUIMTH €KW KaMrarjiurura kapa0, yinap y3yHIaH-Y30K €KW KHCKapOK
oYUy MyMKUH. JIGKMH yJIapHUHT Oapuyacujia y4dpairyBUMIAPHUHT Oup-OUpuHU
COF-OMOH KYpraHJUTHJIaH MaMHYHJIUTH, XYPCaH/UINTH aHrjamuinb typaaud. by
OJIKMIIJIAp acpjia JaBOMHUAA aBJOJJaH-aBJlOJra >KOHJU OF3aKd OapkKapop
aHbaHaNapja 1aBOM dTUO KeTaéTraH dMUK KOJIUIJIAHTaH OF3aKH >kapaéHaup”.
Kypumranna aitunaguran OyHaai onKunuiap XaéTHUHT 0aauuii HHBUKOCH
Oynran Oamuuii WXKoJAra XaM KydkaH. XaJK J3pTakjapu, JOCTOHJIApU
KaxXpaMOHJIapu XaM YupalllyB OJIKUIUIAPUHU ailTap 9KaH, yHU MOATHH udoaa
Oynran cabxaa, wWebpuil makmmapaa udonanaiian. Mamxyp “Annomum’”
nocronuga Annomuil bapumHoiiHM onu0® kemumn yuyyH Kanmox roptura usnad
oopranna boiicapunuHr KyiirHu 60KkuO toprad KaiikyOosa kaiHu yupatuO myHaai
cypauau.
AccanoM anaiikyM 4yijaa 4yrnoHniap,
Ycrura Kkuilranu 3CKy 4YOIOHJIap,
Karanokka Ty#iu0 €Tra rynmnonsiap,
[y opara 6up 3mub0 kemaumu?*
XaJK IoCTOHJIapuaa KaxpaMOHJIap cajloMyaiub cypariap sKaH, y3u Ouiran
KM DIIUTTaHJIapyd XaKujaa XaMm yJIapHUHr Xa€Tu OuiaH OOFIuK Owmorpadux
MabJIyMOTIap KEITUPUO XOJ-aXBOJIMHM cypaiinunap. Mabaymku, “I'Vpyrmm”
TYPKYM JOCTOHJIApY KUPKIAH OPTHUK. YJIapAaru ydpaulyB oJKuiuiapuaa ['ypynm,
ABa3xoH, XacanxoH, FOnyc napu, MuckoJ napu Ba KUPK HUTUT XaKUAa yJIAPHUHT
Xxap OMpPUHUHT TabpU(-TaBCUPHU KEATHUPUIUO HOMMa-HOM cypanamu. Oparna Oy
CYpalulyBJIapHUHT Xap OUpU XaJK AOCTOHJIAPUIATH HIEbPUN IIAKIUIAPHUHT aCOCH
OyJraH aHbaHABUM AMUK KUIIWIAp/ia, YUPONIIH MapaijIeu3M, Ty3a Tamoexjiapaa
akc stagu. Macaman, ‘“PaBman” nocroHuaa PaBmanra ayd kenran MactoH
KaMIIMp LIYHJA| cypalnaiu:
Tor GomMHM YayiraH Kopa >KyMaHMH?
FOprt sracu ['ypyrindex omoHMHU??
Kaxpamonra xoc Oynmaii cudarnammap OwiaH OOIIKa KaxpaMOHJIApHH
Cypal JOCTOHJIapra XOC aHbaHABUHN HYN XHCOONMaHAmU. XajiK dPTAKiIapuia Xam

1 Annommn. V36ek Xk mkoxu énropnukiapu, 100-xunmmuk, 1-xwin,- T., 2015 #., 252 -0er.
2 Papmrad goctoHu. -TomikeHT., 2008 #um, 68-0eT.
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yupallyB OJKUIUIApH Y3Ura Xoc Tap3aa, oanauuil yciayoaa 6aaunii TacBUpIaHAIH.
Wkku spTak KaxpamMOHJIapH yupamuO Kojiranaa andarra caJoMIIaIIUIl OJIKUIIapy
y3ura xoc Oaauuil aHbaHara aiIaHTAHJIMTHHU KYPUITUMHU3 MYMKHH. By Xxoi
myHjgaid Oapkapop aHbaHara aiiaaHu® KOJTraHKW, XaTrTo alpum (aHTacTHK
spTaKiapja SUIMOFM3 KaMIIMPHUHT KAXpaMOHHHUHI cCajJoMura ajuk oju0; “Arap
CAJIOMUHT OVyIMaraHuja WKKU sMjiaa0d Oup rorapauM’’, JAeraH jKaBoOuja Xam
HaMOEH OYmaau.

Xynnac, y4pairyB OJKHUIUIApH MUJUIMKA KaJAPUSTIAPUMHU3ZHUHT aKkpaiaMmac
KucMu Oynu0, € aBlIOAHM MabHAaBHM IOKCAK IIaXC KUJIMO TapOusuiamiga MyXum
axXJIOKUK-3CTETUK MaHOa OYInO Xu3mMaT Kujlaau.

ALISHER NAVOIYNING “FARXOD VA SHIRIN” DOSTONIDA SO¢Z
BIRIKMALARINING QO‘LLANILISHI.

Z.Abduvaliyeva JDPI Z.Usmonova talaba

Til tuzilishida so‘zlar turli-tuman alogaga kirishadi. So‘z birikmasini tashkil
qilgan komponentlar mustaqil ma’noli so‘zlar bo‘lib, 0°z ma’nolarini saqlagan
holda boshga bir birikmani hosil gilishda ishtirok etadilar. Bir-birlari bilan
tobelanish munosabatiga kirishgan birdan ortiq leksik birliklarning go‘shilmasi
so‘z birikmasidir. So‘z birikmasi gap tuzishda zarur material vazifasini o‘taganligi
uchun ham ayrim bo‘laklarning o‘zaro alogasini, tabiatini ochish talabi shaxsli
bog‘lanishning turli shakllarini so‘z birikmasi bo‘limida o‘rganiladi. So‘z
birikmasi mazmun jihatidan birlikni tashkil gilgan va til goidalariga ko‘ra
ajratilgan so‘zlar guruhidir. Ammo, har ganday bog‘lanishlar, go‘shilmalar ham
so‘z birikmasini tashkil etavermaydi. Masalan, fe'lli buirikmaga alogador bo‘lgan
so‘z birikmalari shular jumlasidandir. Ular:

Ki bo‘lg‘ay anda yuz ming durri raxshon,

Duri raxshon kibi la'li Badaxshon. (“Farxod va Shirin”,15-bet).
Kim o‘Isa himmat ilgidin kushodi,

Ne topsunkim, topilg‘ondur murodi. (“Farxod va Shirin”,19-bet).

Alisher Navoiyning “Farhod va Shirin” asaridan keltirlgan ikki baytda fe'lli
birikmalar hosil gilingan. Birinchi misradagi durri raxshon birikmasidagi raxshon
So‘zi yorituvchi, nur beruvchi ma’nolarga ega. “-on” affiksi orqali yasalgan.
Keyingi misrada keltirilgan topilg‘ondur murodi so‘z birikmasida topilmoq fe’li
orgali so‘z birikmasi hosil qgilingan. Bunda fe’lga —g‘on sifatdosh go‘shimchasi
go‘shilib, sifatdoshli so‘z birikmasi tashkil etilgan.

So‘z birikmalarini xilma-xil konstruktiv ko‘rinishlarini quyidagi asosiy
turlarga ajratish mumekin:

1. Sof so‘z birikmalari , ya’ni predikativ deb atalgan barcha bog‘lanishlar.

2. Predikativ bog‘lanish bilan so‘z birikmalari o‘rtasidagi ikki tomonga ham
moyil bo‘lgan konstruktsiyalar. Turli tipdagi oborotlar- fe’lning
funksional formalari ishtirokida tuzilgan konstruksiyalar ham so‘z
birikmalarining murakkab turlari sifatida o‘rganilishi lozim.
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3. Predikativlikni hosil giluvchi bog‘lanishlar. Bunday konstruksiyalar so‘z
birikmasi bobida o‘rganilmaydi, chunki, u so‘z birikmasidan farglidir.
So‘z leksek hodisa, so‘z birikmasi esa grammatik hodisadir. So‘z birikmasi
so‘zga o‘xshab nominative (nomlash, atash) xarakteriga ega bo‘lib, predmet,
harakat — holatni bildiradi. Ammo u predmet yoki holatni yakka holda atash
emas, balki, ikki va undan ortig so‘zlarning o‘zaro alogaga kirishuvi orgali
iIfodalaydi. So‘z esa muayyan ma’noga ega, boshga so‘zlar bilan o‘z holicha
munosabatga kirishmaydi, so‘zlarning o‘zaro alogaga kirishuvi fagat so‘z
birikmasiga xos: Kitob - bir predmetning oti bo‘lib, yolg‘iz tushunchani
ifodalaydi. Masalan: Akbarning kitobi - birikmasida esa kitob tushunchasi
bilan birga boshqa bir predmet (kishi oti) ham ifodalangan. Bu ikki so‘zning
go‘shilmasi kitob “Akbarga tegishli” ma’nosini ifodalaydi. Bu jihatdan so‘z

birikmasi yakka so‘zdan keskin farglidir.

So‘z tovushlar negizida yuzaga keladi, so‘z birikmasi esa birdan ortiq
so‘zlar negizida vyaratiladi. So‘z mavhum ma’noli bo‘ladi, unda
umumlashtirish xususiyati mavjud. So‘z biror birikmani hosil gilishda
ishtirok etadi. Shunda uning mavhumligi zaiflashib, ma’nosi konkretlashadi:
O‘gimog- kitob o‘gimoq; gapirmog- kulib gapirmoq va boshqgalar.

So‘z birikmasida so‘zga xos bo‘lgan bir gator xususiyatlar yo‘qoladi.
Ular: ko‘p ma’nolilik, omonimlik, majoziylik va shu kabilar. Ko‘z-
odamning ko‘zi, uzukning ko‘zi, yog‘ochning ko‘zi; yoz- yoz fasli, xat yoz,
dasturxn yoz va shu kabilar.

So‘z — tarixiy kategoriya, u til tarixining ma’lum davrida yaratilgan,
ma’lum ma’noga ega bo‘lgan. Insonlar kundalik hayotlarida foydalanganlar.
So‘z birikmasi esa ayni paytda ifoda etilayotgan fikr ogimi bilan bevosita
bog‘lig, so‘zlovchi tomonidan yuzaga keltiriladi. Shu bilan uning faoliyati
tugaydi. Masalan: Qadimgi tilda uchraydigan topg‘och buduni birikmasi
“Xitoy xalqi” ma’nosidagi birikmani tashkil gilgan. Ikkala so‘z ham hozirgi
kunda ishlatilmaydi.

So‘z birikmasi kamida ikkita mustaqil so‘zning birikuvidan hosil
bo‘ladi, ularning birini tushirib goldirsak, yakka so‘z qoladi va so‘z
birikmasi bo‘lmaydi. Masalan: Ozbekiston yoshlari, O°zbekiston
yoshlarining yutuglari, O‘zbekiston yoshlarining yuksak yutuglari va boshga
shu kabilar. Misollar:

1. Unin oning eshitkach xasta Farhod,

Bo‘lub oshiq, chekib afg‘onu faryod. (“Farhod va Shirin”, 23 -bet).
2. Chu Xisrav surdi bu rangin fasona,

Dedi: so‘z avvalidin ham nishoni. (“Farhod va Shirin”, 24 -bet).
3. Boshida bo‘lmasa zarrin livoyi,

Shabistonga netib solg‘ay ziyoyi. (“Farhod va Shirin”, 25 -bet).
4. Aningdek fard etib charxi kuhangard,

Ki bir farzanddin ham aylabon fard. (“Farhod va Shirin”, 26 -bet).
5. Tuzib bir jashikim charxi ko‘han sayr,

Aning davrida bu togi ke*han dayr. (“Farhod va Shirin”, 29 -bet).
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Ushbu misollarda keltirilgan xasta Farhod birikmasi charchargan, horigan,
mehnatga layoqatsiz bo‘lgan Farxod ma’nosida qo‘llanilgan. Ikkinchi baytda
keltirilgan rangin fasona birikmasi esa, bu dunyo afsona kabi ranglidir. Bunda
rang so‘ziga — in go‘shimchasi qo‘shilib, sifat turkumiga mansub bo‘lmoqda.
Natijada sifatli birikma hosil bo‘lgan. Uchinchi misolda ko‘rsatilgan zarrin livoyi
birikmasi zarli kiyim ma’nosida sifatli so‘z birikmasini tashkil etgan. To‘rtinchi
misolda charxi kuhangard birikmasi gqadimdan aylanadigan dunyo ma’nosini
bildirib, sifatli so‘z birikmasi tashkil etilgan. Beshinchi misolda ke‘han sayr,
ko‘han dayr birikmalari sinonim ma’nosidagi so‘z birikmalaridir. Bunda dunyoni
aylanuvchi, sayr qiluvchi ma’nolari aks etgan.

Xullas, Alisher Navoiyning “Farhod va Shirin” dostonida uchraydigan so‘z
birikmalari hagida, ularning asarda tutgan o‘rni va ahamiyati hagida to‘xtaldik.

“XEBOK AOCOHACHU”IA TAHI'PU TAPAXXYMU

FOuany3 Kapumosa, K/IIIU nouentun, Curopa Paxumsona ranada

Tyrunu6 ycran Boxacu xakujaru adcoHa xap OUp KUIIM Y4yH SIKMH Ba
KaJpAoHaup. AWHUKCA, BOXAaHUHI HOMIIAHWINM OwiaH Oofnuk OVyica, sHaja
ku3ukapiuaup. Macaman, XKuzzax Homu “Kuumk Kanba’gaH KeauO YMKKAHIIWTH,
Hamanran (“Hamak-kOH”) Ty3 KOHM SKWHHJA KypWITAHJIUTH Y4YyH LIyHAAH
atanrannuru, Kykon "XaBokana" ne6 artanmm® ‘“ry3an”, “Xymmanzapa”’, “miaMmos
maxpu’ JeraH MabHOJApPHU AaHIJIATUIIM, AHAMKOHHUHT “aloK’ Kabu ypyF
atamaniapu (aiipum wmanOanapna) Ownan Oorymkiaurd, TomkeHT (Illomikent,
YoukeHT) “maxap” cy3uJaH OJIMHTAHJIUIH Ba IIy KaOu OOIIKa OJMC Ba SIKMH Xam
adcoHa XaM XaKuKaTiaap 0apuaMHU3HUHT YbTUOOPUMU3HU OEUXTHED Y3Ura TOPTaIu.
Men ym0y MabiymoTiap I03acullaH CYJIUM IIaxapjapuMu3iaH Oupu OYIMUII
XuBara YdpbTUOOPUMHH KapaTMOKUYUMaH.

Anbarra, Xap Oup Tapuxuii XOJIMCAHUHT V3 XaKWKATH OwiaH Oupra V3
adconacu xaMm Oynmaau. Xakukat Tapux OuiiaH, acoHa 3ca KYNpoK anadueT Ounan
OOFIMK DJKaHJIUTU Yy4yH ailHaH XWBa HOMHHHUHT KeNuO YWKUIINAA YHUHT
apcoHacura ro3JaHMOKYMMaH. bByHuHr yuyH OwmoH MaT4oHHUHT “XaKKyII
KUYKUPHUFW ™~ acapuIard UKKUHYM “XeBOK ad)coOHACH Ta TYXTaJIlaMU3.

Adconana Hyx maiirambap 3aMOHHMIA €p O3MHH CyB OOCHUIINH, AyHENAru
6op mamxynornapHuHr YHuHT ([laliramOapHUHT) KaHOTHIA JKOH CaKJalld Ba
CYHITH/Ia 3aMUHHHM KYPHUIIl 0axTUTa Mysiccap OYJITaHIUKIIApU XUKOS KUJTUHAIH.

XukosT Kunaguiaapku, Hyx anmaiixuccanioMm MalipukaaH MarpuOrada oapua
XaJjoMuKKa mairamOap sau. bup kapu (Kyn yumaaH TuUpcakkada OYyiraH YidoB
OupnuUrK) ep oaamiiapAaH XOJHM 3Mac 31u. bUp KeKCaHUWHT YypHUYA eplaH yd 103
00TMOH OyF¥JI0M 3ca Oup WIIUTKMK 03yKa OViapau. SlHa MampukiaaH MarpuOra Kajaap
yUJIapHUHT TOMJIApu Oup-Oupura TyTaml 3AMKH, TOMMa-TOM topca Oymapau. Ep
103U1a 3UPOaT KWIATUTaH ep KojaMmarad, WHIKHIapra TympoK opTuo, Oaans TOFaap
ycTura €inb JeXKOHUYMITUK KUIapIuiap 62.

"

62 "Kuccacu Pabry3uii", Hocupynaun Pa6rysuii. - 1990
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Hly Ttapka TtYdon OYynmummHM onmuuaan Owiran Hyx mnaiirambap kema
acatTupaay; AJoxX KyJapaTu OWIaH Yy4yaJuraH, YONKUpP JKOHHMBOpJIApaH Ba
yMyMaH, ep ro3ujard 0apya MapxyJaoTiaapaad oup xydrt, oup xxydt onmubd xemara
yukapaau. TYdoH wmamakkaTiaapu oxupiaérran Oup mnadtna Hyx mnaiiramOap
IIyH/Aai caBoJs Oepau:

Ep ro3upa kaHua MUKAOpAa cyB Koiaau? EpHUHI KaHya MUKIOpU OYMIIIN?

ByHuHr xabapyHu MEHIra KUM KelaTupaan?

YOy caBonra OupuHun OYnmuO MeH OopaiimH, Ae0 Kopakapra NEIIBO3
YUKaJh, aMMO Yy HWIIOHYHU OKjJamaraHu yuyH Hyx amaiixuccaiom kaOyTtapHu
xyHatanu. KaOyrap #ymra tymamu. bopub kypca, ep kypunamu. KaOytap
KaWTUIIIa 3alTyH MAapaXTUHUHT SIMPOFMHU TyMminyrura oiubd kenuO, Hyxra
Kyprasrau, nairamoap yHu 33ry Ayo kuwiagu: "Opammiap ceHra MexpuOoH OyiuO,
yilnapuaan sxoi 6epcuninap!".

Mana mry epaa "XeBok adconacu" Oonuiananu. SpHUKUM, TY(HOH THHHO,
Hyx maitrambap nacraBBan XeBOK(XuBa)ka OEK KyWraH skaH. TYyrpu, 0ab3u
MabJiyMOTiapra Kypa YHHM CyBIaH Y4M YUKUO TypraH TOKKa 4YMKKaH, ae0
TabKuUIamaad. YuHAaH XaM IOKOpHUJArd XUKOSTHUHI JaBoMHJA TY()OH doruia
naiiram0ap Ba MaBXyJnoTiapra €paaM Y4YyH €p io3ugaru Oapya Torjap Ooiu
KyTapulIaay, TOKA KeMa yinapHuHT oupuna typcuH. bynna Kod, XKyauit cunrapu
TOFJIAPHUHT HOMHM aJ0XHJa 3UKp 3TUiIrad. AMMo, OyHM moup ¥3 adcoHacuia TOF
yuuga JKOHra HaXOT OYIypMH, e WHKOp 3TaJd Ba YHU KyHuJaruda JaBOM
ITTUPAIN:

ﬁyK, anmbarra! DHIU TUHTJIAHT,
A¥iTub 6epaii poctunu!

Tydon TyxTa0, AeHTU3 OUp KyH
Kypcarranna octuan —
Kemanaru xonnapra Hyx:
“Xet, bok!” ne6mm, “Ana ep!
Vira epaan Gounranaxak
Xamma yuyH oHa ep!

[y 6wman Oupra adconama Hyx maitFamOapHUHT OVnakak Imaxap Xakujaru
OalopaTiiapy TWIra OJUHAAW. YHJA MaXapHUHT 0001 OYIuIM, ryiia0-sirHaIu,
OylokJiap TYFWIMO, YHUHT IIOHMHU MaHTyra MyxpJjanuiapu aitu0 yrunaau. Kyn
kequ® XuBaHUHT “MuHT TymMO0a3 maxpu’ HOMHM OWIaH Malixyp OYJIWIlId, yHJIa
OyHE TaHWraH OyIOK cHuiiMoJiap €THIIMO YWKKAaHIUTH VYiia OalopaTHUHT
mwxoodaTuaup, rye.

Mana, XuUBaHMHI HMMa y4yH HIyHJaid aTtaaraHjaurdHd adcoHana Ouiand
onauk. OuHau Hyx HaOuil amaiixuccajioMm Kuccacura rosjaHcak, Oy Kuccaaa
IOKOpUJa TabKUIJAHTaHACK, KaOyTap yuynO KenuOd epHU KYpraHJIMIMHUA auTalu.
Hyx maitrambap OGapuanm y epra Oomnuiad 6opamu. lllynna (Osar) “ Dit Hyx, 6us
TOMOHaH Oynran canomaTivk uia Tym!” neran ¢apmon 0ynau. [laiitrambap Kupk
3p Ba KUPK XOTHH OmiaH kemaaad Tymau Ba lllom Bunostuaa nenrus 6yiinaa oup
KHUIIUIOK Kypauiap...”.
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Kypsnmuzku, manbGanap Typda MabIyMOTJIapHH €TKa3uO Oepaxak. DHIT
acocuiicu, TYdonman cynr Hyx maitrambap Kod, Kynuit Ttormapuramu, Illom
opTuramMu Ba ¢ XuBara o€K KyHUIIWIaH KaTbuil Ha3zap TaHrpu TapaxxymMu OujiaH
OHAa 3aMUHIa NIOM KyWTaH.

Via 3aMuHHUHT GHp foparu GYiu0, >KaBIOH ypaéTraH BOXaJapiaH OHpH
013 HOMUHHM THJITA OJITaH KaJauM Ba Oetakpop XwuBa Oyiica, He akad?!

Anaduéraap:
1. “Xakkym kuukupuru’”’, O.Matuon. — TomkenT: F.Fynom, 1979;
2. “Kuccacu Pa6rysuit”, Hocupynaun Pa6rysuii. -“E3ysun” mampuéru, 1

RANG-TUS, MAZA-TA’M VA HID BILDIRUVCHI SIFATLARNI O‘TISH
Sh.Almamatova, f.f.n. Samadova M., talaba

Til ta’limi sohasida asosiy natija o°‘zbek adabiy tilinining boy
imkoniyatlaridan keng foydalangan holda fikrni og‘zaki va yozma shakllarda
to‘g‘ri va ravon ifodalash ko‘nikmalarining shakllanganlik hamda rivojlanganlik
darajasi bilan baholanadi.

Ona tili mashg‘ulotlarida nutgning asosiy materiali so‘z ustida ishlash,
o‘quvchilarning lug‘at boyligini oshirish, so‘zdan o‘rinli va to‘g‘ri foydalanish
malakalarini shakllantirish sohasida muhim ahamiyat kasb etadi.es

O‘quvchilarning so‘z boyligini oshirishda rang-tus, maza-ta’m va hid
bilish sifatlarining o‘rni cheksiz.O‘quvchilarning bu sifatlar hagidagi tasavvurlarini
boyitish uchun darslikda berilgan topshiriq bajartiriladi.

O‘quvchilar topshirigni bajarish uchun ganday rang-tus, maza-ta’m va hid
bildiruvchi so‘zlarni bilish va ularni sifatlar bilan bog‘lab birikmalar tuzish kerak
bo‘ladi.

Topshirigni bajarish uchun, o‘quvchilarni uch guruhga ajratamiz

1-guruh rang-tusni bildiruvchi sifatlarni

2-guruh maza-ta’m bildiruvchi sifatlarni

3-guruh hid bildiruvchi sifatlarni topadilar. Bunda har bir guruhdan bittadan vakil
chigib (vakilni o‘quvchilar o°zlari tanlaydi) topshirigni bajaradi. To‘g‘ri va tez
bajargan guruh rag‘batlantiriladi va g‘olib sanaladi. Bu topshirigni bajarish orgali
o‘quvchilar rang-tus, maza-ta’m va hid bildiruvchi sifatlar hagqida umumiy
tushunchaga ega bo‘ladilar.

Yangi pedagogik texnologiya asosida darsni tashkil etish gadimgi shargona
tarbiya tamoyillaridan butunlay voz kechish degan gap emas, yangi pedagogik
texnologiya g‘arb ta’lim jarayonining eng ilg‘or tamoyillari bo‘lsada, shargona
an’analar, pandnoma-didaktik ruhida tarbiyani kuchaytirishi hamma vaqgt milliy
tarbiyamizning asosini tashkil etadi.

Didaktika- pandnoma:
1. Odamlarning yaxshiligini, o‘z yaxshiliging bilan aralashtirma.
2. Boyliging migdorini do‘stu dushmanga bildirma.

63B.To’xliyev Til 0’qi tish metodikasi Toshkent 2010
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3. Qarindoshni garindoshdan ayirma.
4, Yaxshi odamni giybat bilan yod gilma.
5 Fagat o°zingni o‘ylama.
Dars jarayonida qisga dagiga to‘xtalish (pauza) saqlab, shu xildagi
pandnomalarni izohlab o‘tish ham katta ahamiyatga egadir.e4
Sifat haqgidagi bilimlarini yanada kengaytirish va mustahkamlash maqgsadida
o‘qituvchi darslikdagi nazariy ma’lumotni tushuntiradi.
Narsalarning rang-tusini bildigan sifatlar rang-tus sifatlari,maza-ta’mini
bildirgan sifatlar maza-ta’m sifatlari, hidini bildirgan sifatlar hid sifatlari deyiladi.
O‘quvchilardan nazariy ma’lumotni qay darajada o‘zlashtirganini so‘rab,
bilimlari tekshirib ko‘riladi. Ularning bilimlarini mustahkamlash uchun 382-
mashq bajartiriladi.
382-mashg. Matnni o‘ging. Maza-ta’m va hid bildiruvchi sifatlarni o‘zi
bog‘langan so‘z bilan ko‘chirib yozing.
Mashqgni bajarishda o‘quvchilardan ixtiyoriy besh kishi navbat bilan
mashqgni bajarishadi.
1. Qaymoq bozoriga kirib, u kosadan yalab ko‘rib, “achchiq” deb bu kosadan yalab
Ko‘rib, “suyuq” deb yursam, bir burchakda Ubay o‘tiribdi. (G*.G‘ulom)
2. Elmurod chaynaganini yutib, nonga tikilib qgoldi. Juda shirin. Bu ganday non
0°zi? (Parda Tursun).
3.Lobarxon oyoqlarida zo‘rg‘a tursa ham, nur ko‘rganidanmi yo dimog‘ini
gitiglaysifatgan yogqimli hiddanmi, har galay tinmay jilmayar edi.(Mirzakalon
Ismoiliy)
4.Chumchuglar ham nima shirin, nima achchigligini  bilsa kerak
(S.Mardiyev)
5.Bir g‘uncha edingiz yel ham tegmagan, ifor taralardi sizdan muattar.
(Qodir Dehqgon)
O‘quvchilar mashgni to‘g‘ri bajarishdi. Javoblar quyidagicha:
1) “achchiq” deb “suyuq” deb
2) juda shirin
3) yogimli hiddanmi
4) nima shirin, nima achchigligini
5) sizdan muattar
Mashglar bajarilib bo‘lingach olingan bilimlarni mustahkamlash magsadida
Har bir o‘quvchidan berilgan savol yuzasidan javob olinadi va o‘gituvchi
tomonidan mavzu xulosalanadi.
Uyga vazifa 384-mashq. Oppoq, qora, tuzsiz, taxir, badbo‘y sifatlari ishtirokida
gaplar tuzing.
Namuna:
1.Havo bulut. Osmonda oppoq bulutlar gat-gat bo‘lib turibdi.

saA.Nurmonov, I.Ikromov, F.Boynazarov “Yangi pedagogik texnologiya asoslari” Toshkent 2007 yil.
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2.Azamat gora kastyum tiktiribdi.

3.Bugun ovqgat gandaydir tuzsiz bo‘libdi.

Bu mavzuni o‘tish orgali o‘quvchilarning sifat haqidagi bilimlari
mustahkamlanadi. Darhagigat, o‘quvchilar predmetning belgisini bildiruvchi juda
ko‘p so‘zlarni bilishadi. Ammo, ularni anglatgan ma’nolariga ko‘ra guruhlashda
giynalishadi. Bu mavzu orgali o‘quvchilar o‘zlarining sifat hagidagi bilimlariga
ishonch hosil gilishadi va nutgda o‘rinli go‘llay olish imkoniyatiga ega bo‘ladilar.

PPA3EOJIOTU3MbI KAK 3JIEMEHTBI 3AHUMATEJIBHOCTH HA
SAHATHUAX PYCCKOI'O SA3BIKA

AnunoBa C.A — louent CAMI'Y MamaTtoBa M.O — CtyneHTka

BocruTeiBass  caMOCTOATETRHOCTE W OTBETCTBEHHOCTH CTYJSHTOB 3a
pe3ynbTaThl y4E€OBI MBI JIOJDKHBI TOMHBITH, YTO AKTHBHOCTH CTYJEHTA, €T0
WHUIIAATHBA BO MHOTOM OIPEACIISIOTCS TEM, HACKOJIbKO MHTEPECHO CTY/ICHTY Ha
3aHATHUSX, YTO SIBISIETCS MOOYKIAIONIMM MOTHBOM €ro ydacTtus B y4EOHOM
nporueccy.

[IpoOyauB WMHTEpPEC CTYIEHTOB K 3aHATHSM PYCCKOTO $3blKa, HAYYUB HX
CaMOCTOATEILHO TOMOJHATh 3HAHUSA U JCIUTHCS UMHU C TOBApUILAMHU, MBI OyaeM
CIIOCOOCTBOBAaTh TEM CAMHM Pa3BUTUIO TBOPUYECKHX CIOCOOHOCTEH OymayIux
CHEIUATNCTOB, (DOPMUPOBAHUIO COIIMAIBHO AKTUBHOM JIMYHOCTH.

BxotoueHuto  27eMEHTOB  3aHUMATENbHOCTHM B y4€OHBIM  Tporiecc
HEOOXOJIMMOE YCJIIOBHE €ro YCHEIIHOM paboThl, 0OCOOCHHO HA MEPBBIX MOpaX.
WHTepecHOM M CTYIEHTOB JOJDKHA OBIT HE TOJBKO TEMaTHKa HO M BCE (POPMBI
paboThI B ayITUTOPHUH.

Hcronb3ys 3aHUMATEITbHOCTD, MBI IPUBJICYEM K 3aHITHSAM CTYJICHTOB, €IIIC HE
HAyYMBIIMXCS HAXOIWUTh YAOBOJBCTBHE CAMOCTOSTEIBHBIX TIOMCKaX 3HAHUMU.
Bxrouenue B yd€OHBIN TPOIIECC 3aHUMATENbHBIX UTpP (TpaMMaTHYECKHX 3arajok,
pebycoB U T.JI.) OpraHU3alMs COPEBHOBAHUS U 3I0POBOTO COMEPHUYECTBA MEXKIY
MajJbIMH TPYNIaMH PAJOCTHBIA, SMOIMOHAIBHBIA HACTPOM pabOThl OymyT
CIIOCOOCTBOBATh POCTY TMPHUBIEKATEIILHOCTH YpPOKa B TJla3ax CTYJAEHTOB, €ro
MOMYJISIPHOCTH.

Brecenne 351eMeHTOB 3aHUMATEIIbHOCTH TIOBBINIAET YPOBEHD MMO3HABATEIILHON
¥ HAyYHOU IIEHHOCTH €T0 JIeITeIbHOCTH.

Hanpumep, 3aHsATHE MOCBANICHHOE HW3YYCHUIO (PPa3eosOrM3MOB PYCCKOTO
S3bIKA, MOJXKET COJCpP)KaTh TaKWUE ODJIEMEHTHI, KaK CaMOCTOSTEIbHBINH T0J00p
DKBHUBAJIEHTOB PYCCKUM (Ppa3eosoru3MaM B POIHOM SI3bIKE; COPEBHOBAaHWE Ha
ObICTpeiilIee BBITTOJIHCHHUE 3aJaHMS 10 3aMEHE YCTPOWYUBOTO COYCTAHUS OJTHUM
CIIOBOM (HaayTh Ir'yObl — paccepauThbcs, OOUIEThCS; KJI€BaTh HOCOM — JIPEMATh,
OuTh Oakiymu - Oe3AeNbHUYATh, MOJIOTh SI3BIKOM — OOJITaTh); UTPY B KOTOPOU
noOeMTeNeM CUMUTaeTCad MOA0OpaBIIMK HauOosblllee YHCIO CHHOHHMOB —
(b pa3eonoru3MoB, UMEIOUINX O0IIEe CMBICIOBOE 3HaYeHUE ( MOMAcTh B MPHUHSITOE
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MOJIO’)KEHUE — TIOMACTh BIPOCAK, CECTh B KaJOINly, CECThb B JYXY, MONAcTh B
nepervieT u T. 1).

Bo3mokHOCTEH JUIsi MCHOJIb30BaHUSI PA3UYHBIX BHJIOB YBJIEKATEIbHBIX
yOpa)KHEHEW, HanpuMep: BBIICHUTh 3HAYEHHE CJIOB, MOJ00paTh CHUHOHHUMBI-
OOBSCHEHUSI, CHHOHUMBI-(PA3€0JIOrU3Mbl, AaHTOHUMBI, COCTABUTh MPEIOKEHUS,
HaIlMCcaTh paccKka3bl W3 JKU3HU CTYJEHTOB C YIOTPEOJEHUEM YCTOMUMBBIX
COUETAaHWM, HAWUTH SKBUBAJICHTHI JaHHBIM (hpazeosoru3MaM B POJHOM S3BIKE,
paccka3arh B MPOUCXOXKICHUN TOTO MIM MHOTO (hPa3eosIOTHYECKOTr0 COYETaHUs U
T.JI.

CryneHTsl JOJDKHBI 3HaTh, 4YTO HE Bceraa (pa3eosorn3mMbl MOXKHO
NIEPEeBECTH Ha JAPYroM sA3BIK (HE MCKaXash UX OCHOBHOTO 3HAUEHHUE), YTO HENb3s
BCTaBJISTh B HUX HOBBIE KOMITOHEHTHI, 3aMEHITh KaKOE€-JIHO0O CIOBO YCTOHYHBOTO
COUYETaHMSI JAPYTUM, MYyCT Jaxe OJNM3KUM [0 3Ha4eHWro. 1oT QakT, dYTo
dpazeonorndueckue 00OPOTHI MPUIILTH B JUTEPATYPHBINA S3bIK U3 PA3HOOOPA3HBIX
UCTOYHUKOB U CMBICJI MHOTHX CJIOB, BXOJSIIMX B HHUX, CETOAHS JUIsl Hac
COBEpIICHHO  HEMNOHSTEH, IOJACKAa3bIBa€T, UYTO  OOBSCHEHHE  3HAYCHUS
(¢pa3eoqoru3MoB CleQyeT JAaBaThb CaMOMY HpernojaBaTellio, OCOOCHHO TJie
OTCYTCTBYET pyccKas si3blkoBasi cpena. Hampumep, B (¢pazeosorusme mnonactb
BIIPOCAK HE MOHATEH CMBICI CJIOBa BIpPOCaK, a B ()pa3eosioru3mMe B 3TOM Jelie
co0aKy Chesl XOTS M IOHATHBI BCE CJIOBa, HO B LIEJIOM 0€3 OOBSCHEHHUS OH HE
MTOHSTEH.

[Tocne BbIsICHEHHS 3Ha4eHHs] (Pa3eoJOTU3MOB CTYIEHTHI 3aMUCHIBAIOT |
pa3duparT MPOAMKTOBAHHBIE TMPEVIOKECHUS, HAXOASIT B HUX (PpPa3eosoru3Mbl,
3aMEHSAIOT UX CHHOHMMAaMHU W, Ha0OOPOT, OTIEIbHBIE CIIOBAa U CIOBOCOYETAHUS
3aMEHSI0T (Ppa3eosioTM3MaMH, JAaHHBIMU B BUJE TaONMIbI JJIs crpaBok (Oyab
BHUMATEJIEH — JIEP’KU YXO BOCTPO, TJIaBHBIN MOMOIIHHUK TpaBas pyka, paboTaTh
0e3 oTapixa — paboTaTh HE MOKIJIAas PyK, CTPEMIJIAaB — CJIOMS TOJIOBY ). 3aTeM
CTYACHTBl COCTABJIAIOT TNPEUIOKEHHUS] CO CleAyImuMu (paszeonorusmamu (
MPEABAPUTETEHO OOBSICHSIET MX CMBICI) : B TIOTE JUIA — C OOJIBIIUM yCEepJIUEM,
HaIpsHKEHUEM, Tpujiaras BCE CHIIbI; HaOWpaTh CUIIy — KPENMHYTh YCUJIMBATHCA,
HE0O KOMNTHUTHh — JKUTh 0€3 MOJb3bl, 0e3 1enbHo. CTyneHTa 3aluChIBAIOT HOBBIE
bpazeonoru3Mel, OOBSICHSS UX 3HAYCHUS, a JJOMa HaXOJSAT UX SKBUBAJICHTHI CPEIH
(bpa3eoqOoru3MOB POJHOTO SI3bIKA M COCTABISAIOT MPEAJIOKEHUS C HEKOTOPBIMU U3
HUX, HampuMep: JIOMaTh TOJOBY — MacajlaHd €4YMOK , OOl KOTHPMOK IpOC),
HaMBUIUTh TOJIOBY- Oypayiad TanuiaMok, ObITh Ha CEbMOM HeOe — y3UHHU €TTUHYU
OCMOH/1a KYPMOK, JISICBI TOUUTH — OEKOpra BaJITUPAMOK.

[Tpu BBITIOTHEHUH 3aTaHUS CTYICHTHI MOTYT TOJI30BaThCS (PPa3eoIOTHICCKIM
CIIOBAPEM POJHOTO s3bIKA, MPU HEOOXOJMMOCTH OOpaIIarTcs 3a MOMOIIBI0 K
TOBapHUIIIAM WU TIPSO IaBATENIO.

Ha cnepyromem ypoke BBIIOJMHSIOTCA Oo0jee CIOXKHBbIE YINpaKHEHUs
HampuMep: K Gppa3eooruiaecKuM 000poTaM, TAHHBIM B JIEBOM CTOJIOMKE TaOIHUIIHI,
CTYACHTBI JOJKHBI TOA00paTh aHTOHUMBI U3 PABOTO CTOJIOUKA.

[epxkatb yXo BOCTpO. Jlepxath S3bIK 32 3y0amu.

J1aTh BOJIIO SI3BIKY. Bopon cuurars.
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CTyneHThl BBISICHSIIOT, OTKY/Ia BOIILTM B pe€4b 0OOPOTHI Yepe3 4yac Mo yaitHOU
JOXKe, O0JIbHOE MeCTO (M3 MEAMILMHBI), UTPaTh POJIb, UIPATh MEPBYIO CKPUIIKY,
HeTh C YYyKOro rojioca (U3 JKW3HM aKTEpPOB), MEPUTh Ha CBOW apuiMH (U3
TOPTOBIJIN).

JIJ1s TOTO 4TO 3aKpENnuTh YMEHHUE YHOTPEOIIATh 3TH (PPa3eoJOTU3MBI B PEUH, C
HUMH YCTHO COCTABJIIIOTCS IPEUIOKEHHSI. B KOHIIE ypoKa CTYAEHTHI 3alIUChIBAIOT
B CJOBapu HOBBIE YCTOWYMBBIE COYETAaHUSA, OOBACHAA HX: JOMarb TOJOBY —
YCUJIEHHO JyMaTh, CTApasch MOHATh YTO HU OyJb TPyAHOE; BOUTH B TOJIOBY —
BHYIINTHh ; OpaThCig 3a yM — CEpbE3HO OpaThCs 3a JAeN0; OBIT Oakmymm —
0e3nenpHUYAaTh U Jp. JloMa cTyaeHTh mUuIIyT 3cce moja HazBanueM «llopa B3sThCS
3a yMm!» ( 0 HemocTaTkax B yu&0e), BKIOUaroiiee B ceOs 3alucaHHble Ha ypOKe
(bpazeosoru3MBl.

OO0muMu  yCWIMSAMH ~ YCTIOBHSIMH OHH  Haxoqwid (Gpa3eosoTU3MBI U
KOJUIEKTUBHO PACKPBIBAIM CMBICI HAMJIEHHBIX BBIPA)KEHUH U BBIICHSUIM, B KaKUX
cllydasix yHoTpeOJsieTCsl B peUd TO WM MHOE BBIPAXKEHHUE. DTH BBIPAXKECHUS TaKKe
HOTOJHSIOT CJIOBaph CTYJIEHTOB.

3anucu B CIOBapsX HOCUIIM TAKOW XapakTep:
buth Oaxiymm — 6e3/1e1bHIYATD.

CHHOHHMMBI: TOHSATB JIOABIPS, CUIETh CI0KA PYKU.
AHTOHMM: paboTaTh 3aCy4lB PyKaBa.

Hcnone3ysi €CTECTBEHHBI HMHTEpEC K YyKa3aHHBIM TeMaM, MpHUBIICKas
pa3HOOOpa3HBI MUIAKTUYECKHI MaTepuaj, BKIIIOYas HWIPOBBIE MOMEHTBHI MBI
OyZaeM crnocoOCTBOBaTh JIOCTHMKEHUIO KOHEYHOW WENM Bcel ydyeOHOH paboThl.
OOoramieHut0  CHOBPHOTO  3amaca  CTY/ACHTOB,  BBIPa0OTKE  HAaBBIKOB
UCCJIEI0BATENbCKOW paldOThl, MPUBUTUIO JIOOBU K CAMOCTOSITENBHOM padoTe ¢
KHUTOW, PACIIMPEHHUIO KPYyro3opa CTYACHTOB, T.e. (DOPMHPOBAHHIO T€X KauecTB,
KOTOpbI€ HEOOXOUMBI Ka)KIOMY BBICOKOKBATU(UIIUPOBAHHOMY CIEIIAIIUCTY.

BIR NECHA ERGASH GAPLI QO‘SHMA GAPLARNING BIRGALIK
ERGASHISH USULI
Almamatova Shahnoza, f.f.n. Sattorov Shohruh talaba

Bir necha ergash gapli murakkab qo‘shma gaplarda ikki yoki undan ortiq
ergash gap bir bosh gapga bog‘lanib, bog‘lovchi vositalar, bog‘lovchi vazifasidagi
so‘zlar yordamida bog‘lanib bosh gapdan ifodalangan manmunning ma’nosini
ifodalab keladi. Ergash gaplarning bosh gapga turli bog‘lovchi vositalar va
bog*lanish usuliga ko‘ra turlarga bo‘linishini ko‘rib o‘tamiz.

Bu bog‘lanishlardan biri birgalik ergash usulidir. Birgalik ergashish usulini
Asgad Muxtorning “ Chinor “ romanida bir necha misollarini ko‘rib o‘tamiz.

Masalan: Son —sanogsiz panja barglari betinim gimirlab, nurli havodan
rizgini terib olayotganday, yuksaklikka intilgani — intilgan (“Chinor” 4- bet)

Bu murakkab gqo‘shma gapda ikki ergash gap bir bosh gapga tobelanib,
ergashib kelgan. Bunda ergash gaplar bosh gapga birgalik ergash usuli yordamida
bog‘langan. Ko‘ramizki, murakkab go‘shma gapning bosh gapli gismi- yuksaklikka
intilgani — intilgan. Ergash gaplar esa birinchisi: Son —sanoqsiz panja barglari
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betinim gimirlab- sodda gapi, ikkinchisi: nurli havodan rizgini terib olayotganday
gaplari ergash gap sanaladi.

Bu ergash gaplarning o‘rnini bemalol almashtirib birining o‘rnida
iIkkinchisini go‘llab bosh gapga bog‘laganimizda ham hech qganday ma’no
o‘zgarmagan bo‘lar edi. Ikkala ergash gap ham bosh gapga alohida alohida
bog‘lanib murakkab ergash gapning birgalik ergash usulini yuzaga keltirgan .

Misoldagi bir necha ergash gaplar bosh gapdan ifodalangan mazmunning
holatini ifodalab, gapda tarz, holat holi bo‘lib kelmogda va murakkab qo‘shma
gapni hosil gilmogda. Bu murakkab go‘shma gapning so‘rog‘ini shunday
berishimiz mumkin. Masalan: Qay tarzda ? yuksaklikka intilgani — intilgan.

Qay tarzda so‘rog‘iga shunday javob berishimiz mumkin.

Masalan : Son-sanogsiz panja barglari betinim gimirlab, yuksaklikka
intilgani — intilgan.

Nurli havodan rizqini terib olayotganday, yuksaklikka intilgani — intilgan.

Yugoridagi bir necha ergash gapli murakkab qo‘sh gapni birgalik ergash
usulining bir jinsli uyushgan ergash gaplar deya olsak bo‘ladi. Chunki bir jinsli
tarz hollari bosh gapga tobelanib kelgan .

Ergash gaplar bosh gapga turli ergash gaplar, turli jinsli uyushishni hosil
gilishi mumkin. Masalan: Mana hozir ham oppog tongda, navquron gurkirab |,
butun vujudidan sarin yoshlik barq urib turibdi. (“Chinor” 4-bet.)

Bu murakkab qo‘shma gapdagi birinchi ergash gap bosh gapdan
ifodalangan mazmunning paytini, ikkinchi ergash gap esa bosh gapdan ifodalangan
mazmunning holatini ifodalab bosh gap bilan turli jinsli uyushishni yuzaga
keltirgan. Ergash gaplarga bosh gapga bog‘lagan holda shunday so‘rog berish
mumkin.

Masalan: Qachon? butun vujudidan sarin yoshlik barq urib turibdi.
Qachon so‘rog‘iga javob bo‘lib keluvchi ergash gap Mana hozir ham oppoq
tongda ergash gapi hisoblanadi. Yana bir necha misollarda ko‘rishimiz mumkin.

Masalan: Shunday bo ‘Isa ham, uning g ‘adir po ‘stlog ‘ida pichoq yarasi u
yogda tursin, bironta tirnoq izi ham yo‘q. ( “Chinor” 5- bet) Yuqorida
aytganimdek, chinor haqida gapirmay turib, Ochil buvaning ta’rifiga kirishish
ham giyin. ( “Chinor” 6- bet)

Shu singari misollar ham payt ergash gap + holat ergash gap va bosh gap
qolipida ekanligini ko rishimiz mumkin.

Masalan: Bir yili, u vagtlarda Ochil buva endi yetmishlardan oshgan ekan,
gishlogning gariyalari chinorning yoshini hisoblab, uning mingga kiradigan
faslini taxminlab, gariyalar xalqqa e’lon gilishgan ekan. ( “Chinor” 5- bet)

Bu murakkab go‘shma gapda bosh gap : gariyalar xalqga e’lon gilishgan
ekan. Bosh gapga bo‘lanib kelgan gaplar esa ergash gaplar hisoblanadi. Murakkab
go‘shma gapdagi ergash gaplar bosh gapdan ifodalangan mazmunning holatini
ifodalab bir necha ergash gapli murakkab go‘shma gapni yuzaga keltirgan.

Birinchi ergash gap tarkibida sodda gapni murakkablashtiruvchi vosita-
kiritma gap gatnashgan va o‘zi murakkab go‘shma gap bo‘lgan matnni yanada
murakkablashtirishga xizmat gilgan. Bu ergash gap va uning tarkibidagi Kiritma
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gapni keltirib o‘tamiz. Masalan: Bir vyili, u vagtlarda Ochil buva endi
yetmishlardan oshgan ekan, gishlogning gariyalari chinorning yoshini hisoblab,
uning mingga kiradigan faslini taxminlab- singari ergash gapdagi vergul bilan
ajratib ifopdalangan (u vagtlarda Ochil buva endi yetmishlardan oshgan ekan)
gapi kiritma gap hisoblanadi va bu bilan murakkab go‘shma gapdan ifodalangan
mazmunga yozuvchining fikri ham Kiritilib, gapga o‘zining munosabatini ham
ifodalagan.

Turli jinsli uyushishga misollar.

Masalan: Chingizxon zamonida chor - atrof tutun, dalalar gishloglar
lovullab yonganda ham, shu chinorning ulkan yashil bargi xuddi hozirgiday
gurkirab, *“ Hayot mangudir, hayot tugamaydi” deganday asta shovullab
turavergan ekan. ( “Chinor” 5- bet)

Bu murakkab go‘shma gapdagi bosh gap- “ Hayot mangudir, hayot

tugamaydi” deganday asta shovullab turavergan ekan- gapi sanaladi va unga
bog‘lanib kelgan yuqoridagi gaplar esa - Chingizxon zamonida chor- atrof tutun,
dalalar gishloglar lovullab yonganda ham, shu chinorning ulkan yashil bargi
xuddi hozirgiday gurkirab- ergash gap sanaladi. Murakkab qo‘shma gap birinchi
va uchinchi gap bosh gapda ifodalangan mazmunning holatini ya’ni tarzini
ifodalab kelgan bo‘lsa, ikkinchi gap esa bosh gapda ifodalangan mazmunning
paytini ifodalab kelgan va bosh gapga quyidagi usulda bog‘langan.
Holat ergash gap + payt ergash gap + holat ergash gap + bosh gap qolipida
shakllangan. Yozuvchi bu bilan o‘quvchiga tushunarli bo‘lgan ohangdorlikni
yuzaga keltirgan. Bu murakkab go‘shma gapni holat ergash gap + holat ergash
gap + payt ergash gap va bosh gap golipida ham joylashtirsa bo‘lardi.

Xulosa qilib aytadigan bo‘lsak, bir necha ergash gapli murakkab go‘shma
gap bosh gapga bir jinsli va turli jinsli turlar bilan bog‘lanib,bosh gapni bir
tomonlama va turli tomonlama izohlab kelishini yuqgoridagi misollarda ko‘rib
o‘tdik, bu esa bir necha ergash gapli murakkab go‘shma gapning ovziga xosligidir.

FA®YP FYJIOM HIEBPUATHUIA TACBUPHUUN BOCUTAJIAP
IllepooeBa Hogupa, K/IIIU Posumosa unapa, KN Tanadacu

Fapyp FynomHunr mostuk yciayOu acapiapd TUIWHUHT TacBUPHMA
BOCHTaNapra rosiTAa OOWIMTM Ba paHr—OapaHTIIMTH OWiIaH axpanud Typaju.
Xakukuii ¢y3 canbatkopu T .Fynom Tabuar ManzapacuHu 4M3HIa Y3UHUA FOSITIA
Haduc yupuk mmoup cudaTuaa HAMOEH Kwia oiaau. Y Tabuar Xamja yH7Ia
AmaéTrad MaBXyJIOTHUHT CHPJApPUHU Ba HOMJIAPUHU NIy Kajap SIXITU OWIIMIIY,
YJIApHUHT XapakaTJIapUHUA TacBUpJALIAAa WHCOH PYXUSATH OWaH yHFyHJIaI—
TUpHUINTAa HMHTWIMIIK Y30eK amabuértuaa OeTakpop Ba yiamMac oOpas3iapHHUHT
sapatunuiura cabad oynau. llloupHUHr TabuaTaH MY>XMaJUTMKHU EKTUPMACIIUTH,
BOKEaxoAucCallapHu, Kalb KeUMHMalapu Ba XUC—TyUFyJapuHu O0epuiand, 60p oBO3
OwiaH Tabpudanra xapakar KWW, Y31 TaCBUp ATa&TraH o0beKTra CaMUMHMA
Ba pOCTIyi, my OwiaH Oupra XOJuUCOHA MyHOca0aT OWIJIMPUIIA YHUHT
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XaKUKATry i CaHbaTKOP DKAHJIUTUIAH Jlajiojiat oepanu.
Fabyp Fymomuum ynyr ¥30ex cy3 canbpaTkopiapuaad neidmu3. by yHra
KaHmail Kwimb ospumau? Anbarra, THHUMCHU3 MEXHAT Ba  U3JIAHUILIAP
HaTwkacuaa. baguuii acapaaru coaanvk Ba I'y3auIMK Kaepaad naigo oyiaau?

Anbarra, TWIHM MyKamman OununinaH. TaHKUIUM KyWuaaruiaapHu €3aau:
“Uxonuit  mexHaT  Tydaiinm  moup  ¥3  acapJapuHH  €TWITHUPraH,
MyKaMMaJIJIallITUpraH, yhapra caiikan Oepu® OopraH Ba mly mnpoueccaa ¥3
TaJaHTUHU BOfATa €TKa3raH, MaXOpaTMHU KamoOJl TONTHUpraH. AHa Iy eTyK
TaJaHTHUHT, FOKCaK MaxXOpaTHUHT MeBacu OYJIraH IICbpPJIapHUHT TUIUAATH
oOpas3nuiINK KATOOXOHHW Ma(pTyH KWIAQOuTaH [apaxkana Ty3al, EKAMIU Ba
TUIpaboIup es.

Acapna udonanap odpaziu OVIUIIN y4yH MaHa 11y BOCUTAJIAPHUHT OYJIUIIN
mraptmu? Uik, anbarra. T'am THJ1 BOCHTAIApHHU 3 YpHHIA WILIATA OMIIMIILIA.
Fapyp Fynom tunmaru Gapua TacBupuil BocUTasapiaH, >KyMyIaJlaH OMOHHUMJIAP
Ba CHMHOHMMJIApAAaH XaMm YpHU OwiaH (oigananrad. MacanaH: OT — »OHHBOP,
HOM:

ATtommu? SIxmm rarr, OaJIK¥ KOJIXO3HHUHT
TerupmoH yapxura ot 6YIu0 KOIyp.
CyHrTH KaHT Tanadim oui kaHoomap,
Tapux/a 30TH YK oT 6116 Konap (YTTu3 ém).
Exu: Ku3u aMac Ku3umac:
Temyp Kypras “Ok capoii” na
“Umpar xoHa” KU3UMAC,
by xuccanan anxasap,
Kunpuknaru cypmaya xam
Cod kykparu kup smac
Apxeonor Mybrabap:
— bup kynonHuHT KM3UMaH! — 1e0
Kunonanu udruxop. (bupunun mesp)

[loup “/Iyctum, wmeHra wuHOHMA!..” 1IebpU]Ia CHUHOHUMHUK KATOPHHU
TAlIKWI KWIyBYM CYHT, OXHUp, KEWHWH CY3JMapUHUHT OHPUHU XOTHMA, SIKYH
cy3mapu OuiaH CHHOHMM cudaThaa KyJUIaian Ba yIapHUHT KYJUIAHUII JOUPACUHU
KEHMauTUPAJIN:

Tunrnanrus!
CeBrumMu3 J1OCTOHHH CYHIJIAPU YKHWIYD:
OiinuH Kevanapja caMuMui 0ycanap,
VY3iykcus ap3u UK, yMUJTH Babaaiap
[ITam kabu spuiiaup, xaénaai Uyk 6yayp.

Caxuda, carp cyzmapu OWJIaH CHUHOHUMHMK KATOPHU TAIIKWI KWJIYBUH
O6er OupnuruHM KYyIad, MHUCpaJapHUHT TAaOWWWIUTH Ba COMJAJIUTHHH TabMHH
ATau:

bem MuHT nn wirapu,
4Opak acp OJMH,

65 LllykypoB H. Fadyp Fynomuunr nupuk nossusnaru maxoparu.—Tomkent.: @an, 1966, 68— 6
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Tapux Getnapuna
*aBpabd KeJIryBYH,
V3u cokoB
Kanbau bobun cunrapu,
AWTHO KenraHMaH:
MeH xam ogamMMan!

F.fynom “Anumep” mebpuma alTMacoaH—aWTHUII — HIIOpa YCYJIUIAH
doiinanananu Ba OyHAa mIOMpra CUHOHMMIIAp Kymakinamanu. Amumep Haowii
XaKuJa ranupuwiaéTraiaa TypJid TWUIapjaard Oarup, CUitHa, aap cysimapu caHab
yTunub, ynap opacuIaH ailHaH TypKHifua KYKpak CY3WHU TaHjam OuiaH
YHHUHT Y30€KJINTUTa UIIopa KWINHAIH:

OHa cyTugaH xaMm a3u3 Hapca uyk,
barup: ¢popcuii — cuiina, apabuamga— azp.
Kykpak cytu Ounan OOKKaH YFUITHU
OHa 1opT XaNKJIapyu KWIMOKIAIUP KaJp.

Mana my ypuHAa Xap KaHAall W>KOJKOPHUHI CHHOHHMMIIAPHHU TAaHJIAII
MaxopaTuaaH Ky3 OMMACIHUK Kepak. MyHaKKuHI cy3jiapu OMJIaH aWTrasjaa,
“Fadyp Fynom obpaznapuna npenmernap nyHécuaaru 0yEKIap Ba KypUHUIILIAPHUA
3yp OUKKAT OWJaH YHW3MINra WHTWIMIIN Cce3WIMO Typaau. YHUHT acapiapujia
KUIIWJIAPHUHT MabJIyM MOMEHT/AArd XOJaTH Ba XapakaTUHU, TalKU Kuédacu Ba
KYPUHUILIIUHY, 0axX0p, €3, Ky3, KUIII MaH3apacHHU aHUK, peasl TacBupiad OepyBuun
COH—CaHOKCH3 0Opa3iapHU TONUII MYMKHUH 6.

Jemak, Y3MHUHT OOp Kyd Ba MKTUJOPUHM XaJKKa XM3MaT KWIWIL, YHUHT
IOparyjiard rarjiapHd TONUO aWTUIl, KUWWH OYiraH naitiap/ia OFMPUHHU EHIUJ
KWIMIITA, XM KyHjaapuaa Oupra Oymumra uatuinum Fadyp Fynomuu sn
apnorunga Oynran cawbatkopra ainantupau. lllynnmait kuim6, Fadyp Fynom
TUaAad (Goipananumgarn O6etakpop yciayOou OumaH y30ek Oamuuii Tadakkypu
TapakKUETUTra OEKUEC XU3MAT KWIIW — MaBXKyJ aHbaHAJIAPHU JaBOM OITTUPIH,
KEWHMHTHY aBJIo/ira HaMyHa OVIapiuK Japaxajia Mepoc KOJIUPIH.

SO‘ZLARNING KO‘P MA’NOLILIK VA BIR MA’NOLILIKKA XOS TABIATI
D.Salimova f.f.f.d.(PhD) N.Teshayeva talaba

Tilshunoslikning semasiologiya masalalarini yoritishga bag‘ishlangan
salmoqli tadgiqot ishlari amalga oshirilgan. Mazkur ishlarda leksemalarning
polisemantik tabiati aynan nutq paytiga xos hodisa sifatida talgin etiladi. Chunki
leksemalar aniqg bir nutg vaziyatidagina shu nutgiy jarayonga xos bo‘lgan ma’noni
ifodalaydi, shuningdek, har bir leksema o‘z ma’nosi taraqqiyotida genetik sema va
hosila semaning kengayishidan hosil bo‘lgan polisemantik va monosemantik
xarakterga ega. Bu haqda rus tilshunosi V.Solnsev: “Semantika (ma’no) — tilning

ss LLIykypoB H. Fadyp Fynomuunr nupuk nossusnaru maxopatu.—1.: @an,1966,73-6
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qalbi”dir, deya o‘rinli fikrlaydi. Darhagigat, so‘z ma’nosi asosida so‘zlovchi oz
fikrini bayon giladi.

So‘z kommunikatsiyaga kirishishda asosiy vosita sifatida xizmat giladi.
Nutqgning ta’sirchan bo‘lishi so‘zlovchining lugat boyligiga ham bog‘lig bo‘ladi.
Bugungi kunda nutg ravonligi masalasini xal etishda aynan lisoniy bilimlarning
o‘rni muhim o‘rin tutadi. O‘zbekiston Respublikasi birinchi Prezidenti Islom
Karimov o‘z ma’ruzalarida nutq boyligi va ta’sirchanligini oshirish masalasiga
to‘xtalarkan, “Yoshlar jamiyatimizning kelajagi hisoblanadi. Ularga yetarlicha
¢’tibor berish esa bizning asosiy vazifamiz sanalishi kerak. Ularning xulq-
atvoridagi har ganday o‘zgarishlarga befarq garamasligimiz lozim va shartdir.
Bunda biz birinchi navbatda ularning nutgini o‘stirishga harakat gilishimiz lozim.
Chunki chiroyli va aniq so‘zlash, ya’ni notiqlik san’ati insonning barkomolligidan
dalolat beradi. Men jamiyatimizning faol pedagoglariga o‘quvchi yoshlarga
sidgidildan bilim va tarbiya berishlarida kuch va g‘ayrat tilab qolaman”, leb
ta’kidlaydi.e7

Tilshunoslik ilmida bir ma’noli so‘zlar monosemiya (yunoncha: monos-
“bir”+ semia-“belgi”’) va ko‘p ma’noli so‘zlar polisemiya (yunoncha: poli-“ko‘p” +
semia- “belgi”) deb yuritiladies. Tilda mavjud barcha so‘zlar bir ma’noli yoxud
ko‘p ma’noli bo‘ladi. Bir ma’noli so‘zlar monosemantik so‘zlar hisoblanib, ular
fagat bitta ma’noga ega bo‘ladi. Masalan: odam, chumoli, tuya, guruch kabi so‘zlar
bir ma’noli so‘zlardir. H. Jamolxonovning “Hozirgi o‘zbek adabiy tili” kitobida
ta’kidlanishicha, ”Bir ma’nolilik ko‘proq terminlarga, yangi yaratilgan yoki boshga
tildan yangi o‘zlashtirilgan leksemalarning boshlang‘ich ishlatilish davriga xosdir:
to ‘rtburchak ( matem. termin ), go‘mmaxona ( yangi Yyaratilgan leksema ),
supermarket (yangi o‘zlashtirilgan so‘z ) va boshqgalar. Yangi yaratilgan yoki
boshga tildan yangi o‘zlashtirilgan leksemalar vaqt o‘tishi bilan turli lisoniy va
nolisoniy omillar ta’sirida ko‘p ma’noli so‘zga aylanib qolishi mumkin”. Bundan
kelib chiqadiki, tilning tarixiy taraqqiyotida har qanday bir ma’noli so‘z ham
keyinchalik so‘z ma’nosining kengayishi hisobiga (xoh u o‘zlashma so‘z bo‘lsin),
ko‘p ma’noli so‘zga aylanadi. Atoqli otlar bundan mustasno. “Atoqli otlar shartli
ravishda monosemantik leksemalar qatoriga qo‘shiladi”ss Masalan: asal so‘zi
arabchadan olingan bo‘lib, lisoniy ma’nosi - o‘simliklar gulidagi shira (nektar)
ning ishchi asalarilar organizmida gayta ishlanishidan hosil bo‘ladigan shirin,
suyuq ozig mahsulotni anglatadi. Mehnat gilib topganing - gandu asal totganing.
Asal (xotin-gizlar ismi) - atogli ot; zafar - arabcha g‘alaba, muvaffagiyat. Hamid
Olimjonning ovozi, qudratli nidosi zafarlarga chorlaydi. N.Safarov, “Olovli
izlar’70. Bundan ko‘rinadiki, so‘z ma’nosining torayishi hisobiga turdosh otlardan
atogli otlar hosil bo‘ladi.

Ko‘p ma’noli so‘zlar polisemantik so‘zlar deyiladi. Birdan ortiq (bir necha)
ma’nolarda keladigan so‘zlar ko‘p ma’noli so‘zlar sanaladi. Ko‘p ma’noli
so‘zlarda bosh (asosiy) va ko‘chma (hosila) ma’no bo‘ladi. O‘zbek tilidagi

67 Karimov . Biz buyuk yurt farzandlarimiz.- Toshkent, 1998.

68 Jamolxonov H. Hozirgio’zbek adabi ytili. —Toshkent; “Talqin” 2005, B.155-156 .

60 Bu hagda: Tursunov U., Muxtorov J., Rahmatullayev Sh. Hozirgi 0" zbek adabiy tili. Leksikologiya, fonetika, morfologiya -Toshkent. 1957
70 O’zbek tiliningi zohli lug’atil-7-jildlar O’zbekiston milliy ensiklopediyasi-Toshkent; Davlat ilmiy nashriyoti, 2007; B.140.
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so‘zlarning aksariyat gismi ko‘p ma’nolidir. “O‘zbek tili grammatikasi” da so‘z
ma’nosi haqida shunday deyiladi: “So‘zning ma’no tomoni va uning o‘zgarishi
bilan bog‘langan hodisalar ko‘p (so‘zning umumiy va xususiy ma’noda ishlatilishi,
ko‘chgan ma’noda qo‘llanilishi, polisemiya va omonimiya, bularning o‘zaro
munosabati: bir so‘z doirasida golishi yoki boshga-boshga so‘zlarning tug‘ilishi,
ichki o°zgarishining - fonetik vosita orqali farglanish hollari va boshgalar)...”.
Ma’lum bir soz turli omillarga ko‘ra bir necha xil ma’no anglatadi.

Ko‘p ma’nolilikda leksik ma’noning taraqqiy etishi muhim o‘rin tutadi.
“Hozirgi o‘zbek adabiy tili” kitobida ta’kidlanishicha, “Leksik ma’no taraqqiyotiga
olib keluvchi ko‘chishlar, asosan, quyidagilar: metafora yo‘li bilan ko‘chish,
funksional ko“chish, sinekdoxa yo‘li bilan ko‘chish. Bu ko‘chirish yo‘llari qorishiq
holatda (metaforik-funksional, metonimiya-sinekdoxa tarzida) ham uchraydi...”.
Ko‘p ma’noli so‘zlarning o‘rtasida ma’lum mazmun munosabatlari mavjud. Ana
shu mazmun munosabatlari turli predmetlar, hodisalar o‘rtasidagi ma’no
alogalarini tushunarli bo‘lishini taminlaydi. Masalan: o ‘yinchi -yaxshi ragsga
tushuvchi, o‘yinchi - raqgos yoki raqgosa, o‘yinchi - futbol, shaxmat kabi
o‘yinlarda ishtirok etuvchi; ko z - insonning ko‘rish a’zosi, ko‘z — uzukning ko‘zi,
ko‘z —taxtaning ko‘zi, ko‘z — derazaning ko‘zi, ko‘z — bulogning ko‘zi, ko‘z —
ishning ko‘zi kabi ma’nolar. Ko‘p ma’noli so‘zlar asosan nutq sharoitidagina
konkretlashadi. Boshga hollarda bunday so‘zlar monosemantik xarakterda bo‘ladi.

Xulosa qilib aytadigan bo‘lsak, leksik ma’no taraqqiyotida ma’noning
kengayishi, ma’noning torayishi va ma’no ko‘chishi asosida ko‘p ma’noli so‘zlar
hosil bo‘ladi. Ko‘chma ma’nola rnutq tarkibida boshqga so‘zlar bilan bog‘langanda
namoyon bo‘ladi, nutq tarkibidan ajratilganda esa to‘g‘ri ma’nosi asosiy ma’no
bo‘lib goladi. Bir ma’noli so‘zlar esa tilimizda kam sonlini tashkil giladi. Ko‘p
ma’noli so‘zlarning ma’nosini bilish va undan nutq jarayonida o‘rinli foydalanish
nutgning ta’sirchan, ifodali bo‘lishiga yordam beradi.

Adabiyotlar:

1. Karimov.l. Biz buyuk yurt farzandlarimiz.- Toshkent, 1998.

2 Jamolxonov.H. Hozirgi o‘zbek adabiy tili. -Toshkent. Talgin; 2005.

3. Tursunov U., Muxtorov J., Rahmatullayev Sh. Hozirgi o‘zbek adabiy tili.
Leksikologiya, fonetika, morfologiya - Toshkent. 1957.

4. O°zbek tiliningi zohli lug‘atil-7-jildlar “O‘zbekiston milliy ensiklopediyasi”
Davlat ilmiy nashriyoti, 2007.

BAJIMU MATHHUHT JIEKCUK-CEMAHTHUK XYCYCHUSTJIAPH
JI.LUOparumosa, K/AIIN karra ykutyBum [.AunsioBa tajgada

AnaOMETHUHT Cy3 caHbaTH DKAHJIWTHA XAKUJArW XaKuKaT >KyJa KaJauMm
3aMOHJIap/IaH Oepu TaKpopiiaHWO kenuHaau. Jlemakku, aqaOuETHUHT OOIl YHCYPH
cy3, yMyMaH, TWiaup. AngaOuii acapHUHT abaauil acap Aapakacura KyTapuia
OWIMIIIM YHUHT JIMCOHMM TapkuOW Ba acap MyaudpuHuHr Oamuuii udojaa
Oanoratura OOFnMMK 3KaHiauru Iryoxacus. lllynmait skaH, xap KaHmah anaOuit
ACapHUHI MOXUSTUHU XOJUC 0ax0jJaMOK Y4YyH, SHT aBBaJIO, YHUHT JIMCOHHM

TapKI/I6I/IHI/IHr ySHFa XOCJIUI'M TaxXJIMJI OTUJIMOYH JIO3HUM.
187



Tun Ba €3yBun ypracugaru MyHocabaTHU IIaxXMarT Ba IIaxMaTdd ypTacuaaru
MyHocabOatra kué€cnmam wmymkuH. [llaxmatna xap Oup JOHAaHUHI MaBKEH,
Japakacu, IIaXMaT TaxXTacH YCTHJAArd XapakaTlaHWIl KOoWJajlapy aBBalJiaH
OenrmwinaHrad. AHa 11y KOWJAJapHU Tyraj srajiall okuOaTuaa ro3ara Kelral
IOKCAaK MaxopaTtd TyQaliau axmMaTdd TaMOMaH SIHTH, KyTWJIMaraH IOpHUIILIap
KWIaau, OeTakpop KOMOMHAIMsUIAp sApaTajukd, Oy YHra pakuOMHU Mariiyo Ba
MYXJIMCUHU MaTyH KWJINII UMKOHUHM Oepaau. Tunaa Xam xap OUp yHCYpHUHT ¥3
Basudacu, MabHO JoWpacu, OOIIKa yHCypiap, Oupiukiap OuiaH OOFIaHHUIIT
KOHYHUATIApU MaBXyld. AHa IIy KOHYHHUSTJIapAaH Mykamman Ooxabap Oyira,
Oamuuii ouAM, Cy3 CE3rucM Ba MaxopaTdh IOKCak €3yBUM OETakpop TacBHP,
KyTWJIMaraH, oxopJiu 0aauuii JaBxanap, Cy3 YaKMHJIApUHU Mail10 Kujia OJaJNKH,
KUTOOXOH aJIMOHUHT HadakaT FosiCH, OAJNKU ry3aj TUIMHUHT acupura ailiaHaju.
bynga €3yBum ymymxank twiugaru Oanuuid TacBupra (haBKyJoAAa MYBO(HK
OMpNMKJIIapHU TaHJAIl, capajall Ba calKaulall acocuja, JUCOHMNH-Oaauuii
KOHYHUATIApJaH Keau0 YMKKaH XO0JiJa yjapra IOKJIaHraH XuiMa-Xuil Oaguuii-
ACTETUK MAbHOJAP XAJI KWIIYBYU POJIb YUHANIU.

Cy3 KyUIalUHUHT caHbaT Japaxkacuga €KUM caHbaT JapakacHjia >3Mac
HKAHJIMIMHU 0axoJiall yyyH, SHT aBBajo, CY3, YHUHI MabHOCH Ba 0y MabHOHHHT
TY3WIHIIMHU aHUK TAaCaBBYp STHUIU JO3UM. AnOarra, CY3HUHI KYJJIaHUILN OWJIaH
OOFNIMK XOJJa o3ara YHMKaJWraH KylIuM4a MabHO HO3UKIMKIAPH, Ma3MyH
y3radallukiapu TypJid TAacBUpP YCYJUIAapU Ba BOCHTAJIApU OPKAIM pealIallMIig
MYMKHAH. AMMO TabKUJIAll >KOU3KH, OyHIal KylIMM4Ya MabHO HO3UKIMKIAPU
aKcap XoJulap/ia, aBBaJio, Cy3 MabHO KYyPWIMIIUHUHT Y3UJla UMKOHUSIT cudaTtuia
MaBxyA OyJaau, yiap CY3HMHI MabHO KypWIMIIM TApKUOWJA WITapUliaH Kang
ATUITaH Oynaau.

Tunnarn HOMUHATUB OWPIMKIAPHUHT MabHO TY3WJIUIIMHU YpraHuuiia
TUJILIYHOCJIMKAA CEMAHTHKAaHWHI KOHHOTAaTUB >KMXAaTH TYLIyHYacHra ajoxuja
»THOOp KuinHaau. by macamanu moHorpaduk Tap3ga Taakuk stran B.H.Temus
Tabpuuya, «KOHHOTALUS — TWJI OWUPIMKIAPU CEMAaHTHUKAacura ysyal ¢Eku
OKKO3MOHAJl paBUIJla KUPAAUTaH, HYTK CYOBEKTHHHHI OOpJIMKHHU >Kymiaja
udonanamvaa yHUHT aHM 10y OopiMKKa OynraH xuccuii — Oaxosamn Ba
CTWJIMCTUK MyHOCa0aTuHU uoaaaliurad xam/a Iy axooporra Kypa SKCIpecCuB
KMMMAaT KacO 3Taguran MasMyHuil wmoxust»aup.nn KoHHoTaums, Tabpuduman
KYpUHUO TypraHujad, CY3JIOBUMHUHT OOpJMKHM Hdomanam BOCHUTaJIApUra
MyHOcabaTura Jnaxjjop OynraH skuxataup. MacanaH, 03, bem, uexpa, pyxcop,
agpm, 6awapa, mypx Kabu cy3nap KaTOpUJaH TETHUIUIA HYTK Ba3UsATH Ba
CyOBEKTHB HYKTau Hazapra MyBO(QUFMHM TaHJAILI CY3JOBUMHMHI y3ura Oepuira
UMKOHUAT dKaHauru wMabiaym. B.H.Tenus tabkumnaranuiaek, OyHmail cysmnap
CEMaHTHKACHJIa «CY3JOBYMHUHT HdoamaHMuINra OyIraH MyHocabaTH XaKuJaru
uHboOpMaIusl KOMTATUPUO KyWuiaran Oynaau Ba >Kymyia Kypuwiiap dKaH, XyIIu
CUKWITaH TMpYyXKWHA KyiuO 1o0opuiranuaai, Oy wuHpOpMamus Japxol HIIra
TyLaan», IeMakK, JIyFaT OUpIuKIapu (akaT HOMUHATUB (aoIHUsAT yUyHTHHA 3Mac,
Oanku mparMaTHK (aoiausAT YUyH Tall€p maTtepuan OYauimm MyMKuH. TaakuKOTIH

71 Tenusa B.H. KOHHOTATHBHBIN aCIEKT CEMAHTHKH HOMHUHATUBHEIX equHuIl. —M. 1986, c-5
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alHYU LIy YPUHJA aHa LIy MYyJoXa3ajJlapra acoCJaHTaH XOJIJIa CY3HHUHI CEMaHTHK
KypPWIHILIKJA HOMUHATUB JKUXATra KYIIMM4Ya KOHHOTATHUB >KUXATHUHT OYIUIIN
HYTKMM TEXaMKOPJIMK Y49yH €pjaM OepuIIMHU XaMm Tabkujiaiau.z B.H.Tenus
CY3HUHT JICKCUK MAabHOCUHU, KaMUJ1a, Y4 MaKpOY3BHUHT KOMOUHALIMSICH chdaTua
TacaBBYp JTUII MYMKHUHJUTHUHU aWTagu: 1) MabHOHMHT OOpIUKIArd MyailsiH
peauuKHU K(OJaNOBUM JIEHOTATUB Y3BHU; 2) KaTeropuaji-rpaMMaTHK Y3BH; 3)
HYTK CYOBEKTHHUHI C¥3 oOpkaiau wudoAallaHraH Hapcara MYHOCa0aTUHU
aHTJIaTaJUTaH SMOTHB-MOJAJ y3BU.73 AHAa NIy YYMHYU Yy3B DKCIPECCUB OYEK,
yciryouit  OyE€K, oSMormoHan OY€K, cyObekTHMB 0axo KalOu TylIyHYaJdapHU
YMyMJIAIITUPYBYM KOHHOTATUB MabHOJapaup. byHaall y3BHUHT Ma3MyH-MOXUATH
§36eK THIINIYHOCTUIUAA XaM aHdYa KeHT oun6 Oepwiran. MacanaH, «Y36eKk THII
JIEKCUKOJIOTHSICH» KUTOOMJA Cy3 Hapca-xoaucaHnu wudoganamm Oapobapuaa
KYNIMHYA Iy Hapca-Xoaucara CY3JIOBUMHUHT CYOBEKTUB MYHOCAOATHMHHU XaMm
aHIJIATUIIN QJIOXUJa TabKUIJAHTaH: «..JlyFaT cacTaBUJaru Cy3JIapHHU Ky3aTHIII
yJIapHUHT Oab3uiiapu OUpOp Hapca, XoJucalapHU aTabrMHA KOJIMai, allHu maiTaa
CY310BUMHUHT HpojanaHaéTran TylryHyara Y3 0axOCHHHM, MYyHOCAOaTHHU
udoganaHuIIMHA XaM Kypcataau. by myHocabatr poupacura razal, spkaiail,
KOMUJ KOJIMII, HadpaTiaHUI, KKUPKAHUII, KUHOA KaOW XWJIMa-Xujl SMOIMOHAI
MyHOca0aT KYpUHUILIAPU KUpaaAu. XYCYCaH, azamam, YKmam, KOUUIMAKOM,
CYIKUIOOK, OONIAMOK, ON40K, MANbYH, pA3uil, camaue, CamkKu, acgaracouiun,
MUSIHKU, KOUUL, OYHOUpMA, MOMOKAUMOK KaOW cy3map, MabiyMm TyllyHYa
AHTJIATUIIIAH TallKapu, CY3JOBYMHUHT Iy TyIIyHYara JIOKaiJ KapamaclIuTHHH,
aKCUHYa, MKOOU Ba cayiOuii HMOIIMOHA MyHOCa0aT/1a SKaHJIUTUHU XaM KypcaTuo
Typaau. by 6axo 3/ieMeHTH TUHTJIOBYM TOMOHHUJIAH XaM OJlaTaa CY3JIOBUM Hazap.a
TyTraHAaruAeK UIPOK ATUaAu. TuilryHocaukaa OyHaal xycycusitra ara Oyiaran
JIEKCUKAa SMOILIMOHAJI - JKCIPECCHUB JICKCUKA, IKCIPECCUB - CTWIMCTHK JIEKCUKA
TEPMUHIIAPU OCTUIA YPTAHUIMOKIA.74

baguuii MaTHHY JTUCOHMM TaxJIWJI KWIWII >Kapa€HuJa €3YBUYMHUHI THJIIAH
doiinananuin MaxopaTUHH HAaMOEH JTaJIUraH, 3MOIMOHAI-IKCIpeccuB udoaa
cemanapu KabapuK XOJjja peajulalliraH JIKCUK OWPIMKIAPHUA aHUKJIAINl Ba yjap
aaIMOHMHT OaJMMII-OCTETUK MaKcaaura Kail napakala XWU3MaT KWITaHd XaKuja
MyJioXa3a IOpUTHIN Tanad KuivHaau. ByHWHr yuyH Oamuuii acap TWIHIaru
MabHOJOII, MIAKJIJIONI, 3UJI MAbHOJM, KYII MAbHOJIM, TAPUXUM Ba apXauWK Cy3jap,
SIHTHU sicajiMaJiap, 1eBara ouji cy3iap, 4eT Ba ByJIbrap cy3iap axxpaTtu0 oJvHaIu Ba
acapra HUMa Makcaj OuiaH o0 KUPWITaHIUTH U30XJIaHaIH.

“CAJIIM UCKAHJIAPUIT” TOCTOHHUJIA IIOX FO3UM OBPA3HU
3. Mamagaauesa, )KIIN nou B/0.I' AdOayraddoposa, Tanada

JIATI BOWI Ba YHUHT JTA HIIapyu U agaOuET Tapuxul
A ep Haso a “Ca Uckanmapuii” acapu agaObuér ta a
Oyrok xasuHagup. ‘“XamMca”’HMHT XOTHUMAaJOBYM XaKMaH DHI HHUPHUK JIOCTOHU
“Canmu Uckanpapuit” aponar, adB, TYFPUIMK, KapaM Ba caxoBaT FOsUIapUHU

72 Tenus B.H. Viua acap. 7-6.
73 Temust B.H. Yma acap. 16-6.
74 ¥36ek T nekcukonorusicy. —T: «Dany, 1981, 160-6.

189



Taprub KuiyBun acapaupl. Iapum nocton Marpu6-y Manpuk moamoxu G6yiran
Hckannapra Oarunuianran Oyica-ma, goctoHaa moX Fos3uil y >kaXOHTMpHHUHT
naBoMuncHu cudartuaa rapiaananaan. CaBon Tyrwiaau? Acap 6o0napuaa OaéH
KWIMHTaH 10X, Fosuil adpconasuii o6pasmu? Exu tapuxuii maxc Cynron Xycaiin
boiikapomu? Acnuna, “Fo3uit” cy3uHUHT MabHOCH — apadua “3a0T 3TyBYH, UCTHIIO
KWIyBYM JE€raH MabHOHU Owiaupanu. AponaTtHu TtapaHHyMm 3TyBuu lllox Fo3zwmii
oOpaszu opkanu "XakuKUM 110X KaHmak Oymuimy kepak?" jeraH caBoJjra >kaBo0
o0epubd 6opamui. Anumep HaBouii noctonununr [X 606u 6eBocuta mox Foswuiira
OaFuIUIaHTaHUHU Kyiunaruda 3ptupod staau: “OnuiiMakoM CyJITOHJIAp opacuia
mox Fo3uiHUHT XaM MapXaMmatiu BY)KYyJIuJa XoJ OOpJIMFUAaH Cy3 IOPUTMAKKHUM,
Xyno yHHHI MaMJIaKaTHHH OapKapop Ba LIOXJIMFUHU a0amuii Kumrai™2. JIocToH
UCIIOM JHWHM Ba mnaiframOapiiap Xa€Tu acocupa KypuiraH. Acapaa “T'ympox
OJIAMJIAPHUHT aJAIlITUPYBUYM KOPOHFY KEYaCHMHU EpUTUILI Y4yH TaHrpu ynapra
amun cudaruna Y3 omamiapuHU 100OpUIM, ojamjap V3WHH KaHJail TYyTUIIU
KEpaKJIUTU XaKHuJa KOHYH WHTHU30MJIAp YHUKAPHUIIM, ylapra pax0apiivK KHJIUII
y4yH IIoxJjap oOopwiraHuHu anrtanuiap. Jlekun mnaitrambGapiap opacuna
Myxamman Myctadho Camnonoxy Amnaiixu BaccamiaMHUHT yMMaTHIaH YUKKaH
OMp IIOX MHaiifo OYnauky, GOIIKAa LIOXJIAap YHra XHU3MaTkop Oyica ap3uiimm’
nenan. Yiayc ToMoHuaaH “AOyiFo3uid” — mapuaTr KOHyHJIAPUHUHT IIOXHU J1e0 HOM
Oeprmiy Ba Oy yiIyF 30T XycaliH bolikapo skaHIUTuHM €3a/14.

“Cannu Uckangapuit” noctoHuHuHr [X 600 cynruma HaBowuii Kyhumarnua
WIITUXKO KUJIAU:

Mynozumnapunu HUckanoapcugpam sm,
Aoonam yiiun “Caoou Uckanoap” sm.*

Hagowuii Xycaitn bolikapoHUHT caxoBaTUHU Kylugaruya tabpuduaiau: “by
YKaxOH XAJIKUHUHT TIOK 30TJIapUJIaH, SpaTUIuiInaa xKaBoxupcudar oyamumaup. Y
X03Up Y3UHHUHT YIYF cudaTiapy OWIaH KaBXapHuil 30TIIMTUHU XaM, TaBXapHii
MOKJIUTHHU XaM ucOoTIad TypuOau:

Ku 6yn20u Macuxoea yn myooao,
Taszappy 6upna avinabox 103 0yo.
FO3u0un 6upurxum 6y1Ub Mycmasicoo,
Anu xank sconbaxw atinab xumoo6® .

SlHa yHUHT y30K yMp KypuIIuHM TUiad agonat 6o6una Mco Macuxo
Japakacura eTUIIM, XallK YHM ‘“KoHOaxumr” ned YyiyFjlalld XaMm YHpoilin
Januutairad.  TaHrpu  yHMHT  otura  “TaHrpu  CyJATOHJMTHMHU  Xawm,
CaXxOBATKOPJIUTMHU XaM JaBOMJIM KWJIFail~ Jesl TaKIup OUTUTHTa E3UTUIINIA XaM
MY'BKA3IUK O0p.

bopu woxnap capghapos oun,
HUckanoapcugpam Lloxu Fozutinu 6und.

LXXXIV 60061a XycaitH boiikapo xamMMa MIOXJapHUHT MYMTO3H, OyTYH
NMyHE XaJKUHUHT Kypukuncu cudaruna éputmirad. Arap Vckannap oifHa scatra
Oynca, BoilkapoHHMHr roparu xap KaHzail cup yuyH ouHanup. Illynnaii skan
Uckannapcudar AOynro3um CynroH XycailH XaMMa IIOXJApPHUHT XaM MYMTO3HU
amacMu?
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Emu nywimu onamea cynmon xeaub
Amooun amo xon, 6um xoH xeauo.’

VYHUHT €TTH aBJIOAM NYHEHUHT IOXH OyiraH OyTyH ota — 60o0onapuaan
KyBBaTH opKaiu roruOnaH Hwuzomuii ['amwxkaBuii Ba XycpaB [lexnaBuili kaOu
ycTo3nap OunaH KypuInaau, yiaapAaH “Tamxka” sbHH “Xamca’ra OYiraH
TaxXCUHJIAPUHU TUHTJIANIN.

Huzomuii “Iloknmapuuar apBoxu HaBouidi ydyH Hyn ouu® Oopranu”Hu
aiftanu. ['amkaBuii HaBOMIHUHT KaMTapiauTrvHU anoxuja Tabkumiabd “by roptna
Oup mox OOpIUTHHM aTagu, y YTa COXMOKaMoJl OYIraHu yCcTHUTa YHUHT OJIuja
MOJI-y MYJKHUHT YHYa KaJapu HUYKaup. Y TapOMATKYHAHIAIWK OWJIAH XaJKHUHT
napa-y ramura yopa KuinyBun agonarnapsap lllox tos3uid omammapHuHr 3HT
do3unu Ba OumuMaoHuaup”, neuau. HaBoumit MUHHATIOpUYMIMK OWnaupud ‘‘cus
IoXra CaHo aWTIMHIU3, YHAW JaBJaT Ba cajiTaHaT XaKuja Xam OUp TyO KUJIUHT
nevinu. llynna INamkaBuit Jlexiapuiira 103,1aHuo0:

Jleou Mup Xycpasza oonotiu pos.
Ku: "Cen woxu Fozutizacen maoxcos'

"V 30T CEHUHT MIEhpJApUHTIAH KYNTruHA OalTIapuHu XaMm €IjiaraH Ba
YHUHT TabCUPU MyOOpak TaOuaTHra Xxam CHUHru0 keTran" jges nyo Ba HadacuHU
XaM yHTra acap KWIMIIHHY anTaan. Xycpas JlexyiaBuil 1yo KWIaau:

"E Pa6! To omam Gop 6ynmb, omam Gonacu smap SKaH, OyTYH ojamiap
YHUHT ¢ykapocura ainancun". Jlemak, Oy ypunaa ran tapuxuid maxc — CynaToH
Xycaifd bolikapo xakuaa KeTMOK/1a, moxJuk HaBouit TabOupu OunaH alTrasjia;

"l[lloxauk — XyI-y KypyK Jnaemai OexanoBaT Ke3ub, XamMMa€éKHU 3a0T
sTUlIAaH ubopar 3mac, Oanku Tanrpu OepraH HebMaTIapAaH dJIHHU
GaxpananTupumaup"®.

Myannud aiTud yrraHuaek 3J1-yjiyc MaH(aaTIapuHid XUMOSI KUTYBUU OJUIT
mox XycaiiH boiikaponu ukkunuu VMckanmap napaxkacuna xypuO, yHU amojaT-y
xummat 6o6uaa Ilox Fo3uit ned ynyrnammya Xakiad 4.

XaKUKAM 10X IOPTHUHU HAOpPAa KWIMIIUTMHA 3Mac, Y3UAAaH OJIAUH YTraH
aBJIOJIApY HOMHUTA XaM JIOMHUK OYJIHIIKM KepaKIUTUHA aUTHO YTajIu.

HaBounii TomMonmman mox tosuiinuar Hwuszomuii ['amxaBuit, Xycpas
JexJyiaBuii camaduiapu TOMOHUAAH bTUPOG STUIHMIM OpKanu XycaiH boitkapo
pyxura TabCUp Kypcatu® YHUHT ajoJlaTUHW, XUMMAaTWHU, adBUHU, SHAIA
OpTTUPHILITA KWJIMHTAH XapakaT Ba KypbaTIup.

JaBnat Ba ’xamoar ap0oOu onuMm Ba MmyamuMm cudaruga HaBoulHUHT
Xycaiia boiikapo naBnatuaard GaoausaT aloXxuaa axaMmusT KacO dTaju.

"HaBouii cynronnapra AJIJIOXHUHT CaXWWJIWTH, yjapra HUMTHE3 Oepuilnu
cajiTaHaT OCMOHMJIa TaXTUHU OajlaH]l KUJIUMO, XYKMUHM MamiiakaT Oyinal yTkaza
OJIMIIM ¥3 KYyApAaTHHH, ¥3 XMMMATUHH, Y3 XUKMATH OWJIaH TOMYMHM Japéra
aitmanTupa onummaanup" ned TymryHTupuO yTran. "Xymo XyKMIOPJUK HIITHHHA
Xycaitn bolikapoaek mox HIMra JOWWK KYpuO TOMIIMPraHd, aaojiar KypcaTuO
ounbar, ¢GuCK-QYyXyp axWUIAapUHU MaMJakaTAaH MYKOTHO IIapuar, Mexp-
Myxa00ar OuMIaH OOMIKAPUIIM aliHaH a0JaT/Ii IOXHUHT Xucaariapuaanup" o
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HOxopunaru duxprapaan KypuHAAUKH, TIOAIIOX aI0JIATH MUCOJU OUp KyEnT
Ba XaMma oira OUpJeK Hyp COYraHM KaOu, MOJIIOXHUHT adB-y KapaMu Xam
Oapuara OGupnaek OYyiamoru no3um. 3epo, Oy xaknaa XI acpna siparunran siHa Oup
muaaktuk acap FOcyd Xoc XoxkuOuunr "Kyraary Ownur" acapuja uryHjaau
MyHoca0at Ouaupaau: "Arap apciaoH UTiIapra OOUTYHIMK KUJICA, UTJIap apCioHra
allllaHa|M, arap MTIap apciIoHra GOIIYMIIMK KMJICa, apCIIOHIap urra ainananu" 't

JAP@DPACUN TABKUPACUHUHI TABUBUI BA XOJIUM
TA3KHUPAJIAPU BUJIAH KUECH

Cypaiié /Iycrosa, AN

V36ex anabuéTH TapuxXuja Ta3KMPAUWIMK aHbAHANAPH XWBA XOHIIUIH
JlaBpyjJla XaMm ¥y3Hura Xoc Tap3fa 1aBoM STTupwirad.Kymianad, moup Ba HXKOJ
axJiM XyCycuza ajoxujaa TaskupanapiaH Tamkapu Mynuc, Oraxuii, baéHuii,
KomEO kaOumapHUHr Tapuxuil acapiapuja 3aMuMa Tap3uja KUMMATIIU
MabIyMoTiap MaBxkyaA. byHra anabuérmynoc b.BanuxyxaeB pukprapuHu Muco
KAJIUIT MyMKHH: “Mynuc XopasmuiHHUHT Oy acapupa (“Pupnasc yi-ukoor”)
XopazM au€pujard TapuXHil,MalaHuid, amaOuil MyXUT, YHUHT ailpuMm
HaMOSIHAANApU XaKuJa KUMMATJIM MablyMOTIap KeATUpwiraH. XyJaau 1y ManOa
Typainum anabuér tapuxu yuyyH MasimoHo Bado, IlaxmaBonkynu PaBhak,
My3zaddapxyxa Kupomuiira yxmam kKanamkamap kamg etuwnan’7s. HlyHUHTIEK,
Oraxuitnuar “Pués yn-nmapma”, “I'yamanu manat”, “llloxuan mk6om” Ba Oomika
TapuUXM acapjapujia XaMm YTMHINJA SIIaraH Ba Y3ura 3aMoHAONI Oyirax
WKOAKOPJIAp TYFPUCUIA MYXUM MabIyMOTIIApHU Kaiia 3Taau.  ['ynmanu gasnat”
acapuna XuBamaru amabuii xapa€H Ba YHUHT BakwUiapu Myxamman Hazap,
[Tax;maBon Huéz60i1 Ba Xonuc xakuaa MabiyMmoTiaap O0epaauze.bynap ounan Oupra
XuBa amabuii MyXHTH WKOIKOpPJIApH XYCyCHJard ajoxuja Ta3Khpajap Xam
Oynénra kenrad. Xymnanan, Axmamxkon Tabuobuii, bo6oxxon Tappox Xoaum Ba
Xacaumypon JladhpacuiHUHT TazkupanapuiIyHaail acapyiap KaTopura KUpaiu.

Jlapdacuitnuar “Tazkupan Myapo”’CMHM y3ura €HIOMI Ta3Kupaiap —
Tabubuitnunr “Maxmya cu ryapo ®epysmoxuii”’, bodboxon Tappox XoauMHUHT
“Xopa3m moup Ba HaBo3aHJaNapy’ Ta3KUpaiapu OWIaH CONMUILTUPUO YUKUITaHIa
KyHuaaru y3ura xoc (hapkjiapHu Ky3aTHUILI MyMKHH:

l.Tazkupanap WOUPIAPHUHT COHU KUXATAaH Oupu-ompugan dapk
kuwiagu. Axmapkon  Tabubwitnuar  “Maxkmya  cu myapo  Depysmoxuit”
taskupacuaa 33Hadap moMp wWKoAWIAH HamyHanap Oepwiran.depy3 MI0X
capovnia YH WWI naBoMuja Imoupiap Hazopatuucu OynraH bobGoxon Tappox
XoauMHUHT “Xo0pa3M Moup Ba HaBo3aHadapu~ Tazkupacuna myamwtud 31 nadap
Ioup r03acuad YH yd caBosra xaBob ¢3ras. Jladdacuit Tazkupacuna rcaXIX acp
oxupu Ba XX acp Oomwiapuma XopasMm afabwii mMyxutuaa smarad 60 sSKuH
(58ta)moupniap Xxakuga MabIyMOT Ba II€bpJapuUiaH HaMmyHajap Oepuiras.
Jaddacuii ¥3 acapunn y4 6YaMMra axpaTHIIHM HUAT KWITaH. bupunun xucm 4°-

75 Banuxyoxkaes b. V36ex agabuérmynocuru tapuxu. X-XIX acpmap.-Tomkent.: Y36ekucron, 1993-1186.
760raxuii. ['ynmanu nasnar. Y3®A Hlapkmrynocnuk nHetuty Ty onau nas. Ne7572-101-1026.
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79* Bapakkaua 6ynu6, yHma XUBaHMHI capoiira MaHCyO LIOMpIAPU, MKKHHYH
oymamaa aca 80°-106Bapaximapna sca XuBa miomp yjnamMo Ba JMHJIOPIApUTra
Oarunutanrad. YuumHuu kucmaa Jladbdacuit 107 Bapakman Mabiymku, XuBa
moupa aémnmapura OarunuiamMokuM — OynraH.  Yiapnman — gakar  X¥okaeBa
KunnpkonOuka Tyrpucuia MablyMOT OepulllHHM Ooluiarad jkoijaa acap y3winO
kKonraH. Jlemak, Jlapdacuit 1945 fiunra kenuod, Ma3kyp acapura ydYuH4HM OYJIMMHU
KYUIUIIHA HUST KUWIraH, OMpOK, YHU JaBOM 3TTHUpa OJIMaras.

2. Ty3unummu kuxaTAaH XaM Taskmpanap Yy3apo dapkiaapra sra. Taouowmii
Ta3KMpacu MaCHAaBHI —HaMyHa Tap3uja Ty3wiran 0yica, boboxxon Tappox Xoaum
TaskupacH (pakat Mabiymotiaapaad noopart. Jladbdacuit Taskupacu sca MacHaBHIA-
MabJIyMOT, MacHaBHi-HaMyHa Tap3uja Ty3wirad. by xuxartman Jladdacuii
Taszkupacu TabuOuiira SKWH, Xap HMKKajla Ta3KUpaja MacHaBUWJAp OUp XM
Ma3MyH/JIa , IbHU “3pyp” cy3u OMIIaH TyrajijlaHTaH.

3.1llebpuii xanpiap Owian OOFIUK (apKIUKIap XaM OOpPJIUTMHHUHT T'YBOXHU
oynauk. Tabubuit Taskupacu Qakar rFazawiapgaH ubopar Oyica, Xopam
HaBO3aHIaJlapuia MabIyMoTiIap Ouiad dekianwirad. Jladdacuitnunr “Taskupaun
nryapo’cuia Faszai, TabpuxX, MyXaMmmac, Mycajajac, Kacuja Ba pyoouii kabu
LIEbPUN JKaHPJIAp YUYpauIH.

4. Tabubuit Tazkupacuaa TaHKUAUN (UKpiIap MaBxys 3mac. bupok, Xoaum
Ba Jladdacuii Taskupacu XX acp Oonuiapuja sipaTuiraHidra cabadiau yHaa
TaHKUAUKA (PUKpIIap MaBxKy/I.

5.Yyana Taskupaza xaM Ta3KHMpPaHABUCIHUK XyCyCHJla Xed OUp MabIyMOT
yupamaiiiu, OWpoK ymapaard yciayOuil >kuxariap, HIOUpiap WXKOIUTA OHJI
MabJIyMOTIIap Ta3KUPAHABUCIAPHUHT Y3UIaH OJ/IMH sIpaTUIITaH Ta3Kupaiap OuinaH
TaHMII SKAHJIUTHHMU KypcaTtaad. “Xopa3m LIOWp Ba HAaBO3aHJANAPH~ ACHAIUKIIAP
makauaa 6ynuod, XoauM yHAaru (akt Ba MaHOAJIApHUHT OEBOCHTA T'YBOXHIHP.
Acap Ma3MyHM yHU Ta3kuhpa Jeduinra Tyia acoc Oepajau, YyHKH ‘DCHaIHK
nadrapu MabHOCHIArH Ta3KUpa anaOuif- TAaHKUIWK KapamiapHu udoja 3TyBUd
JKaHpiapaaH Oupu OYynuO, yH&ma amaOue€T Tapuxu €KU KOHKPET JIaBPHHUHT
moupiapu  Xa€TH Ba  IDKOAM  TYFPUCHUIATH  KU3UKApIW  MabJIyMOTIIap
KEITUpUIaIn 77.

VYuana tazkupa xam M. Illaix3oma Kaig 3TraH Ta3kupa y3BJapura Kyil
KUXATAaH MyIITapak. XOIUM Ta3KUpacH XOTHpajap acocuja TYy3WIraHd Ba
ouorpaduk MabliyMOTIapaaH ubopar OyiaraHu cababnau yHAa anabuil mapuanap
KEJITUpWIMai, Xap Oup IIOMPHUHT afaOuil >kapa€Hiaru YpHU MyxTacap Kanj
dTHATaH. MyXuM KuXariapaadH Oupu - moupnap (GaonuaTugaru Ky
KUpPATWJIMKHUHT  akc KkypuHagu. Llynunraex, Tabubuit Ba Jladdacuit
Ta3KUpajapyd XaMm NIOMPIAPHUHT IIaxXC Ba WKOAKOp cudarumaru kKuédacuHu
KEHIPOK TaBJAaHTUPTaH, ylap XaKuJard MaBxyn Ouorpaduk MamTyMOTIapHHU
TYJIIUPUII XaMa SHTH PakTiaap Ounad OOMUTHINTA XU3MAaT KHUJIA !,

6.Tabubwmit Ba Jladdacuii Tazkupacu mebpuil n1edoda , acoCHii KHCM, Ba
xoTuMagad ubopatr. MyMTo3 agabuér HaMmyHalapuaard CHHTapu XamJl Ba HAbT

77Bannxyxae b. Xommaros 111. V36ek anaGuit Tankumm Tapuxu. 1 -kuem.Camapkan, 1983ii.136.
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Owran Oomnutanaau. XOIWM Ta3KUpacHaa TYFPUAAH-TYFPH IOWpJAp XaKuaa
MabJIyMOT OEepuUITaH.

7.Tabubuii Ta3kupacua HaMyHa IIebpiiap JAEBOH TapTUO Oepuin Taabiapu
Oyitnua >koMnamTupwirad. ApBano XyJao Xamaura OarunuianraH “anud” OuinaH
TyraJjlaHyBuUd TadipaBiap OepuiraH,CyHr Oolllka Fazauiap xaMm apab amudOocu
taptuOuna  ypunnamrrupwiran.Jlagdacuit  Taskupacuma = xam  HaMmyHa
HIebpJIAPHUHT OMPUHYKCH XYyJI0 XaMmaura OaruiuiaHranFaszamiap, OMpoK KeMHHTU
raszamtapJ/laddacuit ToMmoHMIaH TaHIA0 OJMMHTAH Fazaiap OepuiraH.

Xap Oump Tazkupa Maduil Ba MabIyMOTIap XapaKTepura Kypa MyXUM Ba
y3ura xoc, Xamjaa Xopa3sM anabuii MyxuTuaa smad WKOA dTraH Ioupiap,
YJIApHUHT MIebpJIapuIaH HaMyHaIap OepuIiga axaMUusITIAIuD.

Xacaumypon Jladbdacuii Axmamxon Tabubuit Ba boboxon Tappox
XoaumHU Yy3ura ycTo3 ne0 OwmiraH Ba Ta3KHMpalapuiaH WIXOMIIAHTAH XO0Jiaa Y3
acapuHu OuTrad. 3epo, ’yJIyf IIOUPHUHT MKKUHYHU IIOUPra KypcarraH TabCUPU Y
spaTrad IMOA3USHUHT OOIlKa MIOUpJa KYPUHUIIKAA dMac, OaJIKM YHUHT OOIIKa
moupaa OYnraH, JIGKMH XapakaTcu3 €TraH Ky4yHU YHFOTUIIM Ba Xapakarra
kentupumaanup.Ky€m Hypu epra Tymwuimm OwiaH KyE€Haard KyduHH epra y3u
Owian Oupra onu0 KeaMmanau, OalKkyd epaard Ky4HH Xapakarra KeaTHpaju.YIIyF
mioupiap TabCUPH XaM XYM MaHa Iy KyE€ll HypH CHHTapu MaBXy[l, JIEKUH
XapakaTcu3 €TraH KywIapHd uira coyimb robopamunap”.7s*“Taskupaun 1uryapo”
acapu Owian Jladdacuii Ta3kupaHABUCIUK aHbAHACUHUHT UKTUAOPJIN TaBOMYKUCH
OKAHJIUTUHN HAMOEH AT/,

EIIJIAP YPTACHUJIA KUTOBXOHJIMK MAJIAHUSITUHU
HAKJIJIAHTUPHUII
3amupa Canaposa. )K/IIIU XacanoBa Huropa. Apnacoii tymanm, 12- makrad

byryaru Te3kop OaBp WHCOHOAH OTOXJWKHU, W3JIaHyBYaH, WXKOAKOP
OynuImHM Tanad 3Taau. DHI IOKOPU UYYKKWIApHU , OYIOK MakcaJajapHH pyeOra
YUKApUII XaM KUTOO MyTosiaacu Tydaiinm amanra omanay . Tapuxaa yTran Oyrok
HIaxCIapHUHT Xe4 Kaicu Oupu OYIOKIIMKKA OCOHJIMK OWJIaH ApUILIMAraH. Yjap ury
HATWXKara SpUIINII YIyH KaHYaJaH-KaH4Ya MalllaKKAaTJIapHU OOIMIaH KEeYUpraH,
kY1126 KuToONap yKuraH. Y30ek Xaiku Tapuxura Haszap TAluiap SKaHMH3, KHTOO
MyToJaacu Tydaiim ¥3 gaBpuaa Kajap TONraH aXIOIapuMu3 0eXuco0 dKaHWTa
TyBOX Oynmamu3. AKIO/IapuMu3 Xakuja cy3 Oopranma, 70 maH OPTHK TUITHU
Oowrran komycuii anmmomamusz AOy Hacp ®apoOuiinu amoxuma XypmaTr Owuiiad
TUJITA OJIaMu3, cababu KYT TWIIHW OWIIMIN yUyH , OUp BakTaa Oup Heua coxa(Tapux,
MyCHKa, XYKYK ) Ja acapjap sSpaTHIl YIyH XaM KIOJAUMH3 THHUMCH3 KHUTOO
MyToJlaa KWiraH dSkaHnap.byHmaH kypuHaguky, KUTOO WHCOHHUHT OHT SIKWH
JIYCTH, Xa€T NYJIMHU EPUTYBUU MALIbAIAJINAD.

HOptumu3 kenaxaru €nUIapHUHT Xa€TUa KUTOO MYTOJIAACUHUHT aXaMUSITH
XaKuga cy3 Oopap 5KaH, NeAaror XOAWMIIAP 3MMMAacura IOKCaK MabCyJUsT

7sbenunckuit B.I'. Cobpanue counnenuii, B.31.T.1.M.:13x1-Bo, AH, 1948.¢,164-165.
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IOKJIaHAJW. YCTO3 Y3 HIOTUPIMHU KUTOOTra KU3WKHUIIUHHU OILIMpa OJica, KU3WKUIL
MyxabbaTtra aiigaHuO KWUTOOCEBap YKYBUYMHU KyTyOXOHa TOMOH 4YOpJIaWIH.
VkyBumnapaa kutobra MyxabG6aT  YHFOTHIN, VIAPHHHT KHTOOXOHIHTHHH
omupuiia Gpan YKUTYBUMIAPUHUHT XaM, KyTYOXOHAHMHI XaM pOJIM KaTTa, /1e0
VinaliMman. Xap Oup daH YKUTYyBUMCH Japc kapa€Huja, MaB3yra OOFJIHMK X0JiJ1a
Typiu ycyiuiap €paamMuja VKyBUMJIApHM KUTOOXOH OYJuWINra YHIAIIU 3apyp.

“Kuto6 yxu ! Illynnma y3uHrra sxmu Oynamu”, AeraH ojaTHW rarmiap OujiaH
VKYBUMJIADHU KUTOOXOHJMKKA ypratuil kKuiuH. YyHku OyryH ojamiiap y4yH
KUTOO VKUIIIAaH Kypa OCOHPOK Ba KHU3MKAPIUPOK MAIIFYJIOTIAp XaM, €pMakKiiap
XaM Kynailno KeTras.

Emmap ypracupa KMTOOXOHJIMKHM TapFub KWIMIIJA OHA THIM Ba anabueéT
Japciapuia  YKyBUMJIAPHM  KUATOO  VKHUINTa  KU3UKTUPUIIHUHT  KyWujaru
ycyJuiapuiad (porJaaHuIl MyMKHH:

* Ot cy3 TypkymH OyiiMua MycTaxkKamiiall Japcujaa KyIIruMm4a TOPUIUPHK
yayH Oamuuii acapiapaad doinananunaau. Macanan: Fadyp Fynomuaunr
“Iym 6osa” acapuaaru >Koil HOMJIApUHU TOMHIN OyiiM4a KUYMK MycoOaka
YTKa3ull.

* Cudar cy3 TypkymuHu Yyraérranga, ¢aoyl YKyBUWIAp Yy4yH KYyIIMMYa
TommuupuK cupatuna A6aynna KogupuitHuar “YTkaH KyHiap” acapuiaru
KymymOubu mnoptpetuaaru cudariapHd TOMMII TOPUIUPHUK  KHIUO
oepuiiau.

* OHa TWIM Ba agaOMET TYyrapakjapuaa OF3aKM HYTKHM YCTUpUII Y4YyH
“V36ex XaJK MaKoJIapi” KMTOOM aCOCH 1A MALIFYIOTIAP YTKA3MIIL.

 TlamnmapHu cuHTakTUK Taxjauil Kuaum yuyH [lupumkyn KoaupoBHUHT

“lOnay3nu TyHnap” poMaHUJAH Mapyajiap OJIUIL.

* Anabu€r napciapuja acap TaXJWIU >Kapa€HHAA CaxHABUU KYpUHUIILIAP
tamkui Kuaui. Macanan: OibekHuHr “HaBowuit” pomaHu acocua.

FOxopunaru >xkapaéHnapHUHT OapuyacMHU KyJulall YKyBUMJIApHU KUTOOTa Oyiraxn
KU3UKUIUIAPUHYU OLIUPUIITa XU3MAT KAJIAIH.

[IyHUHTIEK, KATOOXOHJIUK MaJaHUSTHHU OLIUPHINJIA OTa-OHA Ba (ap3aHi
ypTacuga AYCTOHA MYXHUT sipatuil jo3uM. Orta-oHanapra: “@ap3aHAMHTU3HU
MyToJjlaara KU3UKTHUPHII yYyH V3WHTU3 Xap KyHM y OWjlaH KaMuja SipuM coar
kuTo0 VKuHT. By xapaéH Oona ydyH Xyaau ViuH YHHAETraHUIEK MapOKJIU
Oyncun”, neruiMokaa ncuxosuoriap. 3epo, “Kyil yscuja KYpraHuHA KUJIaau -
JIeraHyIapuieK, OTa-OHAHUHT HaMyHa Oynuiu (ap3aHa KaMoJIOTHAA MYXUM YpHUH
TyTaau.

[y ¥ypunHpma, oTa-oHajJapra >KaxoH OJIMMJIAPUM TOMOHHUJIAH AHUKJIAHTAH KUTOO
VKUAIIHUHT (Qoipanuiurun Oopacujard TaAKUKOTIAp HATWXKaTapUHU MabiyMOT
YUyH KEeNTUPHUO YTaMus.

Kuro6 mytonaacu:

1.Cy3 Goitnurunu ommpany; 2.X0oTUpaHU MyCTaXKamJIaiau;
3.Xaérna daommukka yanaan; 4. KudinHYWImMKHA eHrrimra Epaam oepaiu;

6. TymkyHIMKKa Kapiy Kypamaan; 7.Must paoausTHHN SXIIUIaiam;

8. KayOnu rommaraay; 9.YHKycnus3Iukka €épaamud;
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10.Aca0Hu roMIaTay.
yHuHraeK, KuTo0 MyTOJIaacy :
1.E3yBunnik KOOUIUATHHYE PUBOAKIIAHTUPAIM;

2.YeT TWIMHH YPraHUIIHU OCOHJIAIITHPAIN;
3. TuHrnam KOOMINATUHU PUBOXKIIAHTUPAIH;
4. VxoaKOpIUK KOOWIMSTUHY PUBOKIAHTUPA/IN;
5.Kacamnmukiap onauHu onaau;
6. OTa-oHa Ba 0OJIaHMHT MyHOCA0ATHHH SAXIIHIANIN;
7.MonusiBuii KHHMHYHIIMKIApHUA OapTapad 3Taiu;
8.[Japcnap saxumm y3mamTupuiagg;
9.51x1mm XMKOsSIHABUCTa AMIaHTUPA/IH;
10.Axmmnuk kunumra yHaanau.

byrynru €umap HadakaT MOIAMI, aBBal0, MabHABUHN JKUXATAaH dPKUH OYIUIIH,
OYCTHU JyIIMaHJAH aXpaTUIlM, MWUIMA Fos OunaH Oupra ymymOamapuii
KaIpUATIapHA y3HMJa MyjKaccamilalllyd, IIaK/UIAHTHPUIOM YYyH YJApHUHI aKi-
3aKOBATHWHHU, Ta(aKKypUHU, MabHAaBUATHUHU MYHTa3aM IIaKUIAHTUpUO Oopuin
napkop. KuToOxoHnukHM Tapru0 Kuiauml Oopacuja amaira OIIMpHIAETraH
UCIOXOTNIap ENIapHU MabHABUSATHHHU FOKCAITHUPHIL, OYII BaKTUHU Ma3MYyHIIU
TAlIKWJI STUIIHM Hazapaa Tyraau. Kutobd MyTonaa KwiraH MHCOH Xap KaHpaau
MalakkaT Ba KUMUHYMIMKIApHU YinanMai eHru0 yta onagu. LllyHunr yuyn xam
CIUTAPHUHT KUTOOXOHJIMK MAJaHUATHHU OUIMPHILNTa YbTHOOP IOPTH TapakKUETH
y4yH Y3UHU Macbyd €0 Ounran xap OUp MHCOHHUHI OJMM Makcaau OYyiuinm
JIO3UM.
Anaduériap:
1. Ucnom Kapumos. FOkcak MabHaBusAT-eHruaMac kyd.-1T.:MabsHasust, 2008.
2. Ucnom Kapumos. bapkamon aBnox opsycH. -T.:Y36exncron, 1999.
3. Tun Ba anadbuér tavaumu. //2018-iun, 6-coH.

LUG‘AT XUSUSIYATLARI
Z.Jumayeva katta o‘qgituvchi Murod Ismoilov talaba

Lug‘at bizning hayotimizga, o‘quv jarayoniga shunchalik singib ketganki,
lug‘atning o°zi hagida bilmaydigan odamni topish giyin. Shunday bo‘lsa-da,
Ojegov S.I. izohiga e’tibor beramiz: «Lug‘at - so‘zlarning izohi yoki boshqga tilga
tarjimasi berilgan alifbo tartibidagi to‘plam». Hagigatan ham, bu izoh bizning
lug‘at haqgidagi tasavvurimizga to‘la mos keladi. Hozirgacha lug‘atchiligimiz
tajribasida eng to‘g‘ri, eng ogilona, nisbatan qulay yo‘l deb shu usul tan olingan.
Lekin bu fikr nisbiy. 200000 dan ortiq so‘zni oz ichiga olgan lug‘at muallifi,
buyuk leksikograf V.l.Dal shunday yozadi7ze: «AndasutHsiii crocob
pacrojioKeHus1 CJIOB kpaiiHe Tym U cyX. Cample OJM3KHE W CPOJHBIC pPEUYEHUS
PAa3HOCATCA AAJICKO BpPO3b U TOMATCA TYT M TaM B OAMHOYCCTBC, BCAKAs KUBAA
CBSI3b PEUYU Pa30pBaHa M YTPAUYCHA..., YUTATh TAKOW CIOBAPb HET CHJI, HA IECATOM

79V.1.Dalning fikrini o‘z tilida keltirildi.
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CIIOBE yM MPUTYTIEET U TOJI0Ba BCKPYKHUTCS, MIOTOMY YTO YM Hall TpeOyeT BO BCeM
KaKoH - HUOYIb pa3yMHOM CBsI3U, TOCTEIICHHOCTH M TIOCJIEI0BATEIIBHOCTH. Xo‘sh,
so‘zlar lug‘atda qaysi tamoyil asosida joylashmog‘i lozim? Til - sistema. U
ongimizda ham shu tartibda o°‘z aksini topgan. Shu yerda mashhur olim
N.V.Krushevskiyning so‘zlarini yodga olamiz: «Hech gachon tilning asosiy
xarakterini unutmaslik lozim. So‘z - narsaning belgisi. So‘z va narsa hagidagi
tasavvur assotsiatsiya hagidagi gonun asosida juftlik hosil gilgan. Shunday ekan,
so‘zlar bizning ongimizda ham o°zi anglatadigan jismlar guruhi kirishi kerak.

So‘zlarning lug‘atda joylashuvi masalasiga gaytamiz. So‘zlarning tabiati
(talaffuz va ma’no) 2 xil prinsipni keltirib chiqaradi:

a) talaffuz yaginligi asosida;

b) ma’noviy yaqinlik asosida

Birinchi prinsip alifbo tartibidagi lug‘atlar yaratishga zamin hozirlaydi. Bu
lug‘atlarning afzalligi haqgidagi to‘xtalishga hojat yo‘q. Lekin alifbo tartibidagi
lug‘at so‘zlar va bizning olam haqgidagi sistema asosida birlashgan bilimlarimizga
to‘gri proporsional emas. Bizningcha, V.l.Dalning ta’nali fikrida jon bor.

Alifbo tartibidagi lug‘atlarga garama - garshi tartibli, ya’ni so‘zlarning
ma’noviy yaqinligi asosida birlashish prinsipi ideografik lug‘atlar tuzilishiga olib
keladi.ldeografik lug‘at nima? Grekcha idea - tushuncha, idea, obraz va grapho
yozaman so‘zlaridan kelib chiggan. Tabiiy savol tug‘iladi: ideografik lug‘at
ganday muammolarni yechadi, ilmning gaysi sohalarida u amalda bo‘lishi
mumkin? Bu savollarga chet ellik leksikolog va leksikograflar X.Kasares, V.Fon
Vartburt, F.Dornzayf, I.A.Gulyanov, I.1.Srednevskiy, L.V.Herba,
M.Morkovkinlarning nazariy ishlarida javob topishimiz mumkin.

Ideografik lug‘at muammosi rus tilshunosligida oz tarixiga ega. Uning
nazariyasini ishlab chigishda akademik L.V.Herbaning o‘z o‘rni bor.soldeografik
lug‘atlarning quyidagi asosiy ko‘rinishlari bor:

1.ldeografik tezaurus. Tezaurus tipidagi ideografik lug‘atlarda so‘zlar qat’iy
mantiqiy falsafiy tasnif asosida joylashtiriladi.

2. Analogik lug‘at. Bunday lug‘at mualliflari so‘zlarning falsafiy - mantigiy
tasnifi asosida ish ko‘rmaydilar, balki ma’noviy - alifboviy usulni ma’qul ko‘ra-
dilar. Analogik lug‘atlarda so‘zlarning lug‘aviy ma’noviy guruhlar to‘dasi alifbo
tartibida joylashtirilgan bo‘ladi.

3. O‘quv tematik lug‘ati. Leksikografiya tarixida ingliz, fransuz, nemis,
ispan tillari materiali asosida tuzilgan lug‘atlar talaygina. Bizning ishimiz ana shu
tipdagi lug‘atga oid bo‘lgani uchun shu lug‘at xususiyatlari ustida atroflicha
to‘xtalamiz.

Namunaviy o‘quv ideografik (tematik) lug‘ati sifatida 1847- yilda tuzilgan
K.Plotsning gayta - gayta nashr ettirilgan lug‘atini ko‘rsatish mumkin. Bu lug‘atda
barcha so‘zlar 33 mavzuiy guruhlarga bo‘lingan. Har bir guruh o‘z ichida yana
kichik guruhchalarga bo‘linadi. Masalan, nisbatan katta «Shahar» guruhi quyidagi
kichik guruhchalardan iborat: umumiy so Zzlar, ko ‘cha, ko ‘prik, kommunal xizmat,
jamoat korxonalariyoki «Salomatlik va kasallik» guruhi quyidagi bo‘limchalardan

8o JI.B.Illep6a. OnbIT 001eit Teopuu aekcukorpaduu. «M3sectus AHCCCP», OJI51,1940, Ne3
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iborat: kasalliklar, baxtsiz vogealar, vrach, dori, davolash, tana shikastlanishiva
hokazolar. Ba’zi so‘zlarning ishlatilishi hagida illyustrativ misollar keltiriladi.

Rus tilshunosligida ideografik lug‘at tuzishga ilk bor bolgar tilshunoslari
K.Babov va A.Vorgulevlar qo‘l urishdisi. Bu mualliflar juda izchil nazariy asosga
ega bo‘lmasalar-da, 25 ming ruscha so‘z va iboralarni 8 katta mavzuiy guruhga
birlashtirishdi: «Kishilik jamiyati», «Odamga g‘amxo‘rlik», «Iqtisod», «Ta’lim va
madaniyaty, «Jismoniy tarbiya va sport», « Tabiaty.

Har bir tilning leksikasi o°sha tilda gapiruvchi uchun aktiv va passiv holatda
bo‘ladi. Aktiv gavatga kundalik so‘zlashuv so‘zlari kiradi, nutg jarayonida u
so‘zlarni miyamizdan axtarib o‘tirishga hojat yo‘q. Bu so‘zni aytishga ehtiyoj
tug‘ilgan zahotiyoq so‘zni talaffuz etamiz.Passiv so‘zlar esa biz biladigan, lekin
kundalik nutgimizda kam ishlatiladigan so‘zlardir.

Bu fikrlardan quyidagicha xulosa chigarish mumkin: eshitganimiz va
o‘giganimizni tushunishga yordam beruvchi lug‘atni (alifbo lug‘ati) foydali deb
hisoblaymiz. So‘zlarni butun mohiyati va sistemasi bilan ko‘z oldimizga
keltiruvchi lug‘at (ideografik lug‘at) esa ma’lum bir til imkoniyatlaridan bemalol
va oson foydalanish imkoniyatini beradi. Shuning uchun bu zaruriy lug‘atlardan
biridir.Bu lug*at tilning xazinasidir.

Barcha uni tashkil etuvchi birliklari orasida kuchli semantik munosabat
yaqgqol ko‘rinuvchi lug‘atlarni «tezaurus» deb ataymiz, — yozadi Karaulov Y.N.s2

Roje o‘z lug‘atining so‘zboshisida aytadi: ”Bog‘li matn tuzayotgan yozuvchi
yoki xohlagan kishi nima demoqchiligini yaxshi bila turib, ayni paytda o‘rinli ibora
yoki so‘zni topolmasa, boy, kerakli so‘z tez topiladigan, to‘g‘ri sistemalashtirilgan,
guruhlariga bo‘lingan bir kitobdan yordam oladi. Bir so‘z bilan aytganda,
tezaurusga murojaat etadi». Boshqa bir ideografik Iug‘at muallifi X.Kesares bir
akademik hagida eslaydi. Suzib ketayotgan kema ichida tug‘ilgan kishi ganday
atalishini bilmogchi bo‘lgan akademik odatdagi izohli lug‘atdan bu so‘zni topish
uchun nafagat 200000 kalit so‘zga ko‘z tashlab chigishi, balki u so‘zlarning izohini
ham o°qib chigishga majbur. Bu ishga odam jismonan godir emas.

“QORA KITOB” ASARI VA BUGUNGI HAQIQATLAR

Boysinov S, JDPI katta o‘qituvchi Xolmo‘minova A. JDPI talabasi

Modernizm - XIX asr oxirlaridan boshlab maydonga chiggan norealistik
ogqimning umumiy nomi sifatida tushuniladi. Ushbu termin fransuzcha “eng yangi,
zamonaviy” so‘zidan olingan bo‘lib, realistik va norealistik yo‘nalishlar orasida
ziddiyatning muayyan ijtimoiy-tarixiy sharoitida quyuglashib keskin namoyon
bo‘lishi, yangilangan nazariy asoslarga ega bo‘lishi va ommalashuvi sifatida
garash mumkin.ss Jahon adiblaridan F.Nitsshe, J.Joys, F.Kafka, A.Kamyu kabi
yozuvchilar modernizm yo‘nalishida samarali ijod qilganlar. O‘zbek adiblaridan
esa M.M.Do‘st, A.A’zam, O.Muxtor, N.Eshonqul, N.Arslon, Faxriyor, Oydinniso

81 ba6os K.,Bwprynes A. Temaruuen pyccko - Obarapcku peqnuk.- Codust, 1961.

82 Kapaynos 1O.H. JIuarsuctuueckoe KOHCTpYUpOBaHUE U Te€3aypyc IUTEpaTypHOro s3bika. - M.: [Ipomeret,
1990.
83 U.Hamdamov. Jahon adabiyoti. Toshkent. 2016. 96-bet.
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kabilar modernizm yo‘nalishida o‘z asarlarini taqdim etishadi. Shular orasida
Nazar Eshonqulning “Qora kitob” qissasiga nazar tashlasak.

Asarda inson atalmish mavjudot shaytonning kirdikorlariga aldanib
qolganligi tasvirlangan. Unda “... faylasufona donishmandlik va ruhiy kechinmalar
bayoni hamda bosh gahramonning o°z-o0°zini taftish etishi yetakchilik giladi. Qissa
birinchi shaxs tilidan yozilgan bo‘lib gahramon o‘z hayotiga nazar tashlaydi’sa.
Taqdirini “Qora kitob” hal qilishiga izn berganligi uchun o‘z-o‘zidan nafratlanadi.

Nega aynan “QORA KITOB” ? Bahodir Karim aytganidek “uni tushunish va
tushuntirish oson emas.” Asrlar davomida qora rang yovuzlik va tubanlik ramzi
bo‘lib kelgan. Asar insonlardagi pastkashlikni,yomonlikni,umumlashtirib aytganda
“shayton nomi bilan” qilinadigan yovuzliklarni kitobxonga anglatuvchi manbaadir.
Asarni o°‘qish chog‘ida insonning qoniga gunoh qilish Odam Atodan meros qilib
qoldirilganmikan, — deb o‘ylab qolamiz. Har bir insonning ichida shayton bor
deyishadi. Shayton o‘z istagini amalga oshirish uchun har bir imkoniyatdan
foydalanishga urinadi. Faqatgina irodasiz, qat’iyatsiz insongina shayton istagini
amalga oshirishda vosita rolini bajaradi. VVogealar sujetini kuzatayotganingizda
beixtiyor xayolingizga “Don Kixot” asari keladi. Asar bosh gahramoni Don
Kixotni ritsarlik kitoblari boshqgarganidek, “Qora kitob”dagi obrazni ham qora
kitob “boshqaradi”. “Qissa matnida “Inson yovuzlikning ijodkori”, “Rost gap faqat
falokat keltiradi”, “Umr bu osmonga tupurish so‘ng osmondan tushgan tupugini
yutishdir”, “Adashayotgan odam yo‘l izlayotgan odamdir”, “Kimning qo‘li qon u
adolat peshvosi, kimning yolg‘on, aldov piri — u rostgo‘ylik timsoli, kim
jaholatparast-u donolik ramzi” kabi haqiqgatning achchiq va kinoyali mevalari
bo‘lgan hikmatlar ko‘p uchraydi.ss

Asarlarda onaning o‘limini ko‘p uchratamiz-u, ammo onasini hali murg‘ak
go‘dak yeb bitirishi kutilmagan holat. Balki, gizaloq: — ona ikki iblis tug‘dingiz,
endi iblis tug‘ish mening navbatim, —deb onasining vafotini xohlagandir. Chunki
tomirida iblis qoni oqayotgan insondan har nimani kutish mumkin. “U kechasi
uxlab yotgan joyida ham ko‘krakni so‘rib yotar, xotinimni biroz tin olgani
qo‘ymasdi. Ko‘krak og‘zida turmasa uxlamas, go‘yo u onasini butkul so‘rib
bitirmoqchiday edi”ss . Yo‘q uni inson deb bo‘lmaydi, uning qilmishlari inson
nomiga nomunosibdir. Ota esa endi o‘z qizining qotili. Sababi qizning vujudida
shayton farzandi ulg‘aymoqda. Ota hatto o‘g‘illarining ham, yo‘q, shu vaqtgacha
“o‘g‘lim” deb kelayotgan shaytonvachchalarning ham qotili. Lekin uni qotil deb
bo‘ladimi? Axir u insoniyat olamidan odam ko‘rinishidagi shaytonni yo‘q qilishga
urindi! Afsus, iblis inson hayotidan yo‘q bo‘lmadi.

“Nazar Eshonqulning “Qora kitob” qissasini turli nuqtayi nazardan tahlil
etish mumkin. Matn shunga imkon beradi. Umuman olganda, rahmoniy
kitoblardan chekinib, Cho‘qqi soqol e’tiqod qilgan qora kitobdek iblisona dasturlar
vositasida tarbiyalangan avlodning holi xarob bo‘ladi. Shu ma’noda “Qora kitob”
qissasi ogohlikka da’vat hamdir”.s7 Asarda aytilganidek, iblis har doim inson bilan

84 B.Karimov. Ruhiyat alifbosi. Toshkent. —2018. 8-bet.
85 B.Karimov. Ruhiyat alifbosi. Toshkent. —2018. 8-bet.
86 N.Eshonqul. Qora kitob. Sharq . — 2008. 209-bet

87 B.Karimov. Ruhiyat alifbosi. Toshkent. —2018. 8-bet.
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birga. Insonman deb shayton qiliglarini gilayotganlar uchun Xudo yo‘q. Ularning
xudosi, ular sig‘inayotgan yagona zot shaytondir. Ha, ularni hech ikkilanmay
shayton farzandi deyishimiz mumkin. Shon-shuhrat ko‘zini ko‘r qilib qo‘ygan
insonni boylik, martaba evaziga qalbini shaytonga almashgan desak mubolag‘a
bo‘lmaydi. Kim biladi, shayton bu olamda yana qancha zurriyodini yaratdi ekan?!
Yana qancha onalarning farzandlarini shayton o‘z bolasi bilan almashtirib
qo‘ydiykan?! Muhimi, galbimizda iymon, Ollohga ishonch, g‘am-g‘ussaga sabr
bo‘lsa, ichimizdagi shayton bizni 0‘z yo‘rig‘iga yurgiza olmaydi.
Adabiyotlar:

1. U.Hamdamov. Jahon adabiyoti. —Toshkent,. 2016.

2. N.Eshonqul. Qora kitob. Sharq . — 2008.

3. B.Karimov. Ruhiyat alifbosi. —Toshkent, — 2018.

O‘QUVCHILARNING 1JODIY FIKRLASH KO‘NIKMALARINI
SHAKLLANTIRISH
Z.Jumayeva katta o‘qgituvchi, Qo‘ziboyev Navro‘z talaba

“Ta’lim to‘grisida”gi Qonun va “Kadrlar tayyorlash milliy dasturi”da
ko‘zda tutilgan asosiy magsad yuksak tafakkur sohibini tarbiyalashdir. Yuksak
tafakkur sohibigina ijodiy fikrlay oladi hamda fikr mahsulini nutg sharoitiga mos
ravishda og‘zaki va yozma shakllarda ravon ifodalash imkoniyatlariga ega bo‘ladi.
Ta'lim muassasalarida o‘quvchilar til materiallarini shunchaki o‘rganibgina
golmay, balki ularning mohiyatini anglab, til hodisalari orasidagi o‘xshashlik va
fargli tomonlarini kuzatib, giyoslab, umumlashtirib o°z bilimlarini boyitib
boradilar. Bunda ona tilini o‘qitish uning grammatik xususiyatlarini farglash va
ona tilida yozma hamda o°g‘zaki nutgni to‘g‘ri yozish kabi vazifalar belgilanadi.
Bu o‘rinda o‘quvchilar yozma nutgini o‘stirish asosiy vazifalardan biri bo‘lib,
o‘quvchilar tafakkurining rivojlanish darajasi bilan chambarchas bog‘ligdir.
Shuning uchun ham o‘quvchilarga ona tili darslarida nazariy bilimlar berish bilan
birga ularning yozma nutqini rivojlantirish muhim ahamiyat kasb etadi. Yozma
nutq esa tafakkur bilan bog‘ligdir. Shuning uchun ham ona tili darslarida
o‘quvchilar nutgini o‘stirishga e'tibor hamisha o‘gituvchining diggat markazida
turadi. O‘quvchilar yozma nutgini o‘stirishda, aynigsa, badiiy so‘zning ahamiyati
kattadir. Chunki o‘quvchilarning so‘z boyligi yetarli bo‘lishi tabiiy so‘zlarni
nutqda qo‘llay olishi, o‘zi va tengdoshlarining yozma nutqini, yozma ishlarini
baholay olishi bilimlarni oshirishning asosiy omili hisoblanadi.

Bizga ma’lumki, ta’lim tizimida fanlarning ko‘pchiligi bevosita
o‘quvchining tafakkurini rivojlantirish, dunyogarashini o‘stirish, uning bilimini
oshirish magsadiga yonaltirilgan. Bu fanlar orasida adabiyotgina o‘quvchining
ko‘hgli, uning ruhiyati va ma’naviyatini shakllantirishga qaratilgan.

Bugungi kun ta’lim tizimi oldida o‘quvchilarning ta’lim jarayonidagi
mustaqil va ijodiy faolligini oshirish, ularni bilimlarni mustaqil egallashga, o‘z
ilmiy dunyogarashini kengaytirishga tayyorlash masalasi turibdi.
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Ushbu maqgsadni amalga oshirishda, o‘quvchilarning dunyogarashini va
yozma nutgini shaklantirishda, til imkoniyatlaridan to‘g‘ri va unumli foydalanish
madaniyatini tarbiyalashda ona tili va adabiyot darslarida olinadigan ijodiy ishlar
muhim ahamiyat kasb etadi. Darslarda o‘quvchilarni ijodiy fikrlashga
o‘rgatishning asosiy omillaridan biri ularni o‘ylashga, fikr bildirishga, mantigiy
xulosa chigarishga intiltiruvchi zarur bilimlar berishdir. Buning uchun har bir
darsni o‘quvchilarda ijodiy fikrlash ko‘nikmasini shakllantirishga moslab
yo‘naltirishga harakat gilish magsadga muvofig.

Adabiy til me’yorlari, grammatik bilim, ko‘nikma va malakalar tizimi, ularni
amaliyotda qo‘llash asosida egallanadi. Bu esa, mustaqil fikrlash, fikr mahsulini
to‘g‘ri, ravon, aniq va tushunarli ifodalash imkonini beradi. Ona tili va adabiyot
fanlarida o‘tkaziladigan insholar savodxonlik darajasini tekshirishning sinalgan
usullaridan biri sanaladi.

Insho so‘zi aslida arabcha so‘z bo‘lib, “paydo qilish”, “ijod”, “yuzaga
keltirish”, “yozuv”, “sochma asar”, “xat” singari ma’nolarni bildiradi. Insho yozish
tartibi ikki bosqgichni o°z ichiga oladi:

1. Inshoning goralama nusxasini tayyorlash.

2. Uni ogqga ko‘chirib yozish.

O‘quvchi ushbu bosqgichlarni amalga oshirishda quyidagilarga e’tibor qaratadi:
a) gaysi mavzuda nimalar hagida yozishni o‘ylab ko‘radi;

b) mavzuga oid materiallarni, masalan, yozuvchi, uning hayoti va ijodi, yozgan
asarlari, insho yozilayotgan asarning yozuvchi ijodida tutgan o‘rni, asarning
mavzusi va g‘oyaviy yo‘nalishlari, bosh gahramonlari, asardagi voqgealar, asar
gahramonlarining xarakteri yuzasidan kerak bo‘ladigan holatlarni esga oladi va
ularni gog‘ozga tushiradi;

v) insho bo‘yicha eng ko‘p ishlatiladigan so‘zlarni yig‘ib, mavzuni yoritish
uchun o°ziga ma’qul usulni tanlaydi;

g) insho ushun reja tuzib, uni yozishga kirishadi;

d) inshoni yozayotganda fikrlarning izchilligiga, materiallarning aniq va lo‘nda
shakllarda berilishiga alohida e’tibor garatadi;

e) inshoning goralama nusxasi tayyor bo‘lgach, uni diggat bilan o‘qgib, insho
mavzusi etarlicha yoritilganligiga, mazmuniga, ortigcha so‘z va gaplar
yo‘qligiga e’tibor beradi;

J) uni ogga ko‘chirish jarayonida amaldagi husnixat qoidalariga va insho
yozishning o‘ziga xos tartiblariga qat’iy rioya qiladi.

Insho yozayotgan o‘quvchi o‘zining keng mulohazaga, teran fikrga, aniq bir
dunyogarashga egaligini anglatish uchun mavzuga har tomonlama mos
keladigan, unga ohangdosh tarzda jaranglovchi hikmatli so‘z hamda gaplardan,
magol va matallardan mugaddima so‘zi sifatida ustalik bilan foydalanadi.
Inshoning asosiy gismida o‘quvchining ishning butun mazmunini, g‘oyaviy
uyg‘unliklarini va yo‘nalishlarini, dunyoqarashini, fikrlash doirasini yaqqol
ko‘rishimiz mumkin.

Insho yozish jarayonida o‘quvchining bilim va malakasi
mustahkamlanadi, sinchkovligi ortadi, o‘z fikrini izchil, aniq bayon qilish
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ko‘nikmasi shakllanadi, har bir ishni aniq reja asosida bajarish ruhida
tarbiyalanadi, xushmuomalalik, shirinso‘zlik kabi insoniy fazilatlarni
shakllanadi.

GAZETA TILIDAGI TANQIDIY MATERIALLARDA QO‘SHMA GAPLAR
STILISTIKASI
Xurshid Maxammadiyev Ungarova Dilobar. JDPI talabasi

Ma’lumki, mustaqilligimizning ilk kunlaridanoq tilimizni yanada
rivojlantirish, aynigsa, ta’lim tizimining hamma bosqichlarida ona tili va
adabiyotini o‘qgitish sifatini tubdan o‘zgartirish, talabalarga nutqg madaniyati va
uslubiyat, davlat tilida ish yuritish bo‘yicha yetarli ma’lumotlar berish, tilimizning
amal qilish imkoniyatlarini kengaytirish, buning uchun esa ta’lim tizimi bilan bir
gatorda ommaviy axborot vositalari tilini takomillashtirish, zamonaviy talablar
darajasidagi zarur darslik va go‘llanmalar yaratish kabi masalalar kun tartibidan
o‘rin egalladi.

lIm-fan, texnika keskin sur’atlarda taraqqiy etayotgan bugungi kunda
hayotni gazeta-jurnallar, internet, radio va televideniyesiz tasavvur etish giyin.
Chunki inson hayotda bo‘layotgan har bir o‘zgarish, moddiy va ma’naviy
sohalardagi yangiliklardan dastlab gazeta va jurnallar orqgali xabardor bo‘ladi.
Shuning uchun mamlakatimiz rahbariyati bu masalaga jiddiy e’tibor berib
kelmogda. Aynigsa, keyingi yillarda rivoj topayotgan fan-texnika taraqqiyoti, axborot
ma’lumotlari ommaviy axborot vositalarini takomillashtirishni, ularning tili va
uslubini yanada yaxshilashni kun tartibiga jiddiy go‘ymoqda. Bu boradagi ishlarni
jadallashtirishga da’vat etilmoqda. Shuning uchun nafagat ravon gapiradigan, balki
gazeta va jurnallarda sifatli va savodli magolalar yoza oladigan, ommaviy axborot
vositalari orqali ma’ruzalar qila oladigan turli soha mutaxassislariga ehtiyoj ortmoqda.

Bilamizki, tangidiy maqolalarda go‘llanilgan go‘shma gaplar ham o‘ziga xos
o‘rin tutadi. Ular jurnalist fikrlarini umumlashtirib, bir tizim asosida bayon
qgilishiga, shuningdek, fikrlarning o‘zaro bog‘lanib, biri ikkinchisini to‘ldirishiga
yordam beradi. Masalan: Kolbasa, umuman, ozig-ovgat mahsulotlarining nohaloli
ham bo‘lar ekan-da, biz iste’mol qilib turgan boshqa kolbasalar-chi, degan savol
tug‘iladi (Turkiston, 02.05.2009), “O‘zbek tili stilistikasi” kitobda yozilishicha,
“Hozirgi o‘zbek tili nutq stillarining gariyb hammasida, ayniqgsa, badiiy va
publitsistik asarlarda komponentlari hatto, fagat, yolg‘iz, -gina yuklamalari; ya’ni,
masalan, aynigsa, jumladan, shaxsan kabi kirish so‘zlar; deylik, demak, boshgacha
aytganda, shunday qilib kabi fe’l-kirishlar, shu bilan birga, kabi birikmalar, emas
to‘ligsiz fe’li va boshqgalar yordamida bog‘langan go‘shma gap tiplari ko‘p
uchraydi. Bu vositalar, asosan, uslubiy vazifa bajaradi: ular orgali shakllangan
go‘shma gaplar miqdor-qurilishi jihatidan bog‘lovchili go‘shma gapning u yoki bu
tipiga (bog‘langan yo ergash gapli) o‘xshasa ham, mazmun-hukm nuqtai nazaridan
o‘ziga xos ayrim tomonlari bilan ajralib turadi. Bunday gaplarda ayni bir fikr ikki
sodda gap orqali berilib, ikkinchi gism birinchi gapda berilgan fikrga aniqglik
kiritadi, izohlaydi; u yoki bu belgini ta’kidlash, kuchaytirish magsadida u gap
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alohida zarb bilan aytiladi; fakt yo hodisalar solishtiriladi; nihoyat, badiiy va
publitsistik asarlarda fikr tadrijiy rivojlantiriladi’ss.

Tangidiy maqolalarda go‘shma gap gismlarining o‘zaro moslik holatida
bo‘lishi gapda ifodalangan mazmunning gazetxonlarga tushunarli bo‘lishiga
yordam Dberadi. Birinchi gapdagi birinchi komponentda ifodalangan mazmun
keyingi komponentda to‘ldirilgan, izohlangan bo‘lish hollari ko‘p uchraydi.

Umuman, bog‘lovchisiz go‘shma gaplarda ta’sirly bo‘yoq, tasviriylik,
jozibalilik kuchli bo‘ladi; ifoda ravonligi bilan ajralib turadi.Ba’zan buning aksi
ham bo‘lishi, ya’ni muallif asosiy e’tiborini qo‘shma gapning birinchi gismiga
qaratishi mumkin. Bunda ta’kid ma’nosi kuchli bo‘ladi: Tangidiy magolalarda
shaxs xarakterini yoritishda faktlarni, muallif munosabatini bildiruvchi so‘zlarni
keltirish ham asosiy o‘rinni egallaydi. Shu jumladan, viloyat «Issiqlik manbai»ga
ham borib, Nodira ismli gizga uchrashgandi, u bir parcha qog‘ozga “608.768 so‘m
garzingiz bor”, deb yozib berdi (Adolat sari, 22.08.2013).

Tanqgidiy magolalarda go‘shma gap gismlarini bog‘lovchi vositalar muhim
grammatik va uslubiy vazifa bajaradi. Ular yordamida sodda gaplar birikib, bir
butun shaklga kiradi va matn mazmunini ochishga yordam beradi. Quyida bu
yaxlitlik ergash gap hamda bosh gapning o‘zaro bog‘lanishida ko‘rinadi: U
o‘rtogining taklifi bilan ichkariga kirarkan, hovlidagi talaba yigitlar orasidan
“do‘stini uyda yo‘q” degan yigitni topib, uni haqoratlay boshladi ~ (Adolat sari,
22.08.2013).

Qo‘shma gaplarning tanqidiy maqolalarda matn mohiyatini yoritishga
xizmat giluvchi uslubiy vositaga aylanishi uning komponentlarini o‘zaro alogaga
Kiritishga xizmat giluvchi lisoniy vositalarga bog‘liq bo‘ladi.

Tangidiy magolalarda sodda gaplarni bog‘lashda ishtirok etadigan ta’kid
yuklamalari jurnalist fikrlarini ta’kidlashdan tashqari afsus ma’nosini ham ifodalab
keladi. Qo‘shma gaplar gaysi ko‘rinishda bo‘lImasin, tangidiy magolalarda jurnalist
maqgsadining amalga oshishiga xizmat giladi. Uslubiy jihatdan turli ma’no
nozikliklarini ifodalashda hamda uslub bo‘yoglarini berishda, qo‘shma gap
tarkibida ishtirok etgan sodda gaplarni chegaralashda, ularning o‘zaro
munosabatini belgilashda, aynigsa, ergash gapning nima maqgsadda go‘llanganini
ko‘rsatishda bog‘lovchilar o‘ziga xos o‘rin tutadi. Yuqoridagi misollarda
bog‘lovchi vositalar muhim ahamiyat kasb etgan.

Umuman olganda, go‘shma gaplar tangidiy materiallarda tutgan o‘rni va
bajaradigan vazifasiga garab jurnalist kommunikativ magsadining amalga
oshishiga, muallif fikrlarining aniqligi, ifodaliligini ta’minlashga, matn
mazmunidan anglashilgan emotsional-ekspressivlikni oshirishga xizmat qgiladi.

IQBOL MIRZONING “BONU” ROMANIDA OBRAZ YARATISH MAHORATI
Elmira Hazratqulova Dilnoza Ilhomova JDPI talabasi

g8 LllomakcynoB A., Pacynos U., Kyurypos P., Pycramos X. V36ek tunu crunucTukacu.-TONIKEHT: SV/KI/ITquI/I,
1983. 203 oOer.
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Yangi-yangi kashfiyotlar, har xil texnologiyalarning kirib kelishi insoniyatning
hayoti, turmushini o‘zgartirgani bilan ular galbidagi javobsiz so‘roglar, his-tuyg‘u
va kechinmalar, bir umr qiynaydigan azoblar bargaror turaveradi. Shu ma’noda
inson galbini o‘rtayotgan so‘ngsiz armonlarga malham bo‘lish adabiyotning
vazifasidir. Epik tur janri bo‘lmish roman bu vazifani bajarishda asosdir. “ Har
ganday milliy iqgtisodiyotning ravnagi unda og‘ir sanoatning rivojlanganlik
darajasiga garab baholanganidek, har ganday milliy adabiyotning insoniyat estetik
tafakkuriga go‘shgan hissasi ham undagi romanchilikning salmog‘i bilan
belgilanadi.”ss O‘zbek romanchiligi taraqqgiyotiga tamal toshni qo‘yib bergan
A.Qodiriy, keyinchalik uning ishlarini davom ettirgan ijodkorlar Oybek, S.Ahmad,
O.Yoqubov, P.Qodirov, T.Murod kabi zabardast yozuvchilar ulkan hissa
go‘shganlar.

“Bonu” romani hozirgi globallashuv zamonidagi, texnika asridagi insonlar
giyofasini ochib bergan asardir. Asarda sof insoniylik kuylanadi. Romanning
Gyotening “Yosh Verterning iztiroblari” asari kabi sentimental-xat yo‘nalishida
yaratilishi ham g‘oya va mazmunning ochib berilishida muhim ahamiyatga ega.
Zero, adabiyotshunos Ibrohim G‘afurov ta’kidlaganidek, “Inson jozibasi nima
ekanligi, mazmun-mohiyati nimada ekanigi biz Bonu bitiklari orgali yurak-
ongimiz alam-nomusdan xinadek ezilib, u bilan birga xinadek ezilib, u bilan birga
dod-u faryod ko‘tarib... kuzatib boramiz s0. Shundan kelib chiggan holda bu
roman zamona og‘riglarini, jamiyatdagi badbinliklarni, bunga qarshi inson
irodasining kurashini tasvirlab beradi. “...dunyoning yaxlitligi-yu butunligini,
mavjudlikning tub mohiyatini anglash romanning bosh muammosi bo‘lsa,
gahramonning dunyo bilan ziddiyati o‘sha muammoni hal qilish vositasidir’e1 —
so‘zlari fikrimizga yaqqol isbotidir. “Bonu” romanidagi obrazlar hayot haqigatini
buzmaydi, o‘z xarakteri, ichki olamiga qarab asarda harakatlanadi. “Murod-
magsadiga yetibdi”, — kabi baxtli yakunlarga o‘rganib golgan kitobxon bu asar
ta’sirida biroz “dovdirab” qoladi. Buning sababi biz hayotda topolmagan adolatni,
go‘msab yashaydigan mehr-u muhabbatni adabiyotdan izlaymiz. “...adolat va
hagigat tushunchalarini turmush taloto‘plari quyuni shu qgadar bizdan
yiroglashtirib, osmon-u falakka olib chigib ketdiki, endi bu mezonlar fagat arshi
a’lodagina mavjuddek ko‘rinadi”e2. Bu asar hayotimizga, to‘g‘rirog‘i galbimizga
ko‘zgu tutgan asardir. Asar bosh gahramoni Bonu hayotning qo‘lida
“qo‘g‘irchoqgqa” aylanadi. Yozuvchi mahorati shundaki, bosh gahramonga
kitobxonda achinish hissini uyg‘otmaydi, uni o‘ylab yig‘latmaydi, fagatgina
o‘zimizga aylantirib go‘yadi, xolos. Endi asarni o‘qish chog‘ida fagat o‘zimiz
hagida o‘ylaymiz. Bonuning hayotiga Kkirib golamiz-u, uning bolalarcha soddaligi
sichqonlarga “kerakmas, ularga tegmanglar, ular meni do‘stlarim”e3 degani kabi
bizning galbimiz isyon ko‘taradi. “G‘aflat odamzodning baxti”9s — bunga hech

89 Q.Yo‘ldoshev. Yoniq so‘z. T. —2006. 68-bet.

90 [.Mirzo.Bonu. “Turon”.Toshkent, — 2018. 4-bet

o1 A.Ulug‘ov. Adabiyotshunoslik nazariyasi. T. —2018. 136-bet.
92 .Mirzo.Bonu. “Turon”.Toshkent, — 2018. 5-bet

93 .Mirzo.Bonu. “Turon”.Toshkent, — 2018. 9-bet

94 .Mirzo.Bonu. “Turon”.Toshkent, — 2018. 5-bet.
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ham ko‘nikolmaymiz. Olmosda, Bonuning sevgilisida bunchalik tubanlik bo‘lishi
mumkin emas, — deb o‘ylaymiz-u, ammo hayotimizda bundan “besh battar’lar
ham borligini unutamiz. Bu obrazlar orgali aytilmoqgchi bo‘lgan fikrlar yurakka
sanchiladi. ljodkorning mahorati shundaki, hamma gahramonlarda tabiiylik,
samimiylik kuzatiladi. Erkin Vohidov: “Hozir qilib turgan ishimga, To‘g‘ri kelmas
hozirgi gapim”es— misralarida aytilgan mantigsizlikni ko‘rmaymiz. Obrazlar tirik
odamdek yonimizda harakatlanadi, so‘zlaydi. Romandagi ruhiyat chizgilari
beixtiyor insonni o‘ylashga, men bunday vaziyatlarda nima gilardim, men shunday
qila olarmidim, — degan savollarni uyg‘otadi. Bonudagi irodaning kuchliligi,
undagi hayotsevarlik tuyg‘usi oddiy muammolar oldida dong qoladigan bizlarga
ruh bag‘ishlab, tushkunlikka tushmaslikka undaydi. Bonuning kechinmalariga mos
ravishda Huvaydo misralari pobasta gilinadi. Bu esa undagi ruhiy holatlarning
yaqqol ochilishida muhim ahamiyat kasb etadi. “Malika Yovmiddinga yetib
borayotganday, tez kunlarda bir mo‘jiza ro‘y beradiganday nafagat bizning, balki
jumlayi jahonning hayoti o‘zgarib ketadigandek tuyulardi:

Oh mani dard-u balog‘a mubtalo gilgan firoq,
Taxti baxtimni buzib oxir gado gilgan firoq,
Men zaif bechorakim, doimo fursat bilan
Kuydirib xokistarimni zari po gilgan firoq”.se

Bonuning  boshidan  kechirganlarini,  azob-uqubatlarini  o‘giy  turib,
“Boshqalarning qalblaridagi tashvishlarini bilganingda edi, ko‘nglingdagi halovat
uchun Allohga hamd-u sanolar aytar eding”e7 So‘zlarini eslaymiz. Aslida firibgar
bo‘lgan Olmosning bundayligini bilgandan keyin ham sevish, gayg‘urish fagat
buyuk galb egasining go‘lidan keladi. Shu ma’noda “Bonu timsoli bu insoniy
matonatni yana boshga bir ulug® harakatlantiruvchi kuch — Oriyat favqulodda
insoniy hodisaga aylantirib turadi”.os

Jahon romanchiligidan suv ichgan “Bonu” romani hayotning asl mohiyatini
ochib bera olgan, unda ganday yashash, bu sinovlarga ganday bardosh berish kerak
degan masalalarni o‘zida yoritgan. Hayotga yengil-yelpi garaydigan yoshlarning
bu umr ne uchun berilganligini anglashga chorlaydigan vosita. Zero, hayotda
ganday yashash, ganday inson bo‘lish o‘zimizga, fagatgina o‘zimizga bog‘lig.
“Hayotingni o‘zgartirgay bir odam... o‘shal inson sen o‘zingsan”9s.

Adabiyotlar:

1. Igbol Mirzo. Bonu. T. —2018.

2. Q.Yo‘ldoshev. Yoniq so‘z. T. —2006.

3. A.Ulug‘ov. Adabiyotshunoslik nazariyasi. T. —2018.
4. Erkin Vohidov. Inson. T.—2018.

95 E.Vohidov.Inson. “Tush”. T —2018. 55-bet

96 1.Mirzo.Bonu. “Turon”. Toshkent, — 2018. 109-bet
97 O‘sha kitob. 66-bet

98 O‘sha kitob 4-bet

99 O‘sha kitob. 1-bet
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AMIRIY ADABIY MEROSI XUSUSIDA
N.Soatova, JDPI dotsenti, Umarova Shaxlo, JDPI talabasi

Noyob iste’dod sohibi bo‘Imish Amiriy adabiyotshunoslik sohasida muhim
o‘rin egallaydi. Adabiyot tarixiga nazar tashlaydigan bo‘lsak, Amiriyning ijodi
uning adabiyotshunoslikka go‘shgan hissasi beqiyosdir. Shuningdek, u o‘ziga xo0s
original ijodkordir.

Said Umarbek — Umarxon, adabiy taxallusi Amir, Amiriy bo‘lgan hukmdor,
shoh va shoir o‘zbek mumtoz adabiyotining yorgin siymolaridan biri sanaladi. U
o‘zining ancha qisqa, atigi 35 yillik umri davomida madaniyat va adabiyot rivojiga
katta havas bilan garab, o‘z poytaxt shahri Qo‘gonda kuchli adabiy markaz tashkil
etgan. Yuzdan ortig shoiru adiblar, xofizu xonandalar, kulgi, askiya ustalari,
xattotlar uning homiyligida o‘z iste’dodlarini namoyon etganlar. Amiriy saltanat
shukuhi va dabdabalari bilangina o‘ralashib qolmagan. Diyonati, e’tiqodi
mustahkam, madaniyati yuksak shaxs sifatida mamlakat hamda el-u yurt
tashvishlari  bilan yashagan. Ko‘p vaqtini mamlakat obodonchiligiga,
bunyodkorlikka, adabiyot va san’at ravnaqiga sarf etgan.

Umarbek ayrim manbalarda 1785 yili, ayrimlarida esa, 1787 yili tavallud
topgan, deb ko‘rsatiladi. Bo‘lajak igtidorli hukmdor va iste‘dodli shoir Umarxon
puxta ta’lim—tarbiya oladi. U aynigsa adabiyot va tarix kabi fanlarni zo‘r gizigish
bilan oqiydi, fors, arab tillarini mukammal egallaydi, diniy—islomiy manbalardan
ham yaxshi xabardor bo‘ladi. Norbo‘tabiydan so‘ng qonuniy valiahd sifatida
Qo‘gon taxtiga o‘tirgan Olimxon (1798-1810) o‘tkir zehnli, harbiy salohiyati
kuchli, davlat ishlariga gizigishi baland ukasini Farg‘ona—Marg‘ilon hokimi etib
tayinlaydi. Olimxonning pochchasi, diniy arboblardan biri sanalmish Mas’umxon
to‘raning “Muntahab ut-tavorix” asarida keltirilishicha, shu shaxsning
vositachiligida, Olimxonning taklifi bilan Umarbek 1808 vyili amakisining
(Rahmonqulibiyning) qizi Mohlaroyimga uylantiriladi. Amiriy yoshligidanoq
husni malohatda, odob va axloqda, iste’dodda chinakamiga ismi jismiga monand
bo‘lgan Komila (Nodira)ning mashhur shoira, davlat arbobi, sifatida hurmat
gozonishida ko‘magi katta. Nodiraning she’riyatdagi bevosita ustozi Amiriy
bo‘lgan.

Amiriy oilaviy hayotda o‘ta samimiy, umr yo‘ldoshiga g‘amxo‘r va
mehribon bo‘lgan. Biroq taassufki, biz sho‘rolar hukmronligi yillari Umarxonni
Nodiradan ajratgan holda feodal hukmdor, saroy shoiri, shuhratparast shaxs
sifatida tushuntirib keldik. 1lmiy asarlarda uning shaxsi, asarlari gora bo‘yoqlarda
ko‘rsatildi. Amalda esa, Umarxon-Amiriy ham saltanat egasi—hukmdor, ham
iste’dodli ijodkor sifatida o‘z o‘tmishdoshlari, Husayn Boygaro va Mirzo Bobur
yo‘lidan borib, mamlakat bargarorligi, obodonligi yo‘lida, madaniyat va adabiyot
rivojiga muhim hissa gqo‘shgan ulkan bir tarixiy shaxs edi. Umarxonning akasi
Olimxon saroy amaldorlari fitnasi tufayli 1810 vyili Toshkentdan Qo‘gonga
gaytishda o‘ldirilgach, 2223 yoshli Saidumarbek xonlik taxtiga lozim ko‘riladi. U
1810 yildan 1822 yilgacha hukmdor sifatida ulkan ishlarni amalga oshiradi, xonlik
sarhadlarini kengaytiradi, yangi shaharlar, manzilgohlar, obod joylar barpo

gildiradi. Uning davrida Qo‘qon xonligi madaniy va adabiy hayotida kuchli
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yangilanish paydo bo‘ldi. U Qo‘gon adabiy markazining asoschisi, tashkilotchisi
va homiysi bo‘ldi. Farg‘ona, uning markazi Qo‘gon shoiru shuarolar garorgohiga
aylandi. Unda Husayn Boyqaro va Navoiy davri Hirot adabiy muhiti an’analari
tiklangandek bo‘ldi.

Adabiy merosi Amiriy tomonidan devoniga yozilgan debocha adog‘ida unga
kiritilgan she’rlarniing yozilish tarixi, tartib berilishi hamda “so‘z gavharlarining
sarroflari” va zufununlar maslahatlari bilan devon tarzida kitobat qilinishiga doir
fikrlar keltirilgan.1972 yili Toshkentda chop qgilingan “Devon”dan 216 g‘azal, 6
mustaqil muxammas, 3 musaddas, 6 tuyuq, Navoiy, Lutfiy, Jomiy, Fuzuliy, Mirzo
Bedil hamda Zaliliy, Kamol, Nobiy g‘azallariga bog‘langan tazmin muxammaslar
joy olgan. Amiriy tomonidan devoniga yozilgan debocha adog‘ida unga kiritilgan
she’rlaming yozilish tarixi, tartib berilishi hamda “so‘z gavharlarining sarroflari”
va zufununlar maslahatlari bilan devon tarzida kitobat gilinishiga doir fikrlar
keltirilgan.

Amiriy qoldirgan she‘riy devon olima Mahbuba Qodirova tomonidan 1972
yili katta kirish so‘zi bilan chop etildi. Biroq o‘sha yillari Amiriyga o‘xshash shoh
va shoirlarga munosabat yaxshi emas edi. Shu sabab uning devonini, undagi
asarlarni chuqurrog o‘rganish, ommalashtirish ishlari rivoj topmay to‘xtab goldi.
To XX asrning 90-villari, respublikamiz mustaqil bo‘lgunga gadar Amiriy—
Umarxon xususida so‘z yuritilmadi desak ham bo‘ladi. Chunki istiglolgacha
mumtoz abadiyotimiz sho‘rolar mafkurasi tazyiqi ostida “dunyoviy adabiyot”,
“feodal-saroy adabiyoti”, “diniy—mistik adabiyot” tarzida uch guruhga ajratib
yuborilgan edi. Mazkur yo‘nalishlardagi adabiyotlardan fagat dunyoviy adabiyot
saralanib, u ijobiy hodisa sifatida tan olindi va o‘rganildi. Hatto shu dunyoviy
adabiyot vakillarining asarlari ham ilohiy—irfoniy g‘oyalardan “tozalanib” tahlil va
talgin qilindi. “Feodal-saroy (klerikal)” va “diniy—mistik” yo‘nalishdagi adabiyot
deb hisoblangan asarlar va ularning mualliflariga o‘tmishni qgoralash uchungina
murojaat etib kelindi.

Amiriy merosiga nisbatan ham shunday yo‘l tutildi. Shu bois istiglol
shabadalari esa boshlagach, Amiriy va unga o‘xshash shoh shoirlar faoliyatiga,
merosiga munosabat o‘zgardi. Ular ijodiga ham ozlikni anglashga, milliy g‘ururni
tarbiyalashga ko‘maklashuvchi vositalardan biri sifatida garash garor topdi va
topmoqda. Saidumarbek — Umarxon — Amiriy shaxsiyati va ijodi hagidagi
gaydlar shoirning o‘z devoniga yozgan debochada, tarixchilar tomonidan bitilgan
asarlarda, “Majmuat ush—shuaro” tazkirasida, Amiriy hayoti va ijodiga doir boshqa
manbalarda uchraydi.

Amiriyning adabiy merosi uning o‘z davrida tartib berilgan “Devon”ida,
bir gqismi ‘“Majmuat ush—shuaro” tazkirasida jamlangan. “Devon”ning o‘n bitta
go‘lyozma nusxasi O‘zFA Shargshunoslik instituti xazinasida saglanmoqda. Bu
go‘lyozmalarning bir ganchasi Umarxon hayotligi davrida ko‘chirilgan. Amiriy
she‘riyatiga bo‘lgan gizigish muttassil davom etib borgan. Uning asarlari gqo‘shni
mamlakatlarda ham sevib o‘qgilgan, kitobat gilingan.1882 yili Istanbulda, 1905 yili
Toshkentda bosma nashrlari yuzaga kelgan. Amiriy devonining eng yaxshi
ko‘lyozmasi asosida filologiya fanlari doktori Mahbuba Qodirova 1972 vyili
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she‘rlarini “Devon” nomi bilan chop ettirdi, unga ancha tafsiliy kirish so‘z yozdi.
Bungacha ham uning she’rlaridan namunalar 1945 yili nashr qilingan
“O‘zbek adabiyoti tarixi xrestomatiyasi” hamda 1959 yili tuzilgan “O‘zbek
adabiyoti” majmuasida keltirilgan edi. Amiriy tomonidan devoniga Yyozilgan
debocha adog‘ida unga kiritilgan she’rlaming yozilish tarixi, tartib berilishi hamda
“so‘z gavharlarining sarroflari” va zufununlar maslahatlari bilan devon tarzida
kitobat qilinishiga doir fikrlar keltirilgan.1972 vyili Toshkentda chop qilingan
“Devon”dan 216 g‘azal, 6 mustagil muxammas, 3 musaddas, 6 tuyuq, Navoiy,
Lutfiy, Jomiy, Fuzuliy, Mirzo Bedil hamda Zaliliy, Kamol, Nobiy g‘azallariga
bog‘langan tazmin muxammaslar joy olgan. Amiriy tomonidan devoniga yozilgan
debocha adog‘ida unga Kiritilgan she’rlaming yozilish tarixi, tartib berilishi hamda
“so‘z gavharlarining sarroflari” va zufununlar maslahatlari bilan devon tarzida
kitobat qilinishiga doir fikrlar keltirilganaoo.

Keyingi vyillari Amiriy ijodini kengroq o‘rganishga qizigish kuchaydi.
A.Hayitmetov, M.Qodirova, H.Muhammadxo‘jayev, R.Orzibekovning Amiriy va
uning ijodiga bag‘ishlangan magolalari, adabiy portretlari maydonga keldi.

Saidumarbek — Umarxon — Amiriy shaxsiyati va ijodi hagidagi gaydlar
shoirning o‘z devoniga yozgan debochada, tarixchilar tomonidan bitilgan
asarlarda, “Majmuat ush—shuaro” tazkirasida, Amiriy hayoti va ijodiga doir boshga
manbalarda uchraydi. Bu asarlar orgali Amiriy hayoti va ijodi hagidagi
ma’lumotlarga ega bo‘lishimiz mumkin. Ularning har birida Amiriy ijodiga
to‘xtalib o‘tilgan.

Demak mavzuni yoritishda o‘rganilish tarixining ahamiyati o°ziga xos tarzda
namoyon bo‘ladi, biz shu o‘rganilgan manbalar orgali mavzuga oid yanada
kengroq ma’lumotlarga ega bo‘lamiz va ushbu asarlardan bugungi kunda Amiriy
ijodini o‘rganishda gimmatli manba sifatida foydalanamiz mumkin.

CY3JIAIIYB HYTKUHUHT Y3UT'A XOC XYCYCUSTJIAPU
HI.P. Adnyaaxanosa AK/AIIN karra ykurtyBuncu boiixypo3osa I' Tanatda

OUKPHUHT BOKEJIMKKA MyHOCAOATUHM aHUK TACIWK Ba TaXMWUH Wy OuiaH
OwaupyBud Ccy3map Mojan cysnap xucobnanamu. Mopgan cysmap Oup OyTyH
JeKcuK Oupnuk cudaTuga Kapalaad Ba YIAPHUHT TY3WIHINIAIATH alpuM
MOP(OJIOTUK AJIEMEHTIAp aXpaTuiMaiau, Momaln cy3 ram Oymarum Basudacuaa
KeJIMaiiiy, ran Oynakjiapy OWIaH CHHTAKTUK >KMXaTUJaH OOFJlaHMalu Ba rarja
Kupui Oyiak Bazudacuaa Keaaiam.

'an wmabnym Oup ¢uxkpHM aHriatum Owinadn  Oupra, Oy Qukpra
CY3JIOBUMHUHI MYHOCA0aTHMHHM XaMm akc JTThpaau. CY3l0BUMHUHT V3 (uKpura
MyHOca0aTHHU U(POJ0IOBUM MabHOTa MOJAN MabHO Aeimnanu (JoTuHYa medus-
»YI4oBY», «ycyn»). byHaa anrnatuna€rraH (QUKpHUHT aQHUKIATH, YHHIINTH,
HapTAWINTd Kabuiap oObEeKTHB BOKeNMKKa KuécaH Oaxonananu. llynapra kypa,
MOJAJIIMK CY3JIOBUMHUHT BOKEJIHMKKA CyOBEKTHB MyHOcaOaTwHH HdOIATANIH.

100 R. Orzibekov.O zbek adabiyoti tarixi.Toshkent,2006.173-176-betlar.
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Macanan: Jlapxakukar, 3aiiHa0 Owran Oymaérran Oy MyHocabariap acra-
CEeKMHJIMK OWJIaH SAXIuiIaHuo 6opaérranauru cesmwiap 4. (A.Koaupuii)

Mopan MabHONMap MOPQOJIOTHK, CHHTAKTHK Ba JIEKCHK ycCyJuiap OuiiaH
udonanananu. by ycymiap ¥y3apo 3uu OofnaHran. MopaimakHu MOpPGOJIOTHK
udoganaHuI JeWUITaHAa oOJlaTAa Malil KaTeropusiCH, UIYHUHTJEK 3aMOH
KaTeTOPUSICHHUHT WYKM TapMOKJIMHUIIM Hazapaa TyTwiaau. by rpammaruk
Kareropusuiap  acacaH  MopdonorusHuHr  debn  Oaxcuia,  UIYHUHTCK,
CUHTAKCUCHHUHT Tan 0axcujaa ypraHuiaaiau.

Cy3namyB HyTKHga ram MabiyM ¢ukpHU udojanad, HYTKHUHT OHp
KHUCMHUHHU TallKWI Kwiaan. GUKp copja Ba KyliMa ramiap, 1apak, cypok, OyHpyk,
yHAOB, Oup Oom Oymakiu, WKKA Oomr OYyiIakiwm, TYIMKCH3 Tamiap OpKald
uponanananu. I'an Kanmal mwakiaga OYIMacuH, YHAAa KAIIMHUHT HOMabiIyM Oup
MaKcaJiy peajiamaim.

Copa ramjapHUHT MIAKIUTAHUIIWA CY3TANlyB HYTKUHUHT JIMAJOTHUKIINUTH,
APKUHIIUTH, YMOIIMOHAJUTUT U, Ba3USTOOILTUTH MYXUM POJI YIHANIH.

Cy3namryB HYTKM alloKa - apayialllyB >KapaCHUHHU aKC JTTUpap JKaH, Oy
*apa€Hla ramiap KUCKa Ba uxyaM Oa€H STUIUINM OuJlaH XapaKTepjaHaiu.
CyznamnryB HyTKHIa CyX0aTAoLUIap 3Tra Ba KECUM TY3WJIUIINTA aXpaTUiIMaiurad
Oup cy31aH TapKuO TONTaH rariapHy Ky KYImaiauap.

Cy3-rammap KynmuH4Ya MoJall Cy3idap, YHIOB cy3lap Ba m1y KaOuiap
épramuga MaluJoOHra Kejlaad. Yap ral Ma3MyHHra, Cy3JOBYM XOJIATUTA, PyXHWra
OOFNMK XOJja Typiau XuJ OXaHr OwjaH aTwiaau. byHpall maiitna mMa3MyHaH
TacIUK €KW MHKOPHU, CY3JIOBUMHHUHT CyXOaTAOIIM TOMOHUIAH alTwiran (uxkpra
PO3UIIUTH €KW HOPO3UIUTHHU, KSJIUIIUMIA KU KeJUIla OJIMACIUTHHU, alTUIITaH
dbuxpra Oynmb yTraH BoKea-xojaucara HacOaTaH CY3JOBYMHUHI MYHOCAOaTHHHU,
AKMPECCUB MOl 0aXOCHHHU Ba OOMIKaIapHU U(OaATaiIN.

Cy3-rammapuu Taiigan Oup cy3 OwiiaH mdoaaiaHraH-BOKaTUB, HOMUHATHB,
WHOUHUTHUB, TYIUKCHU3 TaHiapaaH dapkiam jgo3uMm Ooynaau. YyHku, cy3-ramiap
oup cy3 Ba cy3 Oupukmacu OwnadH udomanaHud, TacauK, WHKOP, CyX0armorn
(bUKpuUra KYIIWINII, KYIIHIMACIHK, PO3UINK €KW HOPO3UIUK, CYPOK, OYHPYK, XHC-
XasKOH, IKCTIPECCUB-MO/JIa] MAbHO OTTEHKATaApUHHA U(oamaiian.

Cy3-rammap tacHud KWJIMHUO, yaapHHU OOIIKA COMJa Tam Typiapuaad (apk
KWJIMHTaHJa ym0y ramn TYpUHUHT Tan Oynakiapura OYJIMHMACIWIY, MabHOCH,
aUTUIUI Makcajau, MOPQOJIOTUK TY3WIHUIIH, OXAaHTU Iy KaOW XyCyCHUsTIapu
HazapJa TyTUJIaaHu.

Cy3-ramiap HyTKAa Typid MabHOJNApJa, HYTKHUHT >KO3UOaIOPJIUTUHH,
paHr-OapaHrJIMruHu, 0abauuid OVEKIOPIUTUHH, CY3710BUM, SMOLUUSACUHUA OLUIUPHIILL
OTTEHKaJapuHU udoganail yuyH KyulaHuIaau.

Cy3-ramiap JIUOJOTHK HYTKJA CY3JOBUMHUHT CyX0aTAoll alTran (QUkp
OWwJiaH KeNWIIUII-KeTUIIMIMACIUTH, YHM TAacOWKIAIA Ba WHKOP OTHIIH,
MOHOJIOTHK HYTKJA 3Ca, CY3JIOBUMHUHT ¥3 (DUKPUHMU KyBBATJAIW, TaCIWKJIAIIIH,
pO3WINTHA Ba KyBBATJIAMACJIWTH, Y3 (GUKpU OWIaH y3M KeIuIa OJIMACIUTHHU
udonamaiinu. Macanas:

-Uiin-uiin, aHyB KUMHHHT KOBOFH-51?
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JleBOoHa CYIOKJIM KOBOFMHHM cypujia Kyprub KyBOHA KETIH:

-Boii xyBapuHrHU... KUHHWIAp, 3cu HYK xyBapunap! Koorunu Oep,
KUHHUIAP!

FOkopuaa KenaTUpUIATTH MUCOIIAH KYPUHAAUKH, CY3-Taruiap Y3UIaH OJAUH
Ba KEWHMH KeNyBYM raruiap OusiaH OeBOCHTa alloKaJop, yjaapra OOFIUKAUp. YIap
ran TapkuOHuaa, Ba3uATaa XaETAUp. YJIApHU KOHTEKCIIaH aKpaTUO 10Jaub OJIMHCA,
V3uHUHT (UKp Uoganail XyCyCUsiTUHU, TAIIUK XYCYCUSITUHU HYKOTaIH.

C¥3- ramnap, IOKOpUAa KailJl KWIMHIAHHUIEK, aCOCaH, THAJIOTIapaa, caBoJI-
#aBoO maiTuaa y3ra GUKPUHUHT TYXpH €KW HOTYFPWIMTHHYU OWIIUPUII, YHU PaJ
STUII €KMW MabKyJulalll y4yH KyJaHuWiaagd. MOHOJOTMK HYTKAA CY3JIOBUM Y3
HYTKUHH TacOuKJall, paj JTHil Eku Oupop Oup ¢ukpra y3 myHocabaTWHU
OwIUpUIll Makcaauaa KyjulaHuiaaau. Mabiaym Oup ¢ukpHu Xxabap IIakiauja
OEpMOK YUuyH Cy3-TarnjaH KeWHH Ba y OWIaH y3BUM OOFJIUK X0Jij1a OoliKa Oup rarm
KEJINIIN MyMKUH. MacanaH:

- Oranrus Kapub KoJraHMu?

- Voran.

- OnaHruz-uu?

- Xa oHam 60p.

- AkaHrus uykmu?

- Wyx. butTa knukuHa yFun ykam 6op.  (A.Komupwit)

byHpmaii xoiutappa cys3-ranjaH KEWMH KelnraH ram cy3-Tal Ma3MyHHHH

AUTKJIAIITAPHII, U30XJIalll, TaKpOpJialll, KeHrauThpuill, (PUKPHUHT XapaKTECPUHU
Oenrmnam yuyyH xu3mar kKuwiaad. Opataa cy3-ramnap udopanaigurad QUKp
yMyMUid xapaktepaa Oyiaau. Macanan, Xa cy3-rand yMyMyH TacIukjiail, WYk
JleraH Cy3-rap 3ca MHKOp ATUII Ma3MyHUHM Owiaupaiau. bUpok y Taciuk €xku
WHKOp aHUK HUMara HucOataH —Oupop mgapak-xabap €ku OyHpyK-HCTakka
HUcOaTaHMHU- aHWK SMac. by Hapca KynuHYa IOKOpUJA KEITUPWITaH ramnjaH
MabIyM Oynanu. Ynap € y3uaaH ONAuHTU, €KW Y3uJaH KEWWHTY ranra TasHTaH
xoliga py€ora umkanau. YIapHUHT Basudacu xam EHJIONI Taruiap OpKajiu
peaiamaim.
Anaduéraap:
1. M.bermartos, M.PaxumMmoB <<§’KquHnapﬂa HYTK MaJaHUSITUHU
maksutanTupuiny -Camapkan, 2006 iuo.
2. Tabnum tapakkuétu // TomkeHt, 1999. No 1.

ZAMONAVIY TA‘LIM METODLARI DAVR TALABI

Z.Jumayeva, katta o‘qituvchi Mamatkobilova F. JDPI talabasi

Zamon bilan hamnafas yashash davr talabidir, shunday ekan zamonaviy
ta‘lim metodlari haqida so‘z yuritamiz. Hozirda amaliyotda go‘llanayotgan ta‘lim
metodlari xilma-xil, hamda ko‘p sonli bo‘lib, ularning har biri o‘ziga xos
xususiyatlarga, ta‘lim-tarbiyaviy imkoniyatlarga ega, muayyan maqsadlarga,
sharoitlarga mos ekanligi va boshqa sifatlari bilan bir-biridan farglanadi. Bundan
Ko‘rinib turibdiki, bu metodlarning har biri muayyan ta‘lim tarbiyaviy magsadlar
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uchun mos bo‘lib, uning o‘rniga boshga metodni go‘llash magsadga muvoviq
emas. Chunki boshga metod ushbu magsad uchun mos emasligi ma‘lum. Shu
sababli ta‘lim metodlaridan qaysi biri qanday maqgsad uchun foydalanishi ko‘zda
tutilgan samarani berishini bilish muhim ahamiyatga ega. Lekin bu masala
hozirgacha to‘liq o‘rganilgan emas. Masalan: Hozirgi kunda o‘qgitishda
o‘gituvchilar ko‘p foydalanadigan "Zanjir" metodi hagida so‘z yuritadigan bo‘lsak,
bu metodni qo‘llash jarayonida o°‘quvchilar ma‘lum mavzuga tegishli
ma‘lumotlarni ketma-ketlikda zanjir usulida aytib boriladi. Ma‘lumot aytolmay
golgan o‘quvchi sariq kartochka oladi va boshqa ma‘lumot aytish imkonini
yo‘gotadi. O‘quvchilar dars oxirida tezkorligiga va gancha ma‘lumot aytganligiga
garab baholanadi. Albatta, bu metodning kamchilik va avzallik taraflari bor. Bu
metodning avzalligi shundaki, o‘quvchilarni tezkor fikrlashga va hozirjavoblikka
undaydi. Lekin bu metoddan amaliyotda ko‘p foydalanishning salbiy taraflari ham
mavjud. Bu metod har bir o‘quvchini hozirjavoblikka undasa-da, lekin quyidagi
faktni inkor eta olmaymiz. Bu o‘quvchilarning har xil xotira tezkorligiga ega
ekanligi. Umuman, xotira tezkorligi uch xil shakilga ega.

-Tezkor,

-O‘rtacha,

-Passiv.

Tezkor va o‘rtacha xotiraga ega o‘quvchilarga bu metod samarali ta‘sir
ko‘rsatadi. Ammo yetarlicha bilimga ega bo‘lib, passiv xotiraga ega o‘quvchilarga
bu metodning ijobiy taraflari kam. Ya‘ni, tezkor xotiraga ega o‘quvchilar orasida
passiv xotirali o‘quvchilar orqada qolib ketaveradi. Demak, ta‘lim jarayonida har
bir o‘quvchi bilan ishlash imkonini beradigan metodlardan foydalansak, magsadga
muvofig bo‘ladi. Bu metodlardan biri "O‘quvchi-o‘qgituvchi metodi”. Bu metodni
go‘llash jarayonida o‘quvchi o‘gituvchi dars jarayonida bajargan vazifani bajaradi.
Bunda o°‘quvchi darsni o°zi tashkillashtiradi, o°‘zi o‘rganib, izlanib kelib
o‘quvchilarga dars o‘tadi. Bu metod o‘quvchi va o‘gituvchi birgalikda ishlash
metodlariga misol bo‘ladi. Bu metodning afzalligi: Sinfdagi har bir o‘quvchi dars
jarayonida o‘qituvchi vazifasida o‘zini sinab ko‘rish imkoniga ega bo‘ladi. Bundan
tashqari og‘zaki nutqi yetarli darajada shakllanmagan o‘quvchi nutgini o‘stirishga,
dars ma‘sulyatini his qilishga va eng asosiysi o‘quvchilarni doskaga chiggandagi
hayajonini yengishga, o‘ziga bo‘lgan ishonchini o‘stirishga yordam beradi.
Albatta, bu metodni qo‘llash jarayonida o‘gituvchi ham bo‘sh qolmaydi.
O‘qgituvchi o‘gituvchini dars o‘tish jarayonini kuzatib turadi. Dars oxirida o‘quvchi
yo‘l go‘ygan xato-kamchiliklarini va yutug‘ini e‘lon qiladi. O‘quvchining xato-
kamchiliklarni bilishi uni o‘z ustida ko‘proq ishlashga, yutug‘ni bilishi esa
o‘quvchini ruhlantirishga yordam beradi. Demak, bu metoddan amaliyotda
foydalansak, zarar gilmaymiz. O°‘gitishda samarali va zamonaviy metodlardan
foydalanish har bir pedagog vazifasi demakdir. Zamonaviy metodlar bevosita
o‘quvchini ko‘prog bilim olishga va mustagil fikrlashga undaydi. Muhtaram
birinchi Prezidentimiz ta‘kidlaganlaridek:

"Agar bolalar erkin fikrlashni o‘rganmasa, berilgan ta‘lim samarasi past
bo‘lishi mugarrar".
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Shunday ekan, biz pedagoglar zamonaviy ta‘lim metodlaridan o‘quv
jarayonida ogilona foydalanib, har bir o‘quvchini darsga jalb gilish va darsga
bo‘lgan qgizigishini yanada ortirish ustida ish olib borishimiz darkor. O‘zbekiston
Respublikasi DTS asosida ishlab chigilgan ta‘lim metodlaridan va qo‘shimcha
samarali chet el ta‘lim metodlaridan foydalangan holatda darsni tashkil etishimiz
mumkin. Biz pedagogmiz! Shunday ekan, samarali o‘gitishda o‘zimiz ham
tashabbus ko‘rsatib, yangidan-yangi zamonaviy metodlar ishlab chigishimiz
mumkin. Albatta, bu o°z go‘limizda! Birgina tarixga nazar tashlasak, O‘rta Osiyo
olimlardan Farobiy, Xorazmiy, Beruniy, Ibn Sinolar ta‘limni, ta‘lim metodlarni
rivojlantirishga katta hissa go‘shganlar. Buyuk bobomiz Xorazmiy olimlarni uchga
bo‘lib, ularning bir gismi ilmiy kashfiyotlarni ochishda qo‘llanadigan yo‘l-yo‘riq
va usullarni ishlab chigib, boshga olimlarning ilmiy izlanishlarini osonlashtiradi,
deb yozganida aynan shu metodlarni ishlab chiquvchi olimlarni nazarda tutgan.
Demak, xulosa ma‘lum. Biz bo‘lg‘usi pedagoglar buyuk davlat qurishga munosib
hissa go‘shgan holatda, yosh avlodni jamiyatimizga kerakli shaxs bo‘lib
yetishishiga ko‘maklashaylik, izlanaylik, amalga tatbiq etaylik, zero taragqiyot
izlanish, tinimsiz harakat mevasi!

UNDALMALAR YORDAMIDA SHAKLLANGAN MURAKKABLASHGAN
SODDA GAPLAR
D.Fayzullayeva Turdiyev Sh. JDPI talaba

Murakkablashgan sodda gaplarni shakllantiruvchi vositalardan yana biri
undalmalardir. Undalma — so‘zlovchining nutqi garatilgan shaxs yoki predmetni
ifodalaydigan so‘z va so‘z birikmalaridan tashkil topgan sintaktik birliklardir.
Undalmalar bosh kelishikdagi ot yoki ot ma’nosidagi so‘zlar orgali ifodalanib
gapning umumiy mazmunini to‘ldiradi, gapning kimga qarashli eganligini
ko‘rsatib turadi. Gap tarkibida kelgan undalmalar uning bo‘laklari bilan sintaktik
munosabatga  kirishmaydi.  Shu jihati  bilan ular sodda gaplarni
murakkablashtirishga xizmat giladi.

Undalmalar asosan, bosh kelishik shaklida keladi. Bu jihatdan u egaga
o‘xshaydi. Lekin undalmalar undosh intonasiyasi, pauza bilan ajralib turishi hamda
kesim bilan sintaktik alogaga kirishmasligi bilan egadan farglanadi. Undalmalar
ko‘proq so‘zlovchi nutqgi garatilgan shaxsni ifoda giladi: kechir meni, onajon, ishga
ko‘milib ketdim (Ya).

Undalmalar gapning bosh yoki ikkinchi darajali bo‘laklari bilan moslashuv,
boshgaruv, bitishuv alogasiga kirisha olmaydi. Ammo u gapning ayrim bo‘laklari
yoki butun gap mazmuniga alogador bo‘lib, gapning zarur gismlaridan biri
hisoblanadi. Shuning uchun ham ular gapning ayrim bo‘laklari va gapning umumiy
mazmuni bilan o‘ziga xos grammatik aloqaga kirishadi. Ma’lum gapdagi
undalmaning chiqarilishi yoki hatto, o‘rnining o‘zgartirilishi gapning umumiy
mazmuniga ta’sir etadi, muallifning aytmoqchi bo‘lgan fikri anglashilmay goladi.

Nutqda ba’zan jonli va jonsiz predmetlarning nomlari ham undalma
vazifasida keladi: Men sizlarga aytsamchi, chiroglarim, yoshim shunchaga yetib,
bunaga kattaselni ko‘rmaganman (H.N.). Qushlar-qushlar, hay qushlar, ganot
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gogib kelinglar (Z.Diyor). Seni unutolmas yuragim aslo, ey O‘rta Osiyo, O‘rta
Osiyo!
Undalmalar leksik-semantik jihatdan quyidagilar orgali ifoda gilinadi:

1. Konkret ism va familiya orgali: Men ham o‘shanda sizni ovora gilgan edim-ku,
Roziya! (P.Q.).
2. Kasb-hunarni ifoda qiluvchi: Xo‘sh o‘rtog komandir, ganaga mashg‘ulot
o‘tkazamiz.
3. Mansab-amalni ifoda giluvchi: To‘gay masalasini jiddiy o‘ylashimiz kerak, rais!
(G.G")).
4. Unvonni ifoda giluvchi: O‘rtog kapitan, topshirig muvoffagiyatli bajarildi (I.R.).
5. Qarindoshlik, yaginlik, do‘stlikni ifoda giluvchi: Azonda to‘gayda nima gilib yurgan
edingiz, xola? (S.A.). Xotirjam bo‘ling, otajon, maqgsadingizga yetasiz (G*.G*.).
6. Holat, xususiyatni ifoda giluvchi: Bilamiz, gahramon, sizni hamma hurmat giladi.
7. Subektiv baho ifoda giluvchi: Bilasizmi, jonginam, bir kattakon elektrostansiya
fagat shu inshoat uchun tok yetkazib beradi.
8. Turli jonli va jonsiz predmetlarni ifoda giluvchi:
Kelinglar, go‘zal gullar,
Keling, oshiq bulbullar.
Shu sevgini kuylaylik,
Orom olsin ko‘ngillar (Sh.R.).

9. Umumshaxsni ifoda giluvchi: - Oc‘rtoglar, odamlar, xaloyiq, do‘stlar orgali:
O‘rtoglar, biz hozir yozning gozonini hosil bilan to‘ldirsak, kuzda rohatini ko‘ramiz
(OB}

Undalmalar o°zbek tilida turli turkum so‘zlar orgali ifodalanishi mumkin. Ular
quyidagicha turkum so‘zlari bilan ifodalanadi:

1) ot bilan: Bilasizmi, Ikrom, ko‘klam shabodasi yurib goldi (S.A.).

2) otlashgan sifat bilan: Xo‘sh, yaxshilar, nima gilmoq darkor? (O.Yo0.).

3) otlashgan son bilan: Uchinchilar, yakuniy nazoratlarga yaxshi
tayyorgarlik ko‘ring!

4) otlashgan sifatdoshlar bilan: Ey, sportda g‘olib chigganlar, sizlarga shon-
sharoflar bo‘lsin!

5) undov bilan: Hoy, seni kutib turishibdi.

6) frazeologizm bilan: Xayr, o‘g‘lim, oq yo‘l bo‘lsin, xayr, ko‘zim qorasi

7) bir butun holda go‘llanadigan bog‘lamalar bilan: Butun dunyo
tinchliksevarlari, birlashingiz!

Undalmalar tarkibiy tuzilishi jihatidan farglanadi. Ularning tarkibi
quyidagicha bo‘lish mumkin:

1. Yolg‘iz bir so‘zdan: To‘kilgandan tomchilagan yomon, uka, tomchilagan.

2. Undalma undov so‘zlar bilan kengayadi: Hoy qizi, vazifani bajardingmi?

3. Undalma oz izohlovchisi bilan keladi: To‘g‘ri, o‘rtog Rahimjon aka, mix
ham egilsa, to‘girlab yana qoqiladi (A.Q.).

4. Undalma aniglovchisi bilan keladi: Yo‘ling oydin, olganing oltin bo‘Isin,
aziz o‘g‘lim (G*.G".).
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Bu ko‘rinishdagi gaplarga ba’zan aniqlovchilar uyushgan va kengaygan
holda ham bo‘ladi: Ey vujudi gayg‘u-alamdan iborat bo‘lgan, peshonasiga azaldan
sevqi yozib go‘yilgan vyigit, sen bizga ravshanlik keltirding.

5. Undalmalar uyishib kelishi mumkin: Hasan, Aziz, lbrohim, yuklarni
darhol tushiringlar. Surauyo, Muhayyo, Ra’no, Mugaddas, ko‘zimni yashnatib
Kiyibsiz atlas!

6. Undalmalar ba’zan takrorlanib keladi: dada-chi, dada, bugun biz poyezd-
poyezd o‘ynadik.

Undalamalar gapning barcha o‘rinlarida kelishi mumkin, ya’ni boshida,
o‘rtasida va oxirida. Bu holat undalmalarning gapdagi o‘rni, uning semantik
vazifasi, stilistik xususiyati, gap tuzilishi va xususiyatiga bog‘lig. Shunga ko‘ra,
undalmalardagi tinish belgilari ham o‘zgarib turadi.

Agar undalmalar gap boshida kelsa, undan so‘ng vergul yoki undov belgisi
go‘yiladi: Og‘a, ayamga xat yozibsiz-ku? (A.Q.) —Birodarlar! Hayot biz bilan!

Agar undalmalar gapning oxirida kelsa, undalma old tomondan, vergul bilan
ajratiladi: Sizni oldinroq siylasak bo‘lar ekan, Ashirali aka (G*.G*.).

Agar undalmalar gap ichida kelsa, ular har ikki tomondan vergul bilan
ajratiladi: Bu yerda, Yo‘lchi, kimni so‘radingiz? (O).

Ko‘rinadiki, undalmalar gapning asosiy bo‘laklari bilan sintaktik aloga
kirishmaydi. Shu sababli ham ular yozuvda tinish belgilari bilan, talaffuzda esa
ohang bilan ajaralib turadi. Mana shu xususiyatlariga ko‘ra undalmalar sodda
gaplarni murakkablashtiradi va murakkablashgan sodda gaplarga aylanadi.

“Shirin qovunlar mamlakati yoki sehrgarlar jangi” romanida
badiiy fantastika va hayot hagiqati
J.Lutfullayev,JDPI doktoranti

Xalq ijodiyoti namunalari bo‘lmish ertak, doston, mif kabi janrlarning oziga
xosliklaridan biri bu janrlarda fantastikaning mavjudligi, boy fantaziya orgali
yaratilganligidir. O‘zbek xalq ertaklaridagi uchar gilam, oynai jahonnoma, gaynar
humcha kabi obrazlar ham xalgning boy fantaziyasi orqali yaratilgan obrazlardir.

Fantastik obrazlar xalgning o‘tmishdagi qiyinchiliklarni  yengishda,
dushmanlarga qarshi kurashlarda giyinchiliklarga duch kelish natijasida xayoliy
orzu qilish, shu kabilardan oson qutilish haqidagi xayoliy o‘y, xayolot orqali
yuzaga kelgan.

“Alpomish” dostonida dushmanlarga qarshi kurash uchun (Qalmoq
polvonlariga bas keladigan) asar gahramonining kuch-qudratini tasvirlashda
oddiygina uning oyoq Kkiyimini “to‘qson molning terisidan kovushi” deb
tasvirlanishi Alpomishning tengsiz bahodir sifatida ko‘z oldimizda gavdalantiradi.

Yozma adabiyotda ham fantastikadan hayot hagiqatini tasvirlashda keng
foydalaniladi.

Fantastika, badiiy xayolot - bu nimaningdir yaratilishiga sabab bo‘luvchi
xamirturush, desak xato bo‘lmaydi. A.Navoiy asarlarida tasvirlangan oynai jahon,
eskalator, temir odam (robot)lar bir necha asrlardan so‘nggina kashf gilingan.Bu
kabi tushunchalar bugungi kun uchun oddiy bir hol bo‘lib tuyulsa-da, o‘sha davr
uchun boy xayolot natijasi hisoblanadi.
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Aynigsa, fantastikaga bolalar adabiyotida ko‘proq murojaat qilinadi.

Biz ushbu maqolamizda bolalar yozuvchisi Xudoyberdi To‘xtaboyevning
“Shirin qovunlar mamlakati yoki sehrgarlar jangi” romanida badiiy fantastika va
hayot haqgigati” masalasini yoritishga harakat gilamiz.

Romanni o‘qir ekansiz, asar boshida yozuvchining ‘“Nabiralarimga ochiq xat”
nomli so‘zboshisi keltirilgan. Ushbu ochiq xatda asarning yozilishiga turtki
bo‘lgan vogea keltirilgan.

O‘zbek xalq ertaklaridan birida g‘alati bir sujet bor. Unda kambag-‘al-
bechorahol odamning eshagiga yag‘ir toshadi. Tabibga olib borsa, davosi osonligi,
bitta yong‘oqni olib yarmini chaynab eshak belidagi yag‘irga bosishi, yarmini
yeyishini aytadi. Kambag‘al kishi tabibning aytganini giladi: ertalab chigib garasa,
eshakning ustidan bir tup yong‘oq o‘sib chiqgqani, shig‘il hosil gilgani, yong‘oqni
qogsa, na yong‘oq, na kesak qaytib tusharmish. Chiqib qarasa, daraxtning ustida
ikki paykal yer paydo bo‘lgani, qovun o‘sib yotgani, qovun shunchalik kata
emishki, yonidan pichog‘ini olib bittasini chagmogqlab ko‘rmoqchi bo‘lib, pichog‘l
qovunning ichiga tushib ketishi, pichogni olaman deb o‘zi ham tushib ketishi
tasvirlangan.

Ushbu ertak mazmuniga keng to‘xtalganimning boisi shuki, roman aynan ana
shu ertak sujetidan tasirlanib yaratilgan.

Bu haqida yozuvchi: “Men bu ertakni bolaligimda eshitgan edim. Undagi
xayolot-fantaziyaning kuchliligiga qoyil qolib yurardim. “Shirin qovunlar
mamlakati yoki sehrgarlar jangi’ga sujet axtarganimda undan foydalandim’io1,-
deya eslaydi.

Asar qahramoni Akbar Madumarov, “Sariq devni minib” romanida
Xoshimjonning do‘sti  sifatida “Akbar bo‘ri ushlabdi” bobida bo‘ri
bolasiniaravachaga qo‘shib sirk tamoshasi ko‘rsatmoqchi bo‘lgan, 6-sinfda
Xoshim bilan birga sinfdan sinfga golib ketgan, biroz uyquchi, xayolparast gilib
tasvirlangan bola. “Shirin qovunlar mamlakati yoki sehrgarlar jangi”’da Akbarning
burniga Handalak shahrida haykal qo‘yiladi. Chunki asarda tasvirlanishicha, uning
burni uzogdagi govunning hidiga garab uning ganaga qovunligini aytib bera olishi,
ming xil hidni farglay olishi, burni orgali bir gancha jinoyatlarni ochishi
tasvirlanadi. Asarda badily fantastika shu darajaga yetadiki, qo‘liga olgan
qovunning ichida necha dona urug‘i borligini ham bexato ayta olishi tasvirlangan.
Bir qarashda, o‘quvchi bunisi endi oshib ketdiyov deyishi mumkin. Yozuvchi
shunday tasvirlaydiki, kitobxon beixtiyor unga ishonib, asarning davomiga
qiziqadi. “Men qovunni qo‘limga olishim bilan uning ichida necha dona urug‘i
borligini bexato ayta olaman. Qovunni kaftimga olishim bilan ko‘z o‘ngimda
televizor ekraniga o‘xshash sarg‘ish lagan paydo bo‘ladi-yu, shu lagan sathida
urug‘lar dona-dona bo‘lib bir tomonga surilib o‘taveradi” (12-bet). Parchada
urug‘lar sonini qanday to‘g‘ri ayta olishi juda chiroyli tasvirlangan.

Asarning beshinchi bobida Akbar pochtachi bo‘lib ishga joylashgani, hadya
gilingan eshakda tuman markazidan gazeta-jurnallarni olib, uyma-uy targatishi,

101X.To'xtaboyev , “Nabiralarimga ochiq xat”. “Shirin qovunlar mamlakati yoki sehrgarlar jangi” .T.:Yangi asr
avlodi. 2006. 5-bet. Bundan keying misollar ham shu asardan olinib, sahifasi qavs ichida ko’rsatiladi.
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borishda eshakka yerga yotgandek oyoq-qo‘lini osiltiriShunday paytlarda shirin
xayollarga beriladi: “Ho°, jar tubidagi ulkan chinorlarga oqurug‘ qovunlardan
payvand qilsang, har bittasi tandirdek keladigan govunlar pishsa, oh, mazza
bo‘lardi-da, yarmini yozda yeb, yarmini qishga qoqi qilib qo‘yardim-da” (37-bet).

Akbarning bu xayollari asar yaratilgan davr uchun, bugungi kun uchun
xayolot, fantastika bo‘lsa-da, ilm-fan tobora rivojlanib borayotganligini hisobga
olsak, gachondir oddiy bir hodisa bo‘lib qolishi mumkin. Bir paytlar 35-40 kunda
tuxumdan chiggan jo‘ja 1-1,5 kg go‘sht giladigan tovuqga aylanadi deyishsa,
kulguga golgan, lekin bugungi kun uchun ayni hagigat.

Yugorida keltirilgan beshinchi bobdagi parchadan keyingi vogealar to
asarning so‘nggi qirq uchinchi bobigacha Akbarning behush holatida (u eshakda
osmonga qarab yotib olib, xayol surib ketayotib, jarlikka yiqilib hushini yo‘qotadi,
lekin asarda yiqgilgani aytilmagan, fagatgina qirg uchinchi bobda hushiga kelgani
aytilgan) xayolida yoki tushida yuz bergan vogealardir.

U yiqilib hushini yo‘qotgach,ishi biroz chappa ketgani, eshagining ustini
yag‘ir bosgani, mol doktoriga borganida yuqorida keltirilgan ertak sujetidagidek
vogealar ketma-ketligi tasvirlangan. Fagatgina ertakdan fargli ravishda ertakda
yong‘oqgning ustiga chigqanida tuproqqa qo‘shilib chigqan bir dona urug® unib
chigqani, mevaga kirganini ko‘rsa, romanda: “...terlab ketgan ekanman, artinib
olay deb cho‘ntagimdan ro‘molchamni chigarayotgan edim, bilmadim gachon solib
qo‘ygan ekanman, ikki dona qovun urug‘i ilashib chiqib yerga tushib ketdi. Shu
zahotiyoq unib chiqib palak ota boshladi” (38-bet), -deya tasvirlanadi.

Tasavvur qilib ko‘ring, urug® yerga tushgandan unib chiqib, palak otib, qovun
pishib yetilsa. Bu ham hammasi emas. Qovunni ichiga tushib ketganda “ikki kun
uchdimmi, uch kun uchdimmi,ehtimol biro y uchgandirman”,- deb aytishiga
garaganda, sandigdek deb aytilgan qovunning ichi butun bir gallaktika deb
o‘ylaysiz. U ko‘zini ochganida bir shaharning chekkasidagi tashlandiq uy tomida
o‘ziga keladi. Bu joy Tarvuz shahri deb atalarkan.

Qovunning ichida butun bir shahar joylashganini o‘qib shoshib qolasiz.
Badiiy fantastikani garang, avtobuslar, mashinalar, hatto insonlar ham tarvuzga
o‘xsharmish.

Akbar Tarvuz shahridan qochmoqchi bo‘lib yana shunday qovunga duch
keladi, yarmarkadagi bu “sehrli qovun” deb yozib qo‘yilgan qovunning ichiga
tushib, oz yurtiga qaytmoqchi bo‘ladi, lekin bu qovunning ichida Shirin qovunlar
mamlakati joylashgan edi.

Yozuvchi asar qahramonini bir marta beixtiyor, ikkinchi marta oz ixtiyori
bilan govunning ichiga tushirgan.

Asarda Akbar Handalak shahridagi bir oshxonaga kirgani, u yerda stol
ustidagi taomlar yozilgan (taomnoma stolning o‘ziga yozilgan) taomnomani
bezorilaryozib ketgan yozuv deb o‘ylab gaychi bilan o‘chirmoqchi bo‘lishi
tasvirlangan. Taomnoma shunday ediki, “kabob” deb yozilgan yozuvni bossa, stol
ostidan kabob paydo bo‘lardi. Bu asar yaratilgan davr uchun shunchaki badiiy
fantastika hisoblansa-da, bugungi kunda aynan shunday bo‘lmasa-da, shunga yaqin
kashfiyotlarni uchratamiz.
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Bu mo‘jizani ko‘rib Akbar hayratlanadi, mexanizatsiyalashgan taomnomali
stolni ishdan chiqarib qo‘yishiga sal qoladi. Lekin X.To‘xtaboyev qahramonlari
o‘zini yo‘qotib qo‘yadiganlar xilidan emas. Quyida keltiradigan parchada buni
ko‘rishingiz mumkin. “Lekin shunday bo‘lsa ham sir boy bergim kelmay:

- Taomni chaynab beradigan apparatlaring yo‘qmi?- deb so‘radim.

- Yo‘q,- dedi semiz ayol.

- Chaynalgan taomni yutishga yordamlashadigan apparat-chi?
- Unisi ham yo‘q hali,- dedi oriq ayol.

- Orgada qopsizlar, - deya to‘ng‘illab qo‘ydim” (53-bet).

Bugungi fan-texnika yutuglarida aynan ovqgatni chaynab beradigan apparat
bo‘lmasa-da, vazifasi shunga o‘xshash meva, sabzavot, oziq-ovgatlarni maydalab
ezib beruvchi blendr nomli apparat mavjud.

“Shirin qovunlar mamlakati yoki sehrgarlar jangi” asarini o‘qishli qgilgan
omillardan biri asarda fantastikaga keng o‘rin berilganligidir. Bu haqida yozuvchi
shunday yozadi: “Mening nazarimda, asardagi to‘rt holat uni o‘qishli bo‘lishiga,
qo‘lma-qo‘l bo‘lib o‘qilishiga sabab bo‘lgan bo‘lsa kerak.

1.Fantastik holatga ko‘proq o‘rin berilganli. 2. Imkon darajada yumorning
kuchaytirilganligi. 3. Qarama-qgarshi holatlar — konfliktning asar oxirigacha saglab
golinganligi. 4. Hayotiy hagigat, xulgi-axlogdagi illatlar ustidan boplab
kulganim”102

Asarda badily fantastika hayot hagigati, insonlar xulg-atvoridagi illatlar
ustidan kulish, jamiyatda inson yanada baxtli yashashini taminlashga garatilgani
bilan xarakterlidir. Shu bois ham adabiyotshunos olim A.Rasulov asar
muhokamasida roman haqgida “Xudoga shukr, o‘zbek bolalar adabiyotida ham,
mana chinakam fantastik asar yaratildi”,-deya e’tirof etadi

BADIIY MATNDA SINEKDOXADAN FOYDALANISH
D.Fayzullayeva, Tursunqulov N. JDPI talaba

Sinekdoxa so‘zi yunoncha synekdche (birga) so‘zidan olingan bo‘lib, birga
anglamog degan ma’noni bildiradi. Bunda miqdor jihatdan bir narsa belgilarini
boshqgasiga ko‘chirishga asoslangan ko‘chim turi sinekdoxa butun narsani uning
gismi nomi bilan va, aksincha, gismni butun narsa nomi bilan atash, ko‘plik
sondagi so‘z o‘rniga birlik sondagi so‘zni qo‘llash yoki aksincha ishlatish, ba’zan
jins-tur munosabatidagi so‘zlarni biri o‘rnida boshqgasini ishlatish orgali yuzaga
keladi.

102 X.To’xtaboyev. Nabiralarimga ochiq xat. “Shirin qovunlar mamlakati yoki sehrgarlar jangi”.T.: Yangi asr avlodi.
2006. 4-bet.
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Badiiy tilda sinekdoxaning quyidagi ko‘rinishlari faol ishtirok etadi: bo‘lak
gism orgali yaxlit, butun narsani yoki umum orqgali bo‘lakni ifodalovchi
sinekdoxalar.

Buyuk fojianing guvohi erur —

Jahon puchmog‘ida har ikki taraf.

Yol usri senga ham go‘ngandi Temur,

Seni mutab yotdi necha yil arab. (A.Oripov)

Amir Temur orgali bir shaxs emas, balki uning butun armiyasi, qo‘shinlari
ham nazarda tutilmoqda.

2. Ko‘plik o‘rnida birlik yoxud birlik o‘rnida ko‘plik shakllarini go‘llash
yo‘li bilan hosil bo‘lgan sinekdoxalar.

Men tortgan g‘amni ham bir-bir sanasam.

O‘lik fir’avnlar ketarlar chopib.(A.Oripov)

Bu o‘rinda “men” lirik gahramon shaxsi emas, balki butun o‘zbek xalqi
ma’nosida qo‘llanilmoqda.

3. Noanig son o‘rnida aniqg son yo anig son o‘rnida noanig son go‘llash ham
sinekdoxa hisoblanadi.

Tarixingdir ming asrlar ichra pinhon, o‘zbegim.

Senga tengdosh Pomir-u ogsoch Tiyonshon, o‘zbegim.(E.Vohidov)

Sinekdoxaning bu turiga ko‘prog misolni hashorat yo gul nomlaridan topish
mumkin. Masalan, “mingoyoq” deyilganda, oyoqlari juda ko‘p bo‘lgan hashorot
ko‘z oldimizga keladi. Lekin uning oyoqlari mingta emas. “Qirqog‘ayni”
deyilganda, aniq girgta gul emas, balki ganchadir gullar jamligi tasavvur gilinadi.
“Gohida muayyan narsa-hodisalar turi uning biror ko‘rinishi orgali va aksincha
biror ko‘rinishining o‘zi mansub bo‘lgan tur vositasida ifodalanadi. G‘afur
G‘ulomning “Sog‘inish” she’ridagi:

Zo‘r karvon yo‘lida yetim bo‘tadek,

Intizor ko‘zlarda halga-halga yosh.

Eng kichik zarradan Yupitergacha

O°zing murabbiysan, xabar ber quyosh,-

Singari misralarda “Yupiter” so‘zi orgali barcha sayyoralarni, hatto butun
borligni ilg‘aydi. Keyinrog shoir o‘gli jangdan gaytganda bir savat shaftoli bilan
kutib olishini aytadi. “Shaftoli” so‘zi o‘rnida unga mansub bo‘lgan “bog‘”
tushunchasi ishlatiladi.

Ey o‘g‘lim, jonginang salomat bo‘lIsin,

Oz bog‘ing, 0‘z mevang danagin saqgla.

Shu meros bog‘ingni o°z go‘lingga ol,

Menga topshirilgan merosing hag-la.

Demak, metonimiyadan farqi, sinekdoxada butun bir narsa-hodisa ma’nosi
uning bir gismiga ko‘chadi.

O‘zbek tilida aksariyat holatda birlik ko‘plik o‘rnida yoki gism butun o‘rnida
keladi.

Erkin Vohidovning “O‘zbegim” qasidasi bir kishiga emas, balki butun
o‘zbek xalgiga, o‘zbeklarga garatilgandir:
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O‘zbegim deb keng jahonga
Ne uchun madh etmayin!
O<zligim bilmoqgga davrim
Berdi imkon, o‘zbegim.
Men buyuk yurt og‘lidurman,
Men bashar farzandiman,
Lekin avval senga bo‘lsam
Sodiq o‘g‘lon, o‘zbegim.

Saida uning yuziga tik garadi.

- Shovqin solmang, atrofda odam bor (Abdulla Qahhor. “Sinchalak”™).

Askar o°z yerini sevadi. “Tabarruk™ deydilar o‘zbeklar (Oybek. “Quyosh
qoraymas”).

Bu misollardagi “odam”, “askar” So‘zlari odamlar, askarlar ma’nosini
beryapti.

Xulosa qilib aytganda, metafora narsa-hodisalar o‘rtasida yo ichki yo tashqi
o‘xshashlik asosida ma’no ko‘chishidir. Metonimiya esa alogadorlikka asoslangan.
Demak badiiy asardagi har bir so‘z tasviriy vosita hisoblanishi mumkin, chunki u,
albatta, mazkur asar mazmunini ifodalashga xizmat giladi.

“XUBATYJ XAKOMHUK” ACAPUJIATU AHPUM TEOHUMJIAP
XYCYCHJIA

JI.Cunpopos, KN noxropanTu

EBpomana notuH THIM OWp BakTiIap Xaiakapo TWI, WiIM-GaH THIU
oynranuaek, apad iy xaM Ocuéna yd 103 Wil TaBoMHIa IITyHra YXImamnr MaBKeaa
oynran. bynna y30€k, TOKUK OJUMIIapH, €3yBUYMIAPUHUHT POJIM XKyaa KaTTaaup. ..
Arap TOXUK cy3/1apu y30€K XaJKura Cy3iairyB THIH, alla0uéT opKaid Ba OOIIKa
nynnap Ownan y3namrad Oynca, apad cy3mapu, OuMpuHYHIaH, KUTOO, Majapaca,
JIMH, UKKUHYMJIAH, TOXUK THJIM BOCUTACHUJla KUpPraHio3. Apad TUIMHUHT Y30eK
TUaUra kupu6b kenuiu, aitaukca, VII-VIII acpnapaa kympok 103 6epran. XIV-XV
acp 9cku y30exk Tuiauaa apald TWIM JIEKCUKACH Ce3ujapiid KaTJIaMHU TalllKWJI
stamauios. Illy Ooumc, Haouit acapimapu Tuiamaa MabiyMm Tapuxuil cababmiap
HaTwkacuaa apad Ba (OpC-TOXKHMK TWUJUIApHUIAH OJMHTAH CY3 Ba uOopaiap Xap
KayoHruaan xam kym. [llowp mnosTMKk Ba WIMHME acapjapu TWIWAArd Cy3
ooinurnauHr TaxmuHaH 30-33 ¢dousuHu apad TUIMIAH KUPraH cys3iaap Tallkuil
Kui1aau, Gopc-TOKUK JIGKCUK yHCypiapu xam 18-20 dowusraua 6opammios.

Apab amudbocuna OuTmiraH “XubaTyn XakKoWWK® oOugacuaa Kaung
ATWITAH TaHJ-HaCcUXaTiap AUHUK MaHOanap OorimaHraH. Anu0 KY3W OXKU3IUTH
cababmu, Kypbonu kapumuu &1 onm0, Pacymymmox (c.a.B.) XaauciaapuHU
Y3IamTUpUITa KUY KaxJ KypcartraH. Anu® AxXxmaa UCIOMHM OWIMMIIapHU
MyXTa drajuiad, yima JaBpHUHT €TyK OJUMIIApUIAH OUpHUTa, CATIOXUSTIN IIOUD
Ba axJOK MyaJUluMHUra aunanaud. Typkud Tuiga OWTWIATaH IIEbpUM MaTH

103YcMoHOB C. V36eKTHIIMHUHAT TyFaT cocTaBha Gopc-ToxMKYa Ba apabua cy3nap//Hapowuiira apmyros (Tymmam) —T.: ®AH, 1968. -b. 123.
104 BopoBkoB A. O si3bIke y30ekckoit moa3un//ObmiecTBeHHbIe Hayku B Y30ekucTtane. —T.: 1961. Nel0. —C. 42-43.
105 Abmymmaes @. XV acp ¥30ex agabuii THIMHUHT AHalIeKTal acocaapy Macanacy//HaBowuit Ba amaduii Tabcup Macananapu. —1.: 1968. —b. 254.
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opacuga katop osimiap, 20 mdaH OpPTUK XaaWCIApPHWHT acll apaOuil MaTHU
KeJITUPWIraH, yiap TypKHiiga mebp BocuTacuia mapx dstwirad. [y Gowuc
JIOCTOH/Ia IMHUHM aTaMaliap TajJalruHa.

Ennomana “6yTyH OOpnHMK, Oapua IKOIM-KOHCH3 MaBKyJOTIap
apaTyBuucu’ cemacu Typkuii W3m: By Oatinblk ubl2aiiivlK U3U KUCMAMbL,
Yrau: Hapammer yeanvim mynyn kynoyzyn;apadua Baiiat:Baiiam 65pou 5pca
ciyo cdH-0a 0O5pios; Maamk. Kazanap uypymkon uapamkan MAauk,
ﬁapaTKaH: Kazanap tiypymron siapamkan manuxkcysnapu OuiiaH OepuIIras.
Alian maWTama, acapaa M3HMOra’MabHOCHAA KEnraH: Xapucivlk xapuimac
usucu Kapol6.by TteonuMm pactima® KynreruH OuturTommmMaa MAM IIAKIHIA
“xyxalimH MabHOCHHH Hponanaran: otikin yisda yeg idi yoq ermi§ — YTukan
Bojuiicuaa sXmHM xyxkaiima iyk sxan (JTC, 203). YpHu kenranma aftuin
YKOW3KH, JOCTOHJA caxud MCTWIOXU Kaia STWiIraH cy3 OwiaH CHUHOHUMMK
KaTOPHM TAIlIKWII 3TraH: H3 tiaz0sl auynea 6y caxub yuap.

Bbaiiat, Yraucyznapu uik 6op “Kyranry Ounur” acapuja Kaiija STUITaH
ceMaja KysutaHraH: bayat ati birld soziig baSladim —rtanrpu Homu Owian
cysumau OomuaguMm; ugan erklig ol —rtaurpu kynparmumup (UATC, 79).
Manuk6upunuu Mapta «KyTanry OWIUr» HOCTOHUIIA «XYKMIOP, MOIIIOX)
mMabHOCUAa kedaran: Masrig maliki (JJTC,339).Tepmuamalik (un)mraxiura
sra; y30eK Tuiaura 4y3uK TyHJIUCUHHMM YHIUCHUTA aJIMallTUpUO Kadyl
kuiuHradn: malik — manmk; malaka ¢QepaMHUHN “XyKMpOHIHMK KuIau™
MabHOCH acocuja Xocus KujuHran I 600 macmapu 6Ynub, ¥30ex Tuauaa
«IIOAUIOX)» MAabHOCHJA MIIJIATUIIAIN (SV’TBJ'[,H,229). [llynunraek, acapaa
XynoHuHr  cudartiapuHu  OWJIAUpPYBYM  OOIIKAa  TEpPMHUHJIApP  XaM
Kyutanwiran: XakK:buiuk o6un ycawma oun on xax pacyin, Xajauk: AHol H3
Xanauuk c36ap HI XAAUK.

Man0banapaa kKaia STHIMIINAYA, arap naiFaMOapIMKKa TaHJaHTaH KUITUTa
OOITKa KUIMWJIAPHUHT aKUJaCMHU — JyHEKApallMHU TYFpuiam Ba3udacuHu
IOKJIATWJICA Ba SHTH alloXyaa ImapuaT (KOHYH-Koujaiap) oiubd Keica, sIbHH
UMUK Kuiica, OyHJa Kumuaap “pacyn’” ae6 HomiaHaau. SIHTU mapuat oiaud
KeNIMaid, V3WJaH aBBalNTH TNaiFamOapiiap IIapuatura amajl Kuwia TypuoO,
WHCOHJIApHU  €nFu3  AJUIOXHUHT Yy3ura uWOOJAT KWIMINTA, YHra IIaK
KEJITUPMACIIMKKA 1abBaT dTraniap 3ca “Habuii” nevnnaau. Jlemak, pacyn KUToo
Ba LIapuaT COXUOM, HAOWUW 3ca Y3WUJaH OJIIUH KeJIraH PACYJIHUHI MIapuaThra
XaJIKkHM JabBaT OdOTuml Ommad Basudanantupuiarad Oymagu(3). Acapma
maniramOapumnu3 Myxammay anmaiixuccajiom apadoua Pacya (smaum), apabua
Xaouo (ceBuKan, nycrt) cudariapu OUIaH TUIATA OJUHANN: Buaux oun ycamwma
6un onn xaxK pacyn; Jwum 5mou kau baiim xaéué gazneimein.Pacys TeoHIMH
nactaBBan “Kyranry Ounur” poctonuna yupaiiau (ATC,476). Tepmunrasil
(un)maknura sra; y30ek THKra @i HM Y YHJIMCHTa alMaInTpuO KaOysl KUIMHTaH:
rasiil — pacya; xkynmabpHOIH rasilagebpnuHuHTr “to0opar” MabHOCH acocuaa
xocun kuiuHrad | 606 macmapu 6ynu6, y30exk Tuinmaa atokiau ot cudaruga

106Mucomnap Ko3ok6oit MaxmynoBHuHUHT “Axman FOraakuitHuHr “XubaTyn XakoWuK” acapy Xxakuaa” KUTOOHIA KENTUPHITaH
MaTtHaaH oauHay (Tomkent: @an, 1972).

220



nntatwnagy (YTIJL 11, 354).Xa6u6 cy3ubupunun mapra “Kyramry Gummr”
acapuja KyyutanraH: habib sav(i haqqiiiciin sev —ceBUKIM maiftFamOap XakKu
yuyn ceB (ATC,198).Ymby tepmun‘‘ceBau, KyHrun Oepau”’ MabHOCHUHU
anrnarysun habbadesnunan scanran (YTDJIL, 11, 354).

JlocToH JyFaT TapKuOu1a Xyno TOMOHHIAH Myxammang
anaxyccajioM OpKajdu OOOpUJITaH OXHUPTU JAUHUM TabIUMOT HCJaaM €0
atanrad: Fapub 3pou wucnam eapub 6oa0vl 6Oaz.JlactaBBan «XubarTyJ-
XaKOWUK» Kedaran Oy JsekceMmabislam—ucaam acim apabua salima
bebnuHUHT «OYHicyHnn», «Oom Sram» MabHOCHMHU aHriatyBuu IV 6006
makiau bislaTa ¢gebauman Xocun KuJdWHTaH Macaap Oynub, apa® Tuiamma
«Omtoxra HTOAT KWIWID», MycyaMoH Oymmm, al aprukoum Owran
UIIJIATUIITaHUIa 3Ca, «UCJIOM JTMHW» MabHOCHHM aHriataau. by cy3 y30ex
TUIHA SPKaK KHITMHUHT HeMu cudatuaa xaMm kymnaaunaan (YTIJLIL175).

Esma manbajga QuHAa pyxcaT JTHATaH Hapcanap apa®ya XaJiad:
Apamuel U3typoa xanan m36 150u; TaKUKJIAHTaH, pajJ KWIWHTAH HIIIap
apabua xapaMm: baxun uvl20bl 3ap CcumM XapammulH 6Kyul TEPMHUHIApU
épmamupa Oepuiran. YmoOy aramamap gactiad “Kyraary Owmmur” acapuma
kysarmaagu: halal ham haram-xamon Ba xapom (JTC,198). Xanan
uctuioxuhalal (un)maknura sra; y30ek TuiaMra XOWH XYTTH YHIOIIHHHX
yHAOmKMIad a yHJIMCHMHU a4 anMamTupuO KaOyn kuiaunrad: halal — xagan
(xamoJ);“‘kongara puos KUIUHIU, KOHYHUU OViaau” MabHOCUHU HU(OIaTIOBUN
hallagpewnunan xocun kumunran 1 600 aHuK HucOAT cudaTmomm 0y, apad
TANWA “KoWjara puos KWJIMHTaH, KOHYHHUM, y30eKk Twiuaa 3ca “miapuar
XyKMHra MyBoUK eca, nuca, oitnananca 6ynaauran”’MabHOCHAA UIIIIATHUIIAAN
(YTDJI, 11, 569). Xapam cy3u haram (un)mrakmura sra; y36ex THIATa Xoiid
XYTTH YHIOIIMHH X YHJOIINWTa,A YHJIMCHUHH A aIMAaIITHPUO KaOys KUJIWHTaH:
haram — xaaaa (xamoua);harumadebaununr “rakukiaaan’” MabHOCH OMIaH
xocun KwinHran [ 000 anuk HucOatr cudargomm Oymmd, “eO-wuwil,
dholmanaHuI TaKMKJIaHTaH MabHOCUHH OWIITUpaIn (VTSH, I1, 574).

Myannu¢ Xymora HMMOH KeITUPraH KHUIIUHU apabua MOMMH,
MYCYJMaH, KyJUIYK KWJIMII, CHFUHUII, TOMUHUII Ba YHUHT aMaluHuapadua
udanar, toaT-ubOMATHU KaHIAa KWJIMAWIWTaH, XyJAOXKYH, TAaKBOJIOpP HHCOH
adua, Tapku NyHE KWITaH TUHAODP KUINHM 3aXul, nyHEra Oemaiin, Oexamac
OyIUIUIMK, HAQPCUHU TUHUULIUK; TaAaKBOJOPJIHUK 3yXIAJes 3UKp ITraH. 9eap
MOMUH 3pcay masa3udv KolibiH, Mycyimanza myuipux 601y6 MIXpyoOaH;
Hbaoam puiia 601061 abuo masxcaz;, Mbaoam putia 601061 abuod masxicas, Aman
KOUObl anum 3axuo 3yx0 6uoas.MOMHH, MYCYJIMAHTEOHUMIAPUUIK MapTa
“Kytaary Ounur” n1ocToHUIa Kypamus: gamug mominig... - 6apya MyMUHHU
(ATC,347). Ainu mnaiTaa, MOMMH JIEKCEeMacu TaxXJIUJI KUJIUHAETTaH
éaHOMana TYPKUM -JBIK/-JIMK KymuMyacu OwiaH OWUpUKUO OT sicara:
Momunnvix HUWAHbL MABA3UD SPYD.

Momun TeoHuMu mibmin(un) y30ek Tuiaura 4y3uK @ YHIUCH ¥
YVHJINCHUTA aTMaIITHpUO, CYKYHJIM XaM3aHHU Talnuiad KaOysl KWIMHTaH: mibmin
— MyMHH. Ma3kyp TepMmMuH “comuk Oynaau”, “UmoHwim Oynau” Kabu
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MabHOJAPHU aHIIATraH bamuna ¢ebauaan sicanran O0ynu0, y30exk Tuiuaa
“foBoI”, “6e030p” Kabu Kyuma MabHOIapHN XaM ndoxanaiimu (YT, 11, 311).
MycyamaHTeoOHUMHU aciyuja apadya MYCJAMM Cy3Mra TOXKMKYa -OH
KYIUIMK ~ KYIIUMYaCMHU  KYIIHMO XOCWJ  KWIWMHTaH, KEHHMHYAIUK -OH
KYIIMMYaCUHUHT KYTUIMK MAabHOCHHU HQoajay yKuiMail KeTrad; MyCJIMMOH
CY3WHUHT UKKUHYM OVFUHUAArY M YHJIUCH Taladdy3 KMIMHMAM, €1 TOBYILIAPU
OpaJIMfUra y YHJIMCH KUPUTWITAH: MYCJIAMMOH — MychIMOH(SV’TSH,H,297).

Apabua adua pabid (Un)maxkiura sra; apad THIHTa 4y3UK (GaTXaau aiH
TOBYIIMHH 4ra anMamTupu® KaOynm KwinHrad: babid —  aoua
(o0unx);pabadadenmuaUHT “curuHau’” MabHOCH Ownan sicalira
(YTDILIL335).

Baxua uctmioxu zahid (un)makaura sra; y30ek THIMra YyY3HKA
VHIUCHHN A anmMamTupu6d KaOyn kwiuHraH: Zahid — 3axua (30xua);aciou
kynMmabsHoauMZahadadebmMHUHET “Xap KaHAald MCTAKHU TapK 3TAU”, “KUIIMIap
OwiaH  MYJOKOTHH TapK OJTAM MabHOJAPUOWIAHXOCUJ  KUJIMHTaH
(YTDJILIL151).

“XubaTyn XakoWuK’ acapuaaapadua’dTHKaAUIK 0op “Xymora UITOHUII,
UMOH” MabHOCHJA HWIUIATUITaH. Kum dpca 6y mepm 35wkd 6a0 >muxao;
paxMarcy3u 3ca ‘“‘mapxaMmar, MypyBBaT’ ceMmacujia KyJulaHuiiga Oyiran: Vzaw
paxmam Smcyn 6y cavam axa.Ma3kyp Teonum oupuHun mapTta FOcyd Xoc
Xoxubnunr “Kyranry Ounur” acapuaa KeaTupuianu: seniy rahmatinda bu
yazuq az-0g—CeHUHT MapXaMaTuHT oiauaa 0y rynox o3aup (ATC,476).

ITUKAAUCTUIIOXUBbibtiqat (un)makinura sra; Y30€Kk TUIWra Kacpalid
XaM3aHH 3 TOBYIIWTA, YY3UK A YHJIMCHHH 4 YHJIMCHUTA aJMaIlTHPHUO, CYKYHJIH
ailH ypHura b (aiiupuil) OCNTMCUHM KYyWMO KaOynl KWJMHraH: bibtigat —
YbTUKAA (3pTHKOM). by cy3 acam “OoFnmaan’” MabHOCHHU aHTJIATYyBYH
baqadadesmurunr VI 606 macmapuaan xocumn kuuaras (YTDJLIL515).

Paxmar apabuarahmat (un) makiwra sra; y¥30€K TUJIWTa XOHH XyTTH
VHAOUIMHU X  YHAOIIUTaaIMamTupud KalOyn KwiuHrad: rahmat —
paxMar;“‘paxm-madKrar K’ MabHOCHHHM aHrjiaaTyB4Yd rahimadebmuaunr |
0600 macmapu OynuO, apa® Tuamma ‘“‘paxm-madkar’ MabHOCHHU OWIIUPAIH,
y30ek Twimma sca Oy cy3 acocaH ‘‘ramiakkyp”’ ceMacuja HWIUTATHIATU
(YTDJLIL,357).

Kya uctunoxu “Xymora utoativ KUy MabHOCHMHU Udonanaran: H34o
Ma XataiblK Kyl 3pcom c3Ho.O0umana 33ry, sXimM aMmaiap apabua casaod:
Kanyp cabp wusucu casabvin mymy6, Anonar Ba BIXKJIOH OWIaH HIII
tyrumaHacad: a0 uncagh mymap uwun amyuupsanuTCOHUMIIAPH OMIIAH
oepunran.CaBad “Kyraary Ouaur’ JOCTOHHUA allHU MabHOAA Kailj dTUJITaH:
javab qilsa bermi$ s6zind savab —axmmu xaBo0 Oepca, cy3ura OepMuil caBoo
(ATC,492). Hucadcyzu binsSaf (un)maknaura sra; y30€K TUIUTA Kacpaju
XaM3aHH M TOBYIIUTA, CAAYHIOIIMHA € YHIOIIWTA,A YHJIUCUHHU AYHIIMUCHUTA
anMamTupuO Kabyn KuiauHrad: binSaf — mHcad;“ukku TeHr 6ynakka Oyman”
MabHOCHHHM aHTJIaTyBuu naSafa ¢debauHUHT ONaT Ba BIKIOH OWJIaH WII
Tytunr’ MabHOCHMHM udonamoBun [V 0600 maknugaH Xocus KWJIMHTaH
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(§’T3JI,II,170). CaBab® teonmmu Savab (un)makimra sra; y30eKk Tuiaura ce
VHIOWIMHU € YHJIONINTa, YY3UK 4 YHJIMCHUHU 4 YHJIMCUTa aJIMAIITUPUO KaOys
KWwinHTra": Savab — caBao;Sabadebnuaunr “mykodorianu, Takaupiaaaun’
MabHOCH aCOCHAa XOCHUJI KWJINHTaH (SU’TBH,II,366—367).

Acapna «caknab Oepumi, BakTuHYa doiganaHunn €k Oomka Oup
KUIUra 3aTu0 Oepulll YyUYyH TOMNIIMPWITaH Hapca» MabHOCHU aMAaHATCY3H
épnamuna Eéputuiran:Kauvl axo amawnam Kausl 332yayK. MasKyp aTamara
nacrasBan «Kyranry 6unur» acapunga ayd kenamus: Amanat bild bolsa kéyli
stiziik — Omonat Ouman kyarim nokmanca (JATC,75). pamanat—amanart
CY3W aciu «xaB(-xaTapJaH XOoJH OYIaW» MabHOCHHHM aHTJIATYBYM bamina
depnuauar 1 600 macmapu Oynub, apa® TUIUAA CUIIOHWIMIHUKY», Iy
MabHOJAH YCHO YMKKAH «CaKJaml Y4yH HIIOHWO TOMIIMPUITAH Hapca» Ba
6omika ceManapun 6unaupann (YTDIL, 11,343).

Typkuitua #a3yKcy3u «TYHOX» MabHOCHHHM aHrnatran: Hazyenyx
KUWUHUY 1Ua3zy2vi K3uyp. MHCONIAH KYpUHAOUWKW, TEOHUMYpraHuiaéTran
JOCTOHIA-JAYK/-JIyK KymumM4yacu OunaH OUPHUKHO SHTU CY3 XOCHUJ KHUJITaH.
Teonum nactinabd MoHu# €3yB EAropiukiapuaa yupaiau: emti bu on tirlig
yazuq... - 3Hau 0y VH Typau ryHox (ATC,75). ﬁa3yKOTH KaJMMIU TYPKUU
TUIJAru‘Xxato KWi-, TYHOX KWiI-~  MabHOCHHM  aHIJIaTraH  Ma:3-
dbebIMHUATHA3- WaKmuaaH —(y)KKymuMyacu ounan sicanrad (YTDJLI,163).

“Xubatyn XakoWuK’ acapujia MyCYJIMOHJApHUHT xaM OVnub, HaMo3
VKuiiauran mbojarxoHacu apadbua mackua: Xapab 001061 macoxcuo 0y3yH
O0onamaz; Xygora WITHXKO KuiauO, y3u €ku OoIlIKamap y4YyH 33Ty THIIAK
tunampya:M3ya aoiia Kvlicy oya m36 c3Hu; Xyno, natram6ap Ba xanaudarnap,
moxJjap ImabHUTra alTUIagural MakTOBXaMA: Miuaxuti exyut xamo auyp-m3H
C5Ha TEOHUMJIapU OpKaiu nu(oaa KUITWHTaH.

Macikun TEOHUMU macid(un)maxiaura ora; sacada
dbebIHHUHT “cHFHHIN MabHOCH OutaH sicanran (YTDJL, 11, 240).

Hyacy3udubab(un)makiura sra; ¥30eKk TUiIura 4y3uk darxaiu aiHHH
AYHJIMCHUTA aJIMaIITUPUO, CYy3 OXHUpHUJArd Xam3aHH Tanuiad KaOya KUJIWHTaH:
dubap — aya.by kynmabHOMM daba)EebIUHUHT “HUIATHXKO KUIAW MabHOCH
OnJIaH XOCWJI KWJIWNHTaH (VTC)JI, I1, 112).

Xamacy3u hamd (un)maknura sra; y30eK TWiIMra XOHWH XyTTH
YHJIOIIMHA XyHJoInura Kaoyna kuiaudran: hamd — xamashamadadebauaunr
“MaKTagu’ MabHOCH OMJIAH XOCHJ KMJIWHTaH (?TSH, I, 571).

Vpranunaérran man6ana “Bupop xonat éku X0AUCaHU Gapoll OuiaH
KyTHIII, KaHOAT KWIHII MabHOCH apabua cadp,‘y3p OunaHénBopuii,
SIUHAIT® ceMacu apabua Ta3zappy, ‘“‘Takaup, Kucmar’ MabHOCH apadua
Ka3aTeoOHUMJIApU OpKaiu o4yub Oepunran:bara kdnca cabp 5m ¢pappaxka
kymy6;Ko3y6 munea tiyknyo mazappy; Kasza bupna canunyp azaxka mukaH.

Cabpcy3u Sabr (un)makiura sra; ¥30eK THIMTa caj YHIOIIMHUC
YHJIOIINTA aJIMaITUPUO KaOy1 KUJIMHTaH: Sabr —
ca0p;kynmabHOoNHSabaradebIMHUHT ‘TOKATIM  OYan” MabHOCHHHM  OWIIaH
xocusl KuinHra. by c¢y3 Ounan y30ek Tununa cadpuau, cadbpeus cudatiapu,
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ca0pcu3iuk oTusicanrad, cadpcusiaan- ¢ebiu, cabp-6apaom, cadp-Tokar,
cadp-KaHoat Xy(dT cy3napu Ty3WIraH; TOKUKYA -H KyIIMMYacu OWiIaH cadpu
CY3u XOCWJ KWIMHraH OYiauO, aén KUIIMHUHT UCMH, aHTPONOHHM cudaruaa
ntatwiagu(Y TJLIL 170).

Tazappyrepmunutadarrus(Un)maknura odra; y30ek TuiaMra a3aj
VHAOWIMHU 3 YHJONIWTa, Yy3uK 1 YHJIUCHUHM W YHJIMCUTa aJIMaIITUPUO KaOys
KuiIuHra: tadarrub — Tazappy; “mMyTe OYIMO MATHIKO KUIAW MabHOCHUHHU
ownnupyBun daruba debaugaH scanrad. by cy3 y30ek Twimma MyCTakwi
UIIaTWIMaln 1, TaBda-Ttazappy xkxydrt cy3uaa KaTHaIHaI[I/I(S"Taﬂ,II,407).

Ka3za ucrunoxuqadas(Un)makiura ara; y30eK THIUTa A3a] YHIOIIMHU
3 YHJIOIIUTA, YY3WK A YHIUCUHU A YHIIMCUTA alIMAaIITUPUO, CY3 OXUpuaaru aH
HU Tanurad KaOym KWJIMHTaH: qadar—Ka3a
(xa30);kynMabHONNQqAdAPEBIMHUHT “TyraTau, UYK KWIOU MabHOCHUHU OWJIaH
xocu kumuaran(Y TDJLILL522).

Jlemak, MabiayM Oynaauku, Myauiug MEbpUd MaTHiIApAa KEeITHUPUITraH
OATIapBa XaJAUCIAPHUHT Ma3MYyH-MOXMSTHHU TYIIYHAPIUPOK KUIUO EpUTHII
yuyH HadakaT TypKUid TEOHHMJIAp, IIYHUHI/EK, apadyajeKkceManapiad Xam ¥3
YypHuaa ¢oiinananrad. AUTHII KEpaKKH, JOCTOHJA KYJJIAHIaH TEOHUMJIAPHUHT
aKcapusATHMHM apa0ya MCTWIOXJIap TAIUKWJ 3Tagd Ba YJIAPHUHT alpuUMIIapH
nactinad ypranunaérraH MmaHOajga Ky3ra TalUlaHca, KYMUYWIMTH WIK MapTa
FOcyd Xoc XoxuOuunr “Kyranry Ounur’” acapuia KyinaHa Oonuiarad. by aca,
V3 HaBOaTuaa, KOpPaXOHUJIap JaBpuia MCIOM JWHUHHMHI KEHT KyJio4 €WraHw,
acap/la CHHOHUMUK KaTopJiap BYyXKy/ra KeJIraHuIaH JajgoJaTAaup.

AJIMIIEP HABOUM ACAPJIAPU TUJIUJIA MEBACH3
JTAPAXT HOMJIAPUHUHTI KYJIJIAHAIINA
Ycemonosa M.C, KaTTa YKUTYBYH,

MeBacu3 papaXTHUHT TEPMHUHOJOTHK HOMJIApUAAa HKKH MabHO MaBXKYy]
Oynmaau: «JapaxT» MabHOCH, YHUHT «TaHacu (&roumn)» MabHOCH (¥3-Y3uIaH,
«MEBa» MabHOCHU KaTHamIManauM). AMMO MeBacu3 JapaxT HOMJIAPUHUHT
YMYMUCTEBMOJ (KyuMa MabHOJApU) Typau-TymMaH Oymuimu MyMmkuH. HaBowii
acapiiapyjia MEBacu3 JapaxTJIapHUHT KYPUHUIIHN, PAHT-TYCH, XHAU Ba OOIIKa
Oenruiiapu acocuja MabHO KY4HpuIl, Oy acocaa ylapHH yXmaTtuil, cudariaml Ba
OOITKa TacBUpWU BOCUTAjapra aWIaHTHPUIN KyWIid OYJITaHIUTA KYpPUHAIH.
Xo3upru y30ek TWIHIa XaM YCUMIIMK HOMJapu Jiekcemanapu «Kyuma
MavHoOIapoa mema@opux 6aouuti MmaceupHuHe Myxum eocumacu Oyaud xuzmam
Kunaouy.t

bu3 xyinaa Anumep HaBouit acapiapuaa ydpailiuraH MeBacu3 JapaxT
HOMJIADUHUHT ¥3 (IpeAMET) MabHOCHM Ba Iy cy3 wudopalaiiuraH MnpeaMer
Oenruiapura Kypa Xocuil KWIMHUO, 0aiuuil TacBUpra Xu3MaT KWIJUPWITraH Kyuma
MabHOJAPUHU XaM TaBcU(IIallra XxapakaT KHjIaMus3.

! Hepmarosa I'. VX Vira aropedepar, 16-6.
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1. AiiMan? «KU3WI Iy OMpP J1apaxT» MabHOCUIA:

2. bakam «TaHacu KU3WI JapaxT» MabHOCUJA!

3. ben «ton mapaxTu» MabHOCHUA:

4, MymkOua «ryiy Xymoyid Kopa ToJ» MabHOCHIA:

by c¢y3 Tapkubumarn MymIK 3CKH Yy30€K THIUJA «KOopa TYClIu XymIOyi
MO/JIa», 0eld Aca «TOM» MabHOCHAA KYJUIAHTaH CY3Aup. XO3UPrH Y30€eK TuiHiaa
MYIIK «XYIIOYH KOpaMTHp MOJIJIa» MabHOCHUHHU, MYIIKY aHOAp «XyIIOYi Moaaa»
MabHOCHHM Owiampanu.® Jlemak, mymouaauar AHATU I naru «ryma Xymoyi
TOJ» HM30XHWra KOpa aHWKJIOBYMCHHHM KYIINO, «Tyau XymoOyd Kopa Tom» aed
mapxJjiant TYFpu OyIaam.

5. MyFHiJI0OH «TUKAHIIM OUp JapaxT», «aKalus» MabHOCHIA!

6. HopBaH «cepcost, 4upoilyii Ba XN XUJTH TapaxTy» MabHOCHIA!

7. O0HyC «KOpa Tyclu KaTTUK Ba XyHIOYi AapaxT» MabHOCUAA!

8. Cangapyc «capuk TyClId JapaxT Ba YHUHT CapuK €JIMMI» MabHOCHIA:

9. CapB «capB, TUK YcaauraH XyIIKoMaT 1apaxT» MabHOCH/IA:

by cy3 «xkagau-KkoMaTu KeNWIIraH Try3ajdl MabllyKa» MabHOCHAA XaM
KYJUIQHTaH:

Opa3uH ryn aep 314, KaJJIuHHA capB,

XaiibaTH TOBYCY padTOPUH Ta3apB.

10. Toa — «Toa mapaxTuy»:

11. Cypx0en «KU3UJI PAHTIIHA TOJD:

12. Tepak «Tepak qapaxTh»:

13. Canugop — «OK TepakK JapaxTu»:

14. Ty060//Ty0mM — «KaHHAT AAPAXTH»:

By cy3 «kenumran komat» MabHOCHAA XaM KYJUIAHTaH:

Cunexp onvHAa aHAOKKUM OBYY XOK,

Ba &xyn Tyom arpoduaa xorok. (111, 250)

15. YnHoOp «IIyCcTH KYKHI, MAaHKaCUMOH IIanajoK Oapriiv, y30K YMpJH,
Cepcos KaTTa JapaxT»’:

16. llammon — «XymIKoMaT Ba KYPUHUIIA YUPOUITH JapaxT:

17. CanaB0ap — «XyILIKOMAaT AapaxTy:

18. Hoxxy — «canaBOap gapaxTu:

19. Xaii3apoH — «TpomnuK Ba CyOTpONUK MamJIakaTIapua ycaauraH, TaHaCu
KaMUIIra YXIIam KaBak, Oananz OYimm yeummr»':

20. CyKcyK — «CaKCOBYJI», «uyJuiap/a ycaauran 6aprcus gapaxmy:

FOxopuaaru mucoapaan Mabiaym OViaauku, Anuinep HaBouit acapnapuia
KYJUIAaHTaH MEBacu3 JapaxT HOMJApU Ba yjapra ajoKajop CY3JIapHUHT Oup

2 «Haowii acapiapu nyratu» (Tomkent, 1972)1a AliMan «ApaGUCTOHIATH KON HOMI» J1€0
n3oxJjanrat (37-6et). AHATWJI (I, 65)na Oepunrad GaiiTiar HOpH aliMaHHHA «KU3WIJT PAHIIIM JapaxT»
neb xam, AiMaH aHOPH 1e0 XaM TYLIYHUII MyMKHH.

% «Hagowii acapiapu nyratu» (Tomkent, 1972)1a AliMan «ApaGucTOHIATH KON HOMIY» €0
m3oxyranrad (37-6er). AHATHUII (I, 65)na 6epunran 6aiTnarn HOpM aHMAHHN «KU3WII PAHTIIH JapaxTy
neb xaM, AiiMaH aHOPH 11e0 XaM TYITyHHUIII MyMKHH.

1 Vma nyrar, II Tom, 370-6.

1 Kapanr: ¥V36ek THIHHHHT n30Xu ayrata: I tom. — M., 1981, 77-6.
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HeJYacuruHa (capB, TOJI, TepaK, YHHOP, AMIIO], CAPBKOMAT, CAPBKOMATJINK)
XO3Upru y30eK Tuiauraya ertud KejiraH, JEKWH YJIApHUHT KYMYwinrd (aiMas,
xai3apoH, 0akam, Oen, MymKOWJ, MYFWIOH, HOPBaH, OOHYC, CaHIApYC,
capBOyH, capBOyiliIyK, capBcudar, capBKal, CapBKAaIJIMK, CAPBHCTOH,
cypx0en, canuaop, HO:KyY, Ty00//Ty0omn, canaBOap) UCTEHMOJIJAH TYIITaH.

bup xun meBacu3 JapaXTHU MKKM HOM OWJIaH ataml ToJ — 0el MUCOIHA
KYpPUHAIA, JICKHH «TOJ» MAabHOCHJA STHA MKKU CY3 KYJJIAHTaH: cypx0ex TOJIHU
paHr-Tycu Kopayiurura kypa apknad araraH HOMJIUP, MyIIKOMAAa XaM TOJHUHT
KOpaJiurura uiopa 0op, JIEKUH YH/Ia «TYJIH XYIOYii» MabHOCH XaM Hdo1ataHau.
Xynau MIyHUHTAEK, TEPAKHUHT OK TYCJIM TypU CANMAOP HOMU OWJIaH IOPUTHIITAH,
HOKY Ba caHaBOap cy3napu Oup Xuil AapaxT HOMUHH Hoaanaras.

Toua (6en), cypx0ea, MymkoOua cy3iapyuHu OUp XUl YCUMIUKHUHT HOMUHHU
Typiu MabHO KHUppanapu OwiaH udoAanaéTraHd YYyH MabHOAOLI (CHHOHHM)
cy3nap ned Oaxosamn Kepak. AMMO MabHOJOLUIMK XOJIMCACH YCUMIIMK HOMIIApH
YMYMHIH KypWIHIIUTa XOC 3Mac (S’bHU TOJ OWIaH Tepak Oup-Oupura CHHOHUM
oyna onmaiinn). « CUHOHUMUK 84 2PAOYOHUMUK MYHOCcAbamaap 0y musumoazu xap
OUp Cy3 yUyH anoxudaiuxoa xoc Oyauo, musuMHUHE YMYMUU KypUiumuea aiokaoop
amacy.t

MeBacu3 napaxT HOMJIApU WYUJA CEPMABHOJWIMIH KUXATAaH CapB Cy3u
aloxXyuaa axpanud Typanud: Oy HOMHHMHI sIKKa ¥3M Ba Yy acoclia sicajraH cojja
sgcaMa Ba KyIlIMa cy3iap MUrupMajgaH OpTUK YMyMHUCTEBMOII (Ky4uMa) MabHOJIap1a
KYJUIAHTaH.

HUSAYN BOYQARO ZAMONDOSHLARI XOTIRASIDA

I.M.Parmonov F.l1.Majidov(JDPI)Talaba

Husayn binni Umarshayx binni Temur 1438 yilda Hirotda dunyoga kelgan. 1469-1506
yillarda Huroson hukumdori bo‘lgan.U Alisher Navoiyning maktabdosh do‘sti, o‘zbek
adabiyotida ma’lum iz qoldirgan lirik shoir, adabiyotshunos hamdir.

Zaxriddin Muhammad Boburning yozishicha “Sulton Husayin Mirzoning zamoni ajab
zamona edi, ahli fazl va benazir eldin Huroson, batxsis Hirot shahri momly edi. Har kishining
kim bir ishga mashg‘ulligi bor erdi, himmati va g‘arazi ul erdikim, ul ishni kamolga teg‘urgay”.

Husayn Boyqaro turk tili va adabiyotida katta faoliyat ko‘rsatdi. U o‘z g‘azallarini ham
o‘zbek tilida yozib, devon tuzadi. Bu davrda o‘zbek tili xukumron doiralar tomonidan
kamsitilgan, bu tilda ijod gilish goralangan edi. Ana shunday bir davrda Husayn Boygaro maxsus
farmon chiqarib, barcha galam ahllarini turk tilida ijod gilishga undaydi. Qalam ahllariga e’tibor
bilan garaydi. Bu hagda Alisher Navoiy o‘zining “Muhokamatul lug‘atayn ” asarida yozgan edi:
“Kalom ahliga tarbiya va ibtixojlar va qalam hayliga ravnaq va rivoj dast berdi. Va har ilmda
mufid ta’liflar va har onda fanda muntij tasniflar qildilar va g‘arib rasoyili ma’naviy zuxur qildi
va ajib davoyin va g‘azal va kasoyid va masnaviy yozildi.

Sulton Husayn Boyqgaro g‘oyatda bilimdonlik bilan saltanatni boshgargan. U jasur va
epchil bo‘lgan. Uning shakl va shamoyili hagida Zaxriddin Muhammad Bobur shunday yozadi:
“Kiyik kuzluk, sher andom buyluk kishi edi. Bovyjudkim, ulug® yosh yashab, oq soqgollik bo‘lib
edi, xushrang gizil, yashil abrishimni kiyar edi, yo galpog, axyonan iydlarda kichik sepech
dastori yap-yassi yamon chimon chirmab, karkara utagasi sanchib, namozga borur edi.

Awvval taxt olganda xayoli bor ekandurkim, duvozdax imomni xutbada o‘qitgay. Alisherek
va ba’zilar man qilibdurlar. So‘ngralar xud jami ish kuchi sunnat va jamoat mazxabi bila

! Hepmarosa I'. X. K¥pcarunran asropedepar, 13-6.
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muvofiq edi. Mafosil zaxmati jixtidan namoz gila olmas edi, ro‘za ham tutmas edi. Xarrof va
xushxulk kishi edi. Xulgi bir nima guzarroq voge bo‘lib edi. Ba’zi muammalottga sha’nri bisyor
rioyat gilur edi. Bir kalta bir o‘g‘li bir kishini ultirgan uchun gopliklariga topshirub, dorulqozaga
yubordi.

Shujo* va mardona kishi edi. Borlar o‘zi gilich tegurubdur. Temurbek naslidin hech kim
ma’lum emaskim Sulton Husayn mirzocha qilich chomish bo‘lgay. Tab’i nazmi bor edi. Devon
nam tartib qilur edi. Turkiy aytur edi. Taxallusi “Husayniy”’edi, Ba’zi baytlari yomon emastur,
vale mirzoning devoni tamom bir vazndadu, .bovujudkim, ham yosh va saltanat bila ulug’
podshox edi, kichiklardek quchgor sahlab, kabutar o‘ynar edi, tovug ham urushga solur edi?

Keyingi vaqtlarda halgimiz orasida Sulton Husayn Boygaroning o‘limi va dafn qgilinishiga
oid g‘ayri tabiiy va munozarali fikrlar mavjud. Tarixiy manbalardan ma’lumki Sulton Husayn
Boygaro Muhammad Shayboniyxonga qarshi yurish gilayotib, yo‘lda Babo lloxiyda tasodifan
vafot etadi. Turg‘un Fayziyevning “Temuriylar shajarasi”kitobida yozilishicha “arkoni davlat va
Shag‘zodalar shaxonshoxning o‘limi hagidagi xabar atrofga targalib, Muxammad
Shayboniyxonga yetib borgunga gadar, shoshilinch ravishda shaxonshohni dafn etib, go‘shin
salohiyatini tuzatib, jang taraddudini ko‘rishga jazm giladilar. Ammo gandaydir sabablarga ko‘ra
shaxonshohning jasadini madrasa ichidan oddiy qabr gazdirib omonat dafn giladilar. (balki
shaxonshoh uchun jihozlanishi lozim bo‘lgan magbara yoki gabr bitmagandir). Shundan so‘ng
bir necha muddat o‘tgach, shaxonshoh jasadini xaqigiy gabrga olib go‘yish magsadida avvalgi
gabrini ochadilar. Qaysi ko‘z bilan ko‘rsinlarki, lahad ichida shaxonshoh to‘ntarilib yotar,
ustidan kafanlari tushib ketgan, lahadning devorlari qo‘l bilan timdalangan holda edi. Gap
shundaki, Sulton Husayn Boyqaro sakta kasali bilan vafot etgan. Bemorning tomirlari bir necha
muddat bexol urushi natijasida hayot uchquni sezilmay qolgan. Tabiiyki, kasallikning bunday
pinxoniy sirlaridan voqib bo‘lolmagan tabiblar va shaxonshohning yaginlari uni olamdan o‘tdi
deb hisoblab, dafn etganlar. Biroq sovuq lahadda birmuncha muddat yotgach, bemorning
tomirlari yana o‘z me’yorida harakatga kelgan bo‘lishi mumkin.

Biobarin, bemor qorong‘u lahad ichra o‘ziga kelib, lahaddan chigishga harakat gilgan.
Ammo barcha harakat zoye ketgan.

Sulton Husayn Boygaroning gabri ustiga o‘rnatilgan qora marmar toshni”Sangi xaft qgalam”
deb atashadi. Mazkur mo*’jizaviy nagshinkor nafis qora toshni XV asrda Kamoliddin Bexzod
tarxi asosida uning Hirotdagi shogirdlaridan biri ishlagan “Sangi xaft qalam” deyilishining
sababi shundaki, bu toshga yetti gator shaklIni yetti xil uslubda o‘yib bitilgan. Shuningdek, yetti
gatordagi yetti xil shakl bo‘lib, mutlaqo bir-biriga o‘xshamaydi.

Bu xagda shunday rivoyat ham targalgan:

Kunlardan bir kun Sulton Husayn Boygaro o‘z zamonasining mashhur va mohir
san’atkorlaridan birini huzuriga chorlab, o‘zi uchun gabr toshi yasab berishni buyuribdi.
Sangtarosh usta yetti yil muttasil mehnat qilib, mazkur “So‘ngi haft qalam” ni tayyorlashga
muvaffaq bo‘libdi. Ammo hali gabr toshi tugal bitmay shaxonshohning sevikli o‘g‘li Shoxg*arib
Mirzo vafot giladi.

Shaxonshoh sangtarosh ustani chorlab, o‘zi uchun ishlayotgan gabr toshiga o‘g‘lining
nomini yozishga o°ziga esa boshqgasini yasab berishni buyuribdi. Sangtarosh usta shaxonshohga
garab,-Shohim, men garib golgan kishiman, bitta toshga yetti yil umr sarf bo‘ldi. Yana ikkinchi
tosh uchun umrim kifoya gilarmikan?-dedi. Shunda shaxonshoh ustaning nozik zamzamasining
ma’nosiga tushunib, hazil-mutoyiba aralash amrona tarzda “men ham hali beri yorug® dunyodan
ko‘z yumishni istayotganim yo‘q. Boring zudlik bilan ishga kirishing”,-degan ekan.

“Sangi haft galam” haqidagi rivoyatni isbotlovchi ayrim yozma ma’lumotlar ham
mavjuddir.Chunonchi Afg‘onistonlik olimlardan Rizo Moyil Xiraviy mashhur Abdulla
Avloniyning tug‘ilganiga 1000 yil to‘lishi munosabati bilan qo‘lyozma asarlar asosida yozgan
“Piri Hirot” asarida “Sangi xaft qalam” haqida quyidagilarni yozadi “Sangi xaft gqalam”
jahondagi hattotlik san’atining bebaho durdonalaridan bo‘lib, Sulton Husayn Boygaro tarafidan
shaxsan o‘z gabriga atab buyurtirgan gabr toshi edi.Ammo taqdir taqozasi bilan 1496 (902) yil
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o‘g‘li Husayn Shoxg‘arib Mirzo vafot etadi. Mazkur qabrtosh esa shaxzodaning gabriga
go‘yiladi.

Sulton Husayn Boygaroning qabriga esa yuqorida zikr gilinganidek, o‘sha mohir
sangtarosh usta tomonidan ikkinchi “So‘ngi haft qalam” yasaladi. Mazkur toshlarning biri
gozurgohning o‘ng tomonidagi hujralardan biriga dafn etilgan shaxzoda Shoxg‘arib Mirzoning
gabri ustiga, ikkinchi gabrtosh esa Sulton Husayn Boyqgaro gabri ustiga qo‘yilgan.

MAKTABGACHA YOSHDAGI BOLALARDA BADIIY ADABIYOTGA MEHR
UYG‘OTISHNING O‘ZIGA XOS XUSUSIYATLARI
G.Hamidova, JDPI katta o‘qgituvchi

Bolalarni badiiy adabiyot bilan tanishtirish, kitobxonlikka mehr uyg‘otish
bolalarni tarbiyalash davlat ahamiyatiga ega bo‘lgan jarayondir. Shuning uchun
ham respublikamizda ushbu jarayonga katta ahamiyat berilmogda.Aynigsa
bolalarga atalmish vaqtni matbuot, bolalar kitobi, kitobxonlikka mehr uyg‘otish
ta’lim — tarbiya berishda juda katta ahamiyat va o‘rinni egallaydi.

Bolalarni tarbiyalash davlat, ahamiyatiga ega bo‘lgan jarayondir, chunki
unda jamiyatning barcha a’zolari ishtirok etadilar. Shuning uchun ham
respublikamizda ushbu jarayonga katta ahamiyat berilmoqgda.

Zero yoshlar bizning kelajagimiz, biz ularga ganchalik ko‘p bilim va
tarbiya bersak kelajagimiz shunchalik farovon, mamlakatimiz tinch va osoyishta
bo‘ladi. Bolalar xarakterida shakllanayotgan ilk tushuncha va hissiyotlarni oz
vaqtida ilgab olib ularning keyingi amaliy faoliyatiga yordam berish har bir
tarbiyachi va tarbiya muassasalarining birinchi navbatdagi vazifasidir.

Mamlakatimizda bola tarbiyasi bilan quyidagi ijtimoiy institular: oila,
davlat tizimidagi ta’lim va tarbiya beruvchi muassasalar, madaniy — ma’rifiy
tashkilotlar, ommaviy axborot vositalari (matbuot, radio, televizor, kino) ularni
o‘rab turgan tashqi muhit, o‘rtoglari shug‘ullanadi. Aynigsa bolalarga atalgan
vaqtli matbuot, bolalar va o‘smirlar kitobi ularga ta’lim va tarbiya berishda juda
katta o‘rinni egallaydi, busiz haqgiqiy insonni tarbiya beruvchi shaxs misolidir.

Xalgimiz o°z tarixiy-ijtimoiy taraqqiyoti mobaynida boy og‘zaki ijodiy
meros yaratgan. O‘zbek folklorining barcha janrlari ya'ni miflar, afsonalar,
rivoyatlar, ertaklar, nagllar, latifalar, loflar, tarixiy qo‘shiglar, termalar, dostonlar,
magollar, topishmoglar, marosim folklori va bolalar folklorining barcha janrlari,
xilma-xil qo‘shiglar, og‘zaki drama, askiya va boshgalar katta tarbiyaviy
imkoniyatlarga egadirlar. Xalq folklorida ta'lim va tarbiyaga oid ilg‘or pedagogik
fikrlar ilgari surilgan. Har tomonlama yetuk, yuqori axlogli shaxsni
shakllantirishning hamma tarkibiy gismlari, ya'ni aqliy tarbiya, ahlogiy tarbiya,
mehnat tarbiyasi, jismoniy tarbiya va nafosat tarbiyasiga xos bo‘lgan va tarbiya
ishida go‘llash mumkin bo‘lgan pedegogik ma'lumotlar o‘zbek folklorining sanab
o‘tilgan barcha janrlarida o‘z ifodasini topgan. Masalan, xalq og‘zaki ijodining
boshga namunalaridagi singari, xalq maqgollarti va ertaklarida halollik, to‘G-rilik,
yaxshilik, botirlik, sahiylik, go‘zallik, kamtarlik kabi axlogiy sifatlar yuksak
baholanadi. Va aksincha, tekinxo‘rlik, egrilik, yomonlik, go‘rgoglik, baxillik,
xunuklik, manmanlik singari salbiy xususiyatlar goralanadi. Misol tarigasida
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bilimdonlik va ilmsizlikka oid ushbu magqollarni keltiramiz: «Bilgan o‘qir,
bilmagan to‘qir», «Bildirish uchun bilish kerak», «Bilimsiz kishiga ish yo‘q, ilmsiz
kishiga osh yo‘q. Yoki «Farhod va Shiriny, «Uch o‘G‘il», «Aql va oltin»
ertaklarida ilm-hunar ulug‘lansa, «Etti ahmoq» «Kuygan chol», «Soqi mumsik
bilan Boqi mumsik» kabi ertaklarda savodsizlik, ahmoqlik, fahmsizlik kabi illatlar
kulgi ostiga olingan.

Tarbiyachi kitobxon bilan kitob almashtirayotganda davra suhbati bilan
quyidagi foidalarga amal giladi.

1. Suhbat kitobxon qizigishga manoli bo‘lish kerak, agar shunday
bo‘Imasa, kitob tavsiyasi va tarbiyachining maslahati zo‘rma- zo‘raki g‘amxo‘rligi
keraksiz bo‘lib qoladi.

2. Suhbat doimo bir magsadga gqaratilgan, bo‘lib kitobxonning
qobiliyatini takomillashtirishga yordam berish lozim.

Bolani suhbatlashishga majbur gilmasdan unda suhbatlashishiga moyillik
uyg‘otish kerak.

3. Tavsiya etilayotgan materialning to‘liq mazmunini aytib bermaslik
lozim, unda kitobxonning materialga bo‘lgan gizigishi yo‘qoladi.

4. Tavsiya etilayotgan materialning qisqa ifodalik, gizigarli gilib bayon
etilishi kitobga bo‘lgan gizigishni orttiradi.

5. Kitob hagida suhbatlashayotganda kiobni ko‘rsatish, uning muallifi,
rasmlari ba’zi joylarida o‘qib berish ham mumkin bu esa suhbatini jonli o‘tishiga
yordam beradi.

Ko‘pgina maktabgacha yoshdagi bolalar qizigarli kitoblar berishini
so‘raydilar. Tarbiyachi hagigiy qirq narsalar hagida u bilan birgalikda eslaydi,
shundan so‘ng gizigishiga asoslanib, unga mos keladigan kitobni tavsiya etadi.

ADABIYOT- BEBAHO MA’NAVIY BOYLIK
U.Qosimov dots, Oripova Nigora, talaba

Mustaqil respublikamizning kelajagi hozirgi yosh avlod ganchalik barkamol
va ma’naviy yetuk shaxslar bo‘lib ulg‘ayishiga bog‘liq. Bu ezgu magsadlarimiz esa
ta’lim-tarbiya tizimi va mazmunini tubdan isloh qilmasdan turib erishib
bo‘lmasligi ayon. Xususan, “Ta’lim to‘g‘risidagi qonun” va “Kadrlar
tayyorlash milliy dasturi” talablari asosida yangi darslik va majmualar yaratishni
hayotning 0‘zi taqozo etmoqda. Shu munosabat bilan o‘rta maktab o‘quvchilari
uchun so’nggi yillarda nashr etilgan Adabiyot darsliklarimiz yuzasidan ba’zi
kuzatishlarimni bayon etmoqchimm3. Taassufki, Sobiq sho‘ro davrida boy
tariximiz va adabiyotimizni xolisona o‘rganishga deyarli imkoni yat berilmagan va
bunday harakatlar “o‘tmishni ideallashtirish”, “millatchilik” deya taqgiqglab
kelingan. Masalan, Navoiy ijodi va shaxsiga alohida mehr va e’tiqod qo‘ygan va
buyuk shoirga bag‘ishlab, qator she’r-doston va roman yaratgan Oybekning
boshiga qanchalar ko‘p nohaqliklar tushganligini va oqgibatda xastalanib
qolganligini hozirgi yosh larimiz bilmasligi mumkin. Darhaqiqat, sobiq sho‘ro
davrida hukmron sotsialistik mafkuraning tazyiqi o‘laroq, O’zbek tilimiz va
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mumtoz adabiyotimiz tarixiga, hatto Navoiydek daho san’atkorlar ijodi va
dunyoqgarashiga nisbatan ham o‘ta biryogqlama  garashlar ustuvor bo’lgan.
“Adabiyot” bo‘yicha dastur yoki qo‘llanmalar yaratishdan oldin bugungi maktab,
kollej va akademik litseylarimiz o‘quvchilarining ruhiyati va ma’n aviy-estetik
ehtiyojlarini, salohiyati va did-saviyasini yetarli darajada o‘rganyapmiz, deb ayta
olmaymiz. Darslik- majmuallarimizning har jihatdan takomilllashuvi bir gator
sabab-omillarga bevosita bog‘liq.

So‘nggi yillarda bir guruh adabiyotshunos olimlarning sa’y-harakatlari bilan
umumta’lim maktablari uchun tayyorlangan “O‘zbek adabiyoti” darslik-
majmualari sobiq sho‘ro davridagi darslik xrestomatiyalardan keskin farq
giladi. Istiglol sharofati tufayli yuzaga  kelgan va mustabid tuzum mafkurasi
tazyigidan batamom qutulgan bu darslik majmuala rimiz bir gator ijobiy
fazilatlarga ega. Jumladan, badiiy adabiyot namunalariga ilgarigid ek sinfiylik va
partiyaviylik nuqtai nazaridan emas, balki ularga eng avvalo san’at asari
sifatida yondashish va badiiylik  mezonlari asosida o‘rganish bu darslik
majmualarimizning asosiy xususiyatidir. Ammo oliy hakam bo‘lgan vaqt,
jo‘shqin hayot va amaliyot ularni ham jiddiy sinovdan o‘tkazmoqda.

Majud darslik-majmuallarning ayrimlari jiddiy tuzilishi va mazmun-
mundarijasi yaxlit tarzda puxta o‘ylanmagan va umumiy tahrirdan o‘tkazilmagan
ko‘rinadi. Ehtimol, shuning oqibati bo‘lsa kerak, o‘zgarilishi va qisqartirilishi zarur
bo‘lgan ortiqcha o‘rinlar , bahsli mavzu va matnlar ko‘plab uchraydi. Ular nafagat
mazkur darsliklarning umumiy saviyasiga, balki “Adabiyot” fanining o‘qitilish
jarayoniga ham salbiy ta’sir ko‘rsatadi. . Chunonchi, 5-11 sinflar uchun chigarilgan
darslik-majmuallarida ko‘pgina mavzu va adabiy asarlar yoki ulardan olingan matn
parchalari takrorlangan. Masalan, gadimiy yozma yodgorliklarimizdan biri-
Mahmud Qoshg‘ariyning “Devonu lug‘otit turk™ asaridan olingan qator namunalar
5,7 va 9- sinflarning darslik —majmualariga deyarli o‘zgarishsiz qayta-gayta
kiritilgan. Yoxud Yusuf Xos Hojib, Ahmad Yugnakiy, Yassaviy va Rabg‘uziy
kabi mumtoz adabiyotimiz vakillari asarlaridan olingan aksariyat paralari ham
sinfdan-sinfga deyarli bir xil qolipda takrorlanib keladi. Tabiyki, bu hol
darsliklarning g‘oyaviy-badily mundarijasini boyitish va ularning ilmiy-estetik
gimmatini oshirishga xizmat gilmaydi. Shunday asossiz qaytariglarni XX asr
adabiyotmiz namoyandalari hayoti va ijodi misolida ham kuzatish mumkin.
Jumladan, H.H Niyoziyning ba’zi noaniqlardan holi bo‘lmagan tarjimai holi va
“Yig‘la, Turkiston”, “Dardiga darmon istamas” kabi she’rlari ham bir necha sinf
darslik-majmuallaridan o‘rin olgan. Bu esa o‘quvchida haqli e’tiroz uyg® otadi.
Bizningcha, darslik-majmuallarimizni mukammalashtirish va o‘quvchilari mizni
insonshunoslik deb atalmish o’zbek tili-adabiyoti olamiga bo‘lgan mehr va
ishtiyoqini kuchaytirish uchun mana shunday o‘rinsiz takror va qaytariglarni
bartaraf etish joiz. Ikkinchidan esa, “To‘maris” va “Shiroq” kabi eposlarimizning
muhim tarixiy va tarbiyaviy ahamiyatini hech kim rad etmaydi. Lekin ularni ham
ma’lum bir sinfda o‘tishni rejalashtirish magsadga muvofiq bo‘ladi. Aks holda,
yana bemavrid qaytariglarga yo‘l qo‘yiladi va eng tashvishlisi,  darslari
o‘quvchilarni zeriktiruvchi bir mashg‘ulotga aylanib qolish xavfi tug‘iladi.
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Shuningdek, eng gadimgi nodir Toshbitiklar va “Irq bitig” (Ta’birnoma) kabi
tarixiy-adabiy matnlar to‘g® risida ham o‘quvchilarimizga muayyan tasavvur-
tushunchalar berilishi foydali, ammo bu kabi ilk yozma manbalar “Tarix”
darslarida ham o‘rganiladi.

Prezidentimiz SH.Mirziyoyevning 12.01.2017 yil jamiyatimizda Kitobning
o’rni va ahamiyatini oshirish bo’yicha gabul qilgan farmoyishi ham bu sohada
yanada mas’uliyat bilan ishlashimizni talab qiladi. Ushbu Farmonda belgilangan
muhim hayotiy vazifalar adabiyjt darsliklari va o’qituvchilariga ham to’la
talluglidir.

Albatta, darsliklarning saviyasi, g‘oyaviy-badily mazmuni hqaida
qayg‘ urishimiz, jiddiy bahslashimiz samarasiz qolmasligiga umid bog‘ lash
mumkin. Birog asosiy gap-o‘qituvchilarimizning kasb mahoratida ularning ijodiy
Izlanuvchanligida, adabiyotni nechog‘lik chuqur bilishi va e’zozlashidadir. Eng
muhimi, shu yuksak bilim, e’zoz va mehrni o‘quvchilarga “yuqtira olish”da. Yirik
alloma Ozod Sharafiddinov ta’kidlagan idek, o‘quvchining galbi adabiy asar
beradigan barcha ma’naviy boylik va go‘zalliklarni ardoglay oladigan kuchga ega
bo‘lsin. U hagqiqat, adolat, vijdon, to‘g‘rilik degan muqad das tushunchalarni
aqlangina eas, qalban his qilsin. Adabiyot uning hayotida shunday o‘rin olib
qolsinki, maktab quchog‘idan chiqib ketganidan keyin ham u biror qunini badiiy
asarsiz tasavvur gilolmasin.Kitob uning uchun suv va havodek zarur bo’lib qolsin.

2010 yilda “Istiglol davri adabiyoti” nomli yangi darslik nashr etilgan. Bu
darslik ham ko‘pgina ijobiy jihatlari bilan ajralib turadi. Lekin mazkur darslikda
ham ayrim bahsli o‘rinlar borki, ular o‘quvchilarda haqli e’tiroz uyg‘otadi deb
o‘ylaymiz. YA’ni bu darslikda Mustaqilligimiz uchun kurashgan va o‘z ijodida
milliy ozodlik va vatanparvarlik g‘oyalarini kuylagan va kerak bo‘lsa Vatan
ozodligi va erki yo‘lida aziz jonlaridan kechgan fidoiy adiblarimiz, ya’ni Fitrat,
Abdulla Qodirty, CHo‘lpon va Usmon Nosir kabi yorqin talant sohiblarining
xizmatlari va boy ijodi umuman tilga olinmagan. Holbuki, bu adaiblar butun hayoti
va iste’dodi bilan Istiglolimiz uchun kurashgan va bugungi yangi adabiyotning
ta’mal toshlarini qo‘yib ketgan edilar. Qolaversa, Istiglolga osonlik bilan
erishmaganimizni va bu yo‘lda qancha buyuk iste’dod sohiblari qurbon bo‘lganligi
va ularning betakror ijodi Vatanga va xalgga sadogat bilan xizmat gilishning va
yuksak badiiy mahoratning ham yorgin namunasi ekanligini unutmasligimiz lozim.
SHuningdek, bu ustozlarning ijodiy an’analarini muvaffaqiyatli davom ettirgan
O‘Imas Umarbekov va O‘tkir Hoshimov kabi talantli adiblarimizning etuk asarlari
ham o‘zbek tilimiz va adabiyotimiz rivojida munosib o‘rin tutadi. Afsuski, bu
adiblarimiz ijodi ham etarli darajada o‘rganilgan deb ayta olmaymiz. Biz yoshlar
ham bu xayrli ishga oz hissamizni qo‘sha olsak, o‘quvchilarda ona tilimiz va
adabiyotimizga, ya’ni KITOB deb atalmish bebaho ma’naviy olamga mehrini
oshirgan bo‘lamiz.
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ERKIN VOHIDOV LIRIKASIDA OKSIMARON
Musayev A, dotsent.. Bobonazarova M, talaba

Insoniyatning eng yuksak boyligi bo‘lgan tilimizda va undagi so‘zlar
,s0°‘zlar bilan bog‘liq ko‘plab mantiqiy fikrlarni uchratishimiz mumkin.O‘zbek
nutq madaniyati, masalalari hozirgi kunning eng dolzarb muammolaridan sanaladi.
O‘z fikrini to‘g‘ri bayonlashni o‘rganish orqali nutq madaniyati va notiqlik san’ati
sirlarini egallaydi. XV asrda Alisher Navoiy turkiy tilni forsiy tildan ustun
qo‘yib,ushbu tilni davlat va she’riyat tiliga aylantirdi. V asr davomida ushbu tilda
minglab ash’orlar yartildi, go‘zal asarlar bitildi. Tilimizning naqadar serqirra
ekanligini, undagi ba’zi hodisalar haligacha to‘liq o‘rganilmaganligini ko rishimiz
mumkin. Jumladan, oksimoron hodisasi ham.i07 Oksimoron aslida nima degan
savolga to‘xtalib o‘tsak.Oksimaron grekcha so‘z bo‘lib, oxymoron “o‘tkir-u lekin
be’mani”. Mantigan biri ikkinchisini inkor etadigan,bir-biriga garama-garshi
bo‘lgan ikki tushunchani (mazmunan bir-biriga garama-qarshi bo‘lgan ikki so‘zlar)
o‘zaro qo‘shishdan iborat stilistik figuradir.

Bu hodisaning she’riyatda uchraydigan tazod san’atidan farqi tazodda bir-
biriga garama-qarshi bo‘lgan ikki so‘z qo‘llaniladi.10se Masalan, Erkin VVohidovning
“Yo‘qni ganday bor etay” she’rida tazod san’atining namunasini ko‘rishimiz
mumkin:

To‘g‘ri so‘z tuqganga yogmas,
Hag ekan,e voh netay,

Do‘stni dushman qildim endi,
Dushmanimni yor etay.

Bu she’rda to‘g‘ri so‘zni aytib do‘stlarimni dushmanga aylantirdim deb
ta’kidlaydi. Keyingi misralarda esa bu maskanlardan bosh olib ketay deb she’rini
yakunlaydi.

XX asr o‘zbek she’riyatining zabardast vakili,O‘zbekiston xalq shoiri
Erkin Vohidov she’rlarida ham oksimoron hodisasini ko‘plab uchratishimiz
mumkin. 109

“Oyning o‘n beshi qorong‘u” she’rida quyidagi misralar bor.

Barcha zahmat menga bo‘lsin,
Mayli doim men yashay,

Bu ajib totli azob-u,

Bu shirin qayg‘u bilan.

Bu she’rda shoir o‘zbek xalq maqollariga murojaat qilgan. Mazkur she’rda
lirikk gahramon qayg‘u va azob, totli va shirin so‘zlariga nisbatan oksimoron
hodisasini yuzaga keltirmoqda. Azob salbiy ma’nodagi so‘z bo‘lib,
qiynalishni,og‘rigni ifodalaydi. U esa totli bo‘lishi mumkin emas. Lekin shoir bu
yerda yor uchun tortgan azobi totli ekanligini ta’kidlab o‘tmoqda. Ikkinchi jumlada

107.Hojiyev A “O‘zbek tilining lingvistik lug‘ati” Toshkent 1985. 128-bet
108Vohidov E “Devon” Toshkent 2015. 75-bet
109Vohidov E. “Yoshlik” devoni. Toshkent, 1969. 69-bet
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ham qayg‘u so‘zi o‘ziga mos bo‘lmagan shirin so‘zi bilan sifatlangandir. Odatda
qayg‘u alamli yoki azobli bo‘lishi mumkin. Ammo shoir E. Vohidov bu so‘zlarni
birgalikda qo‘llab, yuksak she’riyat namunasini yarata olgan. Adibning yana
ko‘pgina she’rlarida bu hodisani kuzatishimiz mumkin. Uning yana bir go‘zal
she’rlaridan biri 110 “Shirin”dagi quyidagi satrlarda ham bu hodisani ko‘rishimiz
mumkin.

Ishqu yor bo‘lsa firoq,

Chekkanda hatto g‘am shirin.

Yor vasliga yetishishdan har qanday qiyinchilik unga huzur bag‘ishlashi,
bu misradagi “shirin” so‘zi “g‘am” so‘zi bilan birgalikda qo‘llanilib, she’rning
jozibadorligini yanada oshirishga xizmat gilmoqgda.

“Yaxshidir achchiq haqigat” she’ri ham bunga yaqqol misol bo‘la oladi.

Yaxshidir achchiq haqgiqat,

Lek shirin yolg‘on yomon.

Ul shirin yolg‘onga,

Meningdek aldanib qolg‘on yomon.

Shoirning ~ mazkur  she’rida  haqiqatning  naqadar  achchiq
bo‘lishi,yolg‘onning esa shirinligi oksimoron tarzida, shirin yolg‘onning insonga
qanchalik ta’sir etishi,insonni ishonishga majbur eta olishi yorqin ko‘rsatib
berilgan.

Oksimoron hodisasini birgina E. Vohidov ijodida emas,balki ko‘plab
ijodkor shoirlarimiz ijodida ham uchratishimiz mumkin. Jumladan, Mirtemir, Rauf
Parfi,M.Yusuflar ham o‘z ijodlarida oksimoron hodisasiga murojaat
gilishgan.Bunday hodisalar tilimizning cheksiz imkoniyatlarini ochib beradi desak
yanglishmagan bo‘lamiz. Shularni hisobga olib, nutq madaniyati muammaosining
ilmiy asosda ijodiy yoritish, ko‘pgina masalalarda yangi fikrlar berilishi ishning
gimmatini oshiradi.

“ERTAKLAR MAKTABGACHA TA’LIM YOSHDAGI BOLALARDA SABR —
QANOAT TUSHUNCHALARINI SHAKLLANTIRUVCHI VOSITA

Hasanova G, JDPI magistranti

Maktabgacha ta’lim muassasalarida bolalarni ma’naviy — axloqgiy sifatlarini
shakllantirishda bolalarni yoshi va psixologik hissiyotlari, ularni aglan va jismonan
chinigtirishga ¢’tibor berish magsadni amalga oshiruvchi birdan — bir yo*ldir.

Maktabgachata’lim yoshidagi bolalarda sabr — ganoat tushunchalarini
shakllantirishda va tadgiqot magsadidan kelib chigib, quyidagi vazifalarni
belgiladik:

1. Sabr — ganoat tushunchalarini shakllantirish bola tarbiyasi uchun muhim
bo‘lganligi sababli, ular mazmunidagi sodda ko‘rinishlarini ta’lim tarbiya
jarayonida sinov tarzida go‘llashni rejalashtirish;

110Vohidov E. “Saylanma” Toshkent, 2001.1-jild 28-bet
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2. Maktabgacha ta’lim yoshidagi bolalarni hayotiy tajribasi har bir hatti —
harakatlarini yuzaki bajarilishi holatini va sababini aniglovchi diagnostik ishlarni
o‘tkazish;

3. Bolalarda sabr — ganoatni mohiyatini tushunishiga imkon beruvchi
vositalarni belgilash.

Yuqorida belgilangan vazifalarni amalga oshirish uchun quyidagi
vositalardan foydalanildi:

- Xalq og‘zaki ijodida turli janrlardan foydalanish, ya’ni maqol, naql, she’r
va hikmat, rivoyat va hikoyat, gissa va dostonlar, ertaklar va o‘yinlar.

- Xalq yaratgan pandnomalar, ya’'ni “Odobnoma”, “SHohnoma”,
“Qobusnoma”, “Temur tuzuklari” va boshqalar.

- Vatan va uning ravnagi uchun jonini fido etgan gahramonlarning jasorati
va sabr — ganoati, ya’ni Amir Temur, Jaloliddin Manguberdi, A.Fitrat, A.Qodiriy
va boshgalarning g‘am — alam va gayg‘ularni yengillatuvchi nasihatlari, xalq
kuylari va aytishuvlar.

Yugoridagi vositalardan foydalanishda quyidagi usullar yaxshi samara
berishi mumkin:

- Sabr — qanoat tushunchalari mohiyatini mashg‘ulotlar va tarbiyaviy
tadbirlar jarayonida bolalarning ongiga singdirish;

- Har bir mashg‘ulotlarda bolalar ishtirokida sabr — ganoatga oid kichik —
kichik lavhalar tayyorlash va uni o‘tkazish;

- “Zumrad va Qimmat”, “SHoshgaloq bola” nomli qo‘g‘irchoq teatri
ko‘rinishini bolalarga namoyish qilib berish va hokazolar.

Maktabgacha ta’lim yoshidagi bolalarni sabrli, o‘ylab ish tutishi, har bir
ishni ogibatini bilishga o‘rgatish tarbiya jarayonida muhim omil hisoblanadi. Xalq
gissalaridan “Xotamnoma” asaridagi besh g‘oya Xotamni saxiy, sabr — ganoatli
qilib tasvirlagan. Mazkur asarda ikki ilon (oq ilon va gora ilon) o‘rtasidagi sho‘aro
janjal tasvirlangan bo‘lib uning mazmuni quyidagilardan iborat: Xotam ulardan
so‘radi - Ey hayvonlar! Sizlarning o‘rtangizda nima xusumat bordirki, bunday
janjal gilyapsizlar.

Oq ilon aytdi: bu meni otamni o‘ldirgan.

Qora ilon aytdiki: meni gornim och, uni yeyman.

Xotam aytadi: ey ilon, agar qorning och bo‘lsa, men o‘z badanimdan kesib
beray, agar sen otangni xunini olmoqchi bo‘lsang, meni o‘Idir.

Qora ilon dedi: menga go‘sht va’da qilding, qani ber? Xotam aytdi:
badanimni qaysi joyidan kesib beray? llon dedi: yuzingdan kesib ber! Xotam
xanjarini gilofidan chiqgarib yuzini kesmoqchi ediki, qora ilon baqirdi: Ey Xotam,
men seni sinamogchi edim. Seni saxiyligingga va sabr — ganoatingga ofarin.

Biz mazkur ishda kuzatish va tadqiqot darajasida maktabgacha ta’lim
tizimida davlat tayanch dasturini muammo yuzasidan tahlil gilish, dasturni ta’lim —
tarbiyaning asosiy yo‘nalishlari bo‘lishida bolalarning ma’naviy — axlogiy
tarbiyalashni amalga oshirishda, bolalarni nutq va tafakkurini rivojlantirishda
bolalarni tabiat va jamiyatdagi hodisalar bilan so‘zlashuv madaniyatiga ega gilish,
yomonni yaxshidan ajratishga,xalg o‘yinlari orgali xushmuomalalik, sabr —
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ganoatli bo‘lishga e’tibor qaratishga harakat qgildik. Aynigsa, bolalarni o‘sishida va
rivojlanishida o‘yinlarning ahamiyati juda katta. Bunda quyidagilarga e’tibor
qaratish lozim, ya’ni o‘yinda shoshgaloglik gilmaslik, xafa bo‘lib, bir — biriga jahl
gilmaslikka o‘rgatish kerak.

Qadim zamonda yolg‘iz yashaydigan, so‘qgabosh bir odam bo‘lgan ekan. U
bolalarni juda ham yaxshi ko‘rar ekan. Shuningdek, u savodxon, bilimdonligi
ustiga san’atni, ashulalarni yaxshi ko‘rgan. Qabiladagilar orasida gadrini topgan va
eng aqlli, hurmatli kishilardan bo‘lgan ekan. Jamoada erkaklar ov bilan, ayollar esa
don —dun vyig‘ishtirish, chorva mollarini bogish bilan shug‘ullanishgan.O‘sha
davrda bir gabila bilan ikkinchi gabila o‘rtasida janjal — nizolar chiqib turar, turli
kelishmovchiliklar ayovsiz urushlarga aylanib ketar ekan. Shunday sharoitda
bolalarni xavfsizligini ta’minlash kerak bo‘lar va gabila a’zolari bir yoshdan o‘n
olti yoshgacha bo‘lgan bolalarni gogboshga topshirganlar. U esa bolalarni hozirgi
bog‘cha va yaslidagi kabi ikki guruhga ajratib, ovqgatlantirgan, ularni yoshlariga
garab turli o‘yinlar o‘rgatgan. Ertak, latifa, termalar aytib bergan, ayni chog‘da
go‘shiglar ham ayttirgan. O‘zi to‘gigan ov qo‘shig‘i, ajdodlar qo‘shig‘i singari
masallarini o‘rgatgan.

Oz — o‘zidan ayonki, ana shunday tarbiyaviy ishlar bolalarning xotirasini
rivojlantirgan, ularning hozirjavob, zehnli, sabrli bo‘lishlarida muhim ahamiyat
kasb etgan. Qogbosh o‘zining ana shunday ishlaribilan qadimgi birinchi
o‘rgatuvchi sifatida shuxrat topgan. U aynigsa, turli o‘yinlar, ertaklar orgali
bolalarni sabr — ganoatlt gilib tarbiyalashning muhim quroli deb bilgan va ulardan
unumli foydalangan.

KEK JOHAOHHUHI “MAPTHUH UJIEH” POMAHHU XYCYCHUIA
®epysaxon 3apap:xkonosa, Y3JDKTY ranabacu

Mamxyp peanuct €3yBum JKek JIOHOZOHHUHT acapiiapuja WKTUMOUU
HOXAKJIMK, HOTEHIVIMK Ba WHCOHJIAPHUHI MNACTKAIJIMTWATa KapUIWIWTA HaMOEH
srwirad. Uy ypunga, anoxuaa »bTHpod 3TUII KEpakkH, aauOHUHT “MapTuH
Nnen” pomanu y3raya Tapuxuii, IyHE KarTa y3rapuiuiap TYJIKUHU apadacuia
TypraHn naiTtha sipaTwirad acap OViau0O, xapakTepura Kypa aHTHOypxkya3 acap.
Acapaa myammud OypKya >KaMUSITUHM YpraHuIl acocuaard (pukpiapura HyKTa
Kyaau Ba Oypkya >KaMHUSTHHU YIna JnaBpjard Oapua KaMuuuKiIapra anoaop
KWIaau. YJIKaH Maxopar OujaH, pomaHaa AMepuka OypKya3ussCUHUHT HYKCOHJIU
TOMOHJIAPH, PEAKIMOH KydjapH, Oetaptud cuécaTu xamja TaJaHTJIApHU TOMTao,
MOMMOJT KWJIMIIKA, WHCOHAArd SHI HO3WMK Ba cOo() TYHFyJIapHW SKCOH KHWJIMIIIH,
XaMMa HapCaHM, XaTTOKW, XUC—TYUFyJIapHU XaM IyJl OWIaH YII4amm sSKKOJ
kypcatwirad. Pomannma, Ooinap, OypKya3usHUHT EpKMH MHUCOJHM acapaa —
Mop3znap ownacu. Muctep Mop3 — mryxpaT KO30HTaH KOpPYaJIOH, WUIIOUIIAPMOH,
IOpUIUK (pUpMaHUHT paxO0apu—y3WHM >KyJa aKUId Ba OWIUMIIM KHUIIH, 110
xucoOnaiiniu. bupox acnupma y snemeHtap ¢aH KOHYHUSTIAPUHUA OWIJIMANIN.
Muctep Mop3 y3ura xaanaH TallKapy KATTUK HIIOHIaH, Y3WHUHI Xammara
KePaKJIUTUHU KY3—Ky3 KWiMO ropaauran kuiiv, Mucrtep Mop3 kamOarasiapra
KUPKaAHY MaBxXyAoTiaap cudaruia Kapalau. YHUHT Ha3auJa yinap Xed KadoH

Y3uJeK Ky Iy TOMUII KOOMJIUATHUTA 3Ta dMac.
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Maptun Wpen Mop3snap yuyH >KupkaHd OWUp OEHTU34YM, 3aXapjaHraH Vi
xaémnmapra Oepwiran Oup “coumanuct’. Y Xed xaM Oynaxkak KyEBU oOJura
Kysiauran Ttajabiapra »aBoO Oepmaiiau, HIYHHHT ydyH Xam Mop3 Maptun
WneHHu ymapHUHT yilapura MEXMOHTAa KENUIIMHU TYXTaTtaau Ba YHUHT Pyd
OWJIaH YHaIUTUPUIIMHA OEKOp Kuiaau. MOp3HUHT paduKacu Xam XyJau Y3UJIeK —
JOUMO TyJl Ky3ura kypuHaguran aii€p aén. Pyd omacura Maprtunra Oynrax
OynraH ceBrucH xakujaa aitranga Muccuc Mop3 MapTus ynapra MOC SMaciuruHu
ailtani. Muccuc Mop3 Pydra yHUHr TaHIoOBUra TabCHUp KYpCATUIIHU AacCIIo
XOXJIAaMaCJIUTWHU, JIGKUH HuMa OynraH Ttakaupaa xam Pyd ymapHuHr Kusu
OKaHJIUTMHU Ba yiap Pyduunr Maptunara TypMmylra YdKHIIATa —HYn
KyHMaciIuruHid Ba IIyHJIal Kapad TypoimaciauruHu airagu. Muccuc Mops
MapTuHHM KYTIOJUIMTH Ba TapOuAcH3NUIrd PyQHUHT HO3UKIMIM Ba JUiIOapiuru
OJIIUAA KyJda XYHYK KYpUHUIIMHU aitagu. Maptud Pyd ydyH saxmm Xa€THu
TabMHHIA0 xaM OeponMaiiau, 1e6 xucoomaian Muccuc Mop3. YHUHT ¢ukpuya
yinap OOWJIMK OpTHUIaH KyBMaauiap, amMMoO 3p JeraH XOTHHHUTa KyJaiJIMK Ba
TYKUH—COUYMHJIMKHU TabMUHIA0 OepuIln Kepak, 1e0 TabKuiainan Muccuc Mops.
Pyd ynapHUHT sikka—10 SiTOHA KW3HW Ba y ajbarrTa y3ura TYK KHUIIWTa TypMYIIra
YUKUIIN Kepak, 1e0 xucoonaiu. MapTHH 3ca 30TU—3yppHEIN HOMAbIyM, Kauioo,
KYHOOKap, KUp I0OBYBUM, MAaTpPOCTa TYpMYIITa YUKUIIK aclI0 MyMKHH 3Mac, JeHIu
y. Mop3anap ownacu Ounan cyas brnoynrt, kopuanon batnep, Yapn3z Xenrya Ba
Oomika Yy3mapura yxmaraH OypiKyanap sSKUH MyHocabatna. Yimap ydyH xaérna
dakat Oup makcaa 6op — myJs, OOMIMK TYIIam 3a4. MapTud OoituraHjaH CYHT,
Oynap XaMMaCHHUHI YHra HUcOaTaH MyHocabaTh KeCKUH Yy3rapaaud. Mop3anap
ownacu, broyHT Ba Oomkanap é€nmacura yHUHT aTpoduaa THpIuKanaliak
oymumanu. Mana mry “rapOus koaekcu” acocuna Pyd xam ynraitran. Myammud
myHaam aeiinu: “Tabumatura kypa Pyd Xxam koHcepBaTMB TapOusl TONTaH 3.U.
TapOust 5ca yHU fIaraH, yJaralraH MyXuUTHUTa XOC paBUIIAa (QUKpiamra yHaap
sau’’111. Pyd poManna karra YpuH srajuiaiiii Ba yHUHT o0pa3u TYJaauruda ouuo
oepunran. Py Maprtunga xaHmaiaup raipuTaOUUNANIUK, €BBOMHIIMK Ba Ky4YHH
Kypapau. YHra MapTUHHUHI Ky4H, DHEPIrUsira TYJIAIUTU EKapAu, JICKWH YHUHT
KYJUIADUHUHT KaJOKJIMIU CECKAHTUPAp, MyOMalacHh KYNOJUIUTU KYpPKUTap 3IU.
bommaa yHu ceBuO KONMIIMra XedaM WIIOHA OJIMAacAH, OMPOK KEHWHYAIHK Y3U
OwyiMaraH xosjia yHra mMexp yurouau. Pyd MapTuHHUHT TanaHTh Ba Oomikamrapra
VX1ramacauruHu 6axosamira KoJaup 3mac 3au. YHUHT ¢ukpiapu Pydra Oyryniaii
€T /au, rapuu y caHwaT (annapu OakaynaBpu Oyica xam..Arap Wnen Pydra
KYHIJIMHU 0YCa, IOParuHUHT TyO—TyOuJlard TWJIAKIapUHU, XOXUIUIAPUHU alTCa,
Pyd ¥y3unm Oomkauya tyrapau. Y MapTtunaad ¥3 GUKpIapuHU SIIUPAPAN, Y3UHU
IYIAeK TyTapayd Ba MyFOMOMpIUK Kuiapau. PybHunr makcaau MapTuHHu y3ura
uaean ne6 Ounrad oracu Ba Mucrep bernepra yximam ogamra ailaHTUPHUII 3/14.
Pyd MapTunHuHr anabuil TajaHTura Ba YHUHT €3yBUM Oyja OJMIIUTAa MYTIAKO
nmonMacau. VineHHu TyumryHMan, yHUHT CHECHM AYHEKapalUIapyuHU aHrjaMau, y

uwJlormon XK. Mapturn Unpen.—T.:¥F.Fynom Hommpmarm Oamumii amabuér nampuéru, (Kommp
MupmyxammeoB Tapxkumacu) 1968. —432 6.
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xaMm oTacu, Muctep Mop3 kabu MapTuHHU pagukan 1ed Xxucodmapau Ba yHHHT
buKpiIapu yHra Mry0xaiu TYHJIapIn.

Pyd Maptunra canbuii tabcup yTKazaau. Y MapTuHra Y3WHUHT TOP
¢ukpnu, Oyp)Kya FOSJApUHU CHUHIIMPUINra YpUHAaId Ba YHMHI Xap KaHJail
¢ukpuHn Kopamaigu. PydHMHr V3MHHMHI oujacura Xoc aHbaHajapra Kapad
TyTUIIM MapTuHHU razetanapjaa “‘conuanuct’ Ae0 KopajlalmraHja sSIKKoJ HaMOEH
oynmamu. Ana my HykTaga Pyd MapTtun Ounan MyHocaOaTiapuHU TYXTaTaiu.
V3uHu XynOuHIapya TyTHO, YHIAH BO3 Kedaad. OWiia ab30JapUHHHT YHIAIIIAPH
Myxab0aTmaH yCTyH KellaJu. YHU JaapOajgap Ba HONOK Xa€T KeuHWpraHiIuKa
aitbnad, yHHHT 0Ta—OHACH XaK OYJITaHIMTHHU Ba yjiap OMp—Oupiapura acio Tyrpu
KeJIMAacIUIuHU atanu. neHHu y ydyH yrup Oup naiTaa tamiad KeTaad Ba y
Mamxyp Ba 0o OyiraHaaH CYHI YHUHT €HUra Kaltaau. MapTuH yiura Ky3atu0
Kysanu Ba Wynaa yHuHr akacu Hopmanau yupatumanu, Hopmanm Maprtunra
OenucaniK OunaH Kapaiinu. Pyd acapna owsacMHUHT Tabcupura Oepuiira,
yJIApHUHT ‘“‘YW3raH 4YM3UFUJAH YUKMalJurad”, 103CU3, OOWIMKKAa Y4 KHUIIWJIap
TUMCOJIM XucobnaHaau. boinukka yu kummuinap pomanjaa Hapakat IOKOpU Tabaka
BakwU1apu — Mop3snap, biaoynr, betnep Ba 6omikanap TOMOHUAAH 04u0 Oepuirax,
OankuM ynapAaH aH4a KyWM TIOFOHaja TypyBUM IIaxciap OpKAJIM Xam
nudogananras.

Jlemak, poMaHAard BOKeajiap y3apo OOFJIMK paBHIAa TaKOMHJLIAIINO
oopaau. MaptunnauHr Pydra Oyiran ceBrucu, yIapHUHT IIaXCUi MyHOcabaTiIapu,
MapTUHHUHT OWJIMM OJIUII YYYH THHUMCHU3 INYFYJUIAHWIIW, YHUHT 30JaroHjiap
XKaMUATHIA Y3 YPHUHU TOMUIIH, Oy KaMUAT YHUHT €3yBUMIIMK KOOWJIMATUHHU TaH
OJIMIIN YYYH Kypallu— aCapHUHT acJl MOXUSTUHU TAIIKUJ 3TaIH.

LEKSIKOLOGIYANING O‘RGANISH PREDMETI VA LUG*‘AT TARKIBI
Pardayev Siroj JDPI talaba

Leksikologiya (ot. grek. lexikos co‘zga oid va logos - ta‘limot) tilning lug‘at
tarkibini, leksikasini o‘rganuvchi tilshunoslik bo‘limidir. Leksikologiyaning
o‘rganish manbai til bo‘lsa, uning o‘rganish predmeti til lug‘at tarkibining quyidagi
aspektlaridir:

a) tilning asosiy birligi sifatidagi so‘z muammosi, leksik birliklar tiplari:

b) til lug-at tarkibi strukturasi:

V) lug‘aviy birliklarning go‘llanilishi:

g) lug‘at tarkibining boyishi va taraqqiyoti:

d)leksik birliklarning tildan tashgaridagi borliq bilan o‘zaro munosabati:

Co‘z umumlingvistik muammo bo‘lib, shu boisdan umumiy so‘z nazariyasi
doirasida ham o‘rganiladi. Leksik birliklar doirasiga nafagat alohida so‘zlar (tugal
shakllangan birliklar), balki so‘zga teng barqgaror birliklar, murakkab, tarkibli
so‘zlar ham kiritiladi. Lekin so‘zlar asosiy lug‘aviy birliklar sanaladi.

Shakl va mazmun birligidan iborat so‘zlar lisoniy birlik sifatida uch
yo‘nalishida o‘rganiladi:

a)struktur jihatdan (so‘zning qurilish xususiyatlari);

b)semantik jihatdan (so‘zning lug‘aviy ma‘nosi);

v)funktsional jihatdan (so‘zning lison va nutq strukturasida tutgan o‘rni).
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Struktur yondashuvda so‘z leksikologik nazariyasining asosiy vazifasi uning
alohidaligi va o‘ziga xosligi mezonlarini tiklashdir. Birinchi holatda so‘z so‘z
birikmasi bilan giyoslanib, uning tugal shakllanganlik va alohidalik belgilari
ochiladi. So‘z nutgdagi analitik shaklining lisoniy asoslari yoritiladi. Ikkinchi
holatda so‘zning turli grammatik shakllaridan hosil gilingan lisoniy invariantini
tiklash xususida so‘z boradi. Shu munosabat bilan gramatik shakl olgan leksema -
so‘zshakl tushunchasi muayyanlashtiriladi. Shuningdek, leksemaning turli nutqiy
variantlari - fonetik, morfologik, leksik-semantik variantlari tadqiq qilinadi.

Lug‘aviy birliklarning semantik tahlilida, ular (lug‘aviy birliklar) leksik
semantika - semasiologiya tadgig manbaiga aylanadi. Bunda so‘zning tushuncha
(signifikat) va borligdagi atalmish (denotot)ga munosabati o‘rganiladi.
Semasiologiya so‘zlarning semantik tiplarini bir ma‘nolilik va ko‘p ma‘nolilik,
umumiy va xususiy, mavhum va muayyan, keng va tor (giperonim va giponim),
bosh va hosila, to‘g‘ri va ko‘chma ma‘nolari tadqiq gilinadi. Bunda asosiy e‘tibor
ko‘p ma‘noli so‘zlarning semantik strukturasiga, so‘z ma‘nolari tiplari va ularni
ajratish mezonlariga, So‘z ma‘nolarining o°zgarishi va taraqgiyoti, So‘zning
ma‘nosini yo‘qotishi va grammatik formantga aylanishi-desemantizatsiya
hodisasiga garatiladi.

Funktsional yondashuvda so‘z lisonning nutqda reallashuvi jarayonidagi
roli, shuningdek, boshga lisoniy sathlar birliklari vogelanishiga, ular umumiy
ma‘nolarining parchalanishiga qo‘shgan «hissasi» tekshiriladi. Masalan, odamcha
so‘zshaklida odam leksemasi -cha qo‘shimchasining «kichraytirish-kamsitishy
ma‘nosini qizcha so‘zidagi «kichraytirish-erkalash» ma‘nosidan farqlagan,
morfologik sath birligi bo‘lgan -ga morfemasining «kichraytirishy UGMsini
parchalab, uning bir parchasini ikkinchi parchasidan ajratgan.

Leksikologiya leksikani til tizimidagi ichki tizim (sistema) sifatida garaydi.
Shuningdek, o‘zaro ma‘noviy umumiylikka ega bo‘lgan lug‘aviy birliklar yanada
kichik, ichki tizimcha sifatida garaladi. SHu asosda katta va Kkichik, ichki
tizimlarning pog‘onali, bir-birini tashkil etuvchilik munosabatlari ochiladi.
Masalan, olma o‘rik, nok kabi ho‘l meva nomlari bir tizimni tashkil etadi. Sabzavot
nomlari boshqa bir tizimni tashkil giladi. Ular yugorirogda yana birlashadi - kichik
tizimchalardan tashkil topgan «meva-sabzavot nomlari» tizimini tashkil giladi va
umumlashtirish yuqoriga qarab, bo‘lish quyiga garab davom etaveradi. Uni
chizmada quyidagicha berish mumkin: Buni A.Tsalkalamanidze o‘z tadgigotida
quyidagicha umumlashtirgan. (89-betdagi chizma)

So‘zlarning guruhlari (tizimi) hajm ko‘lam jihatidan farglanishi mumkin. Eng
kichik lug‘aviy guruhlar so‘zlarning shakliga (omonim), mazmuniy zidligicha
(antonimlar), teng ma‘nolilikka (sinonimlar) asoslanadi.

Leksikologiya nisbatan yirikrog tizim bo‘lgan leksik-semantik maydonlarni
ham o‘rganadi. Masalan, «shaxs» leksik-semantik maydoni shaxsni atovchi barcha
lug“aviy birliklarni gamrab oladi.

Tilning lugaviy tarkibi bir xil emas. So‘zlar turli asoslarga ko‘ra ko‘plab
kategoriyalarga ajratiladi. Masalan, qo‘llanish darajasiga ko‘ra umumiy iste‘mol va
chegaralangan (yoki xususiy) leksika, go‘llanish davriga ko‘ra eskirgan so‘zlar,
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zamonaviy so‘zlar va neologizmlar, go‘llanish doirasiga ko‘ra dialektizmlar,
professionalizmlar, jargonlar kabi turlarga bo‘linadi.

Leksikologiya til lugat tarkibining boyishini o‘rganganda uning 3 tipini
ajratadi. Bulardan 2 tasi (yangi so‘z yasash, so‘zni yangi ma‘noda qo‘llash) ichki
boyish imkoniyati bo‘lsa, bittasi tashqi (so‘z o°zlashtirish)imkoniyatdir.

Lug‘aviy birliklarning borligga munosabatini o‘rganish leksikologiyaning
muhim aspektlaridan biri sanaladi. Bunda ularning kishilar hayotiga, amal
gilayotgan davrga munosabati ochiladi. Masalan, Sobiq sho‘ro tuzumi davrida
savdogar so‘zida salbiy ottenka bo‘lgan bo‘lsa, bugungi kunda ijobiy bo‘yoqli so‘z
sifatida keng iste‘mollidir.

Leksikologiyaning umumiy, xususiy, tarixiy, qiyosiy, nazariy, amaliy
leksikologiya kabi turlari ajratiladi.

Umumiy leksikologiya leksikaning qurilish, amal gilish va taraqqiy etishining
umumiy gonuniyatlarini ochsa, xususiy leksikologiya ma‘lum bir tilning lug‘at
tarkibini o‘rganadi.
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HUQUQSHUNOSLARNING NUTQ MADANIYATI
Eshonqulova Nargis. JDPI talabasi

So‘z - inson ko‘rki. So‘zni mahorat bilan ishlatish orqgali kishilar yechimi
yo‘qdek ko‘ringan muammolarni yechishi, shirin so‘zi bilan kishilar ko‘ngliga yo‘l
topishi mumkin. Ayni damda har bir soha vakillarining o‘z nutg madaniyati
mavjud. Jumladan, hugugshunoslarning nutg madaniyati, o‘gituvchilarning nutg
madaniyati, tarbiyachilarning nutq madaniyati, o‘quvchilarning nutq madaniyati va
h.k. O‘gituvchi o‘z nutgidan keng foydalanadi. O‘quvchilarga vogea, hodisalar,
shaxslar haqida ma’lumot berishda bu katta ahamiyat kasb etadi. O‘gituvchilik
kasbi bevosita ovoz xususiyatlari bilan bog‘lig. Yoqgimli va jarangdor ovozga ega
bo‘lgan o‘gituvchi o‘z o‘quvchilariga ovozining shiradorligi bilan ham ta’sir etadi.
Bunday muvaffagiyatga erishish uchun o‘qgituvchi oz ovoz kuchini, yogimliligini
bilishi hamda o°‘z ustida ishlashi zarur.

Huqugshunoslarning nutg madaniyati esa, avvalo, ravon va mazmunli,
oddiy va tushunarli fikrlash madaniyatidir. Yusuf Xos Hojib nutqg madaniyati
hagida fikr yuritar ekan, uni gonun ijrosi, gonun ustuvorligi, adolat, odil hukm kabi
tushunchalar bilan mushtarak deb biladi. Bundan tashgari Abu Ali ibn Sino
o‘zining nazmiy asarlarida ham notiglik, so‘zga chechanlik kishi tafakkurining
oynasi til ekanligini ta’kidlaydi.

Inson notiqligi, saodat tildan

Nazokat tildandir, nafosat tildan.

Hayot saboqlari ko‘rsatur shuni
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Do‘zax tildan erur va jannat tildan.

So‘zni nutgda noo‘rin go‘llash nutq jozibasini buzadi va mazmunga putur
yetkazadi. Natijada, fikrning mazmuni tinglovchilarga tushunarsiz bo‘lib qgoladi.
Shuning uchun so‘zlarni tanlash va uni nutgda o‘rinli go‘llash kishidan katta
mahorat talab etadi. Masalan: inson, kishi, odam, bashar, shaxs so‘zlari sinonimdir.
Lekin mazkur sinonimik gatordagi so‘zlarning o‘rnini har doim ham almashtirib
bo‘Imaydi. Qiyoslaylik: Inson va qonun birikmasi o‘rnida odam va qonun, bashar
va qonun birikmalarini ishlatib bo‘lmaydi yoki javobgar shaxs, yuridik shaxs
birikmalari tarkibida qo‘llangan shaxs so‘zi o‘rnida ularning sinonimlarini go‘llash
ham uslubiy xatolikni Kkeltirib chigaradi. Nutq madaniyati so‘z va So‘z
birikmalarini oz o‘rnida ishlatish, fikrni aniq, lo‘nda, ixcham shaklda ifoda etishni
talab qiladi. Nutgda tushunchani ifodalash uchun so‘zni o‘z o‘rnida qo‘llay
olmaslik nutqg anigligiga putur yetkazadi. Qonun tilida notog‘ri go‘llanilgan birgina
tovush, go‘shimcha va so‘z, hatto birgina tinish belgisi go‘pol mazmuniy va
uslubiy xatolarni, nugsonlarni, g‘alizliklarni keltirib chigaradi. Masalan :

1.0°lim yo*‘q, shafqat.

2.0°lim, yo‘q shafqgat.

Ko‘rinib turibdiki, birgina vergulning o‘rnini almashtirish, nafagat uslubiy
xato hisoblanadi, balki jinoyatni yuridik baholashda ham kechirib bo‘lmaydigan
xatolarni keltirib chigaradi. Shuning uchun ham huqugshunoslarimiz tergov
hujjatlarini yozishda, gonun loyihalarini tayyorlashda, sud hukmi matnlarini
tuzishda o‘ta ziyrak va zukko, bilimdon va ehtiyotkor bo‘Imoglari lozim. Chunki
tergov, sud jarayoni bilan bog‘liq hujjatlar yoxud qonunlar moddalarining har
birida inson taqdiri yotadi.

Yuridik tilning birlamchi belgisi uning rasmiy bo‘yoqga egaligidir.
Shuning bilan birgalikda u tushunilishi giyin bo‘lgan ifodalar, shevaga oid so‘zlar,
jargonlar, ko‘chma ma’noli so‘zlardan holi bo‘lishi shart. Qonun tilining asosiy
belgilari aniglik, qisqalik, xolislik, rasmiy bo‘yoqdorlik, bargarorlikdir.
Huqugshunoslar yuridik tilning barcha me’yorlari va mezonlarini zarur darajada
o‘zlashtirishlari magsadga muvofiqdir. Ular yuridik terminlar mohiyatini to‘g‘ri
anglab yetishlari va ularni oz o‘rnida qo‘llashga rioya qilishlari zarur. Zero,
hozirgi zamon huqugshunoslari nutqning ma’muriy, buyrugbozlik usuli, do‘g-
po‘pisaga asoslangan “muomala madaniyatidan” emas, balki til madaniyatining
milliy istiglol g‘oyalari bilan yo‘g‘rilgan shakllaridan foydalanmoglari zarur.

Adabiyotlar :

1.Yuristning nutg madaniyati. Sobir Usmonov. —Toshkent,2007.

2.M.Baratov. Ibn Sino etikasi. —Toshkent,1969.

TALABALARDA MUSIQIY QOBILIYATLARNI RIVOJLANTIRISHGA
YO‘NALTIRILGAN KOMPYUTYER DASTURLARIDAN FOYDALANISH
Maxammatov A., SanakulovaD - JDPI

Musiga va tyexnika intyegratsiyasi bu zamon talabi musiga darslarida
kompyutyerni qgo‘llanilishi, shu fanga bo‘lgan gizigishni orttiradi va musiga
eshtitish qobiliyatini shakllantiradi.
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Kompyutyer yordamida musigani ijro etish bilimlarini shakllanitirish ba'zi bir
giyinchiliklarni tug‘diradi.

Bu muammoni yechimini topish uchun o‘gituvchidan ijro etish uslubi, tyembr,
ritm davomiyligi va boshgalarga e'tibor garatishni talab etadi. Shu bilan birga
musiga jismoniy va tovush xususiyatlari nazariyasini rivojlantirish va uni
kompyutyer yordamida ijro etish uchun ham katta axamiyatga ega.

lIm-fan taraqgiyoti bizga tabiat hodisalari va jamiyatni rivojlanish
gonuniyatlarini o‘rganishga imkon beradi, buning natijasida inson tabiat bilan faol
munosabatga Kirishib, o‘z hayotiy sharoitini yaxshilaydi.

Musiga va tyexnining bir - biri bilan bog‘ligligi tyexnika va musiga oldida
yangi vazifalarni go‘yadi.

Kompyutyerda o‘quvchilarning hohlagan musigalarini tinglashlari ular
gobiliyatlarini, fikrlash doirasini rivojlantiradi.

O‘qgituvchi, imkon qadar, kompyutyer yordamida musigiy asarlarni
tizimlashtirish lozim. Buning uchun turli notalar davomiyligini aks ettiruvchi
algoritm ishlab chigildi. U quyidagi bosgichlarni oz ichiga oladi:

I. bosqgich: ragam orgali musiga notalarini davomiyligini aks ettirish.

I1. bosgich: turli tizim va harflar orgali notalar nomini aks ettirish.

I11. bosqich: ragamlar orgali musiqga tyezligini aks ettirish.

IV.bosqgich: harflar sistyemasi orgali musigada uchraydigan altyeratsion
byelgilarni aks etilishi.

V. bosqich: tyez sur'atda ijro etiladigan 16 notalarni ragamlar orqgali aks
ettirilishi,

VI. bosgich: musigada uchraydigan oktavani ragamlar orgali aks etirish.

VII. bosqich: musiqiy asar qushig‘i (ryepriza) uchun algoritmlar ishlab
chigish.

VII1. bosgich: kompyutyer sistemasini asoslash.

IX. bosgich: kompyutyer sistemasini joriy etish uchun ishchi dasturlarni
ishlab chigish.

X. bosgich: kompyutyer sistemasi yordamida musiga ijro etish.

XI. bosgich: kompyutyerda musiqa ijro etish darajasini tahlili.

Boshlangich sinf musiga o‘qituvchilarini tayyorgarligini takomillashtirish
magsadida, ishlab chigilgan kompyutyer sistemasi o‘z ichiga kuyidagi kuylarni
oladi:

- F.Nazarovni “Paxtaoy”,”Tyeplovoz” musigalari;

- N.Nasimovni “Tinchlik bogi”,”Bizdan sizga kim kyerak” musiqgalari;

-S.Abramovni “Paravoz”,”Ari” go‘shigi, “Onajon”, “Soatim” musiqalari.

- U.Tojibyekovni “Ogshomda” musiqgasi.

- G.Kodirovni “Baxor” qo‘shigi,”Binafsha”,”May” musiqalari.

- O‘zbyek xalk kuyi “Yallama yorim”.

- O‘zbyek xalk kuyi “Do‘lana”.

- O‘zbyek xalk kuyi “Qashqgarcha”.

- [1. Akbarovni “Paxtakor kuyi”, “Baxtiyorlar” kushigi musikalari.

- M.Muxammadjonovni “Ertalab” musiqasi.
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- O‘zbek xalq ragsi “Andijon polka” va boshkalar (2-rasimga karang).

Yugorida aytib o‘tilgan musiga va kuylar uchun tuzilgan ishchi dasturlar
kompyutyerni “Musiqga” nomli yaxlit dasturga birlashtirilgan.

Umumta'lim maktablarda musigani kompyutyer yordamida o‘rgatish,
o‘quvchi shaxsi rivojlanishini shakllantiruvchi ajralmas qism sanaladi. Oz
navbatida, kompyutyerda musiga va sinxron ijroni amalga oshirish ma'lum bir
giyinchiliklarni oz ichiga oladi. Bu o‘z navbatida, tovush qatorida notalarni
joylashish tartibini, ular orasidagi fargni, o‘quvchilar ongiga yetkazish uchun
konkryet bilimlarni talab etadi. Ma'lumki, yetti tovush orasidagi masofa (intyerval)
oktava dyeyiladi.

Musiga va ashulalarni kompyutyer yordamida ijro etilganda oktavalar
quyidagicha aniqlanadi.

Kichik oktavadagi tovush intyervali:

Sol -255 sol diyez -240, lya - 228 lya diyez -214, si — 204

birinchi oktavadagi tovush gator:

do -192 do —diyez -184, rye- 171 rye diyez — 184, mi-152, fa-144 fa diyez —
136,

sol-128 sol diyez -120, si -102 lya diyez — 180

ikkinchi oktavadagi tovush gatori:

do -96 do diyez -92, rye -85 rye diyez -80, mi -76, fa -76 fa diyez -65, sol -64
sol

diyez -60, lya -57 lya diyez -54

uchinchi oktavadagi tovush gatori:

do — 48 do diyez -45, rye -42 rye diyez -40, mi -36, fa -35 fa diyez -34, sol 32
sol

diyez -30, lya -28 lya diyez -26, do -24 (do tovushi to‘rtinchi oktavada)

Ularning ragamlar orgali ifodalanish kompyutyer yordamida musiga yozishni
osonlashtiradi. Tovushning katta ragam bilan byelgilanishi, uning tyembrini
kuchaytirishga olib kyeladi, kichik ragam bilan byelgilanishi esa-tovushni past
tyembrini anglatadi.

Musiga o‘gituvchisi Kompyutyer dasturni musiqa va ashulani ijrosini
joylashtirishiga e'tibor byerishi zarur. Kuy va go‘shiglarni kompyutyer yordamida
ijro etish nafagat oktavaga, balki tovush davomiyligi, uning tyezligi va har xilligiga
ham bog‘liqdir.

Tovush davomiyligini aniglashda ularni algoritm orqgali kyesib olish
maqgsadga muvofiqdir. Notalar tovushning turli xil davomiyligidan tashkil topgan
va bir - biridan ragamlar bilan farglanadilar. Ragamlar bilan ular go‘yidagicha.

Musiqgiy asarni ijro etishning ma'lum bir uslubini aniglash uchun uning
tezligini aniglash zarur (t).Quyidagi ragamlarga ishora qilib, ijro tyezligi uslubini
ya'ni syekin, o‘rta, tyez ijroni aniglaymiz; 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15 yoki
16, 17, 18, 19, 20, 21, 22, 23, 24, 25, 26, 27, 28, 29, 30, 31, 32, va h.k.

Musiga va ashulani kompyutyer yordamida tinglash va o‘rganish jarayoni
o‘quvchilar ongining rivojlanishiga yordam beradi. Bu o‘quv jarayonida yangi
imkoniyatlarni ochishga texnik imkon berishi muhim ahamiyat kasb etadi.
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Boshlang‘ich sinflarda musiga darslar uchun haftada 1 soat ajratiladi. Shuni
inobatga olib, musiqiy asar bilan tanishish magsadida musiga darsida kompyutyer
yordamida ta'lim dasturi ishlab chigildi. Musiga darsida kompyutyerni qo‘llash
o‘quvchilarda eshitish gobiliyatini shakllantirib, nota bilan ishlash samaradorligini
oshiradi.Biz buni F.Nazarovning “Paxtaoy” musiqasini kompyutyer yordamida
o‘rganish misolida garab chigamiz. Musigani ijro etishdan oldin o‘qgituvchi
o‘quvchilarni musiga muallifi bilan tanishtiradi.

Bundan tashqari ashula sozlari muallifi, oktavalar, tyezliklar, altyeratsiya,
tovush davomiyligi, ularni katta-kichikligi, hagida tushuncha byerib, so‘ngra
musiqa kompyutyerda tinglash bosqgichiga o‘tiladi. Musigani kompyutyer
yordamida ijro etishni qo‘yidagi kyetma-kyetlikda bajarilishni magsadga muvofiq
deb bilamiz.F.Nazarovni “Paxtaoy” musiqasida uchraydigan turli tovushlarni
ragamlar yordamida aks ettirish;

- turli notalar va tovushlarni harflar tizimi yordamida aks ettirishi;

- fa diyez altyernatsion byelgisini harflar bilan byelgilanishi.

- aks ettirilgan tovushlarni olingi ma'lumotlar bilan tagqoslash va ularni tahlil
qilish;

- ijro uchun algoritmlarni ishlab chigish;

Musiga o‘gituvchisi darsda kompyutyerda oldindan quyidagi so‘zlarni yozib
go‘yishi zarur.

-bastakor F.1.Sh.

-so‘z muallifi F.1.Sh,

-nota chizig‘idagi tovushlar, va ularni davomiyligi.

-altyeratsiya byelgilari, ularni hajmi.

-qo‘shiq so‘zlari.

Savol — javobdan so‘ng kyerakli ma'lumotlarga ega bo‘lgach, o‘gituvchi
kompyutyerda musiga tinglashni taklif etadi. Bunda musigani takrorlanishiga,
tovush tyembriga (ohangiga) e'tibor byerishni tavsiya etamiz.

Musiga darsida F.Nazarovni “Paxtaoy” musiqasini kompyutyer yordamida
tinglash, o‘quvchilarni eshitish qobiliyatini rivojlantiradi va musiga o‘rganishga
yangi ijodiy yondashuv hisoblanadi.

M.Nasimovning “Tinchlik bog‘i” kuyini kompyutyerda ijro etishni qarab
chigamiz. Ushbu musigani tinglash uchun I1 sinfda 1 soat ajratilgan. musigasining
kompyutyer yordamida o‘rganish darsini ryejasi qo‘yidagicha.

Mavzu: M.Nasimovni “Tinchlik bog‘i” kuyini kompyutyerda ijro etish.

Darsning magqgsadi: o°‘quvchilarda qo‘shigni ijrosi eshitish uchun
qgobiliyatlarini shakllantirish, tabiatga muxabbat uyg‘otish.

Uslub: darsni kompyutyer yordamida tashkil etish.

Darsning borishi.

|. Kompyuter yordamida o‘tgan mavzu M.Nasimovni “Tinchlik bog*i” kuyini
takrorlash. (10 dagiga). (Bu mavzu oldindan EHM xaotirasida tayyorlab qo‘yilishi
zarur).

I1. Yangi mavzu bo‘yicha mashg‘ulot (20 dagiga)

A) Mavzuni tushuntirish.
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B) “Tinchlik”,“Tabiat dunyosi” mavzulari bo‘yicha suhbatni ko‘rgazmali
qurollar yordamida o‘tkazish.

V) O‘quvchilarning javoblari (dunyo va tabiat hagidagi kuy va qo‘shiglar
asosida)

G) “Tinchlik bog‘i” ashulasini sinfda kompyutyer yordamida xor bo‘lib ijro
etish.

D) Kompyutyer yordamida qo‘shigni tinglash orgali o‘quvchilarni eshitish
gobiliyatlarini shakllantirish.

1. Kompyutyerda “Tinchlik bog‘i” kuyini tinglash (5-6 daqiga). O‘quvchilar
bilan ijro etish va darsni mustahkamlash.

IV. Darsning xulosa qismi (4-dagiga ) (savol-javob) tarigasida o‘tkazilib,
o‘quvchilarni bilim darajasi aniglanadi.

V.Baholarni e'lon qilish.

Har bir o‘gituvchini yonida dars konspyekti bo‘lishi zarur.

Kuyni kompyutyer yordamida tinglash, dars samaradorligini oshiradi,
o‘quvchilarning eshitish, fikrlash qobiliyatlarini shakllantiradi, ularda musigaga
gizigish tug‘diradi va o‘quvchilarni estyetik tarbiyalashda muhim vosita bo‘lib
hizmat qgiladi.

MAKTABGACHA YOSHDAGI BOLALAR VA O‘QUVCHILARNI
KITOB USTIDA ISHLASH METODIKASI BO‘YICHA AYRIM
TAVSIYALAR

Sunnatova G.,Mamirov JDPI

Hozirgi davr zamonaviy ta’limni tashkil etishga qo‘yiladigan muhum
talablardan biri ortigcha ruhiy jismoniy kuch sarf etmay, gisga vaqt ichida yuksak
natijalarga erishishdir. Buning uchun esa o‘qituvchidan yuksak pedagogik mahorat
hamda ta’lim jarayoniga yangicha yondashuvni talab etadi.

[jodkor shaxsni tarbiyalash masalasiga doir ko‘plab nazariy maslahatlar
ishlab chigilgan, lekin o‘qituvchiga bugungi kunda o‘quvchilarning mustaqil
o‘quv faoliyati ko‘nikmalarini shakllantirishda mustaqil ishlarini ganday tashkil
etish kerakligi to‘g‘risida aniq ko‘rsatmalar kerak.

O‘quvchilarning mustaqil o‘quv faoliyati ko‘nikmalarini shakllantirishda
mustaqil ishlar muhum o‘rinni egallaydi. Mustaqil ishlarni tashkil etishda amaliy
mazmunli masalalarni yechish uch bosgichda olib boriladi:

1. Formallashtirish bosgichi. Bu bosgichda berilgan masalaning matematik
modeli quriladi, ya’ni qaralayotgan holatning muhim tomonlari ajratilib, ularni
ifodalovchi matematik belgilashlar va munosabatlar aniglanadi va berilgan amaliy
mazmunli masalani o‘zida aks ettiruvchi matematik masala tuziladi.

2. Masalani model ichida yechish bosgichi. Bu bosgichda matematik masala
u ganday mazmunli masalani anglatishini hisobga olmagan holda yechiladi.

3. Interpretatsiyalash bosgichi. Bu bosgichda matematik masalaning yechimi
berilgan amaliy mazmunli masala nuqtai nazaridan tekshirib chigiladi.
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Mana shunday mustaqil ishlarni bajarish jarayonida ayrim pedagogok
texnologiyalardan unumli foydalanish mumkin. Quyida pedagogok texnologiya
ba’zilari bilan tanishib o‘tamiz.

O‘quvchilarni o‘qitishda qo‘llaniladigan eng muhum metodlardan biri kitob
ustida ishlashdir. Bu metodni afzalligi shundaki, u kitobxonga o‘quv axborotini
uning o‘ziga xos suratda va qulay vaqtda olishini ta’minlaydi. O‘quv adabiyotlari
bilan ishlash metodlariga xos funksiyalarini barchasini bajaradi.

Kitob ustida mustaqil ishlashning maqgsadi uning tarkibi bilan tanishib
chiqish, tezda garab chiqish, alohida boblarni yoki paragriflarni sinchiklab o‘qish ,
berilgan matriyalni o‘rganish, alohida bob yoki butun kitobga referat yozish, ayrim
qoidalarni yodlash va boshqa usullar tarzida bo‘lishi mumkin. Shuning uchun bu
metodni qo‘yilgan maqgsaddan kelib chiqib, turli modefekatsiyalarda qo‘llash
mumekin.

Kitob ustida ishlash o‘quvchi uchun murakkab va gqiyin metod sanaladi. Juda
ko‘p o‘quvchi o‘qishni bilganlari holda kitob bilan ishlashni yetarli darajada
bilmay yoki, o‘qgiganlarini ma’nosiga to‘liq yetmagan holda bitiradilar. Bunga
sabab nima?

Nima sababdan o‘quvchilar ham o‘quv adabiyotlari bilan ishlashni qiyin
ko‘rishadi?

Bir guruh metodestlar tadqiqot o‘kazib, buning ikki asosiy sababini anigladi:

Birinchidan, darsliklar ko‘pincha noaniq, mujmal yozilgan bo‘ladi, hech
bo‘lmaganda matnni tushunish uchun zarur bo‘lgan barcha axborotni kamdan kam
gamrab oladi.

Ikkinchidan, kitobxon noaniq yozilgan matnga duch kelgach,holatda o‘zini
passiv tutadi.

Shuning uchun amerikalik pedagoglar tomonida ‘“muallifdan so‘rang ”
metodi ishlab chiqilgan. Darsni boshlashdan oldin o‘qituvchi buyuk faylasuflardan
Sugrotning yozma nutqi hagidagi shikoyatini boshgacha tarzda ifodalab, yozilgan
matn doimo tushunarli bo‘lavermaydi. Uni tushunmagan o‘quvchi ayibdor emas.
Odatda, gapirayotgan kishining nutqida tushinilmagan gapni, so‘zni so‘zlovchiga
savol berib, uning kengroq tushuntirib berishini so‘raymiz. Yozma matn, ya’ni
kitob ma’nosi tushunarli bo‘lmasa, uni tushuntirib berilishini so‘rash mumkin
emas. Faqat bunda uni kursdoshlari  tushuntirib berishi yoki o‘zi harakat qilishi
mumkin, deya tushuntiradi.

Bunung uchun o‘qituvchi o‘quvchidan matnda nima yozilganini tushinishini
yana shu metod yordamida o‘rganishi mumkinligini ko‘rsatadi. Bunda o‘qituvchi
o‘quvchilarga mavzu bo‘yicha o‘quv adabiyotidan paragrif yoki biror misol yoki
masalani yechishni taklif etadi. So‘ngra o‘qituvchi o‘quvchilarga:

Aytinglarchi muallif bu yerda nima hagida gapirayapti degan savolni beradi.
O‘quvchilar javob bergach, o‘qituvchi gap nima haqida borayotganligini aytib
yakun yasaydi. Yanada aniqroq tushunarli bo‘lish uchun paragrifdagi teorema
ta’riflarni gayta eslatib, misol va masalalarni yechish yo‘lini muhokama qilib
yechimi tekshiriladi.
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Bu metodni boshgacha variantda, dars o‘tishni uch bosqichga bo‘lib
quydagicha qo‘llash mumkin:

Dastlab o‘qituvchi o‘quvchilarga kitobni o‘qib chiqib tushunmagan jumla,
fikrlarni alohida ajratib daftarga yozishni topshiradi.

So‘ngra, ikkinchi bosqichda muallif nima haqda fikr yuritayotganini, u nima
demoqchi ekanini muhokama qiladi, wuchinchi bosqichda, o‘qituvchi
o‘quvchilardan o‘zlari muallif sifatida bu fikrni yozma ravishda gqanday ifodalagan
bo‘lar edingiz yozib bering deb topshiriq beradi.

To‘rtinchi bosqichda, o‘quvchilar yozgan javoblari, ishlagan misollari
o‘zaro tekshiriladi va muhokama qilinadi. Muhokama yakka tartib yoki kichik
guruhlar bo‘yicha olib borishi mumkin. Asosiy magqsad, yozilgan fikr tanqid
gilingan muallifnikiga garaganda tushunarlirogmi yoki aksinchaligini aniglash.

O‘quvchilar oz fikrlarini bildirgach ularni solishtirib o‘qituvchi o°zi yakun
yasaydi. Ana shu mavzuni tushunish uchun avvaldan nimalarni o‘qigan bo‘lishi
nimalarni bilishi kerak? va hokazo. Topshirigni bajarishiga garab o‘quvchilarga
baho qo‘yiladi.

Bunday usulni qo‘llash o‘quvchilarni o‘qishni faol o‘rganishga undaydi.
Undan tashqari o‘quvchilarni o°z fikrlarini asoslashga, materialni taqdim qilishga
o‘rgatadi.

Ushbu usulni modefekatsiyasi darsda bir nechta o‘quv adabiyotida berilgan
shu mavzu bo‘yicha matnni o°‘qib chiqib, solishtish ham mumkinki, u
o‘quvchilarga mavzuni o‘zlashtirishga, o‘quvchilarning mustaqil o‘quv faoliyati
ko‘nikmalarini  shakllantirishga, mustaqil fikr  yuritishga, va bilimini
mustahkamlashga katta yordam beradi.

Tanqidiy nazar. Bu oddiy, samarali usul bo‘lib, matnning mazmunini
tadqiq qilish, imkonini beradi, uni shaxsiy tajriba bilan bog‘laydi va o‘z
munosabatini bildirish imkonini beradi. Undan tashqari o‘z fikrini yozma ravishda
bayon qilishni o‘rgatadi va o‘quvchilarning mustaqilligini oshiradi.

Bunda simenar, amaliyat daftari sahifasi vertikal chizma bilan ikki gismga
ajratiladi. O‘qituvchi o‘quvchilarga chap va o‘ng tomonga nimalar yozilishini
tushuniradi. Chap tomonga o‘quvchiga mavzuni o‘qish jarayonida o‘ziga yoqqan,
unda chuqur taasurot yoki tushunmovchilik tug‘dirgan fikr, g‘oya, malumotlarni
igtibos tarzida yozib borishi lozimligi ugtiriladi

O‘ng tomonda esa o‘quvchi sitataga yoki muallifning fikriga oz
munosabatini bildiradi, aynan qanday sabab ana shu fikrni alohida ajratib
ko‘rsatishga undaganini sharxlab beradi.Ana shu iqtibos uni nimalar haqida
o‘ylashga majbur qildi? O‘z fikrini yozadi.

O‘qituvchi avvaldan o‘quvchilarga har bir o‘qilgan betdan bitta iqtibos yoki
10 ta betlab 4 ta iqtibos va hokazo tarzida keltirib unga izoh berishlari zarurligini
aytadi,yoki bir matematik kategoriyaga turli kitoblarda turlicha tarif berilgan .
O‘quvchilarga ularni solishtirish asosida eng to‘g‘ri deb yozilganini ko‘rsatib o‘z
fikrini asoslab berishni topshirish mumkin.
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1.Darsni yakka tarzda har bir o‘quvchidan tanlagan mavzu va unga berilgan
izohni o‘qishi bilan barcha o‘quvchilar fikrini eshitish shaklida tashkil qilish
mumkin.

So‘ngra o‘quvchilar o‘zlari eng yaxshi iqtibos va izohni kim tayyorlaganini
ko‘rsatib ,sinf bo‘yicha 1-3 o‘rinlarni kimga berishni aniglash mumkin.Bunday
usul o‘quvchilarni faollashtiradi.

2.Juftliklarda ishlash ikki talaba birgalikda igtibos tanlab,izohlarni ham
birgalikda yozib,yozgan fikrlarni bayon qilishlari mumkin.Bunda o‘quvchilar
o‘rtasida eng “hozirjavob”juftliklar tanlanadi.

3 Kichik guruhlarda ishlash.Bunda har bir kichik guruh o‘quvchilar sonini
nechta bo‘lsa,shuncha iqtibos va uning izohini keltirishadi. Sinfda esa guruh vakili
tagdim qgilgan sitatalardan eng yaxshi deb topiganini izohi bilan o‘qib beradi. Nima
sababdan guruh aynan ana shu igtibos va izohni eng yaxshi deb topgani sababini
bayon qiladi. Kichik guruhlar o‘rtasida berilgan javoblarga ko‘r g‘oliblar
aniglanadi.

“Bilaman, bilmoqchiman, bildim B/B/B ”. Bu metod o‘quvchilarni kitob
ilmiy maqolalarni o‘qishga, bilmaganlarini o‘rganishga harakat qilishlariga yordam
beradi. Barcha o‘quvchilarni darsga faol qatnashishini ta’minlaydi

Bu metodni qo‘llashda o‘qituvchi avvaldan gaysi mavzu yoki savolni shu
metod yordamida o‘rganishni aniglaydi. O‘rganilgan mavzu bo‘yicha savollar va
ularning javoblarni o‘qiladigan magqola, darslikdagi paragrif yoki ma’ruza matni,
yangi mavzu bo‘yicha bilishi lozim bo‘lgan savollar va javoblarni tayyorlaydi.

O‘quvchilarning nimalarni bilishi, yangi mavzu bo‘yicha nimani bilishi
zarurligi va dars davomida nimalarni o‘quvchilar bilganini ko‘satish uchun jadval
tuziladi. Jadval quydagicha bo‘ladi.

B/B/B jadvali
Biz taxminan nimalarni bilamiz? Biz nimalarni bilishni hoxlaymiz Biz nimalarni bildik
1
2
Va hokazo

Uni har bir o‘quvch o‘z daftariga chizib oladi. Doskaga yoki, qog‘oz
plakatga butun guruh uchun chizamiz. Bunda savol qo‘yilib, guruhda juftlik yoki
Kichik guruhlar, yoki individual tarzda muhokama gilish mumkin.

Bunda “aqliy hujum” ni qo‘llash yaxshi natija beradi.

O‘qituvchi “aqliy hujm” natijasi asosida so‘rov o‘kazib, ‘“nimalarni
bilishimiz kerak” ustunini to‘ldirilishini ta’minlaydi. Bunda o‘quvchilar oz
daftarlariga mustaqil yozishlari yoki doskada ham biron o‘quvchi yozib birgalikda
to‘ldish mumkin.

KUMT AKH, EP DPCA HJIM BA XYHAP Y3H JKUM TYPCAJIA
NJIMU T'AIIUPAP
Bo3oposa Paiixona CamBMU
Mana MEH 3CHMHHU TaHI/I6MaHKI/I, OHHOK JaJaKOHUMHHUHIT KHUMMATIIN
bukpnapy, HacuxaTiiapd Ba OJITUHra TEHI OYJraH XUKMaTiId cy3napu Ouiad
ynraiiguM. by MeH yuyH xyzaa mapadauaup.
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Men Onnok JgagaXOHUMHH XaJIU-XaHy3 XO3UPIHACK XOTUpiaiiMaH Ba
COFMHaMaH. YJapHUHI OyiOacTiapu, XxaMMaJaH axpaaud TypaguraH HUTOXJapH,
TaKpopJlaHMAac CYy3/1apu, >KyJa YUPOWIM, MabHOIM HYTK CY3Januiapu, auTtuo
OepraH XMKOsI Ba pTaKJiapu YbTUOOPHHU TOPTMall KyiimMac 3/1u.

Menu wmakTtaOgaH KEeNUIIMMHU KyTHO, MEHHMHI CEBUMIIM UIUPUHIIUTUM
“YokokpeM” 00 KEIUIITHU YHYTMAC Ba XKyda CEBUHTHPAP duiap.

Xo3upaa MeH auled tagadacuMad. Jluieiaa Taxcun 0epaéTral ycTo3iapum
Onmox  AafaKOHUMHU  yJIKaH  XU3Matiapw, wkoOwid  (dasunariapuHu
ranupraiiapuia, IIyHJAad WHCOHHWUHT HaOupacu »skanmurumaan Omoxra
nrykypoHa aiitu0 ¢axpiaanu6 keraman. [y maidT TeHrqonuIapum oiaauaa KaJuMHU
Oanmana kyTapub, MakTaHraHmad Oup-Oup Vprokimapumra Kapa® KYWHITHH XaMm
KaHaa KwiMmaiMan. FOparuMmpaan MeHMHT Xam (ap3asjiapuM, HaOupazapum
MEHUHI OpPTUMJAH IIyHJal (haxpllaHWIUIApUHUA YUH AWIJAH XoxjaiimaH. byHnaii
Japakajapra eTUIIHUHT Taruja OFUp MEXHAT, MalllaKKaTiu Xu3MaT OOopiuru
XaKuga yiumab kojamaH. DpTanald yWKyJdaH Typrasja xam, kedra coat 10 mapna
yxjamra €raérranga Xxam ONnoxk JaJaKOHUMHUHT KyTyOXOHAaCMHUHT UYHUPOFU
¢HUK, y KHUIIM HUMajdapHu &3um Owinad Oann OVmapaunap. [loum Humanup
&3apamnap, kutod Ykupawiap. Kauon yxiia0d, KayoH TypraHjapyuHu OUIMac 3JIUK.
AHa 11y MalakKaTHUHT MaF3u OM3 HeBapajlapura Xam eTaéTraHujieK, Ha3apuM/a.

MeH XaM 4yKyp OWIMM OJMIIUM, OTa-OHAM TOMOHHUJAH KypcaTuiaéTraH
XU3MaTiapaaH TYFpu (oialaHuIINM KEepaKIUuTH, KeJlakakia aBJIOJUMHU3Ta XOC
HOM KOJITUPUII 3apypup.

buznunr owmnama Onnok MaJTaKOHUMHUHT YPHU KyJa aXaMUATIM DJIU.
VYnapHuHT Xa€THil KOHYH-KOMIaJIapyu MEHra XxaM Mepoc 0yiub kosrad. SIbHU, onia
ab30JapUMU3 OMJIaH KEYKW OBKATJIAHUIN MalTUa OUp BaKTIa MMFUIMIIUMU3, OTa-
OHaJaH OJIIUH JACTypXOHra KyJ y3aTMacJIUTMMHU3, OBKAT TaHHABYJ KuJIa&TraH
NaiT TarlalMaciuTuMHu3, XyprnupaTud 4YoW WUYMacIUTUMH3 Ba  XOKaso.
OnnokaagakKoHUM TaoMJIap/laH MaJlOBHU KyJla CEBUO MCTEHMOJ KHJIAp SAHIIAp.
AWiHMKCa aspKOHUM Taiépnarad omrHu. Ol TaHHABYJ KWIMO OYiranmapuaan CyHr
“bBy om mpodeccop eiauran om OynubOau, nes mMakrad kysp sawiap”’. Onmox
TagaKOHUM JKyJa MEXMOHIYCT HMHCOH »auiap. Xap skmaHOa KyHu Oapua
KApUHIONIIAPUMHU3HA WAFUO OMIXYPIIUK KUjap dAuK. “MeXxMOHXOHAHT TOop Oyiica
XaM, KyHTWI YUHHT KeHT OYJICUH” Jiep dauap.

Omnrmnok gagaXoHUM TabuaT KYHHUA J1aM OJIMIIHU KyJa SXIIW Kypap daujap.
“SIXmy uniaraH MHCOH SIXIIM JlaM OJIMIITHU XaM Ownuin kepak” aepawiap. bus
HaOupasapHu TabuaT KyHHuUra oaum0 4yukKap OM3HM KYBOHUMMU3AAH Y3JIapu Xam
KyBOHapuiap.

MeH aHa 1mryHail yJIyF HHCOHHUHT HaOWpacy dKaHJIWTUM/IaH FypypJlaHamaH!
Nnoxum OITIOKJAJTAXOHUMHUHI xoiinapu xkaHHAT, OXHpatiapd 0001
OyicuH.
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MYPAKKABJIAHIT'AH COAJA I'AII/IA MATHJIAPJIA AKCHOJIOI'HK
MOJAJIVIMKHUHI" Y3UT' A XOC TAP3JIA N®OJAJTAHUIIIN

boiimaToBa /Inano3za. 2KIITN

V36ex  TUIIIYHOCHMIMAAa SIHTM — M3JAHMOUIAP OO  GOpHIaéTra
parMaJIMHIBUCTHKA COXacHJa HYTK HINTUPOKYWIAPU Ba HYTKUU Ba3uAT KaOu
TYyLIYHYJIAp aCOCUW YPUHHHM JSrajuianavd. MabiaymMKH, HYTK HIOTHPOKYUIIAPU —
CYy3710BUM (aapecaHT) Ba THUHIJIOBUM ( ajpecaT), HYTKUM Ba3uaT 3ca yjap
ypracumard BepOan Xxamaa HOBepOasl BOCUTalIap OpKaIM y3apo aloKa-apajallyB
myHocabatugup. “Cy3noBun y3 MakcaguHU HQOJa STHUII YUYH OJNaMJia MaBXKy[
Oynran Hapca, NOpeIMET, XOAUCATapHUHT HOMHHHM OWIMIIA XaMJla MabiyMm
rpaMMaTHK KOHYH-KOMJanap OWIaH TaHUIl OYJIUIIMHUHT y3u  Ku(dos
KuiManin. Cy350Bun Oynap/aaH Talkapy HYTKUN Ba3usT TYIIYHYACH MOXHUSTHHU
XaMm OwimMiyd Kepakku, Oy, anbarra, cy3moBUM Oa€H KUIMOKYM OYiraH
KOMMYHUKATHUB HHUATHU TYFpU HONATAHUIIUAA MyXHUM aMaluid KuhMar KacO
STaau 112.

Myamnud €Eku  cy3moBun y3 ¢ukpuHd udoja HdTUIAA ‘HYTKHUHT
KOMMYHHUKAIIMS MakcaJd Ba IIapoUTHra Kapad JIeKCHUK Ba TIpaMMaTHK
BOCUTAJIapJilaH MYBO(UFUHU caiiinad MIUIaTUIIM 113 OWJIaH OMpra TUHTJIOBUMHUHT
€IIM, XapaKTep-XyCyCHUSITH, MKTUMONI MEHTAJIUTETH Ba KACOMHU XaM 3bTUOOpAaH
YyeTaa KOJAUPMACIUK JT03UM. bylnapHuHT GapyacuHu MHOOATra ojiv0, Y3HT MYXHUM,
OHI KUWMATIM JKUXATJIAp akC A3TraH (UKpJIapHU OWIAUPUIIN- MyauTd(QHUHT
OWwIMM Japakacu Ba TWiAaH (olganaHuIl MaxopaTH FOKCAKIWTHIAH J1ajoJiaT
Oepagu. TuillyHOC OJMMIIAp TabKUJUIaraHujek, ‘‘Arapga OMpoOp HapcaHU aHUK
udonamnaili oamMac dKaHMH3, OyHIAa TWIMMHU3JIAH 5Mac, OalKku YKyBCHU3
MaxopaTUMU3aH F'MHA KWJIUIIUMU3 KepaK 114,

KOxopuna kentupuiaran GuUKpHU OauKil MaTH SPATYBUMCH- HXKOJKOPTa Xam
TaaJUTyKJIM JIecak, SHTJIMIIMaiMu3. 3epo, Oamuuii acapHu Xa€Tui, TabCUpPYaH,
KUTOOXOH KYyNHJa TyIIMaWIuraH KWJIUO SpaTHIN — FOKOJIKOpJAH yJKaH OWIIUM,
Taxpuba, y3raua yciay0 Ba XKymJaJlapHU MapoMHJa HMILIATHIIHU Tajnad 3Taju.
bynapaunar 6apuacu oOpaznap WAFUHANCH- OOpA3NMIIMKAA Y3WHU SKKOJ HAMOEH
staan. OOpa3IUIuK CAHBATHUHT Y3aK XycycuaTu OViuo0, y WVK jxoiaa Oaauuitiuk
XaM MaBxy/J1 dMac.

banunii  MartHma — OOpa3IUIMKHUHT  TabMUHJIAHUIIMAA  MOJAJLIUK
KAaTETOPUSICUHUHT XaM YpHHU anoxuaaaup. Mojauk THI TU3UMUHUHT Oapua
caTxJjiapusia —(pOHETHK, JIEKCUK, (hpa3eosoruK, MOp(hOIOTUK Ba MaTHJIApAa HAMOEH
Oynaau. by sca MOJAINIMKHUHI KEHI MMKOHUSTIM XOJMCa 3KAHJIUTHIAH Japak
oepanu.

MatHga cyObekTHB MoAauiuK (ebmm  mbopaiap, dpram  Tramiap,
MOpP(}OJIOTHK, CHHTAKTHK KypuiaMmanap, CYpOK Ba YHIOB raruiap, OIIHTET,
yXmaTuuiap Ba 11y KaOu JUCOHUN BOcHTalap opkaiu udonamananu. bus ymoy

112 Ypun6oes b. Cuntaktuk mysocabariap. Camapkan: Cam/1Y mampu . 2005.- B. 15.
113 X0xkuneB A. JIMHIBUCTHK TEPMHUHIIAPHUHT U30XJIM JIyFaTH. -TomkeHT: YKuTyBun. 1985.- Bb. 61.
114 A6nypaxmoHoB T., MamaxxoHoB A. Y30ek Tiim Ba agabuétu.- TomkenT: Y30ekucton. 1995. — B. 86.
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KHYMK Ky3aTUIMUMU3Aa CYOBEKTUB MOJAUIMKHUHT OUp KYPUHUIIN- aKCHOJIOTHK
MOJAJTMKHUHT MYypakkaOJalirad cojjia raruid MaTHJIap/ia BOKEIAHUIIUMHA KYpuO
yTamus.

Copna ramHUHT TapkuOWAa YIOWIMK OViakiap, yHAanMaiap, KUpPHUII Ba
KUpUTMa KypuiManap, axpartuirad Oynakiap, WjioBa KypuiMalapH, cugaTAoll,
paBUILIONI Ypamiap, XapakaT HOMWJIM TU3UMJIAp KaTHAIIMO, COJJa TalHu Xam
HIaKIUN, XaM Ma3MyHHMH >KUXaT[aH MypakkaOiamTupaad Ba OyHAal Trarmiap
Mypakkabiamran coaja ramiap ae0 aTaluinyd MabiyMm Xoaucaaup : - Owa, Heea
Kuz 0ona mypmywiea UUKUO KemeaHuoaH CyHe, yuea Kaumuuiu HOMYC
xucobnanaou? OHa, He2a ANCPAUWMACTUK, 00AMAAD OpACUOA 2an-cy3 OVIMACIUK,
oma-oHacu 103UHU epea Kapammaciuk Y4yH UHCOH OVMYH YMp V3U Ce8Mauoucan
éku ucmamaean ooam ounan awawu kepax .(Caromam Bago *“ Osopanume
Kypean-keyupeanrapu ) KentupuiaraH MaTH Mapyacujia yHAaaMa Ba YIOIIMK
Oynakjmap oOpKaJiu MypakkaOmamraH cojana ramiap wudonananrad. I[lapuana
TYIIKYH Kaiusatra Wyrpuiran aéi nepcoHaKHUHT UYKU XUC- TYHFyJapy OHacura
MypoxaaTu mmaknuaa udonananmoxaa.by Oexus smac. Heraku, ona- dapzann
y4yH 2HI OYIOK, MybTabap Ba a3u3 MHCOHAUP. AKCHOJIOTHMK 0axo xaM aiHaH *
MpPEAMET-XOIUCATIAPHUHT KaJp- KUMMATH, MYXUMJIUTH, aXxaMusIThra HucOaTaH
oepuagu .15

MypakkaOmamran cojja ramiapja Kaapuar-TyllyH4aJIapHUHT Y3Ura Xoc Ba
OeTakpop TaJIKUHMHU KYpPUIIUMH3 MYMKUH: - bonam, uunoam mazaue UUyKKa
yxwauou?!. Heea paneune 6ynua oxapub kemubou? Xauncupab Haghac onuiuHeHu
Kapa, st oonram-a, meH xam memuxmarn cenoan. (Canomam Bago “ Osopanune
Kypeau-keuupeauiapu )

Xap OWp XaNKHUHT MWUIMAJIUTH akC J3TraH ypd-oaaTh, MapoCHMIIApH,
KaapusTiapu Oop. AKCHOJOrMK 0axo aHa WIyHAall Yy3ura Xoc TakpopJiaHMac
KaJIpusIT Ba TyIIyHYaJapAa Xam akc 3taau. FOkopuaaru matHna KeaTupuirad
bonam™ nexcemacu oHaHUHT dap3aHara smac, 0ankd eTTu €T OErOHaHWHI acap
nepconaxu ( Canranatr MaxmyoBa )ra HucOaTaH FaMxypiuk OuiiaH MyHocabataa
OymumuHUHT EpKUH udomacuaup. buz 0y kabu MypoxaaT MaK/UIAPUHUA KyHIATUK
xaétma xam yuparamu3. berona kummunapra HucOatan “ Kuzum”, “amaku’, “xona’”,
“Tora” kabu KapWHIOIUIUKHU OWJITUPYBUHM JIEKCeMaiap OWJIaH MypoKaaT dTHII -
WHCOHJIApHU Oup- OWpura MabHAH SKUHJIAIITHPATU, MYypakkad Ba3USATIApHU
eHrwutamTupuira &épaam Oepamu: - Kewuwotiu,menoan xatimmaca Xyoooau
Kaumcut. AKUHIapUM KUIMA2aH AXUUTUKIAPHU KUTOUHSU3.

-Epy 6upooapnune 6owuea uw mywca, époam bepuwu kepax. By Onnox
onouoa oapuanune gapsu, Carmanamxon. Kuznap spmaea oup mozopa 6y2upcox
nuwupud  KywHunapea, mavumiaapea — mapkamuwicund. (Canomam — Bagho
“Osopanune kypeau-keyupeannapu ') Kyhnmaru MaTHaa Xam Iy KaOW XOJaTHU
KYpPUILIUMU3 MYMKHUH: Heeaku, Homanuwi Xudxcobnu aén CUHYKOGIUK OUNaH
MUKUIUO mypapou.

115 boitmupzaesa C. Matu mogamury. -Tomkent: ®@an, 2010.- b. 78.
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- Xa, xuzum, 6opaouean xHcouunaus wykmu?.. — Aeap, Kuzum, KyHenuHeuzea
EéMOH 2an Keamaca, ropute men ounau. Koii moneynua awab mypacus . (Caromam
Bagho “Osopanune xypean-xkeuupeannapu”)

Mypakkabnamradn cojajga —Tramiapia  aKCHOJOTHMK — 0axo  MYJOKOT
UIITUPOKUYMIIAPUHUHT HYTKUN Qaonuar xkapaéuuga akc 3tagu. Hytkuil daomust
UIITUPOKYUIIAPH, XyCYCaH, TUHTIIOBYM aXOOpOT Ba XxabapHU oJui KaOyJ KHITyBYU
Oynub KoiMacnaH, y3aTUiaaéTraH axOOpOTHHU TaxXJWi KWIYBUH, Y3 MyHOCAOATHHU
OWJIIMPYBYM MHTEPIPETATOPra aislaHaIu:

-Kauoneaua 6ynoail opacan, boram? Yranapune bow kymapub 1opoamauouean

0yn10uU.

- Heea 6ow xymaponmaiiou? Ipoan adxcpaweannap e Kuncun? Yiacummu?
Ipoan  axcpawuw  ucnoomu?  (Canomam Bago  “Oseopanune  Kypeau-
Keyupeauiapu”)

banuuii MaTHHM YKUIII Ba TaX W KWIKII ACHOCK/IA YHUHT OIIKOpa EKU SIIUPUH
KUXATIIAPUHU XaM YbTHOOpAaH YeTna KoJaupMaciuk jo3uM. bab3u udonanapra
MIyHJal KY3 TYHMIMIIA OWJIaH YHJard axO00poT Ma3MyHUHU WIFad OJIMII KUHUH
oynmaiiaun. bomka Oup udomanapna sca rapuu yJapHUHT MIAKIUN TY3WIUIIHA
cola OynuImmMra kKapamai, CY3J0BUM Hazapjaa TyTraH axO0opoT Ma3MyHUHHU
aHrIam KukinH:e- Canmanam, 3HOu kKemcaneus, Ab6boc axa atimca-oa, Kaodoyn
guamauman. (Canomam Bago “Oeopanune xypean-xeuupeawnnapu’”) YOxopumaru
MaTHJa XOJUMa UIIAaH CYPOKCU3 KETTaHINTH Ba OyHU MaHCAOW FOKOPHUPOK KHIITH
TOMOHUJIAaH AUTTUPWITAHIUTUHU AOOOC aka atimca-oa, Kaoyl KUIMaumMaHn Tamnu
opkanu omwmb onamus. bynna udonananaérran Ma3MyH TarMabHO OPKajd ro3ara
YUKMOK/IA.

bab3uga Mypakkabmamran coana Tamiap KaTHAITaH MaTHAArd TarMabHO
KYpUHULUIapUAA CY3JI0BYM V3 HWUYKM Makcaad OwiaH OOFIMK pedepeHinuan
Oenruinap xycycuzaa cy3 oputaau. MacamnaH:

- Howykyp oxancus, ona,- 0eou,- nouyamMoaHn HOMUWUHSU3 SAXUIU IMAC,

CUZHUHZ XaM OOUUHRU32A MEeHU KVHUMHU COJICA, HUMA KULap 20UHeU3?

- Men xam 3aiinab 6yncam, arbamma, conap 30u .( A. Kooupuii “Ymxan

KyHaap ")

by maTtHna * 3aiiHaOHUHT OYIIAIIraHIuTy XyCYCUAaru BOKEJIUK aKTH HKKUHYU
MEePCOHAX TOMOHHWJJIAH aHUK aTuiMal, pedepeHIman TarMabHO OPKAIH OIIKOP
THIMOKJIA.

Xynmac, MypakkabnamraH —cojna —ramiapia  aKCHOJOTHK — MOJAJITHK
MyaJTU(HUAT TIEPCOHAX Ba BOKEJIHMKKA HHUCOATaH XyCyCHH 3MOITMOHAI
MyHOcabaTu OusiaH OMpraauKaa MIJUTHH Y3UTra XOCIUKIA XaM aKe dTaJlu.

Anaduériap:

1. A6mypaxmonos F., Mamaxonos A. Y36ex T Ba agabuétu: Onuil yKyB 10pTH
Tanabanapy Ba YKUTYBUMIAp yUyH Ky/nauMma. — TomkeHT: Y36ekucton 1995, —
260 6.

2. boitmupsaeBa C. Matu monamury. -Tomkent: @an, 2010. -150 6.

116 M. XakuMoB. Y30€eK mparMaJIMHIBUCTHKACH acociapH. -TomkeHT: Akanemuamp, 2013. B. 93.
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3. Vpunboes b. Cunraktux mynocabarmap. Camapkana: Cam[Y Hampu, 2005.-
143 6.

4. Xakumo M. V36ek TNparMajdMHIBHCTHKACH Aacocidapd. -  TOIIKEHT:
AxanemHamip, 2013. — 172 0.

5. XoxueB A. JIMHIBUCTHK TCPMHHJIAPHMHI M30XJIHM JIyFaTd. —TOLIKCHT:
YkutyBun, 1985.- 144 0.

T'AIl BYJIAKJIAPUHHU S"TI/IU[III[A NHTEP®AOJI YCYJUIAPJAH
OOUTATTAHNIIT
X. Hoparumos., H. Koguposa 7K/IIIN Tanadanapu

Tabnum MeTomIapu MyalsH MEJAaroruk »apa€HJaH Ky3da TyTWIraH
Makcajjiapra SpUIIMII y4yH Oakapuil Jo3uM Oyirad BasudaiapHu amainra
OIIMPUIIJIA KYJUITAHWIAUTaH TYpJU-TYMaH WII yCyJJlapyd Ba IIaK/UIapUHU Y3
uyura OJIaJIu.
by mmnapHu amanra OIIMPUIIHMHT IIAKJUIAHTAaH Ba aMAJIMETAA KYJUITAHWIAETTaH
Xap TYpJIM YCyJUIapu Ba IIAKUIApU acocuaa Kymiad TabiuM METOUIapu XOCHII
Oynran Ba Oy »xapaéH maBoMm sTMokna. lllynpmaii meTtoanapaaH adpuMIIApUHU
Kyhua amania Kymuiad Kkypamus.

1-60cKkpY. YKYBUMIADHHHT GONLIAHFMY Ba YMyMUil OWIMMIApHHH
aHMKJAIml XaMJa MaB3yra oJu0 KHpPMID MakKcaauaa “AKaumi Xy:xym”
MeTOoAMIAAaH (poraIaHAMHU3

“Axnuil Xy)kym” METOAM - Oupop MyaMMo OViinda TabJIuM OJIyBUUIIAp
TOMOHHJIaH OWJIIMPWITaH 3pKUH (PUKp Ba MylioXazajapHH TYmal, yiap opKalid
MabJyM OMp eduMra KeJauHaauraH MeTOIIup. “AKINA XyKyM~ METOJMHHUHT &3Ma
Ba OF3aKd MIaKuiapu MaBxkya. OF3aku IIakiuja TabiuM OepyBYM TOMOHHUJAH
OepuiraH caBoJira TabJIUM OJIYBUWJIIAPHUHT Xap Oupu ¥3 (GUKPUHHU OF3aKu
owngupanu. TabauM onyBumiiap ¥3 KaBOOJApMHM aHMK Ba KHCKa Tap3aa OacH
yTamunap. E3Ma IDakaupa 5ca OepuiaraH CcaBoira TabiuM  ONyBUMIAp Y3
KaBOOJIApMHU KOFO3 KapTouKajlapra KUCKa Ba Oapyara KypuHapid Tap3la
€3aauiiap.

CasoJsuiap (myammo):

1. 'anm 6ynaknapuHu KaHaai Oenrunapura Kypa Kai ycyiapaa axxparamus?

2. I'an 6ymaknapuHu KaHaa Typiapra axparamus?

3. Huma yuyH ran OynakiapuHu OOl Ba MKKUHYM Japaxkainu Oyiakiapra
axpatamus?

4. I'an XOCHJI KAJTUIIIA OTa BA KECUMHUHT UIITUPOKH Ba yJIAPHUHT Kalcu Oupu
MYXHUM axaMusTra sra’?

2- 6ockny. by O60ockuyia IOKOpUAArd CaBOJUIAPHUHT Xap OMPHUHM anoxuia
uHTEp(a0JI yCyuiap OpKaiu Kyprub YuKaMus.
1-caBoJu r03acuaan T-yusma rpadguk opraHaiizepuHu KyJ1a1aniMus.
T-un3ma mMyHO3apa BakTHIa KYIIAJIOK kaBoOjap (Xa/iyk, Tapadaop/Kapiim)
€Kl TaKKOCTaIl 3uja >KaBOOJapHW E3WIN y4yH YHHUBEpcand Tpaduk opraHaiizep
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xucobnanaau. Macanan “I'an 0ynakjgapunu Oejarmwiam’ MaB3yCHHH ‘‘Tapadiop
Ba KaplIu~ TaMOWMUIIUTa acociaaHuO, oup xkyPT YKyBUM KyHuga KEATUPUITAHUICK
T-uu3manu Ty3uiid Ba Oelll MUHYTJAH KEHWH, YU3MAHMHT 4Yan ToMmoHuja [am
OyJakjIapuHu OeJirmjiam ycyJJIapuHU Oelll MUHYT MYMJla KaHya Yilnad Tomuin
MYMKHUH OVJIraH IIyHYa yCyJjaHU €3ullii MyMKuH. CYyHTpa Oem MUHYT MoOaifHH1a
ynap Oy dukpra Kapud WiIoxu 0opuya Kyn cabaOHU KEeJITUpHUILIApU Kepak. AHa
11y BaKT OXUpHAA yiap sHa Oem MUHYT MoOaiiHuaa ¥3 T-umzmanapuHu OolIka

Ky(QTauk yn3mManapu OuiiaH TaKKOCJIaUIapd MyMKHH.

I"an 6ynaknapuau Oenruaanm MyMKUH
OynraH ycymnap

I"an 6ymaknapuan Genruaam MyMKIH
OyJMaraH ycyJuiap

Cypox Oepulll ycynu OpKaJd aHUKJIAII
MyMkuH. Macanan: Kum, HUMa, Kaep
CYypoKJIapujilaH Oupura »aBoO Oyiaran
ramn OyJjaru sra JIeHrIain.

2. CHHTaKTHK aJloKa acocuja OOFaHTaH
CYy3JapHUHT OWpUIAH HMKKUHYHCHTA
CYpOK Oepulll yCylld OpKaJId aHUKJIAII
MyMKUH. Macagan: Y kenau

3. Cy3 Typkymutapura Kapa® aHWKJIAII
MyMKUH. Macajad: Ora KynuH4a OT

OwnaH, KecuM 3ca (Qebn  Ounan
udoaananay.

4. Tan  OYynakiapuHd  yJIapHHUHT
rpaMMaTHIl  IIaK/UIaHUIIWra  Kapad

aHUKJIall MyMKUH. MacaJjiaH: KapaTKa4
KEJUIIUTUIArA Cy3 aHUKJIOBYH, TYIIyM

1.Cypok Oepulll yCysu OpKajld aHUKJIAIT
MyMKHUH 3Mac. MacajnaHn: bu3 keTauk,
XO0J1a.

2. CUHTaKTUK ajloKara KHUpUILITaH Xap
KaH/Iail WKKU cy3ra Ccypok Oypwii
opKaiu aHuKJ1ab Oynmaiiaun. MacaJjian:
CornuruM - OONUITUTUM.

3. C¥3 Typkymuiiapura kapa® aHUKJIAIIl
MYMKHUH 3Mac, YyHKHA dra Ba KECUM OT
Owran xam  Qewbn  OwiaH  Xam
udoganaHuIId MyMKHH.

4. Tan  OynakiapuHd  yJIapHHUHT
rpaMMaTHIl  [IaKJUTAaHUIIWra  Kapad
aHUKJIall MyMKUH SMac. Macanan:
ITaxTanu 3aBK OMJIaH TEPAUM. X0J1
[TaxTanu mamuHa Omiiad tepaum. Ty

KEJUIIUTUAArd cy3 TYJIAUPYBUYU
Bacudacua Kenau.

2-caBojiumMu3ra Kiacrep meroau opKaium aHUKIUK KHPUTHO 01aMu3.

“Knacrep” notunya cy3 0ynub, “ryHuya, O0ofiaM” MabHOCHHU aHTJIATaJIu.
Knacrep metonu Oupop 0OBEKT, HpeAMeT, TyllyH4Ya OwiaH OOFIMK OYiraH
aTamainap, cysmaap, uOopajapHu Kamjanl Ba V3apo OOFIMKIMKIA Kyprazmaiu
makiaaa udonaa stuuaad udopar. Illynra kypa Oy MeroaHu axOopoTiapHU EWUIIT
MeToau Ae0 xam aTtam MyMKHH. MasKyp METOJ TypJiH XWJ TyIIyHYajuap, Fosuiap
Yypracugarn OOFIUKIWKIAPHA MyailsH TH3UMIM TpaduK IIakiga TacBUpIAII
OpKaJIU yJiap TyFpUcHIa OMpMyHUa SKKOJ (PUKpIIam MMKOHUSTHHHA Oepaji.
3-caBoJira aHUKJIMK KMPUTHII MaKcaauIa KyHujaaru MeTouiapaan
doinamanamms.

Konuenryas xaaBaj. Yuyra Ba yHIAaH KyIl >KUXATjaap €KUM CaBOJUIAPHU
TAaKKOCJIAIl TAaKO30 STWITaHWIA ymi0y ycyn aitHukca Qoiimamm O6ynmaaum. XKampain
Kyluaaruia Ty3uiaau: BepTHKaI Oyiinya TaKKOCIaHaUTaH Hapcaiap, TOPU30HTAal
Oyiinua sca — ymly TakKKociam OaxapuiaauraH XyCycHST Ba Xoccajap
KOMJTAIITUPUIIA]TH.
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Macanan KoHmenrtyan >kamBai opkanu [am  OymaxmapuHu  Takkociaad
KYpCaTHII MyMKHH.

I'an Cyporu Kaiicu HUdonananumu
oyaaknaapu O0yaakaapra
TOOe1aHND
KeJIaan
Ora Kum, HUMa, Kaep Kecum bapua cy3  TypkymiJapW, CHHTaKTHK Ba
(pazeosoruk Oupnuknap OusaH.
Kecum Huma xunnum, HumMa - MycTakui cy3 TypKyMJIapH Ba ajloXyAa OJMHTaH
KWJIJMHT, HIMa KA. . Ccy3  TypKymyapu  Xamjaa CHHTaKTHK  Ba
B.X.K. (pazeonoruk OGupiuKIap OuIaH.
TynoupyBun | Kumun,  Hummanu,  kuMm | Kecum bapua Mycrakun cy3 TypKymilapu Ba OTJAIlraH
OuiaH, HUMa OWiIaH, KUMra, cy3map Xamjia CHHTaKTHK Ba ()pa3eosoTHK
HUMara...B.X.K OupnukIap OuaH.
AnuknoBun | Kamnmail, kanaka, Kaiicu, | bapua ram | Takiaun Ba MycTakui cy3 TypKymiapu OuiaH
KaHya, HeYTa, KHUMHHHI, | Oymakmapu XaMIla CHHTAKTHK Ba ()pa3eosoTHK OWpIHKIap
HUMaHHMHT... B.X.K. Ouman.
Xomn Huma yuyn, HUMa cababnan, | Kecum Taxnug Ba MyCTaKWI C¥3 TypKyMmIlapu OnraH
Kal Xxosjma, Kail Tapsna,
Ka4OH...B.X.K.

“OCMY” meTonu

TexHonorussHM amaJra OUIMPULI TAPTHOU:

- KaTHaIllYWjapra MaB3yra ouj OyiaraH sKyHUH Xyrnoca €KH Fos TakiIug
sTunaau; - xap Oup wumrupokunra DOCMY TeXHOJOTHSCHMHUHT OOCKUYIapH
ésunran Koroznapuu Tapkatunagu: (P)- ¢ukpunruzau 6aéH stunr. (C) -
(bUKpUHTU3HUHT OaéHura OupoH cabad ko‘pcatunr. (M) - ko‘pcarunran cabaOHu
TYIIYHTUPYBUM  (MCOOTIIOBUM) MHUcCON  KeATHUpuHr. (Y) -  (UKPUHTU3HH
ymymiamtupuir.Macanan: @-Ora Ba KecuM TanHUHT Ooml  Oynaknapu
xucobnanagn. C — UyHnku Oy Oynaknap ralHUHI TPaMMaTHK MAapKa3WHU TAILIKHII
ATaaM, yilapcus ram Ty3uO Oynmaiinn. M — Macaman: MeH Xxo3upaa mapkas
TUHTJIOBYMCHUMAH. ['anmHu onmb Kapaiiauran Oyicak, Oy ramjgaH sra Ba KECUMHHU
yuKapuO Taluiacak MabHO yMyMaH €bKonanu.yY — Jlemak, ara OuiiaH KeCUM rarHu
TalIKWJI JTUIIJA MYXUM axaMusTra ora. Yjap TalHUHT acoCUil spocu
XUcoONaHa M, ram ydyH 3apyp Oyiran mpenukanus Ooml Oynakimap €paamuia
ndomananay.

FOkopunarunapaan KYpUHUO TypUOIUKH, dhaHHN VKUATHUII
*kapa€HuJa ~ TaBIMM ~ OJyBUMra  OwiauMm  Oepuil,  OWIMMHM  WIUIATa
OunuimHM, YyHAaH amannga ¢oinataHa OWIMIIHA Ba THPOBapaWAa, SHTH
OunmuM  sApaTHIl ~ MEXaHM3MUHH  YpraTuiiga  TabiduM  METOJUIapUHH
camapaiy KyJutall MyXUM axaMUusiTra drajgup.

ANJAKTHYECKHUE MATEPHUAJIBI OTO CPEJACTBA
IHO3HAHHUE YPOKA
M.skyo6:xxanosa PHITIIIKPHO
B HacTosiiiee Bpemst y Hac B cTpaHe MPUAAETCs OOJbIIOE 3HAUCHUE N3YUCHUIO
Y IPENoJIaBaHUI0 MHOCTPAHHBIX $3bIKOB. M 3TO, KOHeuHO, HecnpocTa. CeroaHs
JUIS HAIleW CTpaHbl, CTPEMSINEWCS 3aHATh JOCTOMHOE MECTO B MHPOBOM
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COO0OIIECTBE, TPYJHO MEPELIEHUTh 3HAU€HNE COBEPIICHHOTO 3HAHUS MHOCTPAHHBIX
S3BIKOB HAIIMMH JIIOABMH, BEJb HApOJl Halll BUIUT CBOE BeNUKOoe Oynayliee B
COrJlacCuH, COTPYJHUYECTBE C MHOCTPAaHHBIMU mapTHepamu. JlaHHbIe (HaKTOPHI
OOyCJIOBJIMBAIOT TIOBBIIIEHWE BHHUMaHUS K TMpobjieMaM O0Oy4YeHUs SA3bIKaM,
MOCKOJIbKY SI3BIK SIBIISIETCSI BA)KHEWILEH COCTABJISIOMIEN CTPYKTYpPbI JIMYHOCTH
YyelioBeKa. JTO CpPElICTBO YKpPEIUIEHUS €JUHCTBAa OOLIECTBA, AKTHUBU3AIUU
OTKpBITOTO OOIIeHuss U mnoHuMaHua. OOpa3oBaHHWE Ha POJHOM S3bIKE W
MHOTOSI3BIKOBOE ~ 00pa3oBaHHe, BKIIOUalolmee B ce08 W MEXKKYJIbTYpPHOE
COTPYAHUYECTBO, - MOIIIHBIE CPEICTBA COLIMATIBHON UHTErPALUH.

B mponecce npenogaBaHusl pycCKOTO sI3bIKa B HALlMOHAJIBHOMW IIKOJIE OYEHBb
BAXKHO YJENATh BHUMAHUE BOCIHTAHHMIO y MOJIOAEKH HWHTEpeca U JIOOBU K
PYCCKOMY $3bIKy. B yCIOBHSX CENBCKOM IIKOJBI, TJIE€ Yallle BCETO OTCYTCTBYET
pycckasi A3bIKOBasi Cpela, OCOOCHHO BAXKHO HA KaXXIOM YpOKE MpU HU3YyYEHUU
7100011 TeMbl yMETh BOBJICUb YUAIIUXCSl B aKTUBHBIN pEYeBOil MpoIiecc.

Kaxxnp1il ypok ciefyer CTpouTh TakKuM 00pa3oM, 4TOObl KpacoTa M BEJINYUe
PYCCKOM pedr OTKPHIBAIUCH JACTSIM B €r0 HOBOM MPOSBICHUH. A 4TOOBI YPOK OBLI
3G (EeKTUBHBIM, YTOOBI HAIMUIO OBUIA Pe3yibTaThl, HYXHO TOCTApaThCA
Pa3HOOOpPa3UTh YPOK MPUBJICUCHUEM PA3IMYHOTO JOMOJHUTEILHOTO MaTepualia
JUISt aKTUBU3AIUU YUAIIUXCS. JlonoJIHUTENbHBIMU pa3IaTOYHbIMU
JUJAKTUYECKUMU MaTepuajaMy C 3aIaHUSIMH, HOBBIMH TEKCTaMH, KPOCCBOP/IaMH,
3arajJkaMy M NOCJIOBUIIAMHU, OOBEIMHEHHBIX OJHOHN OO0IIeH TEMOM, eCTECTBEHHO,
POXKIAIOT Pa3HOOOpPa3HblE AUAIOTH U CBSI3HBIE MOHOJIOTMYECKHE BbICKA3bIBAHUS
JIeTe, BHI3BIBAIOT OCOOBIN MHTEPEC K YPOKAM PYCCKOTO SI3bIKA.

JIMnakTU4eCKUi MaTepual, pa3jM4Hble BUABI 3aJaHUW Uil ypoKa HaJo
noAOuparh B COOTBETCTBMM  C  BO3PACTHBIMHU,  IICUXOJOTHUYECKHUMH,
WHJMBUAYAJIbHBIMU KauecTBaMH ydamuxcs. Oco0oe BHUMaHHE MPU MOATOTOBKE U
IPOBEICHUN JIMYHOCTHO-OPUEHTUPOBAHHOTO YPOKA PYCCKOIO s3bIKa YJIEIISIETCA
pabora 1o pa3BuTHIO peud ydammxca. PopMbl Takod padOThl MHOTOOOpAa3HbI,
3HAUYMMOCTh €€ BEJIMKa, T.K. CaMOpa3BUTHE, CaMOPACKPBITHE, CaMOOOpa30BaHUE
JIMYHOCTH, HA KOTOpPHIE M HAIPABJIEH JIMYHOCTHO-OPUEHTUPOBAHHBIN IOJIXO.
HeBo3mokHBI 6€3 cCHCTEeMaTUYECKOH, TIeIeHAPaBICHHON PabOThI IO 0OOTAIIICHUIO
CJIOBApHOTO 3araca y4Jaiuxcsi, 1o ¢OpMHUPOBAHUIO YMEHHS CBOOOJTHO, JIOTHYECKH,
MPaBUJIBHO, SIPKO, BBIPA3UTENBHO W3Jaratb COOCTBEHHBIE MBICTH YCTHO U
NUCbMEHHO, CTPOsSl BBICKa3bIBaHUS JIOOOTr0 TUIMA U CTWIA peud. B craTthe
IpeIaraeM JUIAKTUYECKUE MAaTepUalbl K pa3HbIM TEMAaM.

JAupakTuyecknid MmarepuaJ K teMe: Ync10 HMEHH CylIeCTBUTEILHOIO.

Kaprouka Nel. HazoBure mnpenmMerbl, H300pakKeHHbIE Ha KapTHUHKaXx.
3anuIInTe CYIIECTBUTEIbHBIE B €TMHCTBEHHOM U MHOKECTBEHHOM YMCIIaX.
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Ha3zoBure myabTpuiabMbl. BcnoMHuTE ECHU U3 HUX.

Kaprouka Ne2. [IpouwTaiite Xopom: IOporH, yiauia, Oepera, maccaxwup,
0epé€3bl, TOPU3OHT.

— 1o kakoMy IPU3HAKY MOKHO pa3e/IUTh JaHHBIE CJIOBA HA 2 TPYIIbI?

— Pa3znenute naHHble ciioBa Ha 2 TPYIIIHI.

— 3anumuTe B TMEPBBIH CTOJIOWK MMEHA CYIIECTBUTEIBHBIC €IUHCTBEHHOTO
YHCIa, BO 2-H CTOJIOMUK — MHOKECTBEHHOTO.

— ¥ BceX 71 ATUX CJIOB MOKHO ONIPEACIUTH poa? A moyemy?

Ilposepka.

— [IpounTaiiTe cioBa, KOTOPHIE BbI 3aMKCaIN B 1-i CTOJIOUK.

— IloyeMy 3TH UMEHA CYIIECTBUTENIbHBIE €IMHCTBEHHOTO YK CIIa?

— [IpounTaiiTe cioBa 2-ro CTOJIOUKA.

— Kak ke u3MeHsI0TCA UMEHA CYIIECTBUTENbHbIE?

Kaprouka Ne3. I[lopaGotaemM co croBamu, KOTOpBIE JeKaT y Bac B
KOHBepTax. JlocTaHbTe KapTOukuM coO cioBaMu. HyKHO pacnpeaenut HMeEHa
CYLIECTBUTENIbHBIE B JBE TpyHnbl MO 4YHcIaM: B 1-H CTOJOMK HMeEHa
CYILIECTBUTENIbHBIE MHOKECTBEHHOTO 4HCia, BO 2-i cTONOMK — HWMeEHa
CYILIECTBUTEIIbHBIE EUHCTBEHHOTO YHCIIA. A ceiyac OCyIIECTBUM ITPOBEPKY UMEH
CYILIECTBUTEJIBHBIX MHOXECTBEHHOTO YUCJIA.

— 5 3aunTar0 MMEHa CYIIECTBUTEIbHBIE MHOXECTBEHHOIO 4YHCIIA, a4 BbI
HaWJINTE UX HAa KapTOYKaX U OTJIOKHUTE B CTOPOHY.

JAupakTuyeckuit MaTepuas K teMe: OTcyrcrBue Jiuua, npeamera

Kaprouxka Nel. /Jonuwume omeemuol npu nomowu pucyHKkos.
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B xonoannbHUKE HET

VY npyra Her

VY Camu He 0bLT0

B 300mapke He 0b110

boneBas Touka m0O0OTO0 ypoka — TOHCK Takux (GOpM B3aUMOJCHCTBUS
yuduTeIsl M Yy4YEeHUKAa Ha YpOKe, Korja CyObeKTHBHas TO3MLMS Y4YCHHUKa
peanusyercss MaKCUMajbHO. YYEHHKaM HWHTEPECHO JIeHCTBOBATh, AaKTUBHO
y4yacTBOBaTh B XOJ€ YypokKa, oOmHubaTrbCs U HUCKATh MPUYUHBI OLIMOOK,
(dbopMynupoBaTh BOMPOCH], & HE TOJBKO Ha HUX OTBEYaTh, T.€. UM XOYeTcs Ha
YpOKE 3aHMMaTh AKTUBHYIO KOMMYHHKAaTHUBHYIO MO3MILMIO. 3ajaya yduTeNls -
NOMOYb YYEHUKY YBHUJIETh €0 pOJib B YPOKE, MEPEBECTU YUEOHYIO AESITEIbHOCTD
IIKOJIbHUKA B TJIOCKOCTh TBOpUYeCKOi. Jlymaro, HET cMbICla JOKa3bIBaTh, YTO
NPUMEHEHNE HOBBIX TEIarOTHYECKUX TEXHOJOTHH, MTUAAKTHUYECKHX MaTepHalIOB
Ha pa3HbIX »JTalax YpoKa, CHnocoOCTByeT (HOPMUPOBAHUIO KOMIIETCHLUUNH Yy
yUaluxcs, MoMoraeT cienaTh ypok d(h(eKTHBHBIM, pe3ylbTaTUBHBIM, a TPOIIECC
TIOJTyYeHUS 3HAHUH IS yUaIIUXCsl — MHTEPECHBIM U PO TyKTHBHBIM.

UMUMTA’LIM MAKTABLARI “ONA TILI” DARSLIKLARI
HAQIDA MULOHAZALAR
Abdiyeva. 1.B. G allaorol tumani 70-maktab

Ma’lumki, hozigi paytda jahon andozalariga har jihatdan mos keladigan,
milliy mustaqillik g‘oyasini o‘zida aks ettiradigan mukammal darsliklar yaratish
dolzarb masalaga aylanib ulgurdi. Shu bois «Kadrlar tayyorlash Milliy dasturi»,
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«Uzluksiz ta'lim tizimi uchun o‘quv-adabiyotlarining yangi avlodini yaratish
kontseptsiyasi» talablari asosida umumiy o‘rta ta'lim maktablari uchun yangi
mazmundagi darslik va o‘quv qo‘llanmalari yaratilmogda. Bu borada xalq ta'limi
tizimida amaliy ishlar olib borilyapti. Osiyo taraqqiyot bankining kredit
mablag‘lart hisobidan «Umumta'lim maktablari uchun darslik va o‘quv
adabiyotlarini nashr qilish tizimini takomillashtirish» loyihasi doirasida yangi
avlod darsliklarini tanlov asosida yaratish ishlari keng yo‘lga qo‘yildi. Bu borada
ma'lum natijalarga erishildi.

Umumta’lim maktablarining 5-sinf  “Ona tili” darsligi o‘quvchilarga
murojaat bilan boshlanadi. U dasturga muvofiq tarzda ona tili hagidagi
boshlang‘ich umumiy tushunchalarni shakllantirish uchun mo‘ljallangan ixcham
nazariy lavha bilan boshlangan. Dastlab tilning ijtimoiy hodisa ekanligi hagida
ixcham kirish suhbati berilgan.

Darslik bolalarning yosh xususiyatlari, qizigishlari, adabiy tayyorgarlik
darajalarini e'tiborga olgan holda bir necha ruknlarga bo‘lingan. Ular quyidagicha
nomlanadi:

1. Kirish.

2. Takrorlash.

3. Sintaksis va punktuatsiya.

4. Morfologiya.

5. Fonetika. Grafika

6. Leksikologiya.

7. O‘quv yili oxirida takrorlash.

Har bir rukn ichida rang-barang topshiriglar berilgan. Ularni bajarish uchun
turli uslub va janrlardagi matnlar tavsiya etilgan.

Masalan, «Kirish»da dastlab ikkita topshiriq berilgan. Ulardan keyin tilning
1jtimoly xususiyatini yoritib berishga oid matn namunasi beriladi. So‘ng «bilib
oling» degan alohida bandda ixchamgina xulosa chiqarilgan. Navbatdagi qism
o‘quvchilarning o‘zlari bajarishi lozim bo‘lgan mashqlarga alogador. 1-mashq
«Quyidagi so‘zlarning o‘zbek tilida paydo bo‘lish sabablarini aniglang» deyiladi.
Ular kollej, litsey, tadbirkor, fermer, tuman, viloyat so‘zlaridan iborat.

Keyingi mashq til haqidagi matnni o‘qib, o‘z fikrini aytib berishni talab
qilishga mo‘ljallangan. So‘ng magqollarni ko‘chirish va yodlash vazifasi berilgan.
Uning izidan topishmoglarning javobini topish talab etiladi. 1-dars oxiridagi bir
nechta savollar berilgan. Kitobda rasmga qarab hikoya tuzish, turli matn
namunalarini yaratish singari topshiriglar o‘quvchilardagi mustaqil, ijodiy
fikrlashga rag‘bat uyg‘otadi, ularning bu sohadagi ko‘nikma va malakalarini
yanada rivojlantiradi.

Darslikdagi har bir mavzu tegishli savol va topshiriglar bilan ta'minlangan.
Ular mavzuning xarakteri, materialning hajmi, ko‘zda tutilgan maqsad va vazifalar
bilan alogador holda tuzilgan. Birinchi mavzusi uchun 6 ta, ikkinchi mavzu uchun
3ta, uchinchi mavzu uchun 4 ta savol va topshiriglar tuzilgan. Demak, savol va
topshiriglar o‘rganilishi lozim bo‘lgan materialning hajmi, xarakteri va undan
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ko‘zda tutilgan maqsad bilan bog‘liq holda tuziladi. Ularning mazmuni ham rang-
barang. Ayrim savollar muayyan til hodisasi hagidagi yangi ma'lumotlarni bilishga
garatilgan. Ayrim savollarda boshga o‘quv predmetlari, san'at turlari bilan
alogadorlik nazarga olingan. Yana bir turkum savollar esa o‘quvchilarning og‘zaki
va yozma nutqlarini takomillashtirishni ko‘zda tutadi.

O‘“qituvchi ularga ijodiy tarzda yondashishi mumkin. Tajribali o‘qituvchilar
matn mazmunidan kelib chiqib, savol va topshiriqlarni o‘zlari tuzishlari mumkin.
Bunda o‘quvchilarning faollik darajasi keskin ortadi. Ularning matn mazmunini
o‘zlashtirishlari uchun yanada qulay sharoit yaratiladi, eng muhimi, o‘qituvchi va
o‘quvchi hamkorligidagi jonli bir holat, qulay vaziyat maydonga keladi.

Ba'zi savollar voqealarning izchilligi, mantiqiyligini («Matnni o0°qib
bo‘limlarga ajrating va har bir bo‘limga sarlavha qo‘ying») kuzatishga undasa,
yana ba'zilari ularni ijodiy fikrlashga da'vat etadi («Qarisi bor uyning parisi bor»
mavzusida matn tuzing). Amaliy-ijodiy faoliyatni talab etadigan («Rasm asosida
hikoya tuzingy) savollar ham darslikda anchagina.

Topshiriglarda ifodali o‘qish, rollarga bo‘lib o‘qish, matnni yod olish, matn
mazmunini hikoya qilish, matn mazmunini qisqartirib hikoya qilish singari
ko‘rinishlar mavjud. Ular o‘quvchilarning og‘zaki nutq malaklarning ortishiga
omil bo‘ladi. Bevosita yozma nutq takomiliga yo‘naltirilgan topshiriglar ham bor.
5-sinf darsligida nazariy tushunchalar elementar tarzda taqdim etilgan.

Ona tilini uning o‘ziga xosligidan kelib chiggan holda o‘rganishning
boshlanishi yetuk kitobxonni shakllantirish uchun muayyan zamin yaratish
imkonini beradi. 5-sinf darsligi bilan ishlashda o‘quvchilarning badiiy matn
mohiyatini, sehrini, tarovatini, shular asosida esa o‘zbekcha so‘z nazokatini
tushunishlari, his etishlari, anglab etishlari uchun dastlabki qadamlar qo‘yiladi.
Ammo har bir matnning o‘ziga xos tarzdagi yondashuvlarni taqozo etishini ham
unutmaslik kerak.

Darsliklar bilan birgalikda o‘qituvchi uchun metodik qo‘llanma yaratilmoqda.
Metodik qo‘llanmada har bir darsning o‘qitish metodikasi, darslikdagi mavzularga
qo‘shimcha ma'lumotlar, mashg‘ulotlar, topshiriglar o‘rin olayapti, bu esa
o‘qituvchiga har bir darsni mazmunli qilib o‘tishiga imkon tug‘diradi. Tanganing
ikkinchi tomoni sifatida ba’zi jihatlarga e’tiborliroq bo‘lishimiz ham lozimdir.
5-sinf “Ona tili” darsligida tilshunoslikning Fonetika, Morfologiya, Sintaksis,
Grafika, Leksikologiya, Punktuatsiya kabi bo‘limlariga e’tibor qaratilgan.

Xulosa qilib aytganda, biz ta’lim mazmununi yangilash, integratsiya qilish
jarayonini  hozirgi kunda maktab darsliklaridan o‘rin olgan til hodisalari va
ularning atamalariga bag‘ishlangan jarayonlarni chigarib tashlashni, ularni
gandaydir batamom yangilari bilan almashtirishni nazarda tutish emas, balki mana
shu til birliklarini ganday maqgsadda o‘rganish va qo’llashni tushunib olgan holda
0 quvchilarga yetkazish lozim bo'ladi. Bu esa hozirgi ta'lim jarayonida o'ta
muhimligi bilan dolzarblik kasb etadi.
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“XAM” BA YHUHI' CHHOHUM MABHOJIAPU XAKUJA
AHPUM MYJIOXA3AJIAP
AOayBaJsiueB A

byryHru xyHaa TabiuMm-TapOusi TU3UMUHU TyOJaH TaKOMHWILIAIITHUPUILITHU
amaJjira OUIMPHII YUYH UCIOXO0TIap oJud OOpUJIMOK/Ia: Iy OujiaH OMpra MHCOH Ba
XO03UPryu €NUTApHU OHT-TaQakKypuHU TyOllaH y3rapTupuill Macanacuaa [IpesuneHt
®apmon Ba Kapopriapu amanra omupuind. byHaa Xo3upru TabiuM COXacUIaru
MyaMMO Ba KaMUYWJIMKJIapHU OapTapad 3THII, acOCHI Macana KWin0 KYyHHIMOK/IA.
Xo3upru KyHnma y30ek Twid Ba anabuétu ¢aHu coxacuja, KaTTa YOIl ATHITaH
JyFaT Ba JapcluKiap/a XaMm aipuM KaMuuiaukiIap MaBxya. biz ymoOy umina “xam”
CY3UHUHT (HOPC-TOXKUK, XaM/a y30eK THIHIa KyJIJIaHTaH Y30eKda dKBUBAICHTIIAPU
XaKuja MablymMoT OepMokaamu3. Jlapciauk Ba jyraTiapaa Xam, “xam” cy3u
XaKu#a aipuM MabiymoTinap OepwiraH. Macanan: “V30ek THIMHHHT H30XJIHA
JyFaTu’Jla XaM Cy34 XaKuJa KyHujgaru MabiyMOT OCpUIITaH:

“Xam-6upra, oup-oupu Ounan; Oupra O0akapyBuM TEHT, OUp XWII; OTJIapra
Kyunin0, acoc/aH aHrjalliiraH TylHIyH4Yara ajaoKaJopJiMK, YHUHT Oupraiukia
Oaxkapuin kabu MabHOMApHU M(OIATOBYH OTIAp sicaliu: xamkacO, xambukp. Kyn
XoJutapja Oy KymuMya-Aonl KyIiuMYach OWjlaH CHHOHHM Oyia onamu’:. Ymoy
JyFaTAa Xam —JI0II KyIIuMYacu “xam’™” cy3u OujlaH MabHOJOII SKAHJIUTH XaKHJa
MabIyMOT Oepuiras, JiIekuH Oy kymmumya Qopcua €xku y30exyara TaauTyKJd
SKAHJIMIa MabiaymoT Oepwiran. 1981 ¥unga yvonm sTwiran “Y30€K TUIMHUHT
W30XJIH JIyFaTh ’Ja —I0II KYyITUMYaCHHU (OpC THUIIMTA TETHIILIN dKAHIUTH XaKuaa
MabJIyMOT OEpUJITaH.

Macanan: xongom (dopcya TOXKHKYA)-OyTyH Xaénuil MaHdaaTiapw,
buxkpu-3ukupu Oup Oynran: skauia, xamHadac “by Oaxop Oailipam, rysnap
Oaiipamu, ...0y raHgoII Ba sk0oH 101 dJutap Oaiipamu’! [lyxpar?.

Ymby nyratma >KOHAOP, KOHIOMI CYy3mapuHu ¢opcya TOXKHKYA €0
MabIyMOT Oepran. Jlekun ‘““konmomr” mgeraH cy3 dopcua nyraTiaapja yMyMmMaH
KyutanMmaiinu. JlekuH xoHmop cy3 y30ekua xamma dopcya JyFaTiaapja Xam
MaBxkya. by ¢y3 dopc Tmnmna xkymma cy3 0ynaub skoHmgomrTaH (ara OYJIMOK, 60p
OYIMOK) CY3MHMHT XO3UPrd 3aMOH Herusu cudaruga Kywianrad. JlekwH
‘“xoHgonr” cy3umaru “-monr’ Kymmmvacu ¢opcya JOCTOH THIIMTA TETHIILITN
HIMACIIMTUHA MEHH KYpUIIMMH3 MyMKUH. MabiyMku ¥30ek Ba popc Tuinuaa “xam”™
cy3u acocaH Oup BazudaHu OaxapuiIm MyMKUH. JIEKMH MabHO KUXATIAaH allpuM
xoyja Yy30ekua cysnapiaH aipum ckuxatnaH dapk Kuigagu. “Xam” Ba 01l
KYIIMMYajiapu acocaH apadya “dopcua Ba y30ekuda cy3iapra oy Ba y3ra Kylnnumua
cudaruga Kymuibd, acocaH OUprajauKk MabHOCH 1A KYJIJIAHTaH.

“Xam” cy3m  y3jamma  cy3napra  KymwimO o €kd allpum  xXoJia
KYIIMIMACIMTH XaM MyMKHH. Macanan: Y36ek THiuza KyuiaHran ¢opcda Ba
apa0ua cy3nmapra KyIIHIAIM MyMKHH. 0+a (xamcyx0at, xaMmpukp, xamcabok, Xxam
MakTa®b Ba Oomkanap); ¢+d (xamxona, xamcas, XaMpoX, XaMmCaHT, XaMmpo3
Kabunap) gopcua y30ekda (XaMKHILIIOK, XaMIOpPT).

1¥36ex TruM M30X1H JyFaTH. 5-ToM. 591-Ger.
20.T.U. K. Mocksa “Pyc Tunu Hampuétn” 1981 iiun., 1-1. 288-0er.
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VTHUJ/IHUHT SHIM YOI STHITAHUAA xam+y30ekua cy3map OuiaH sicayiraH
Kyhnuaaru cysnaap OepuiraH: XaMECTUK (ECTUKIOII), XaMEOOK (ETOKIOII), XaMIOPT
(bup roptma TyFwiMO VYcraH), XaMKHUIIIOK, XaMKYyp, XaMTOBOK KaOwiap. by
CY3lapHUHT Oapuacu Yy30ekjap —I0Il KYIIMMYAaCHMHM OJHUIIM MYMKHH. ApaOua
cy3nmap OwjaH KYyJUIaHTaH CY3JapHUHT akcapusath ¢dopcya XaM cy3u YpHHUIa
y30eK4ua —1011 KYIIUMYAaCHHH 0JTHO, OUp XWJI MabHOIA KYJUIAaHWIITK MyMKHH. shuni
XaM TabKUJIAI JJO3UMKH aiipuM apabua cy3iap xam y30exkya —101 KyIMMYacuHA
KaOyn Kunb, gopcya Xam Cy3uHU KaOysn KMJIMAciauru MyMKuH. MacamnaH, y30ex
TUJIMHUHT U30XJIU JyFatuaa ramaoui (434-6, 4 Tom) cy3u KyJmaHraH y30eK THinaa
FaMJIOII — KaWfyjaom ae0 E3WIMik MyMKWH, 3pKUH JIyFaTjiapnaa, y30ekda Ba
dopcua npyraTimapaa ‘“xamramnr’ aeraH (opcua cy3 KyImaHMarad — Xyaad ITyHJan
xaMm+dopcua cy3nap KyJUlaHTaHAa XaMm Kyaa Kym cy3map y30ekya oIl
KylIMMYacuHU KaOydl KWiIMaiaM Ba akcuH4a ymly ¢dopcua cys3nap OwuiaH
Oupranukiaa OuUp XWiI MabHOHM AaHTJATyBUM Y30€Kuya OSKBUBAJICHTIAPH, SHHU
VpuHmonuiapu Ky/utaHaau. Macaman: xammmpa ——kykangomi, (hamsoya-
ko’lankadosh yoki qo’shni, hamroh-yo’ldosh, hamkor-birga ishlovchi va
boshgalar.

Ayrim o’zbekcha so’zlar —dosh yoki ham so’zi yordamida yozilmaydi.
Bunday holda bu so’zlarning forscha o’rindoshlari qo’shimchalarni gabul qilishi
mumkin. Uy, kuy kabi so’zlarning o’rnida xona, ohang so’zlari ham —dosh yoki
ham so’zini gabul qilishi mumkin xonadosh-hamxona, ohangdosh-hamohang.
O’zbek mumtoz she’riyatida, ya’ni Alisher Navoiyning “Farhod va Shirin”
dostonida ham so’zi faqat forscha, arabcha so’zlar bilan birgalikda qo’llangan.
O’TI I dagi o’zbekcha so’zlar bilan qo’llangan so’zlar asarda ishlatilmagan. Fors
mumtoz adabiyotida -dosh affiksi -tosh tarzida qo’llanganini ko’ramiz. —tosh ham
—dosh ham ma’nodosh fors tilida —tosh shaklida qo’llangan. Masalan:

Chu xesh guft Baktosh bo xayltosh

Chu dushman xaroshidi, emin meboh

Sa’diy Sheroziy.

(Farhangi zaboni tojiki Moskva 1969 2-tom 456-b.)

Baytdagi xayltosh so’zi hamxayl (guruhdosh, toifadosh, gavmdosh),
hamgator (safdosh), hamgqabila (gabiladosh) tarzida ma’nodosh ekanligini
ko’ramiz. O’zbekcha lug’atlarda, ya’ni o’zbek tilining izohli lug’atida ham —tosh
qo’shimchasini —dosh, yoki forscha ham qo’shimchasini ekvivalenti ekanligi
hagida ma’lumot berilmagan. Ma’lumki, fors tilida qo’shimchalar asosan
so’zlarning oldiga qo’shilganligi uchun —tosh qo’shimchasi old qo’shimcha
sifatida, toshxo’ja, toshmomo, Toshmat, Toshmuhammad abi so’zlarda tosh so’zi
forscha ham so’zi ma’nosida qo’llanganni, ya’ni Xo’janing nomi, Muhammadning
hamnomi ma’nolarida qo’llanganini ko’rishimiz mumkin.

Xulosa shuki, o’zbek va fors tilida qo’llangan o’zlashma so’zlarning
ma’nolariga ko’proq e’tibor berilsa, yanada chuqurroq o’rgansa tilshunoslik
sohasida yaxshiroq bo’lardi. Bu maqolada bir so’zning fors va o’zbek tilida
qo’llanishi va —dosh, -tosh qo’shimchalarining o’zbek tiliga xosligi va uning
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o’rindoshi bo’lgan ham esa ham fors tilida, ham o’zbek tilida ma’nodosh
qo’shimcha sifatda qo’llangani haqida ma’lumot berishga harakat qildik.

BADIIY MATNDA TASVIRIY VOSITALARNING O‘RNI
X.Ibragimov (JDPI)

Badiily matnda qo‘llaniladigan barcha so‘zlar tasviriy vositalar sanaladi.
Matnni hosil qiluvchi so‘zlar emotsionallikni vujudga keltirish uchun xizmat
giladi. (ekspressiya- lot. expressio — ifoda, ifodalilik. Nutgning ta’sirchanlik
xususiyati. Bu xususiyat leksik, grammatik va boshqga vositalar yordamida yuzaga
keladi, emotsiya-fransuzcha emotsion, lotincha emovere-hayojonga keltirmoq,
to‘lginlantirmoq, mavj urdirmoq, hayojonlantirmoq).

Eksperssivlik  polisemantik so‘zlar, stilistik chegaralangan leksika,
sinonimlar troplar vositasida ifodalanadi. So‘zlar asosiy ma’nosi bilan neytral
(betaraf), yana bir ma’nosi bilan esa emenressiv-hissiy fikr ifodalash uchun xizmat
qiladi. Bu ma’nolar matn ichida reallashadi. Yuz-betaraf: chehra, siymo-ijobiy
ekspressiya, bashara, turg-salbiy ekspressiya.

Ifodalilikni vujudga keltiruvchi leksik-semantik vositalardan biri troplardir.
(gr. tropis-aylanish, yo‘nalish ko‘chim so‘z yoki so‘z birimasining ko‘chma
ma’noda qo‘llanilishi. Metafora, metonomiyalar tropning ko‘rinishlari sanaladi).

Chog‘ishtirish va o‘xshatish troplarga asos qilib olinadi. Bunda so‘zlarning
yasama ma’nolariga asoslanadi. So‘zlar 0‘z ma’nosidan boshga ma’nolarni, hatto
0‘z ma’nosiga qarama-qarshi ma’nolarni ham ifodalashi mumkin. Masalan, radio
xabariga ko‘ra kecha kuchli yomg‘ir bo‘lishi kerak edi. Bo‘ldi yomg‘ir, bo‘ldi
yomg*‘ir. Havo 35  isib ketdi (yomg‘ir yog‘madi ma’nosi).

Badiiy ifodalashning asliy vositasi bo‘lgan troplarda so‘z ma’nosining
yasalishi predmetlardagi turli belgilarga garab farglanadi: predmetlardagi
o‘xshashlik, hodisalarning bir-biriga alogasi (yaqinligi), zidlik belgilariga garab
bo‘lishi mumkin.

Shu jihatdan troplarni ikkiga ajratish mumkin:

1. So‘z ma’nosining miqdoriy ko‘chishiga asoslangan troplar: giperbola,
meyozis.

2. So‘z ma’nosining sifatiy ko‘chishiga asoslangan troplar: metafora,
metanomiya.

Badiiy matnda troplarning vazifasi xilma-xildir. Tasviriy vositalar tahlilida
ularning vazifasini oydinlashtirish kerak.

Giperbola. (grekcha, hyperbole — mubolag‘a. Narsa-hodisa belgilarini o‘ta

orttirib ko‘rsatish). — mahovat qilish, orttirib ko‘rsatish ma’nolarini ifodalab,
gahramonlarning sifatini orttirib, kuchaytirib tasvirlash uchun xizmat qgiladi.
Masalan,

Oh ursa olamni buzar tovushi,

To‘gson molning terisidan kovushi.

Meyozis. (grekcha, meiosis-kichraytirish, gisqartirish, kamaytirish) — nutq
obektiga tegishli belgini kamaytirib ko‘rsatish.
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Daryo xuddi zilol oyna,

Tasviri bir qiz bo‘lgan edi:

Butun olam bir oppoq siyna,

Ikki qora ko‘z bo‘lgan edi (H.O)

Metafora — (grekcha, metaphora - ko‘chirish) bir predmet nomini boshqa
predmetga biror tomondan o‘xshashligini e’tiborga olib ko‘chirish hodisasi. U
orqali so‘zlarning yangi ma’nolari paydo bo‘ladi. Masalan, - kechir, arslonim,
hozir uyingga bormoqchi edim, dedi hadicha xola quvonib.(Oybek). Arslonga
O‘ktam o‘xshatilmoqda. Badily matnlarda metaforaning epitet, simvol,
jonlantirish, apastrofa xarakteridagi ko rinishlari mavjud.

Metanomiya — (grekcha, metenymia — gayta nomlash). Bir predmet, belgi,
harakatning nomini o‘zaro ichki yoki tashqi bog‘liglik asosida boshqa predmet,
belgi yoki harakatga nisbatan qo‘llagan metonomiya sanaladi.

Masalan:

Bitsin endi eski turmush,
Ul kulohu jandalar... kuloh — xuroftochi,
janda — darvesh —qgalandar.

Majlisga butun qishloq keldi. O‘rin-joy odamlar ma’nosida qo‘llanilmoqda.

Badiiy tekstning lingvistik tahlilida lug‘at ustida ishlanadi. Lug‘at ustida
ishlash o‘quvchining so‘z boyligini og‘zaki va yozma nutqini o‘stirishning eng
muhim omillaridan biridir. Lug‘at ustida ishlash jarayonida fagat so‘zlarning tub
ma’nosini emas, yasama ma’nolarini, har bir so‘zning qaysi til elementi ekanligi,
etimologiyasi, grammatik shakli bilan ham tanishadilar.

Darhagqiqgat, notanish uchragan so‘zning ma’nosi aniqlanmasa, yoki bir so‘z
o‘quvchi va yozuvchi tomonidan turlicha tushunilsa, anglashilmovchilik kelib
chigadi. “So‘zlarning ma’nolarini tushuntirib bering, shunda siz insoniyat olamini
anglashilmovchiliklarning yarmidan xalos qilgan bo‘lasiz” (Dekrat).

Matnda uchraydigan ayrim so‘z va iboralar o‘quvchilar uchun tushunarsiz
bo‘lsa, albatta, lug‘atlarga murojat qilinadi. Masalan:

Olamni sundi nigorim ol dedi,

Olma birma bu ko‘ngulni ol dedi.

So‘ragan erdim olmasining rangini,

Ne so‘rursen olma rangi ol dedi.

Alisher Navoiyga mansub bo‘lgan ushbu tuyuqdagi ol so‘zining ma’nolari
hozirgi til nuqtai nazaridan to‘liq tushunarli emas. Bu o‘rinda omonim so‘zlar
lug‘atiga murojaat qilinadi.

Badiiy matnda eskirgan (arxaik, tarixiy) so‘zlar uchrashi mumkin: qushbegi,
chog‘ir ichimlik, xaram xos joy, avrat, dodxoh, munshi, sarmunshi kabi. Bunday
so‘zlar uchun ham lug‘atlar yordamga keladi. Bu holat o‘zbek mumtoz
adabiyotining namunalarida ko‘plab uchraydi. Ko‘pgina eskirgan so‘zlar hozirgi
paytda qo‘llaniladigan maqol, matal, turg‘un iboralar tarkibida qo‘llanadi: mijja
gogmog, almisoqgdan golgan, chippakka chigmoq, eshigini turumini buzmoq, tillini
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tilli desang terak bo‘yi o‘sadi kabilarni anglash uchun ham lug‘atlarga murojaat
gilinadi.

Darhaqiqat, lug‘at so‘z xazinasigina bo‘lib qolmay, balki chashmasi hamdir.
Shuning uchun ham A.Frans lug‘atlarni “kitoblarning kitobi” deb ataydi.

Biror matn tilshunoslik fani nugati nazaridan tekshirilsa, diggat til
yaruslariga qaratiladi — leksik, fonetik, grammatik birliklardan gay darajada
foydalanganliklari nazarda tutiladi.

Adabiyotshunoslik nugtai nazaridan esa, matnning janr xususiyatlari, shakl
va mazmun, syujet va kompozitsiya, uslub va uslubiy vositalardan ganday
foydalanganligi tahlil qilinadi. Turli tip matnlardagi til ifoda vositalarining
tanlanishi va qo‘llanilishidagi potensial (kuch-qudrat, imkoniyat) hamda amaliy
imkoniyatlarni kuzatib, tekshirib, chigish tahlilning magsad va vazifalarini
belgilaydi.
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